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\Baitosm wosuny WosAimes (1879 - 19705 1 Tuwn fununfuny
At I TR o Py Aefllo L Bosan nmamids Winvies A Lnas 8 £l au Busan min
finan  (Lodge. 1972 : 1368) e Jwinidunflantndstmiufosusstonsumng
s or 98 9AM9 0 IUUANLN LR DAVDS A LROT L S 1AEWUT 411 1 EuME B4 Lo Rl uuULA
farunsniuas 1us s 1000 wiaes A 1nosaslgnuon donfl LaRanss sy sud
ueld 1 suoy I e dapangounns 09 i flaele  (Scott - Kilvert, 1983
411)

wer'A ines L asusiu 91 Gutn v sTugenBi asun sfuuusfiunomu i
(Novelists' novelist) w1 eWosfinosdauannasnlum s 18ouiauldd won
frwvatoguuuy 1l AdEwauUs ey e (drony)  ldntenfldosunsnadu
orsumdu  (sub - humour) uas o fusouuna  (prose) ﬂas'mma{ﬁflv}n'\ﬁ{
VAR RZARILE PN HONRARTHUM L P9 Al 09WD5 & 105 AU lvnfig Lnfienlalldou LA A
v ednsnnas Susiufudnsnanudniiu  (Peflective) snanaasz (ustufuu
Arownadisnior (inventive) omanaiing (Ward. 1970 : 205)

Wus A1Luas (Bradbury) wowunanada  "Two Passages to India :
Forster as Victorian and Modern" a1 ‘luusyamdn ifuufldady unemalnanu
Fduf ot ol ads 1 4dr s AL Tuudedauas yTasuards L ATRARY £ LRI | Sunun 9 A
Satinanudfy 1w emaufldsnamaamemugussru (value) fugonu usy
wn1Sundy = L avils s oy A ams 1 T was HoNHIANS NPT L fuuuafiuueas
1 npeviouman nffraNRn saluls s uvets war 8.8 vovdimer BiGwinBon

it AenauRd] TsuSmoedsdu  (Stallybras. 1969 : 123)



WasA Los LA AN N Ty 0.0.8, (B.B.C.) woidsnmgy 1foony
msu 80 77 (Forster. 1954 : unpaged) '-'_.ﬁ"lw;s;'ﬁthiu"l.ﬁi,ﬂuumnLﬁfrﬁ
aunasifuu 5‘1?%5'1Lﬂuuﬂﬁqﬁaﬁwmqluaém\ksm? wieiflonnidn dos
SILRA 24715 LATUAMNDAY DI a1 nPufTWLan LAYSWIUED . . w18 TIE dnwian
WAR 181w AT L N L SungDe

dflom - BaiLlasn  (Scott - Kilvert) Ansudinan wwovlosainay
Tpuon491  (Scott - Kilvert., 1983 : 411) wosRimasiwuansiaann
veloy aaaLmas Afom  (Sir Walter Scott) iwsasasAinosdus 4005
(passion) us=WUlnan e AowniBungds i

Wordinor \fuuuafiunofiavin 6 150em9u Ao Where Angels Fear

to Tread (1905), The Longest Journey (1907), A Room with a View

(1908), Howards End (1910) uax A Passage to India (1924) #au

Watenufni¥osfo Maurice 1ssumstifemmdsan esatnas L Auddnuaaind 1971
LA Wor A LA Es A sfium 1w Souuafu oS oy wevas ALnor e L &us
ias faunannuationueos ten  (Warner. 1960 : 32)
a1 M 5 AN KA e 8aDs AR es RAKULALEUNTIN HonaT oS A Las
a:‘tﬁi’un‘qﬂuL@Iuaﬂ'ﬂaﬁauﬁfa wgsﬂmma{ﬁﬁmnﬁmnﬁww.l'uﬁu Tuemef #.100.
aon§ud (D.H. Lawrence) B4\ Frslny Sons 1o Mg oL Busvos Senqulangn e
unuaerasd mosan Wosdinos Aodnifous wmatufadaluls einAdsnqe  (Moore.
1962 : 800) i2ov8ufly g (Virginia Woolf) TnL@ems sty Sneamils
2 04Way A 1003 NAURARI A 1L Tiulumn aay 9w Tunaanifos  "The Novels
of E.M,Forster” 71 (Das, G.K. and John Beer. 1979 : 22, citing
Woolf; 1927 : unpaged)} Word tmos A e uassa Wi unnan s s Ao
ms Wy (perceiving) mawuiBuass (feality) wasmsaznounin (depicting)
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oty 39151' fiaa s funn R oflas pduedvamnduasng et
1 uuatiunsoomasa sty da iUy cdunad i Save vl snax L unlAan vosdimes
Aovhn.Bougbalwy  (Martin, 1976:4 citing Woolf. 1966 : 342 - 351)
uﬁ‘:’qasﬂﬁ poNsUMID LY 4N 4891997 WosA LaoT (Busth « Soudd wiynun cwos
A s rull wel 1o fidens Tuuh sGenflas e anasudu o nntingoay sasay 190 1dud
poludn (Martin., 21976 : I} MalU msmiuas (Philip Gardner) g 1 8uu

wis&oi§o9 E.M. Porster, The Critical Heritage nm1991 (Martin,

1976 : citing Gardner. 1973 : 12) pwdariInAansaldtin rfgmdonanatle
Vi BenfmompsAtmes formn v tenant o alsHE wnshu  (Martin., 1976
1-2) fmanfuan ms-ﬁﬁa"lwm'q-1'me|a-1wa;éme§sﬁn'1amnﬁLﬁmmmnwﬁuﬂﬁ
avn e Alng  (Style) nas ifuueawordinosdatdnivruvu iBufiies uae
ADUE1 9NN

noawmes duen  (Walter Allen) wWnfiansmassmnssufifidoi8vsnanafia
Wasaimosan  (Allen. 1978 : 376) ugnusMibutni@umafune uranfs
wm’mma{ﬁﬂﬁﬁﬁwﬂsswmm’lq warluion tauaduroeationdniawin imin 1en 1Bu
M Funflal og's aung@riuns yontn Bousnade o Len Wonan MhmosR tnovdy 1w
AN Geuuafo ol ansius 2 AU IAYAN tR4INED4 Lan 2 AlATUAWNUDIN NAU L PR
wWo 9 fufurus 21l AT e L By L Rw

AAnan 22 048R Leupa s 1 TuR Rt s v luamsthing an stieuth o Sugutu
HRI e oasd1mes Wore  (Ford) ndufimenusfian Tasfnufen it o
pomordmasunuiwvisnud 0naaenossinluduansumidovord tnas Wbt m s (Fuu
w1 "Aand%adour  (minor classic) g}'a'wds'-.:mwﬂmaﬂumuﬁqmme‘!wmm
Wosd inosfnthiehs watwuan L Buuthinn ooy Rumari vanaslee (B
WiusuaBn 1 wfe 2 animifie (Ford. 1961 : 263)

Wl m.d. 1927 wosd imas suwn L Dugus s uMngn dunsad )



s inun du Lanusad Austutoe ae wapnsaus anBfe uwlid o do Aspects of
- . [} L ] L Y] - - LYY ¥
the Novel! Zelasurungadotnentnineteio1lashy wasmmmﬂﬁ#ﬁﬂwaﬁm
» N 2 o
e lam s T fiorvounsdn L au Aursutveas e i dunis s duifos Bedl
LGuoaAus snoulmnfen ous sdunad i §a  nnsMin s Seuduu s v Buaesiienn my
- » 1 J
BONUL DIURBAINHATE UARIUASS ¥ 2170 A LR AR uazeundOn v ulsdins < AT
i ' ~ -
uazdlA @t n e 589 oA S8 W s 1 B e suR lum s L Qe vwoa

vosaimos (Scott-Kilvert. 1983 : 411) “lu Aspects of the Novel

HWos ALA0s uAniANNBn Tt uflonuffnasddmuesiddls winn Aspects of the

Novel siAanunsnifonlanin  Ounnulidtnda usl Aspects of the Novel i

Londn s AlRI uANnY s An s un But seosvos Aoy (Oliver. 1960 : 13)
n#afy  (Trilling) “imowifiuen  (Trilling., 1967 : 143) 1w

Aspects of the Novel ﬁé’uﬂmﬁuﬁnmmmaﬁmn old v 1 vflunama fn us

1O nrn slos & Laos Bl advr o sun ofne L Susndsunmolunnaniige aun4 )y B

Aspects of the Novel fafiffhounsfidnlstadnian 1du AotuMbotss swans

- - LY [}
WL Fuunafe pAUA9 91 a8 B 1n0FNRN991 BTN LELIMIANNT S RANENOARITNS 1N
. ~ J A b 1 |
(beauty) asrstr e iTuwleeiuTeuhia 8y LWRT aun L s B Ans nahilunas
| Buneglawmn ewsneg ondn i duuwafuie

dnafiurad  (Stallybrass) natatudwineos Aspects of the Novel

a1 (Stallybrass. 1927 : 16) Aspects of the Novel 18usndsfofh§uuifus

uodrssro  Tauravrsnfonadng q Selmnainmsds snefensureeag ifouluguy
A Budnidonnfey  usiuefiSuinorudunnansanndnotussysen Tugiwes (O iflon
gowfn ifuuuastugusfiSuatintansm

uansn kL Shatn ifouusavlorad tnesde utndanseBnaty 8. 108, Rov g
(D.H. Lawrence) 1adwiuzifusffusrulansmassunssy urednianssljotnauae

Mo (Beal. 1960 : 118)



Literary criticism can be no more than a reasoned account
of the fee{.ing produced upon the critic by the book he is criticizing.
Criticism can never be a science: it is, in the first place, much
too personal, and in the second, it is concerned with values that
science ignores. ...

A critic must be able to feel the impact of a work of art in
all its complexiﬁ and its force. To do so, he must be a man of
force and complexity himself which few critics are. ... Then it seems
to me a good critic should give his readers a few standards to go by,

a1 nRINAT 294 04807 LT worgUlmnenulansmaysun s (Buanuflas Bunden
u & EIAN 52T SUARS 20 048l Y gTRATR deveflas Len tanansiEndse o4 L fowadn e lueau
fiuAsqsmmiy AL SReom  (Miriam Allot) fmawifiumanusBehifunos Fus
Trunsnan Aatu miudtomn agaémﬂﬂmmﬁatﬁgm At hadutuaiuPaure omusAwnd
faqsm (commentaries) woeg ifusmafonuy1lnisdrusaLenlavdn LT 93 AN
faosunynaguwafunte o wnls  (Allot. 1959 : XV)

LAust g am s A8y s s duuSunn con e funed] wasntsURBeesiln L fuuvatunu
voh gnisas8  (Chatterjee. 1979 : 1720-A) “laviana sRmenmraaudinfisywng
A sEnas L PeAfrosumnLsosSu waudRng  (Catherine Mansfield) ain
n1s Ametwunn KRB adAMN&GMS L BuYlussosmsnouumls fuunsM  (peceiprocal)
Toufe 1WA R TTADYEWAR U P AR uazhi L P BIINBNAGIDITN AR ST usHARARIIEIN
mugm'h;\ﬁu?nnﬁum‘am%’mﬁamnﬁmﬁwwﬁng'm {standards) ﬁasasﬁaﬁn’mumﬁu
SR LT

por (Horr, 1981 : 3789-A) larfimsfnuimuiurButuessasa
Suflom  (George Eliot) annmsfnwinuaa naefuafuavess difos wiely
BMA U L A AE L B L Btk 1 Pealt TrunpeinoeSifunnoy q Waundumss i use

AR ST ST nqudua st L PR ABu 098 L Sum L TRy oUNISIINBNAR 0
/
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F§ goad  (fUF  gond 2525 : 155) levianns Amen Wy zduuSaynIn
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9% 1 IERIN L Jonua A oy Myl Lﬂ'uunquﬁtﬁu Y UWRENAM Y
Arren Susds 90 A2 N8 S5 s anqel wRzna sUZUR W ivathdosnaos was
Ao Ldoaiu
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s s Buoids st s e 0o Lrar oun e guuss warmu gl Adu8sanlafiazminia
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2. Amerwafone 3 Lee oavlos A Lmay lug v e LB urmie 04 994 L Juu
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2.1 The Longest Journey (1907)

2.2 Howards End (1910)

2.3 A Passage to India (1924)
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wuafient foa fums 1uuuafiony vanofla  avasdediue fua fum s Louuwafsno

woWos Aoy L Ruartu Lﬂaﬁomaz*;mtwammﬂmu nsAs 14t azas e infosseudah
Tuuafore T8msiduotaniil auifomemann uazafusssn Audbiss enang
wafiwnousermn 8 Wl (Symphony ) wasfauazluunafiune

s adufuny  viuulle s eds 19 daurInsosuifiuny Sanarad ey

[} - 2
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UNAUIT RTALREUS YU MA
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2. Arwnuaflone 3 1¥oq wamordimos Mo The Longest Journey

(1907), Howards End (1910), A Passage to India (1924) athensLBuR

3. 3 v evafuaudy 3 Woa mwumﬁmﬁmﬁums tfuuuaony vy
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3.1 Hoi¥os wasyUwuue asuafluny

B3.1.1 arsdaduifos

3.1.1.1 nsdaduifosfiirligonueubn and uazdula



3.1.1.2 msdduifoarlasrearnds swamta Wigord
3.1.,2 Hqanchs b Reundunn
8 .4.3 anuarus surma
3.2 mydsnedanens
3.2.1 FaneAsmanad
3.2.2 Urs Tuediw oM AzAT NI uun
3.3 8vufiosy sudnAluuaflune
3.4 85n7y i duoTantien
3.5 AINSBNRIST vhnq suaflun uume eund e S
3.5.1 nusfe W luifuzeaavlosRimoy
3.5.2 Wrfiuu
3.5.2.1 myBaLfaq
3.5.2.2 mydniuifos
3.5.2.3 pirauifos
3.6 derelioflvnw

4, LAuoNant FAmen AuRAa U BI M T RS SO A LAS T v

vonans myidudHuados

8% Mordimos L TulnTuniaNo oAU IAs I UNAI THB DY L9 BUNIURSHEN Y
Tou L s hils v A ldnnen iy L Iunawus wanannastdo V8o Wgrush LGuatn Bow
WIDYT UUAD WosdLnordefido L Bua Mg Balhiacritu s oafluduatiu am nns vflaq
wAEaSusSTNENAIY NAYTUY 0IWDTA LAY LATUME Amsnlunany q mu dawoasayd
95 e wye ot am s AnvuaseMaasanng q oot aed

v (White. 1978 : 5083-4) ‘laviamsBmun1foulnifouuifuiuiugaue
A Sutndan sm ianl avim s SdunRuatunt s Tansanntiuiugos 8,050 Mosd ey
(E.M. Forster) SaignW nousta .(Joseph Conrad) aos8ifly 988 (Virginia

Woolf) wame B.ion. aods¥ud (D.H. Lawrence) wamsnwrusang?niungus]
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B9 LA AN i 09 Ns A sfaazns N Fuufi Sye a4y sAUuLU eI My
' ) - . o
tuudafluny (new novel form) Tawgnflueils sdun1saluBala (inner experience)

o reay W Aspects of the Novel wasadimaswdmeius 1160 aems i iviflou

VARRRSY 195N =‘la.|'ﬂ'ausa.~.w’maﬁuLauadmumaﬂwymw#ﬂtl uAlunm 4y 1Miean Mrasas
fitinan nyrnaa® Mg ofhnd Rens iR e 2880 Sue et aeas gnﬁudam pif

TN ayuriuniansieosdnifuuuafunotlemeiuan s selisaignla
AUANINAT WA LHuafuwafiunue m&l"l.ﬁ'uu Uy o] na LA Bstkiudonuny nay"tu
wolltnuflaudon  wonan MR LY 189 AaUs eRUAT Tae 09tn LUK SRR 05 S RITAE B3
awn (sensitivity to language) &g Lﬁuumﬂmu‘lﬂ"tumsgammm‘.‘;jpmjws
A Bufsgiduunnegord (writers and readers) garnsuszgianss (creators and
eriticizers) ﬁﬁ'ﬁﬂ’:suasg‘q‘s”uéw (communicators and receivers)

Siuos§ (Seabury, 1976 : 6808-4) 1ovinms Anen L Foennrusa4u
LARUPARTRA MRz BB vosawmos uax B.109 so7sfud wamsAmen
UrIngen MTuAEm o sn vl B oedda ‘élz‘ﬂ‘é‘ yChanrid 1§ o A 18y Tuafonuvag
dnifuufisg Favlovainosuas sad L Fudhivimunl L fuafunt sums s lams 3 fudifuss ag
auludstoSano Lfuw LUSoUan Aty ums 4w uilowfumy oy tudauanl LA s Aasy U
(walled garden) umfuwosainos uwaeaod \Fudndudiuan i drons oudmio
Aupndiios  diuosd 16 %onfme 1oy iuwuafions 1¥os Howards End,

A Passage to India uks Mauwice goslasdmoy Mu St. Mawr, The Plumed

» - ¥ »
Berpent uas Lady Chatterley's Lover wo4ma2i¥ud umswuin un WWoufg

L LY o . ! ~ . -
IHUATHE LD U AZAIH B! I AY 04 Aiusn e B n Ao marla TN e Ry oun
- L]
- " B - s Ld - 4 . a
nazudns WA Sudloanan nr i fewos 8 5T use nd) LFudhoon @i dludn g
- ~ ] w W ¥
Pt 1T RLTRY SNTNT AN SYARA FEI D4 RN mdyufosunainaiueananseasyrnaludag

(] w o 4 \
wazadnLug " Husi" A 4 wirnin@uis Aovindosasl¥S i foulianisuneau
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Airougnsuanene My undieglifia v Wgorueuin il floafien Pasusasuus sdu
sse 1§ i 098w oy mmathy q  snioy el

witan s Leos L8u83nlud nLA. 1970 wiflonu1fos Maurice whz
1¥oafugmumpeos Lo lavuna safewu acnans dus foatum s L Sugdnusng am inwd
(homosexuality) eoswiosainasfluns noyuenuidouwos e fignifniee oy udfl
vasosaLnosf ® . % vovuusn (PN Furbank) fughdou (1977-8) Sudu
do1fans ¢ luifoedouradnuas  (Das, G.K. and John Beer. 1879 : 3)

s nadlond (Finkelstein. 1972 @ 3069-A) 1avimsAmaununmeesans
Tun 20t vy IW0T A (Mas (UFBY LRBuiuUnUT R os pausns I vady Maurice wams
AnwrUst nguaflutve adwas & unos udes Wifunismagdoos sanyaas (individual)
Houdaena 1 aFnanlun s 1 Suyed Ay umiifos (theme) A& whyunifutueal
Wosd 1Moy BD ATNBIMST a4 yARR Wova taos L foam nouflynnas sds 9 Al g
FugBul cyanalua zaosfin svbscyeBnatyeasnuiaanon 1wl diunfidne was
wiiepnned Iouununmauwd (sex role) oaamdtad »a9m L JouuuTus ame
(convention) fla AagramaTuanuifowessasamay willurovvaaiosdimoy
%tﬂiﬁsﬁbﬂuqﬂﬂa&éﬁ@aiﬁﬁaﬂuuasﬁqniﬁﬁh L nER1EsE WUl Was A IRasuNu DY
ew4 L Tt uvsse snwud A1 T L AU s A BB sTa e aavioT A Laas L AuTaaas i

’ - - L - w
veuinnow siaune Fos The Longest Journey wWoraiaas wan Bt Lium g a9

5 a0 40y pannREm yunesnn Bnfl (Rickie) #s18uiaionluifoadaanupniiduiiiou
4 [} 1

Va1 S LU a8 oun s Brds uazwﬂnnaﬁmqquynﬁuﬂswﬁﬁmansSUﬂaaamuLaa

UﬂUﬂﬂwaaéﬂﬁv§h§quLwﬁ1uuqﬁmqu;§34 Maurice 1Ufuuifiuulsfuanudihiseas

A€l A Room With A View Aauluusfunu s ¥o9 Howards End s faszasinam

LA 29 04 M Ls 1 A9 TR ST 4 LA

AN UL AUGANUY DN DT R \RDT 1§24 A Passage to India tBuwifluru

- L7 - L4 1 L -
Aoy & Lnovfifo L Buwnnfign wRElasums ImnTatsrau14n3198219 2058
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(Ward. 1981 : BO05) uwAmsmuifhuan A Passage to India +Thunlsfof

L4 - 5 » - - L] (]
1msumann§uﬁuw¢1umﬂuﬁsﬁuamaaﬁbsssmnssuuasmwunqsLﬂaa S aly

(Trilling, 1967 : 138) fmjnufiuan_A Passage to India 81410

wafunudli fuauthm Wt fioiind . wi L Suuslunef fusda sty Sudianu
Pavanefaunamiu uwusuinos  (Brander. 1968 : 12) na1991 WosRusoT
Dwlnenyetinen (humanist) wartugiued SnthapeeSnuaviass L novysiifmn
AL Fom amaun (religious beleif) umzgnmsousmaunrsi ot aunteds
ﬂ?ﬂutdaﬂﬂﬁﬁﬁﬁuqnﬂﬂuuﬂLﬁuuﬁut€0§ﬁﬂﬁﬁ@ (main theme) 1uuqﬂuﬂuﬁﬁ§ﬂw@
ﬁémﬂn4uﬂq

Imainay  (Colmer, 1967 : 13) ‘Wvidwzanlw Aspects of the

Novel wWordimos taunsaaunafli luatunoindintusfinanunds ey swanoeAusenoy
sosUli Penfuas (Busouns wWosaimosnataan (Colmer. 1967 : 13 citing
Forsteyr. 1927 : 149 - 150)

When the symphony is over, we feel that the netes and
tunes comprising it have been liberated, they have found
in the rhythm of the whole their individual freedom.
Cannot the novel be like that ?

iraLney  1Mign %u A Passage to India Wordimovaqunsnnausnaw

F1r wrllvresfudinaupatunfs fu L B9 meas S ind
qud  (Lewis. 1977 : 3586-A) ‘laviamsfmans i Buniszomosdinos
B Runaeds rAuni sod austafivos 2 Lnos 1asy Jewara Laos Lantunoads sdunnso:

Al Yuuafiuay 1 Yee 4 Pagsage to India wd Taminangn. Fumifiors inay

VlusgoafuluiBe Bo ud 1906 vovd mas temugnoniugn ot fiu do dndn sod HIYR
(Syed Ross Massood) Pasounfila offd (Aziz) #aaspsiondivdnulu A Passage
to India Qmwuﬂumaqwa§hLma§ﬁaﬁuuﬁquﬂﬁm1uﬁ A, 1907 - 1912 (Dundngou

- - - 1 - -
udn419 L umuB e se0atieRod uaerabin FinsauItosd L nardnavsdulaty
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Ur zinddusflusnn WQé'éLmasF'L‘ﬁmn'\-a‘lU%utﬁun?-amn‘lm?iau@mnu n.A. 1912
Anms Amn Gufinuy e vugosvos A moslubu iy fud wudn faaceviu A Passage
to _India snannyanaassAosa Lras e nuwus i annudls as mgnseeng q Auor®
Wy Andnsaansinonius (Professor Godbole) faneas 1fpdn 1Bug Ao dreos
HALY 94 AP U8 1 BRI MO A i T AN Wosd oS N emaeUs sAuntsERN NS
em s TUde e wasquns (Barabar Caves) AwiflosDens (Bihar) aslumounand

1¥osvoquafiony 1¥as A Passage to India Yeuifwbofiin  dwumeruns

(Marabar Cawves)

WasAtmos 1 PumendlUBLLBuBAAT W PR . 1921 uaxsumiad i Tu s
Aol thamn 5999 s Band usloy (Maharajah of Dewas Senior) “Iu#a1d
Wos 8 LRDT 1A 1815 IAER AD9 THUY 1Be 09wy LB LM aRENn 4 An &undup memsnad

Arng mansduem aleluros & Lros 1fuwurflanuens A Passage to India YewleWai§os

2 "Temple™
Wungemue asuativay Lfo1fWes 8 Lnof L AudnayiAu zeo9 e TanTuus BT
vAue9n o8 (Aziz) doases Longdnaduidus enoswuiuRants (Fielding) #azarian

g8 nawlugu e om i fusti frsfufildnasiovutuiay Wu A Passage to India

WosAtaes WA Y3 21 Mo ANUS & LnADU L Aua sRD ) ATUM SURRU Souan ms # InAdY N

2l (Sahni. 1974 : 8068-A) ‘“levfamsPmwn 1¥os A Passage to

India wMAneeosdq aBu L iy Saulovfanas A pvdae 09U DU U REWDN NN LAEM S
@rnnn (Interpretation) suAuPREosAUDNL BossSon 55 yaeoaBu By 2l

L Ed w ) -
wusm s 9dusoniSuwaun uans A luunfidsusangan wiTwindansmus vgauRmagy

finana hunss ian A Passage to India 1B Fog  Fuafumanu tﬂ'amaméuﬁu@sﬁu

dinn warlnfpmotumosuiudyfnensne g #foasoetuAmdunBuguiniy woids
11 Az A s BRI U T ARY S FuAaRnea e L dly unfldos  (Tunn s Anwn pimds
goaAu g dewuan viovRimasfaow snqwre  (Krishna) Mo dydnemwos

Amuendunosun (Infinite Love) Awurfldasn 1Punts Amenaanu Hommudtdu ddau



1y

uamy AreaUsangan wWov dLnos Al e syraeoaydly  (Muslim civilization)
1PN AU DARNY Unfil i Bum s Las R INMNILBee1aY MY wRERISERAAN
2049 ivgn sft L Red Wl WosRimor1d  fioniensnstun s (Marebar Hills) fu
ﬂ’rgé’m:ﬁwmﬂwmﬁ&umda{a Lﬁamuﬁ'uﬂ'ius'\m warens1uns (Marabar Caves)
o Av3uosmdundugfunnuunoonly Us sdumsafiatilas  (Mrs. Moore) ‘latu
Ty 1 Guur rdumsodhindzfands Ly s0ABRTS W 191 1afladnBanaa Toffolully
AnfavSanuuuivaimiundug i WBunas Brendsdness Masrnaisy nostus
a1 Auahs L FasnTo e B985 InTuAa dewany 1duusanganmsaaamay followosthatw iy
oBehius Tutauw (Elizabeth Bowen) 1ana13fafanezAsuoqnoss Aoy
Twunaansn¥os v A Passage to E.M. Forster"! 71 saprardonhnposvors inof

LAy uAeny | HduioufIRBUnm 9517 Frounerdl Aiu {(Gino) 1u Where An;als

Fear to Tread uar #1a8 3a%ond (Charles Wilcox) u Howards End &aft

orsamguns < L Boanaaniasupanunadnn Tanluuefunveaosd Lres Ao Tanuus
wMadouds NI ﬂmm}‘muﬁqﬁ 1Oudawntdseoamesnagusud L flouda v fuBanw
(Stallybrass., 1969 : 7)

18R (West)  nanaflad maudy sdnUy e luusfun v oanes 4 LAas a1
(West., 1963 : 65) FmmiUs visnis etufinos 8 imos1ddaui 1en teafay oslaLdna
v e UR s s Ly s Lo epLBou wEaarrAsusas oA s e AUy s dundy
nanu i Bunads (trick) thdoussruwoapifon onfidh (fovioydinesAoams
uumwzﬁssmmmpﬂna‘lﬁﬁﬁ'\m"‘uf Wordimosusrunesn (West, 1963 : 65 citing
Forster. 1905 : unpaged)

The train reached Charing Cross, and they parted - he to go

to a matinee, she to buy petticoats for the corpulent poor

Where Angels Fear to Tread
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- unanfarlar d tnoy AW nn sUr sy shsdminduauri1luh azesnany L Sut nen

flgniduwli 1d lu The Longest Journey finownfleMosa nes fuufls 1aossaa

WAELONIUA  "Her face had no expression... Then her lover kissed it"
11 5u1 Fosus sman afvior demo L Bongaan Tit? wrmdion "her
i faeosnas i foe (plot) wosuaflurueaanosaines nia8e N
¥ . . - - - -
raqiuan (Trilling. 1967 : 13) my gffur fagoosnor dihos | Suum uae
IruRs 1w 1 evlor A1 oy €39 1 Bunaanuanins W ado L Fasmo msudne Wilumessogaanny
Pusue oaviar Avnos Lhndu e saoadhus s suun snFa lananu  Gu iwgni sed v iflowla
w€ ol Dumsviwausnamuly
wis b natadyu Auefunaeaneoaasdimos s (Martin, 1976 : 174)
fagamufiuny nignun Wtk Repdoaword wmasgn o winfiflo  1Bue (voice) a4
- - - 1 Ld
Wosgiaor BeiTulfluseontmugetinun fauliaifssnfusuassyws (human values)
w ! - »” woow
w1 Fae 0aer A imes L oenz Ll alvA g i Foatinnun v tudegos e Laefimn
Waifiuy (tone) wosWordimoy \Bumitos uas tihudaifuseosynmafino nnsfisrimns
Wiponuwula Wor dLnos 1oanyAnaNas NS kil aAaNAsu§am I Bala wraw q iy
- L A W
AR N s Aa +f8%noyoun< pFosAmYiuoI A9 sTYRU AN ds Anfumanunoims

dawyeea (individual's needs) wanfugpnums
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W2 An LALAMUNA v 1L Bonuntionueaawa sAL nosIn Agpects of the Novel’

Aspects of the Novel 1duwmleBofivausindussunoeos 5. 180, Wosainos

(E.M.Forster) #Anundunsatl (Trinity College) smnSnunduimwins (Cambridge
University) Usrrinddsngulunglulinfuosd n.A.1927 mwssotousrzaftoomosdinoy
AefiuLaaUs st Buund ussurvonfasasudinfasamudanfanaomy uRs Tan iueiimlsfo
vantl Suu L Foaurnai s sty arv@1d8anowen 49 LuawIaNI N 109w L S
Wosaipoy ladias 1l upeasguis {Author’s Note) fladn v el taun e
A s yorunoviiun . JuwleBoan Aussuruivafidustwapad s1dvia fu e alaunispnguriu
Ldaﬁhﬁmﬁlﬁuwﬂhﬁaﬁaﬂagﬂﬁﬂaﬂﬂséﬂnuntaq1; P3N s et o lASANAWT vt
surgfiLfiun rpelaanr tAsBra c wart rudes AusanglumtsRo L antas o in
doAilAY AL L Sunopws AndPla whgus sutpnaszaduasat arravanflipntnoantufiona
asr’ w5z L g W s na susTutvenariu R Y uazimusu@ﬁnﬂwqiuuqﬂuquﬁLﬁunﬂwq
ALButhiiog nnsiarssmaturotaunn yidanunden q o188 " 10n LEA AL BDd
wiuwlafnin s ateddacds aungusa el

They were informal, indeed talkative, in their tone, and it seemed
safer when presenting them in book form not to mitigate the talk, in case
nothing should be left at all, Words such as 'I', 'you', 'cne', 'we',
"curiously enough', 'so to speak','only imagine' and 'of course’ will
consequently occur on every page and will rightly distress the sensitive
reader; but he is asked to remember that if these words were removed
others, perhaps more distinguished, might escape through the orifices
they left, and that since the novel is itself often colloquial it may
possibly withhold some of its secrets from the graver and grander
streams of criticism, and may reveal them to backwaters and shallows.

{Forster. 1927 : 21)
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4 Aspacts of the Novel Wosaimos taudmsriAueunsioahn v fuad

NTLEUNWIREIY uRzDAds NIUATY 9 wosuaflur o v flenuls s dunadn §a
gofn 1 fhnvandpnadidanduiaarluniasussoay i dourmsosdafioguns cdu unamou
Gus surLazunoun 4 LU AL BunsTnuL 89187 Eans 10 L F0sHuaIDUN SR urenTs
gus surpfanna s Wriuudnias s untt oun sUs e nouun faouraiths 1o Wasaymosnanafie
sUnUURE safluny L enfineanan Aeofsnaandma "Pattern” #Wldlunnsanguuas
A& £ Mool Leannsans ma "Rhythn Adlununs (Jumu

For this new aspect there appears to be no literary word-indeed
the more arts develop the more they depend on each other for definition.
We will borrow from painting first and call it the pattern., Later we
will borrow from music and call it rhythm. (Forster. 1927 : 134)

Fafhe Nasnimanuwafng Auafuna s guwuadiunveaswosAcRes ann Aspects of
the Novel “uundfsmpionAbnaséinsan (interpretation) Usznou Witus 1 Juna s
PUTLAIIIUNSBEY UndRFaasmp e 1dr o Sunuluntanuen (appendix) URTArAR101 434
AR sTRodggane q TwunansiiiRen 1 ligerut onladh s audu nasudawlafio L ¥o

Aspects of the Novel auasmssstaludauasnyvivgorunosifiuinem (criteria)

v24n1 5 3%uuaDurven e sd L mosoun a1 dugusssu (conerete) A wusuimas  (Brander.

1968 : B7) na3afs Fwssuipen4iasal naslnisdofo E.M.Forster A Critical

Study v Fussuruee wesALmosaLadlisiaifuniaan iBumauifdaufaun  Surtius dowta
2UN4NINe Yoo AL B Fa A BUa SR sidnemEagne Iy AUSToIue0 4 LEYT R LS
n¥1ur Mo s AL nos L douua furues aouansugdivveasnfunyugaunfl (ideal form of the
movel) agnelsung

As we finish the lecture we may feel that we have not found any
very precise formulae, but we have a new sense of the novel form. We
have a new sense also of how ideal form of the novel pursued our lecturer

in his own work. (Brander. 1968 : 87)
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WasaLnas s o4 lana1afls oo Ais1 s T Asa siuas 399 s I Bun 8 9
ngmmrﬁn"w 2 msmzmmsﬁm\“umr’imrm’nuﬁaua'luguﬁu " usfﬁ‘ms"uwaﬁmumw{ﬁn
ﬁz}a‘wﬂm'au Aheruaz i Oui rsoannd aw;‘meﬂ"] wa-zmﬂmu‘lué’uqﬁmﬁw

Principles and systems may suit other forms of art, but they
cannot be applicable here~or if applied their results must be subjected
to re-examination,

The final test of a novel will be our affection for it, as it
is the test of our friends, and of anything else which we cannot define,
(Forster, 1927 : 38)

luurs{wod Aspects of the Novel Wovdimosduasamdussuay LY s uuIbe

iuatumy WWeuuwaerpess tenundad wens el amnoo s sfiuny aonaaug Ads
sovrs sunddanny (Period or Periods of English Literature) .osarnusfluny
Tafiguuvu (form) uazguUdnue (shape) fluiuow Seriaiuysuandazangt e o du
o mngue aauafutu

v8u.01ua Faniay  (M.Abel Chevalley) wnfanswd s (Adviaeo . dus
WA TwIseasuIButun P At pun 2 luguassouwnae (a fiction in prose
of a certain extent) usswosdimoyrmmumIn wiflurolurituvnueadrwssureld

Ao CwiPsmB (Fiction) ’lutﬁmﬂﬁ"auuﬁ'fa difnansprldtanan 50,000 fa Madhe

whifior¥os  The Pilgrim's Progress, Marius the Epicurean The Adventures

of a Younger Son, The Magic Flute, A Jourpal of the Plague Year, Zuleika

Dobson, Rasselas, Ulysses usr Green Mansions., Sedmifurfiwneluiducaos
Wos A 1eos

Hanarafeetaan vassmeddsnque (English Literature) vios ALeI0s ManuBs
s foufidnun S nquen

nsussuroafada slanan 1 fadmnavoaitn Suwluy TsUdinown L fuudsnagw wsia s
LBonundaoun4nls 8o Buuna Laud Wuuate L fuadunas Loumunfiono Hos A Lnos 290

-~ L &~ [] -
YARARSU BNFUAIIHAS 3 uRI AT aua sdanoma sy AndaMBunfinna lunrnsheeos



19

Wov Ao moRdnoy { Tolstoy) ﬂhnﬂvuﬁqq?ﬁnﬂutﬁuﬂhLﬁuuﬁﬁqiw@ T lushin L fou
Faneuenla M L Aule RosdRoun uNoadTaugvDiun o MUl Tueau s funeos e ouag
ﬂuyvd'uaslubﬁhLﬂuudhnqvnu%msﬂuuﬂ4ﬂﬂmuaz%qmqmwﬂquuwéﬁﬁhnéhua=ﬁ§41Un€qmaﬂmau
v
LUWR A (Dostoyevsky) Wnifunenasddu wniela 1Usadn (Marcel Proust)
WriBowdn e 1Az A ipsaevlinla uaaﬂﬂﬂhd@@@amaauywﬁiﬁaﬁﬂﬂﬁudhmiuawuLﬂuu
9091970074 130%005 LALULH WOSRLKDY NA192Y wANELaURLAsANas < wand gk
As elfingaudnaade i SuwonBiuutiugineo w109 (provincialism) Wosdmos nanafis
In%aqsw {critic) warmrubrionfiugiuwosmlisgneuntesn Wndanss AlAIaPn
ﬁuuiuﬁugquwa4mukaqﬂafqﬂ&maﬁq4§3uus4 WnAsasncla iufioutuidn L 8o s 1 sudn o
S8 3L Ave0aPatn dednansniBontfun Rvt¥orfmoviuteadmia Wndaasn o]
BolafiOnnane Dasifuifiolnin\alonaBo s Lan

But provincialism in a critic is a serious fault. A critic has no
right to narrowness which is the frequent prerogative of the creative
artist. He has to haQe a wide outlock or he has not anything at all
(Forster, 1927 : 26)

s rorofor disosazlunarafemian "yrdln (Period or periods)
Tunnmsn vfnansd aantls 7 804 ™A L Eua s Tuna s oAl gde ngutn Suus asia
IBviasnd q AR duulasuing et wen suasin Wuuuafonulund silysazsios s oy
2 24990 1 Bown 2o 0 A lle o WAl As oy luy Aladludln Wosa Lmos Axfiadiin. Sunwifiute
nnumnnﬂﬁud4LﬂuuuqﬁﬁﬂusquﬁMaﬁiuﬁaémﬁuqtmulﬁtﬁuquﬂsLﬁuﬂhsﬂyuﬂﬂbﬁﬂhaa§uu
(Victorian) w¥olaslasulndnaunannaiuiatng @ anat23aniduusunvlaine e
oy luy At ndstu Tow osdlus s Oumalafla sds 14 &5 s Aeas Jow g B amafefu dniflouuatane
a=ﬁWUﬂaﬂmaqufﬁnﬁ4ﬂqqn$yuazmaﬂuLﬁ;ﬁdquﬂaunqnnqaanmﬁLﬁuﬁQ5nus 3 951
A1y Loy rae 1S wuedn L Juusoafiuiu w30 uatiwnufs 1 TuBsMalna sy Suaonads

Ytz ooy A1 mos Lfawndns seasuafune s Tusaddafdlgn daééquﬂstﬁhla

- L )
Womdns efmauns snwnafunois 1Fod tmiiu msuvsuunuafionoson Bugediu Ao
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N5 MAMNE WRaNIR 1987 wRe Lvgnasae L AnduluLaartannnan Lfoures s flune

et nauA L YSuULAvuatuesa atn L duuafiuny 2 nou deoylugadied
Aty Ao daylon Sdasad (Samuel Richardson. 1689-1761) uawiow§.and
(Henry James. 1843-1918) dadyuunlnnnfiasadnsndy uaz i anduosdsaniuvifus
Anaauafaty Wn L Gemnntor iAo $8ine moaw T RoRI N dua syYy wasdng Taeiuds
AonTs L udasfyanadsonu las Smauntuntunts L Suuvosfiegfinuansdary wRelull
nouriafi Judan AuL Ry WosALFETNAI291 A BIMANSN 3804 ANA L a1 flasoumn Aul
A lein: Jousnfuroftilfo L Busisguanein s sedn

vior & sosunsfagn 1 i ufuuificuau Joueos L1od.§ 198d (H.G.Wells 1B66-1946)
wardnad fAinunud (Charles Dickens 1812-1870) dafivgifunfisarummaroisdinlon q
M fedeldnaisune (tricks of style) unfloutunie 1du nasnanafiauati 2 v
wazpanldwan 2 T 1 Susy Aagduin i Suwdion sumeites Ay s foun funuIaunas
urspauBasaune LBupufindauang M 13 laurugnvln Aeglananauas iTminufTas A
(Social reformer) #ifoFusunnwou a8 1 Juminfiunurastenlud 1910 dau
i Al Foulud 1861 wnpqasusneae Baroudlarlart " lnin | Suvua o ofie auanen 4t mih
feEiisnaasny {drawing charecter) Twnfuaueosny wuflow 4 TANWYIA2 T34
1u wrflunuenadin: nudssgrundaaingor o dudrumnn waianuvan e nlundung
8941 10F82pnInAINA NAURN DD IHE I
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wwtwnus¥oe The Sacred Wood @s#iifiumifluslaan  (Forster. 1927 : citing

Eliot. 1920 : unpaged)

It is part of the business of the critic te preserve tradition-
where a good tradition exists. It is part of his business to see literature
steadily and to see it whole; and this is eminently to see it not as
consecrated by time, butr to see it beyond time.
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(Forster, 1927 : 42)
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is also the narrative of events, the emphasis falling on causality."
(Forster. 1827 : 87)
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real, ought to run smoothly, but a 15101: ought to cause surprise."”
(Forster. 1927 : 91)
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We came up against beauty here for the first time in our
enquiry : beauty at which a novelist should never aim, though he
fails if he does not achieve it. (Forster. 1927 : 89)
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~A1'1d now we must ask ourselves whether the framework
thus produced is the best possible for a novel. After all, why has
a novel to be planned? Cannot it grow? Why need it close, as a
play closes? Cannot it open out? Instead of standing above his
work and controlling it, cannot the novelist throw himself into it
and be carried along to some goal that he does not foresee?
(Forster.‘ 1927 : 95)
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{Forster. 1927 : 159)
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.+, James set his atmosphere - Paris irradiates the book
from end to end, it is an actor though always unembodied, it is a

scale by which human sensibility can be measured, and when we have

finished the'novel, and gllow its incidents to blur that we may
the pattern plainer, it is Paris that gleams at the centre of the
hour - glass shape. (Forster, 1927 : 139)
favasAvmar nana91 ean L Ufou L afion Ao faArinoowing WA LA
giduRnanuan annas 1 BuafordsmoudnwasangEniuinlasosdaazas Tadamavilanae
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LﬁuLﬂ?aaﬁawaquhtﬁuuiunﬂsﬁqunamuﬁua?aaﬁﬁﬂﬁmﬂuuQQUﬁUQEU wonamil ann
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"These word - masses are his characters." (Forster. 1927 : 55)
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L AM 277 uaﬂ0ﬁuLﬁuanunﬂ&ﬁhnganﬁﬁa4musaq dqﬂmlﬂnqnngsnmﬁ
1uﬂﬁﬂn§§waquvﬂ ﬁqasﬂsﬂuuQQUﬂvazauq?qﬁﬁalﬁaﬁqasnsﬁﬂamaﬂmqungsnmﬁ
luualstuinmta ... a novel is a work of art, with its own laws,
which are not those of daily life, and that a character in a novel
is real when it lives in accordance with such laws." (Forster.
1827 : 69)

var dLnosuualasas 0omla 2 Useian Mo dhazarnianay (round
character) uasffasmymisuun  (flat character)
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(AuomuiguaUme "It is only round people who are fit to perform
tragically for any length of time and can move us to any feelings
except humour and appropriateness.” ({(Forster. 1927 : 77)
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+o+ 1 @ novel that is all complex often requires flat
people as well as round, and the outcome of their collisions
parallels life more accurately... (Forster. 1927 : 75)
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mMsrmnueun e uawordsmor nAn 3 teqarlayafie  "Prophecy™  luAanuvay
204N 5YT MIUOWT ABVE DF IR BUNN A ARSS sNANINDNR D WADLIele  "Prophecy"
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Prophecy - in our sense - is a tome of voice. It may
imply any of the faiths that have haunted humanity - Christianity,
.Buddhism, dualism, Satanism, or the mere raising of human lowve and
hatred to such a power that their normal receptacles no longer
contain them; but what particular view of the universe is recommended-
with that we are not directly concerned. (Forster. 1927 : 116)
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1N st Bumnam Bnguilaluruseomiosd inos Bo insdss  wosdimoslauntaouts
1M Bouvo atamin L dundiifo iusgrso ubidos L Fosllo ﬁbbg Dick uasz
Billy Budd iR mesnandatemi fosuas Moby Dick ﬁanqrﬁaélﬁaﬁaﬁﬁu
Arudas1n UMD gaunuIUANY eyan o by L udhndneniwas o s B durin b o vty
§rus fommmrnandlumdnseos $o9 vaufagernflaan naanamununseans deviosdinos
A1 1A MROUIIA A IMEAUNY 3n 19 09A7 LT84 1 51 o7 s lua tuBRds Ao "Anyhow ,
it characterizes these novels and gives them what is always provocative
in a work of art : roughness of surface." {Forster. 1927 : 124)
vosaimoy nanaaq Befl i Judny reos Moby Dick HMa "prophetic song"
54LUEUUséﬁaunssuﬁﬁﬁﬁlwaLﬂh=adaﬁbanﬂhUﬂUﬂnmaqﬁhasnsuasﬁqﬁhéaurnaﬂassru
#idu uBonuonvatuafiuny  (Hovosa tmosnatafls "song"  udnen et Wosdimoy
Honto1gnmne 099u Bunddasn s noauneaninsfin fuafuTanfai Buannatuun iwas
W tuninaet wartvn ol or ounnafldourdnvdnaediias  Word nayiaga
nrnnovosiendnpfenr  "Nothing can be stated about Moby Dick except
that it is a contest. The rest is song," (Forster. 1927 : 126)
Word L nes tanaafisane LBuuds By 1 Foefuuos Luataslnifoafo  Billy Budd
P4 Bunnsrads surnamsfiureminsdasaos da Lol vos R nosButasha L8820
Billy Budg"..- is a song not without word, and should be read
both for its own beauty and as an introduction to more difficult
works." (Forster. 1927 : 128)
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Sivisastiy ... it gives us the sensation of a song or a sound."
(Forster. 1927 : 125)
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are too pictorial for my own taste." (Forster. 1927 : 1u8)
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Is there any effect in novels comparable’ to the effect of
the Fifth Symphony as a whole, where, when the orchestra stops, we
hear something that has never actually been played? The opening
movement, the andante, and the trio-scherzo-trio-finale-trio-finale
that composes the third block, all enter the mind at once, and extend
one another into a common entity. This common entity, this new thing,
is the symphony as a whole, and it has been achieved mainly (though
not entirely) by the relation between the three big blocks of sound
which the orchestra has been playing. (Forster. 1927 : 149)

AN LS Lana v 0 aues Buinifs Lnasthanua s nasnadss A Buedulvis 1 2
sousufitnmunBaifunatsBuionnimeosuafiunofis LWoaluioq

vasdiner fnanufiudtuafivioiufinanuamon S fusiasunndgn winn
Wor 219195 Lo LA a5 Ima A1 wSloub s flununn LSy L vy fununs e

I cannot find any analogy. Yet there may be one; in music

fiction is likely to find its nearest parallel. (Forster. 1927 : 149)

Wosdimoy laussuulie  "ANARUABT  s:uan9punf uazunlunuldoung
W ulaneunfa e Ll Tuasung s neerflysen nifles 1afinan msfdnan safla sirunan
ﬂqquﬂquﬂunnsU?sLaangﬁamﬁﬁv &4 0u A9 AR S DUR AIA TSN AT A e 09
16 witienofidfioath walunos sasdinnseuiy Sos (Expansion) Sarnidon
wrtirunwinimdniumns 1ou myovruifosidmeauifor  @ldmrswuifos o
avuativaw wi 1Bums (OmFoalnnnaina

Music... though it does not employ human beings, though it
is governed by intricate laws, nevertheless does offer in its final

expression a type of beauty which fiction might achieve in its own way.
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Expansion. That is the idea the nowelist must cling to. Not completion.
Not rounding off but opening out. When the symphony is over we feel
that the notes and tunes composing it have been liberated, they have
found in the rhythm of the whole their individual freedom. Cannot

the novel be like that? (Forster. 1927 : 149)

Wauny

fafl Wasd wmesIanmaliouredaunsa wununasd  “Expansion” &
winofanisestui¥or  Word i os LAk aotediildnas aulFos i‘rfnn Yl ﬁ'mn Y
athahwaRonugdRugans tRvaunf wasmasny 4 Tuniforedmsafnmuuanogn
Auysm
Tumsddulaoo 0.1 ¥oe A N 55 2199 3R RU DL ReouR SN TWEY (AL
fagaflard iAsn sivqu Rz LBunu 2 Use B Po
4, myiUnifos  mrdn@udor  wasmyaviForiuusutuend
vios A nordnanu e Lonmws ol
. Ammou  (Cuddon) 1anmafla AMAWMNILEESFATY  Lonnawe
auarswnssa (Cuddon. 1977 @ 732)  swsaffuufiinas Buianninasiiosd
Tarsarni009 tfonrday of 1 Duivg Tunseo wae tfonndns sluazaoafinonufustas
Bavis 55 Auuse it 49ufliBu Lonaawe efn v s TR 2w ar aifts AU snoutiu s
Aomuns n Lo LU AW AB 24 ﬁ gwluan nanuy sA4 Fding 04 9110
A work which possesses the gquality of unity has an
internal logic of structure where in each part is interdependent.
The work ccheres, is self - contained and is free of any element
(digression, ornament or episode} which might distract attention

from its main purpose. (Guddon. 1977 : 732)
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WA N VR M sRPRU R A sfimg m ymufifu o uaed1ilumotuln "Not rounding

off but opening out." (Forster. 1327 : 149)

Favasluuaduqy  (Rhythm)

FauazTuuBure wanofls  FeaefAsdilisnfonuainninnladadue o
wiifos  1floifoe  MroresuRsuNAUY AL RsUSTLINTA  WosA LRy A M
Jvarlauafufansunlananmsed  (repetition) 1ui8amdudousens s Auo
AT NP ABTLEENNY IugUMUWINY 9 M (variation) ‘hssfluny

TuMfusypanas ARy S9u9 shuuafenodoy 2 e Ao Mathrus 1 fudinns
Aoyl afisr v L Aauns Ls Ryl oflaannean  (beauty)  damnzus seavd]
WfouLoUl afuS sl ummn§ B iy L 5 0090Tsi9u  (Beethoven) &
ERHANNT T DL ADUUAE LAY s 2 2m N L B Lwae LULS daudawasluamin Was Awnas nan a4
LUl atiudana Bl i titinu tse 5 K inas dedsuasfluandi@idul aosius el Fu
Waga " nanadR 55 290 $uaNUT LI e RS Sy

oot fvusauflatnmi i e (tone)  waswos dumar iffonan afls
rFanarluuaunet  gAduBaeoundus spueos Lwnuweds Leudhd

Rhythm is sometimes quite easy. Beethoven's Fifth Symphony,

for instance, starts with the rhythm 'diddidy dum' which we can all
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hear and tap to. But the symphony as a whole has also a rhythm-due
mainly to the relation between its movements - which some people can
hear but no one can tap te. This second sort of rhythm is difficult,
and whether it is substantially the same as the first sort only a
musician could tell us. What a literary man wants to say, though,
is that the first kind of rhythm, the diddidy dum, can be found in
certain novels and may give them beauty. And the other rhythm, the
difficult one-the rhythm of the Fifth Symphony as a whole - I cannot
guote you any parallels for that in fiction, yet it may be present.
(Forster. 1927 : 1u8)
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181099 MV BAW A IMITLaYIe LB M Tuatiun 8§94 1911827 1o an nAuRSH
Smome \Jug Usssaannnanwnuss s wanafunud Snuee Aoven 4 W Buuin sy suuannag
gUsy suANen ndwun nlums LReu | Auads (hndu

Wasdmos nmafls wlunoeos wastda  Wendn  (Marcel Proust)
WnFonen 53 LARIN 99w L Bune o s angs B Il L Bus = Jov wafiee puuatiunsayla
L 5 LUs Al g b Buau T amdon e Wsndnudns i iupmusn dioomn
Tugduuuang 4 fuorf aonsn TugUeas AsdHn g WAME e U ReaaINpne fe lu afin
wRedRgdu Tme Lorusns Wi iulad  Andudilunafuas 1Budas o

Was A 1, 0% WAL 291 1aNa n Uy 1dna 19849 eluuatiow InAuA?  Leedquasn
gomurs nBsfWosdwmas funan  "musical phrase” w¥e "little phrase" 1n
MdunBnaoe  Ardes At co oavior 44 nasl s s Tuaflinnud Redaiu s nen Y 0
M 1 faoure L Aun ushiauBeus s Tuafld ooy lunafunufs urmwawsu Woe 1o

L'ﬂumsLﬁw‘lﬁéﬂﬂm‘wﬁnﬂam@nwﬁﬁﬁﬂum "The little phrase crosses the



45

book again and again, but as an echo, a memory;..." (Forster. 1927 :
wmm

Hafardinor 1fon  "little phrase” & viwninfina.fusfiudaazay
Favflsnadiabtum (Gudaavay Lyene  "1little phrase" Shnififauiusdns sena f
Tunatunuus:  "little phrase" Svddsaeaauennuazds 13 s s a 9
[;f'é'm "It is almost an actor, ... its power has gone towards... the
establishment of beauty and the ravishing of the reader's memory."
{Forster. 1927 : 1u48)
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Hdepanuarndaz mfondiniiwis  (poetry)

woA U199 Fav2 ehuusfurofl  Budavaving o § Blanisuans Bafldamiu
gﬂuuuﬁumnﬁﬂaﬁuTuuuﬁuﬂu "... easy rhythm in fiction.. may be difined
as repetition plus variation, and which can be illustrated by
examples." (Forster. 1927 : 1k9) ummineynfelssioman 9 Aunsnten
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A Passage to India
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People asked, 'Why did her husband leave her?' and the answer
came, 'Oh, nothing particular; he only couldn'’t stand her; she lied and
taught him to lie; she kept him from the work that suited him, from his
friends, from his brother - in a word, she tried to run him, which a
man won't pardon.' (Forster. 1907 : 258)
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Only connect! ... Only connect the prose and the passion, and
hoth will be exalted, ... Live in fragments no longer. Only connect,
and the beast and the monk, robbed of the isclation that is life to
either, will die. (Forster. 1910 : 184)
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(Forster., 1924 : 134)
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au1 4 luRguarapUUR (T laun watnganay gofie "Cerald and Agnes were locked
in each other's arms.”" (Forster. 1907 : 45)
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vExactly," said Agnes. +Now I think Mr. Ansell had better go."
"Go? exploded Ansell. '"I've everything to say yet. I beg your

pardon, Mrs. Elliot, I am concerned with you no longer. This man' - he
turned to the avenue of faces - '"this man who teaches you has a brother.
He has known of him two years and been ashamed. ... Rickie, ... It's
you who've turned him out of Cadover. It's you who've ordered him to be
ruined today. #drs. Elliot, I beg your pardon." (Forster. 1907 : 228)

oils Lu@ﬂﬁnﬂﬁﬁdﬂuﬂszwanmiaadqqquu?aﬁtwsqs wouieln My §nf W
Wowdrnfusnn  wouirdanda G §nf sowin sns datendsd Seoy wilantnummiany
vaaéﬁﬂu Lﬁatquﬂs&ﬁﬂﬁqaﬂﬁ ﬁﬁﬂﬁﬂqﬂﬂqﬂu{ﬁﬂﬂﬁzﬂﬁqmim wazmnds L ifoatu §nl
&t Ausantiu

01415 AR L ofRn TR B1ANTNLINADNE DY IFRINSIMANY 9 WA YNy Tl
Bas waus s Lﬁmqqnﬂ?qunmﬁuﬁuavsuéhmslﬁmswgﬁoyLWSﬂz $nf woruneilavty Fnduas

" - 1 1]
uRs wanidd fiyuusafu wouidR au ey eduonssmivay



70

i
yﬂﬂaﬁéﬁu Ao souaw Lginad ume Howards End LﬁEHQﬂuﬁbgnsﬂmauuaq
- - L) - 1
voLad nodfu LAuamIs e ponug Bnenla Us suannls ua:{ﬁnﬁmwfqauﬂqﬁq 1iogann
o t " . 1
yaquluauqntdaaﬁ 1oL A ﬂSzwqﬁﬂmnﬂaLwﬁsﬂuusamuqmﬁ sws e Tauuy nft oA
) - '
T Lot tRuaweruggnunwla 1 sa dunuiafuaeme fnaubofinds wian
1 [EY 3
az \BumapatondiiuauoyUnaBeny  watunui¥osd 1funind n.A. 1910 dadu 1owau
- L)
&4 1 Jugnrmadng S nquun 4 Lalunus ennf s Bon L Bulu Fo 1 8nd T L W oun 484ty
- - w i ] 1
VBoauns n unan daguTnvuuae (Tugeroils nodBnUitsne 1aLad wANDLLRL

] a - - - - »~
v 15 Rl pidbeounundiniune ot Wasainas da AnnRSY usaAd DreNnann

wls80.¥0s Writers at Work #ef] (Stallybrass. 1910 : XIV. citing
Forster. n.d. : 28) |

Interviewers: I have also never felt comfortable about Leonard
Bast's seduction of Helen in Howards End. 1t is such a sudden affair.

It seems as though we are nct told enough about it for it to be convincing.
One might say that it came off allegorically but not realistically..

Forster: I think you might be right. I did it like that out
of a wish to have surprises. It has to be a surprise for Margaret, and
this was best done by making it a surprise for the reader too. Too much
may have been sacrificed to this.
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utiennum sminueod 28A%Rond e §auns negrua luafiutn i Walinaanns eang
fupenu "It is rather a moment when the commentator should step forward."
{(Forster. 1910 : 96)

vordinoy dusedh AwmiuprouRIzas ﬁ&iﬁﬁé’ﬁéﬁam‘f v Yauafad 1Bud
Wi fustnusssum wefias quaTlallas g1 Urnted (USou cadousnTnane 04 150 wEY
Lsaﬁa&nﬁsﬂﬂUﬁﬂﬂa:fnﬁﬁuﬁﬁquﬁﬂﬁQQWMLdusﬁaqﬁu "Te them Howards End was
a house: they could not know that to her it had been a spirit for which
she sought a spiritual heir." (Forster. 1973 : 96)
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"She lost all interest, sven in Aziz, and the affectionate and sincere
words that she had spoken to him seemed no longer hers but the air's."
(Forster. 1924 : 148)

(o ofld pndu DABATas g8t 0P (Jugusgnd "0 course he is innocent."
(Forster. 1824 : 2G0) umﬁmaqzaﬁdwsﬁuw&mmﬁmﬁ ofld e oI wEe AU
s mn SATAalY nduulAstlas Gureludny 190 ifioTandutaiflasniaw "1 have
nothing to do with your ludicrous law courts, ... I will not be dragged
in at all." (Forster. 1924 : 196)
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Love, say orderly people, can be fallen into by two methods:
{1) through the desires; (2) through the imagination. (Forster. 1807 :
66)
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wulfu Waniua 1w =i219aeTwaoy 'He dared not meet Miss Pembroke: he loved

her." (Forster. 1907 : 71)
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"We've been awfully YEritish over it," (Forster. 1924 ; 83)
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Not to love the man one's going to marry! Not to find out till
this moment! ... Vexed rather than appalled, she stood still, ... ought

she to break her engagement off? (Forster. 1924 : 150)
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Margaret's anger and terror increased every moment. How dare
these men label her sister! ... The pack was turning on Helen, to deny
her human rights, and it seemed to Margaret that all Schlegels were
threatened with her. (Forster. 1910 : 286)
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to be ill. My life is going to be with her now.”" (Forster. 1910 : 331}



78

3 1 - - -
Manenyiidg Aa 0amifm wae LO1AW UAMIUTIUANREA RSN 2049 81 1] ooun4 Al

naonia 1504

1 -
Amunnyeaadrarms iy A Passage to India  Audniums 150990980 n0w

Mo pPa ume DASATas o33 wer Maese W Q%ﬁbiﬁ%unsqzﬁﬁusnhazLﬁumiﬁﬁﬂ_,
#awa1¥os “A3ms 1aupiandiine  dewossdguloma Tude ouan Haasasfednadadnunse
FUUNU Y 94 5R5 Lax A sniouuni LS sce oy Wl adtn 1Al ddusfaddB uasann vans e
Tuwafisao L Foaflavuns afius twouanirse s uastasas o Ao oPR war Flafe o
1o Af 2uAnI A UENH SRR TuRR s sEA 4 o fuderiTida AL AT A1 5 DA BToU

) 1 w
wnui¥ a4t edh L au
UNAUTN

- - [] ' -~
T4 Aspects of the Novel wosALmDy NaT1177 UNAWMII A2 A=VoWLiM LS04

N &N uR 1
1 ot -
#12 Av AT 1 AsUANT St dnw L Saew s Wosanos Ba The Longest

Journey, Howards End uas A Passape to India amwdarwhGulumawdnnnsd osdmos
: 24

~ L] - L |
Ianmala winuefeiutussoeusn Mo The Longest Journey asflundurine o5t asps

d\Bu s B10mUs nunMRRDYN NN UNAUN AT s o e sauatony fna

w1 S oevdnlunafunufadnn Fosees Wosdinos Ao Auiisnavs smaneyAna
Bavisnofia AT NLALEIs Mg syl willuofivdnafoquos vovAumes udne i
Aansdaie ST g Unuun g o M

% The Longest Journey QMﬁusnnwsxuﬁqumnﬂﬁaﬁﬁaqszﬁt Ao 5enand

» "] 1 ar ™
Aflupenysun B0 §nf AU noneuad  wRsEES A =14 SR AU ousneosen Ao wou s

w - | y,
pAtUYUTI I AL AT uBsUNAWY LW The Longest Journey Asriouumii s osvsn

oy ] 1 N . ¥ b |
B0 A9MLTNUAZHNT NIN5 2171 SABOTNDANALT U LLMUIUNAWNN R snouums 1 ¥ 94 ah oo

L4 { ' by
FOuAIubUy ems LBBY L3 sundumn dlugs s (unn s ofus aunanufe L BeuUsyne ast sz s



79

nanafe WosAMos 1THIAEATEDS L 97 L AN AN LAY o 20341 Bunnogp1n  HaAsns
Twwafonos Soadlogununy ek undumieostansas S50 rEnIM 4091 auAELaRM
saaundumr A Iy afse  iuunu Feamdnua  Rusoun s fus
éﬁd@waunﬁaadﬂaunaunuﬂmaqﬁhaaﬂsﬁgHuQquﬁiuﬁua#a«wﬁh Ao manmsh
warfinsniwdadl
o worida nyaudnan 8nf $h wSnud  wowida g Dudowdsnies
alnduaiusnf snn g8 usanua Tvmasduty 0 mrodsentsfiadas wRedinoog
§nfl axontn M LeaRAseuRY woniud 18 wowida anifiuefoadtu AaBlun (Tilliad)
far fop dmanifuan uowids leasdneans 8nf iwsnenssorussniionsa oflou
urdumadudn M iuBainsawdunimdis vua 1 1 Howduso | Rougnunauri
uowida dRrnsustsouufiasIngnd S85ndduysn wazAoansdaodiuswend L fidoLnhaty
ds $nf wosliifu
"You are hopelessly uhpractical,” said Tilliard, turning
away. %"And let me remind you that you've already given away your case
by acknowledging that they've happy."

"... I fight this woman not only because she fights me, but
because I foresee the most appalling catastrophe. She wants Rickie
partly to replace another man whom she lost two years age, partly to
make something out of him, He is to write. In time she will get sick
of this. He won't get famous. She will only see how thin he is and
how lame. She will long for a jollier husband, and I don't blame her.
And, having made him thoroughly miserable and degraded, she will bolt-
if she can do it like a lady (Forster. 1907 : BS - 86)
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Man wants to love mankind; woman wants to love one man. When
she has him her work is over. But man ... demand Dot only a wife and
children, but also fricnds, and work, and spiritual freedom. (Forster.
1907 : 86 - 87)
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I'm in love, and I've found a woman to love mé, and I mean to
have the hundred other things as well. She wants me to have them -
friends, and work, and spiritual freedom, and everything. You and your
books miss this, because your books are too scdate. (Forster. 1907 : 87)
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"Oh what is the long story about, then?"

"About a man and a woman who meet and are happy"

"Somewhat of a tour de force, I conclude."

He frowned. "In literature we needn’'t intrude our own
limitations. I'm nmot so silly as to think thét all marriages turn
out like mine. My character is to blame for our catastrophe, not
marriage. "

"My dear, I too have married; marriage is to blame.*

But here again he seemed te know better.

PWell, " she said, leaving the table and moving with her
dessert to the mantelpiece, hgo you are abandening marriage and
taking to literature. And are happy."

VYes. " (Forster. 1907 : 275)
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"1 know that personal relations are the real life, for ever and
cver." (Forster., 1824 : 25)
¥ § dos TR O
we TN Sefiman e Poqn Alisnaveosyrnmalulddsfdwly  "Personal
relation, that we think supreme, arc not supreme there." {Forster.

1924 ; 25)

1,saﬁm’mﬁ‘-amiﬁﬁumsmmawnnaazﬁmsﬁ:maﬂuﬁ’uﬂmu "Do
personal relations lead to sloppiness in the end?" (Forster. 1924 : 25)
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"Henry dear" was her greeting.

He had finished his breakfast, and was beginning The Times.
fils sister-in-law was packing. She knelt by him and took the paper
from him, feeling that it was unusually heavy and thick. Then,
putting her face where it had been, she looked up in his eyes.

"Henry dear, look at me., No, I won't have you shirking.
Look at me. There. That's all." (Forster. 1810 : 2u4l)
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"It would be lovely to have you cnce more alone,” said
Margaret, ™It may be a chance in a thousand.™

"Yes, and we could talk." She dropped her woice. "It
won't be a very glorious story. But under that wych-elm-honestly,
I see little happiness ahead., Cannot I have this one night with
vou?"

"I needn't say how much it would mean to me."

"Then let us." (Forster. 1910 : 299)
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"I ought to remember Leonard as my lover," said Helen,
stepping down into the field. "I tempted him, and killed him, and
it is surely the least I can do. I would like to throw out all my
heart to Leonard on such an afternoon as this. But I cannot, It
is no good pretending. I am forgetting him." (Forster. 1910 : 335)
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" You understand me, you know what others feel. Oh, if

others resembled you'
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Rather surprised, she replied: "I don't think I understand
reople very well. I only know whether I like or dislike them."

“Then you are an Oriental.” (Forster. 1924 : 24}
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“Who is this?™"

%She was my wife. You are the first Englishman she has
ever come before, Now put her photograph away."

He was astonished, as a traveller who suddenly sees,
between the stones of the desert, flowers., The flowers have been
there all the time, but suddenly he sees them. He tried to look
at the photograph, but in itself it was just a woman in a sari,
facing the world. He muttered, ¥Really, I don’t know why you pay
me this great compliment, Aziz, but I do appreciate it." (Forster.

1924« 113)
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*But it has made me remember that we must all die: all
these perosnal relations we try to live by are temporary. I used
to feel death selected people, it is a notion one gets from novels,
because some of the characters are usuzally left talking at the end.

Now 'Ydeath spares no one' begins to be real.” (Forster., 1924 : 257)
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"Because India is part of the earth., And God has put us
on the earth in order to be pleasant to each other. God... is...
love." She hesitated seeing how much he disliked the argument, but
something made her go on. "God has put us on earth to love our
neighbours and to show it and he is omnipresent, even in India, to

see how we are succeeding.," (Forster. 1924 : 51)
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Cadford was a charming village, and for a time he hung
over the bridge by the mill. So clear was the stream that it seemed
not water at all, but some invisible gquintessence in which the
happy minnows and the weeds were vibrating. ... Then he lifted his
eyes to the down. The entrenchment showed like the rim of a saucer,
and over its narrow line peecped the summit of the central tree.
..+ The whole system of the country lay spread before Rickie, and he
gained an idea of it that he never got in his elaborate ride. He
saw how all the water converges at Salisbury; how Salisbuvy lies in
a shallow basin, just at the change of the soil. He saw to the north
the Plain, and the stream of the Cad flowing down from it, with a
tributary that broke ocut suddenly, as the chalk streams do: one village
had clustered round the source and clothed itself with trees., (Forster.
1907 : 131 - 132)
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Up the avenue Margaret strolled slowly, stopping to watch

the sky that gleamed through the upper branches of the chestnuts, or

toe finger the little horseshoes on the lower branches. ... At the

church the scenery changed. The chestnut avenue opened into a rvad,
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smooth but narrow, which led into the untouched country. She followed

it for over a mile, Its little hesitations pleased her. Having no
urgent destiny, it strolled downhill or up as it wished, taking no
trouble about the gradients, nor about the view, which nevertheless
expanded. (Forster, 1910 : 264 - 265)
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London was beginning to illuminate herself against the
night. Electric lights sizzled and jagged in the main thorough -
fares, gas lamps in the side - streets glimmered a canary gold or
green. The sky was a crimson battlefield of spring, but London

was not afraid. Her smoke mitigated the splendour, and the clouds
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down Oxford Street were a delicately painted ceiling, which adorned
while it did not distract, She has never known the clear - cut
armies of the purer air. (Forster. 1910 : 119 - 120)
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Except for the Marabar Caves - and they are twenty miles
off - the city of Chandrapore presents nothing extraordinary. Edged
rather than washed by the river Ganges, it trails for a couple of
miles along the bank, scarcely distinguishable from the rubbish it
deposits so freely. ... there is no river front, and bazaars shut
out the wide and shifting panorama of the stream. The streets are
mean, the temples ineffective, and though a few fine houses exist
they are hidden away in gardens or down alleys whose filth deters all
but the invited guest. (Forster. 1924 : 9)
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Inland, the prospect alters. There is an oval Maidan, and
a long sallow hospital... Beyond the railway - which runs parallel
to the river - the land sinks, then rises again rather steeply.

... viewed hence Chandraporc appears to be a totally different place.
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It is a city of gardens. It is no city, but a forest sparsely
scattered with huts. It is a. trepical pleasaunce washed by a
ncble river. (Forster. 1924 ; 9)
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As for the civil station itself, it provokes no emotion.

It charms not, neither does it repel. It is sensibly planned, with
a red - brick club on its brow, and farther back a grocer's and
a cemetery, and the bungalows are disposed along roads that intersect
at right angles. ... it shares nothing with the city except the
overarching sky. (Forster. 1924 : 10)
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Indian child perched on his knee ... When then eyes met, he turned
"

his away as if direct intercourse was of no interest to him.

{Forster. 1924 : 216}
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«vs Stupid, hypocritical, cruel - ch, contemptible! a man
who insults his wife when she's alive and cants with her memory
when she's dead. A& man who ruins 3 woman for his pleasure, and
casts her off to ruin other men. And gives bad financial advice,
and then says he is not responsible. These men are you . (Forster,
1910 : 305)
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dream." (Forster. 1910 : 355)
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these personal relations we try to live by are temporary."
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I want to do kind actions all round and wipe out the
wretched business of the Marabar forever. I have been so
disgracefully hasty, ... : as bad a mistake as the cave itself.”
{Forster. 1924 : 313}
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. ++, she had forgotten what people were like. Finding
life dull she had dropped lies into it, ... she loved to mislead
others, ... and she misled herself. ... But her own error had been
greater, inasmuch as it was spiritual entirely. (Forster. 1907 :
276)
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"To her everything was in proportion now, and she, toc, would
pity the man who was blundering up and down their lives,"
(Forster. 1910 : 240)
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"Not any more of this!” she cried. "You shall see the
connection if it kills you, Henry! You have had a mistress - I
forgave you. WMy sister has a lover - you drive her from the house.
Do you see the connection? Stupid, hypocritical, cruel - oh,
contemptible! - a man who insults his wife when she's alive and
cants with her memory when she's dead. A man who ruins a woman
for his pleasure, and casts her off to ruin other men. And gives
bad financial advice, and then says he is not responsible. These
men are you. You can't recognize them, because you cannot connect,
I've had enough of your unweeded kindness. ... No one has ever
told you what you are ~ muddled, criminally muddied. Men like you
use repentance as a blind, so don't repent. Only say to yourself :
'What Helen has done, I've done.” (Forster. 1824 : 305)
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"... I wonder whether you wculd allow us to call on you

some day."

"When? she replied, inclining charmingly.

"Whenecver is convenient."

“All days are convenient."

"Thursday ..."

"Most certainly."
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"We shall enjoy it greatly, it would be a real pleasurc.
What about the time?"

"All hours."

"Tell us which you would prefer. We're quite strangers
to your country; we don't know when you have visitor,” said

Miss Quested.

Mrs Bhattacharya seemed not to know either. ... Everything

pleased her, nothing surprised. She added:lWe leave for Calcutta
to - day." |

"oOh, do you?» said Adela, not at first seeing the
implication. Then she cried, "Oh, but if you do we shall find
you gone.”" Mrs Bhattacharya did not dispute it. (Forster. 1924
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"Anyone been round to our place?" asked Jacky

"Wot that I've seen. I met Mr. Cunningham outside, and
we passed a few remarks."

"what, not Mr. Cunningham?"

"Yes,"

"Oh, you mean Mr. Cunningham.”

("Yes. Mr. Cunningham." (Forster. 1910 : 49)
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"I can work you in," he said. '"Leawe all that to me,
and in a few days you shall hear from the headmaster. He shall
create 2 vacancy. And once in, we stand or fall together. I
am resolved on that"

Rickie did not like the idea of being 'worked in',
but he was determined to raise no difficulties. (Forster.

1907 : 157)
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It was his duty, as it was his desire, tc place himself
in the position ¢f the God and to lowve her, and to place himself
in her position and to say to the God, 'Come, come, come, come.”
{Forster. 1924 : 286)
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“You're preaching that evil and good are the same."

"Oh, no, excuse me oncé again. Good and evil are different
as their names imply. But, in my own humble opinion, they are both
of them aspects of my Lord." (Forster. 1924 : 175)
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"I don't much believe in this discussing. ..." (Forster. 1924 : 82)
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gn2dusButdane  "vou're superior to them, anyway." (Forster.
1924 & 42)
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Lma§ﬁh€4xﬁuaﬂqquﬁmﬁdeayuusq ... and during those twenty - five
years I have never known anything but disaster result when English
people and Indians attempt to be intimate socially. Intercourse,
yes. Courtesy by all means. Intimacy - nevey never," (Ferster.
1924 ¢ 1g1)

Haazns mauudonide WaTuas th adsngunanaan "The native s
all right if you get him alone... What you've got to stamp on is
these educated classes, .. (Forster. 1924 : 181)

g 1Bu By Wosdieas Idngurth szasmuungn 230 LB loudag
. ABlY 94 91 23w Ao AfiRogn 2 89 now

ﬁﬁﬂulﬁhqu{HﬂﬁqautﬁuﬁﬂﬂaquLnﬁumﬂhﬂqqéknqwuﬁntdutﬁuaﬁu
veht sty on®  (Mahmoud Ali) nan 38441300 5 fo 04 87 2858 nopu Tauri i
Wosmanfunuany  Msilly rude jokes" (Forster. 1924 : 60)

o1 axprm auuulaumaningofls s1® (Rafi) msimitumati
dﬁaﬁﬂnWUL@uﬂuwﬂqmeaﬂuazﬂhﬁﬁaQJﬂﬁ5u ! SrinfiBurifansnson q Yy
ﬁﬁﬁuvwﬂuannﬂnzﬂuu{HLﬁuﬁwwmwQQﬂqqﬁutﬁu

Wor A L osuon e ufuns 1ulls Aansl LN Bumdi e 04 g1 9B oo
ﬂq15&nq@tﬂaatmaéwuazaﬁaﬁhﬂna nﬁnémfﬂqqéuLﬁﬂ%ﬂﬁﬁﬂfsﬁaaamaﬁqu

- J . »
warfigneimanatassm na At s 1S



113

45 witlosy s uen Aluasunu

fla llosy s agn AWMU L osvioY A Liay waufle  gAROAA 1naen w1ewh
widin auuns: dhiusemann mMstuiuawtaRtReM 5y cBnofagnl s asifenas
% LAy B0 B e 04 YRARAIY
. ]
TuaRerpfe 3 1 foseoorALnosdm ¢ W8 ntlosy sHg Aluguuuusing «
- » s N ] . » L
M wtnaafaaslang ofla B wllosysuenfodhans luns 4 vy inos Y8
o et ¥ LL 1
AyrsArngAngn 3 wflossyugn Roylimalnadn ms 1981 ivfloss rudnfluuaBuny

¢ oanov A 1o os Hirem sded

'
1. menaflaim inaen H'\-&%‘F'I

m'a".n?h'aﬂwnﬂam*sﬂbtﬂumvm?awm%mﬁ'ﬁaq'iw'aﬁmu 2 1fo1 flo

Howards End usz A Passage to India

1.1 9 Howards End Hor s Fomounsmaonaole 1o el |
wﬂwﬁwﬁﬁmiﬂag’ﬁwan‘hnﬁumd&ﬁw‘im%;mﬁ VSun Word Lot Laus suy Snvas
2041 o4 andh dsfanos Tru M Ausasrus1afuL gLauBaLmEnn N sussorudnume
n1s 11w 04 L o1 Lrilonfun T Us Tutu EnuMEe o9 LymEan Tuawananan afio o ek
daulls Tow el Souds sdu s Bunes ousaafuns a‘ugﬂf;iauﬁbu 15017 Ausiau
L LA 218 AL LA H e Tunous entuvin i L duaneos Lepenetafefl co Al
s BaislodudiAnont e e us nud

So unsuspicious was Helen that she was sitting in the
porch, with her back to the road. &he had come. ... She sat
framed in the vine, and one of her hands played with the buds.
The wind ruffled her hair the sun glorified it; she was as she

had always been. {Forster. 1924 : 286)
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Almost naked, and splendidly formed, he sat on a raised
platform near the back, in the middle of the central gangway, and
he caught her attention as she came in, and he seemed to control
the proceedings, (Forster. 1924 : 212)
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This man would have been notable anywhere; among the
thin-hammed, flat-chested mediocrities of Chandrapore he stood out
as divine, yet he was of the city, its garbage had nourished him,
he would end on its rubbish heaps. Pulling the rope towards him,
relaxing it rhythmically, sending swirls of air over others,
receiving none himself, he seemed apart from human destinies, a

male fate, a winnower of sculs. (Forster. 1924 : 212)
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Then life returned to its complexities, person after
person struggled out of the room tc their various puposes, and
before long no one remained on the scene of the fantasy but the

beautiful naked god. (Forster. 1924 : 224)
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As the elephant moved towards the hill ... a new quality
occured, a spiritual silence which invaded more sense than the

car. (Forster. 1927 : 138)
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myMaauw  "Everything seemed cut off at its root, and therefore
infected with illusion." (Forster. 1927 : 139)
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| She lost Aziz in the dark, didn't know who touched her,
couldn't breathe, and some vile naked thing struck her face and
settled on her mouth like a pad. She tried to regain the entrance
tunnel, but an influx of villagers swept her back, She hit her
head. For an instant she went mad, hitting and gasping like a
fanatic. For not only did the crush and stench alarm her; therc
was also a terrifying echo. (Forster. 1927 : 145}
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Adela was always trying to 'think the incildent out,'
always reminding herself that no harm had been done, There was
“the shock™, but what is that? For a time her own logic would
convince her, then she would hear the echo again, weep, declare
she was unworthy of Ronny, and hope her assailant would get the
maximum penalty. ({(Forster. 1927 : 190)
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"The house is Mrs. Wilcox's, and she would not desire
it to stand empty any longer." (Forster. 1973 : 268)
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"In a couple of weeks. I'1ll see your lights shining
through the hedge of an evening. Have you ordered in coals.?"
(Forster., 1973 : 272)
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"That's enough,' said Charles.

"Yes, murder's enough,” said Miss Avery, coming out of
the house with the sword. (Forster. 1973 : 321)
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(Forster, 1924 : 94)
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it will work to its end.” (Forster. 1924 : 201)
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The months after Onition, whatever mincr troubles thoy
might bring him, were all overshadowed by Remorse. ... Weeks
afterwards, in the midst of other occupations, he would suddenly
cery out, "Brute - you brute, I couldn't have-" and be rent into
two people who held dialogues, Or brown rain would descend,
blotting out faces and the sky. ... Most terrible were his
sufferings when he awoke from sleep. Sometimes he was happy at
first, but grew conscious of a burden hanging tc him and weighing
down nis thoughts when they would move. Or little irons scorched
his body. Or a sword stabbed him. He would sit at the edge of
his bed, holding his heaprt and moaning, "Oh, what shall I do, what
ever shall T do?" Nothing brought ease. He could put distance
between him and the trespass, but it grew in his soul. (Forster.

1924 : 313)
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If only she could have seen lrs. Moore! The old lady
had not been well either, ... And consequently the echo flourished,
raging wp and down like a nerve in the faculty of her hearing,
and the noise in the cave, so unimportant intellectually, was
prolonged owver the surface of her life. She had struck the
polished wall - for no reascn - and before the comment had died
away, he followed her, and the climax was the falling of her
field~glasses. 7The sound had spouted after her when she escaped,
and was going on still like a river that gradually floods the
plain. Only Mrs. Moore could drive it back to its source an
seal the broken reservoir. Evil was loose ..,she could even

hear it entering the lives of others... (Forster. 1924 : 190)
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began in some indescribalble way to undermine her hold on life.
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Coming at a moment when she chanced to be fatigued, it had managed
to murmur, 'Pathos, piety, courage - they exist, but are identical,
and so is filth. Everything exists, nothing has value.' If one
had spoken vileness in that pléce, or quoted lofty poetry, the
comment would have been the same - 'ouboum'. If one had spoken
with the tongues of angels and pleaded for all the unhappiness and
misunderstanding in the world, past, present, and to come, for all
the misery men must undergo whatever their opinion and position,
and however much they dodge or bluff - it would amount to the same.

««» (Forster. 1924 : 147)
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"Miss Quested, ..., announced anew that she was disirous of seeing
the real India," (Forster. 1924 : 27)
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She was perfect as always, his dear Mrs. Moore. All
the love for her he had felt at the mosque welled up again, ...
There was nothing he would not do for her. He would die to make
her happy. (Forster. 1927 : 131}
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She lost all interest, even in Aziz, and the affectionate
and sincere words that she had spoken to him seemed no longer hers
but the air's. (Forster. 192% : 1uB8)
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Mrs. Moore's name was mentioned, stirring memories. 'Egmiss
Zsmoor...' - as though she was coming to help him." ({Forster.

1924 : 289)
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" I really do get on with Indians, and they do trust me."
(Forster., 1924 : 257)
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"My children and my name!” he (Aziz) gasped his wings
broken.

"Nothing of the sort. Put your hat straight and
take my arm. I'll see you through." (Forster. 1924 : 159)
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"Why can't we be friends now?” said the other,
(Fielding) holding him affectionately. "“It's what I want. It's
what you want."

But the horses didn’t want-it-they swerved apart; the
earth didn't want it, sending up.rocks through which riders must
pass singlé’ file; the temples, the tank, the jail, the palace, the
birds, the carrion, the Guest House, that came into view as they
issued from the gap and saw Mau beneath: they didn't want it, they
said in their hundred voices, 'No, not yet,' and the sky said,

'No, not there.' (Forster, 1924 ; 137)
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"“Infinite Love" (Forster. 1924 : 283)
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"God has put us on earth to love our neighbours
and to show it, and he is omnipresent, even in India, to see
how we are succeeding." (Forster. 13924 : 51)
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"Pretty dear,” said Mrs. Moore to the wasp. He
did not wake, but her voice floated out, to swell the night's
uneasiness. {Forster. 1924 : 34)
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Covered with grease and dust. Professor Godbole had
once more developed the life of his spirit. ... He was a Brahman,
she Christian, but it made no difference, it made no difference
whether she was a trick of his memory or a telepathic appeal. It
was his duty, as it was his desire, to place himself in the
position of the God and to love her, and to place himself in her
position and to say to the God, 'Come, come, come, come.' This
was all he could do. How inadequate! But each according to his
own capacities, and he knew that his own were small. (Forster.
1924 : 285 - 288)
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1924 : 283)
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Do kindy tell us who these ladies are,” asked Mrs.
Moore.

“Your are superior teo them anyway. Don't forget
that. You're supericr to everyone in India cxcept one or two

of the Ranis, and they'are on an equality.’ (Forster. 1824 : 42)
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“"We're not pleasant in India. and we don't intend
to be pleasant. We 've something morce important to do.™
(Forster. 1924 : 50)
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Aunenfugafiiflos ... 5 it was theipr wives who decided that ha
was not a sahib really., They disliked him." (Forster. 1924 : G2)
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"I deeply regret that I dewmeancd myself to meet you
at the station. You have sunk to the level of your associates;
you are weak, weak, that is what is wrong with you-" (Forster.
1924 ; 186)
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the Marabar Hills they seemed to move graciously towards him



138

like a queen, and their charm became the sky's. At the moment they
vanished they were everywhere, the ccol benediction of the night
descended, the stars sparkled, and the whole universe was a hill.
(Yorster. 1924 : 186)
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For an instant the scefie was magnificent. The doors
were thrown open, and the whole court was seen inside, barefoot
and dressed in white robes; in the fairway stood the Ark of the
Lord, covered with cloth of gold and flanked by peacock fans and
by stiff circular banners of crimson. It was full to the brim
with statuettes and flowers. As it rose from the earth on the
shoulders of its bearsrs, the friendly sun of the monsoons shone
forth and flooded the world with cclour, so that the yellow tigers
painted on the palace walls seemed to spring, and pink and green
skeins of cloud to link up the upper sky. {Forster. 1924 : 301;
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.+»y India has few important towns. India is the country,
fields, fields, then hills, jungle, hills, and more fields. The
branch line stops, the road is cnly practicable for cars to a
point, the bullock-carts lumber down the side tracks, paths fray
cut into the cultivation, and disappear near a splash of resad
paint. ... The important towns they build are only retreats, their
quarrels the malaise of men who cannot Ffind their way home., India
knows of their troubie. &he knows of the whole world's trouble,
to its uttermost depth. She calls 'Come' through her hundred
mouths, through objects ridiculous and august. But come the what?
She has never defined. She is not a promise, only an appeal.
(Forster. 1924 : 1353
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Pulling up the mare, he (Ronny) said, "There's your
Cangesg.!

Their attention was diverted. Below them a radiance had
suddenly appeared. ... He told them that it was where the rew
sand - bank was forming, and that the dark ravelled bit at the top
vwas the sand, and that the dead bodies floated down that way from
Benares, or would if the crocodiles let them. "Y"It's not much of
a dead body that gets down to Chandrapore.™

"Croeodiles down in it too, how terrible!" his mother
murmured, (Forster. 19éu 1 32)
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One thing remained that a man of his sort might do. He
bent down reverently and saluted the child; to whom he had given
the name of their mcther. (Forster. 1924 : 288)
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"The field's cut!” Helen cried excitedly-" The big
meadow! We've seen to the very end, and it'll be such a crop of
hay as never!" (Forster, 1924 : 340)
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Mr. Basts of the future will benefit because the Mr. Basts of today
zre in pain." (Forster. 1924 : 189)
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“Who do you want instead of the English? (Forster. 1924 : 316)
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Then he (Aziz) shouted : 'India shall be a nation! No
foreigners of any sort! Hindu and Meslem and Sikh and all shall

be one!” (Forster. 1924 : 315)
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yiut finflaunmenumny  MAnother child run over at the Roman crossing.”
(Forster. 1924 : 96)
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1924 ; 131)
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"Death destroys a man, but the idea of death saves him ..."
(Forster, 1924 : 321)
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that was cut yesterday- ..." (Forster. 1924 ; 2)
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actually a wisp of hay in her hands."” (Forster. 1924 : 19)
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"The field's cut!™ Helen cried excitedly-" The big meadow!
We've seen to the very end, and it'll be such a crop of hay as
never!'" (Forster. 1924 : 340)
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"One old Englishwoman and one little, little wasp,'" he
thought, as he stepped out of the temple into the grey of a pouring
wet morning. "It does not seem much, still it is more than I am
myself." (Forster. 1924 : 287)
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The purpose of this study was to analyse E. M. Forster's

novels with reference to the Aspects of the Novel.

To conduct the research, three of Forster's novels were

chosen, namely : The Longest Journey (1907), Howards End (1910)

and A Passage to India (1924) and analysed in accordance with the

Aspects of the Novel,

The finding was that Forster's theory and practice were
interelated. Fforster's achievement on Story, Pattern, Plot, People,
Fantasy, Prophecy and Rhythm varied from one novel to another.

In The Longest Journey Forster could hardly achieve his claims in

the Aspects of the Novel. He was very successful with Howards End,

but A Passage to India was the only novel which he successfully

iljustrated his theory in all aspects,
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