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"With fingers weary and worn

with eyelids heavy and red

A woman sat in unwomanly rass.

Plying her needle and thread -

Stitch - Stitch - Stiteh ¢

In poverty, hunger and dirt,

And still with a voice of dolorous pitch
She sang the Song of the Shirt.

{Walker. 1981 : 193
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iate@ (Leon Edeld) na1d)1 Middlemarch @aninagaigad  The Portrait

of a Lady.

"...the greatest tribute that James paid Eliot’s novel was

the writing of his own novel The Portrait of a Lady (1881),

the story of Isabel Archer affronting her destiny can be
called a ‘George Eliot novel’ written in the way James
believed she sould have written."

{McSweeney. 1984 : 119 - 120)
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The book is like a portrait gallery, all are photographed from
life... what a ceaselessly busy observation, what nicety of

penetration.
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41 "George Eliot - one of those who cares much to know the history
of man, and how the mysterious mixture behaves under the varying
experiments of Time.” (McSweeney. 1984 : 3 - 11)
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" 1 used to come from the village with all that dirt

and coarse ugliness like pain within me, and the simpering

pictures in the drawing-room seemed to me like a wicked

attempt to find delight in what is false, while we don’t

mind how hard the truth is for the neighbours outside car

walls. I think we have no right to come forward and urge

wider changes for good, until we have tried to alter the

evils which lie under under our own hands."

(Eliot. 1964 : 269)
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"what do we live for, if it is not to make life less
difficult to each other 7"

(Eliot.. 1964 : 506)
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UUAE nﬁﬁuﬁuﬂﬂaaﬂﬂﬂn1ﬂﬁdﬂ11uzaﬂuﬂﬂﬂﬂﬂ01ﬂ *Taste played a considerable
part in her emotions, so that we sense in Isabel a complexity of
response beyond the superficially aesthetic.”
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27 "If we’re not good Americans we’re certainly poor Europeans ;
we’ve no natural place here. We’re mere parasites, crawling over
the surface 3 we haven’t our feet in the soil.” (Berland. 1981 :
111 - 127)
&= . ; £ & W o o <
yBad U  (James Baldwin) fumy La@dt  LihiinifeualuTuAuLeED
l‘-id [ -~ =14 £a, [ - 4. E 3
usiimin T udiasesy e it UERE UL HUSETU TATI LTRIA WAL R IBDY
ﬁ11aLu?ﬁuﬁiﬁﬁﬂ1wna1u1ﬁn1unﬂ1§u§ﬂaﬂutﬂua?qnaaéﬁu indauldy 230D
oo S 4 < a < a e Y
n11atn1nu1uﬁa3uuﬁ1na1nuaaLnu autuesaludalanasrafizdn  usnami
Fangnann  Lenlgeinlea i Feunas Ladnsuaikmn lunng L Feuinaedn Ciuil e
TudeavanTary Fultetua  trsudl anEa LR « MiuliFuaniduyena

4 4 . - ’ ¥ M - ' ° \ . <
Fapmewien  lufemmiaioie arwsasnsansienshinosinanad i iang



a1

& .\ ' ‘1 f
ﬂqmaﬂyﬁﬂa1ﬂ n  UWUDAATEY L WA lidanaRan T IuTseNesu@n e o uardsea
1 ol £ '
fas T Touzadvaad ululaaeau  (Weatherby. 1989 : 85)
17 - - "q' - Loy ad * @ o
Tudufiuenas ol deuas L WAL RS IR LBLASA IRALLAUIY Wi
. [ w i nr o 'dai
willenenaasa iaunsoi Wdeu iRmulas Wi ls  wednuzasatmiiafilingg
Foaulas Tunaseuiaa azLﬁuw5a51ﬁ@1uﬂwﬁﬁunﬂnaqQﬁﬂwwﬁeﬂuuaz%wuﬁﬁinﬁLﬁua%q
L T - - d‘;v < o 3 = ]
gaﬁuquﬂuawa3suﬂnuannunuwnaaquTﬁﬁ INFUNIENDNATY lURAU L DLATHNAND
. 4 ; x e . L et -
1 usanianiae lanAasuaa L ity umuuLﬂunﬁﬁmaﬁuTQﬂaa@w@qnquQGuﬂaﬁuLﬂuﬂa
- + ﬁ.ueu =
uaamaLaquazaETuﬁaﬂﬂa0ﬂ11Nt 239 (Pearson & Pope. 1981 : 229) 1alaf
L. | - 3 . ] o W o L [l - q' .
uﬂaﬂnuﬂuﬂquﬂnﬂ1qagn1ﬁ1uﬂutao s tﬁaawmaqagTuniauﬂisLwﬁ1uaoﬂuntﬁaag

=y -~ < oy o 1 a as = b
"TnﬁmzLﬂﬂdnutﬁauﬁ11uﬂﬂaaﬁaumﬂmﬂqa1ﬂﬂqqau wunuLELag uadd InadLEat el

* .. by the side of provincial fashion gave her the
- impressiveness of a fine quotation from the Bible, -
or from one of our elder poets, - in a paragraph of

today’s newspaper"
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FEINITAILED

“The dream-1ike association of something alien and ill-
understood with the deepest secrets of ‘her experience
seemed to mirror that sense of loneliness which was due
to the very ardour of Dorothea’s nature ... And she was
not at ease in the perspective and chilliness of that
height.."

{Shuttleworth. 1984 : 155 - 187)
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24)

"You may try ; but can never imagine what it is to have a
man’s force of genius in you, and yet to suffer the slavery
of being a girl. To have a pattern cut out... This is what
you must be ; this is what you are wanted for : a woman’s
heart must be of such a size, and no larger, else it must
be pressed small like chinese feet ; her happiness is to be
made as cakes are, Init a fixed recipe !"
(Eliot. 1876 : 244)
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Man for the filed and woman for the hearth ;
Man for the sword, and the needle she 3

Man with the head, and woman with the heart ;
Man to command, and woman to obey 3

All else confusion.’;

(Houghton. 1957 : 348)
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"Isabel’s pride is a pride one comes to recognize
as characteristically Jamesian : a pride that insists
on seeing wrong and on accepting its consequences.”

(Berland. 1981 : 132)
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"vou would have to feel with me, else you would

never know."

(Eliot. 1964 : 567)
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¥ .. intense memory forces a man to own his blameworthy
past. With memory set smarting like a reopened wound, a
man’s past is not simply a dead history, an outworn
preparation of the present : it is not a repentéd error
shaken loose from the life : it is a still quivering part
of himself, bringing shudders and bitter flavours and the
tinglings of a merited shame.”

(Shuttleworth. 1984 : 152)
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"Life with a capital L is only man alive. Even a
cabbage in the rain is cabbage alive. All things that
are alive are amazing. And all things that are dead
are subsidiary to the living. Better a live dog than
a dead lion. But better a live lion than a live dog.
... You can develop an instinct for life, if you will,
instead of a theory of right and wrong, good and bad."

{Lodge. 1972 = 133 - 135)
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Miss Brooke had that kind of beauty which seems to be
thrown into relief hy poor dress... and ber profile as well
as her stature and bearing seemed to gain the more digmity
from her plain garments.

(Eliot.. 1964 : 9)
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.....Severe classical midities and smiking Renaissance -

Correggisities are painfully inexplicable ..... She had



never been taught how she could bring them into any sort of
relevance with her life. She told her uncle. "1 never see
the beauty of these pictures which you say are so wmuch

praised. They are a language I do not understand."”
(Eliot.. 1964 : 74)
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Isabel was umexpectedly pretty appealing frank and
seel_ed to have a great deal of confidence, both in
herself and in others ; but this abrupt generosity rade

her blush.
(James. 1987 : 11)
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Amporn. 1988 : 5 Jnal¥in

Isabel is portrayed as a beautiful American girl who
i innocent, inexperienced and one - sided. although
she thinks she knows a great deal about the world. She
is one of James’s most appealing heroines who has,
nevertheless, great shortcoming ..... and its destruction
by an outwardly superficial corrupted civilized world is

the main outline of Isabel’s fate.
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Her parents had died around the time of her puberty 3
that since childhood she had been concerned about her
religious beliefs and had at some points praved frequently
and as fervidly as if she thought herself living in the

time of Apostles.

(Eliot. 1964 : 11)
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The dream - like association of something alien and ill -
understood with the deepest secret.s of her experience seemed

to mirror that sense of loneliness which was due to the very
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ardour of Dorothea’s nature. And she was not at ease in the
perspective and chilliness of +that height.
(Shuttleworth. 1984 : 155 - 157)
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The ethical values of James are always of the most
jmeaterial. They are never represented in religious any
more than in ulitarian terms. The rewards of a future
life count for nothing with the characters of James.

Self - sacrifice is not a word in their vocabulary. They
never think of their sacrifices as being made for some
“far again®. Their morality is an affair of sentiment.,
or of taste. Their creator is capable of speaking of
his characters’ moral good taste. The art of the life which
they are all practicing so assiduously is an art the
waterials of which are what we call moral —- only, as

| we have seen, they are so presented that the man in the
street might utterly fail to identify them as such. We
can best express it perhaps by calling it a transcendental
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morality. It is all conceived in that spiritual reals
where the bounds of taste and morality run together and
become indistinguishable.

(Ward. 1967: 104)
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Something she yearned for by which her life might be
filled with action at once rational and ardent ; and since
the time was gone hy for guiding visions and spiritual
directors, since prayer heightened yearning but not
instruction, what lamp was there but knowledse 7 Surely
learned men kept the only oil 3 and who more learned than
Mr. Casaubon ?

(Eliot. 1964 : 86)
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(Hornback. 1988 : 17) nanlin

Something else besides her beauty and her social station
keeps Dorothea from belonging to this world. Her understanding
of life is different from that of the other characters. as is
the idealistic ambition that grows from that understanding.

Tuniada The Novels of Henry James LaLAnLuY  (Wagenknecht.

1983 : 84 - 85) ‘lﬁﬂsinﬁemw'h'ldiumﬁmLuai'iamnﬂ'wﬁnmﬁun%'maz
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Isabel is Emersonian in her independence and self -
reliance and Goethean in her passion for growth and
knowledge ..... She was hungry for experience 3 when she
traveled it was rapidly and recklessly, she was like thirsty
person draining cup after cup. She likes places where things
had happened, even if they were sad things ..... She had
hrought up hy a rackety father whom she adored, but her
curiosity and imagination had been nursed more directly by
Gounod, Browning and George Eliot than by life.
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George Eliot anticipates James’s usage as thoughts about.
small ¢(subjects) : dress, behaviour, amusements, ornaments
and then goes on to relate these to thoughts on great subiects:
‘It comes to the same thing 3 thoughts, opinions, knowledge,
are only a sensibility ot facts and ideas ..... In James, the
heroine would hold on to both ‘tastes’ and ‘opinions’ as
part of a single sensibility.

(Berland. 1981 : 113)
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Dorothea is George Eliot’s character and like her creator,
porothea is not just an intellectual, however eager she may
be to learn things, or to be taught Hebrew. Dorothea is as
much George Eliot’s character as Fmsma Woodhouse is Jane
Austen’s, David Copperfield is Dicken’s or the American
novel : Isabel Archer is Henry James’s. At the end of
Middlemarch, Dorothea achieves George Eliot’s values, Just
ss Esma, David and Isabel achieve those their creators.

(Hornback. 1988 = 21)
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Dorothea is the great reformer. She does. in the end,
act. upon her opinions, and in eventually giving up her large
income she defies provincial wisdom and its definition of
sanity. She bresks free of this enclosed little world and
goes to London. It is in her achievement of spiritual
freedom that Dorothea is George Eliot’s great reformer.

(Hornback. 1988 : 17)



James subtly mocks Osmond by reversing Isabel from being
a submissive wife into an independent one. While Isabel is
redeemed hy her virtuous nature and experience, Osmond is
still in bell. He is blinded by his conventional concepts.
For exsmple, he thinks that by keeping Isabel. he is successful

in his marriage.

(Amaracheewa. 1988 : 18)
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she had been looking all round her again at the lawnm,
the great trees, the reedy, silvery Thames, the beaut.iful old
house ; and while engaged in this survey she had made room
in it for her companions ; a comprehensiveness of observation
easily conceivable on the part of a young woman who was
evidently both intelligent and excited.
(James. 1987 : 13)
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As the story develops, we clearly see Isabel’s dream of
radical freedom while dooms her to her downfall in the end.
James exposes false motives, distorted vision and excessive
imaginations through Isabel’s action. Right from the beginning,
she is presented as a dynamic and active self - centered
egotistic idealist.
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George Eliot.’s great intellectual powérs are the same as
the abeyance of intelligence and self - knowledge evident in
her creation of Dorothea. Elsewhere George Eliot’s sheer
informedness is knowledge alive with understanding her
characters created out of intelligence lighted by compassion.
But Dorothea, ®all comprehending and irresistibly good’
exists as but a product of George Eliot’s own ‘soul - hunger’
- another day - dream ideal self.

(Stephen. 1902 : 183 - 184)
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George Eliot grips on phychological essentials and
concentrates on the moral side of human nature ... the
kernel of her precious unique contribution to our literature.
Dorothea’s life leaves her disappointed, disheartened and
depressed and she comsunicates her depression to her readers.

(Cecil. 1935 : 317)
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Some reviewers reject Dorothea’s beauty as indulgence ...
generated by a need to soar sbove the indocile facts and
conditions of the real world ... so many men find George
Eliot’s heroine unbelievable. Not all women readers of the
novel agree with Dorothea, or with her creator’s attitude
toward her ; but few of them defend themselves from her the
way men do, hy denying ber reality.

(Hornback. 1988 : 11)
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She will allow things to be settled for her only if they
are settled the way she likes them. There is something pure
and proud about her, but there is also something cold and
dry, and she is always planning out her development, desiring

her perfection, observing her progress.
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"Don’t you think you’re rather too considerate 7"
"It’s not of him that I’m considerate,
it’s of myself t"
It may be affirmed without delay that Isabel was
vrobably very liable to the sin of Self - esteem 3 she

often conveyed with complacency the field of her own
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nature ..... and she had an unquenchable desire to

think well of herself.
(James. 1987 : 441)
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She set up an infant school in the village, had a plan
for mew cottages for the poor .... and had an eagerness to

know the truth of life.
(Eliot. 1964 : 11)

"My notion of usefulness”, she says "sust. be narrow.

I must learn new ways of helping people.”
{Eliot. 1964 : T®)
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Dorothea offered both her goodness and her money and
urged Lydgate ..... do what he meant to do, she encouraged
Lydsate to do what was necessary to make his knowledge

useful.
(Eliot.. 1964 : 738)
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porothea is seen as a St. Theresa born in the wrong
place at the wrong time. Her great question—- "What do
we live for, if it is not to make life less difficult to
each other 7" —— constitues an assertion of heroic free
will.

(Allen. 1954 : 263)
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Dorothea, with all her eagerness to know the truths of
life, retained very childlike ideas about warriage - how
could he affect her as a lover 7 The really delightful
marrisge must be that where your husband was a sort of
father, and could teach even Hebrew, if you wished it.

The union which attracted her was one that would deliver
her from the girlish sulmission to her own ignorance, and
give her the freedom of voluntary sulmission to a guide
who would take her along the greenest path.

(Eliot.. 1964 : 13 - 14)
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"You wanted only to see life ... I had an idea that
you took a genial view of liberty and wanted to survey
the whole field."

*I’ve seen that one can’t do anything so general.
One must choose a corner and cultivate that."

(Jawes. 1987 : 39)
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“All this time," Ralph said to his mother,
*vou’ve not told me whai you intend to do with bher."

“Do with her 7 You talk as if she were a yard of
calico. I shall do absolutely nothing with her, and
she herself will do everything she chooses. She gave
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me notice of that."

{James. 1987 : 36)
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All her dear plans were embittered, and she thought with
disgust of Sir James’ conceiving that she recognized him as
her lover.

"Chettam is a good fellow, a good sound - hearted fellow,
but he doesn’t go much into ideas.”

{Eliot. 1964 : 37
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"Every lady ought to be a perfect horsewoman, that she
may accompany her husband." 7
"You see how widely we differ, Sir James. I have made
up my mind that I ought not to be a perfect horsewoman,
and so I shouid never correspond to your pattern of a lady.”
(Eliot. 1864 : 23 - 24}
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"1 am very grateful to Mr. Casaubon. If he makes me
offer, I shall accept him. I admire and honour him more

than any man I ever saw."

(Eliot. 1964 : 41)
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Because her education had consisted only of that toy-box
history of the world adapted to young ladies. Mr. Casaubon’s
discourse about his work in progress "The Key to All
Mythologies"” sounded eminently scholarly and exciting.

"I should learn everything then, it would be like
marrying Pascal. I should learn to see the truth by the
same light as great men have seen it."

(Eliot. 1964 :@ 30)
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Dorothea isn’t thinking of Sir James, either, or hearing
him. She is busy dreaming - imagining - her future with
Casabon : "There would be nothing trivial about our lives,"
She thinks. With Casabon she will lead a grand life and
draw plenty of plans.

(Hornback. 1988 : 24)
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"you always bave your own opinions about everything."

(Eliot. 1964 : 32)
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"Really, Dodo, can’t you hear how he scrapes his spoon 7
And he algays blinks before he speaks ... I’m sorry for
those who sat opposite to him if he did. How very ugly
Mr. Casaubon is.”

(Eliot.. 1964 : 493)
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"casaubon is over five - and forty, you know. I should
say a good seven - and - twenty years older than you. To be
sure, if you like learning and standing, and sort of thing,
we can’t have everything." Said Mr. Brooke.

(Eliot. 1964 : 42)
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"You always sees what nobody else sees, you are not
fond of show, a great establishment, balls, dinner, that
kind of thing. You should do as you like ; for there is
no knowing how anything may turn out. You have not the
same tastes as every young lady."

(Eliot. 1964 : 42)

4 ar | i 4
PsrniThaag TﬂT1§L5anuaaqmauu§Lwﬂqﬁﬂulﬁaﬁﬁaqéﬁaau1LﬁugﬁﬁaaTaﬂ
v
antaaliiziith  “great man” Z1rma L i des uﬁaﬂgaznqaﬂuuwn us
' - - ¢ i e s
Lﬁa1ﬁ1ﬁtuqua11 L el tw11£uutﬂuﬂﬂﬂﬂﬁsﬂﬂuuﬂdﬂﬂ1Lﬁﬂu§ Usedunsa waw

AIRRRY 13



69

"1 should not wish to have a husband very near my
own age. I should wish to have a husband who was above
me in judgement and in all knowledge."” S

(Eliot. 1964 : 42)
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what she felt was that a territorial, a political, a
social magnate had conceived the design of drawing her
into the system in which she rather invidiously lived
and moved. A certain instinct, not imperious, but
persuasive, told her to resist - murmered to her that
virtually she had a system and an orbit of her own.

(James. 1987 : 87)
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She refuses Lord Warburton’s proposal partly because
she is not in love with him, and partly because she is not
ready to be married, but mainly because she is afraid that
he will draw her into his system and tamper with her

freedom.
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"I am not bound to be timid and conventional ; indeed,
I can’t afford such luxuries. Besides, I try to Jjudge
things for myself 3 to judge wrong, 1 think, is more
honourable than not to judge at all. I wish to choose
ny fate and know something of human affairs beyond what
other people think it'compatible with propriety to tell

me."

(James. 1987 : 139 - 140}
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She 111;ed. Mr. Osmond’s talk, his company : she had what
always gave her a very private thrill, the consciousness of
a new relation ....... The understanding had been that
Mr. Osmond should show her his treasures ; his pictures and
cabinets all looked like treasures. She had never met a
person of so fine a grain. The peculiarity was physical
and it extended to impalpabilities. He had consulted his
taste in everything.

(James. 1987 : 227 - 229)
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..... his taste alone perhaps, as a sick man consciously
incurable consults at last only his lawyer : that was what
made him so different from everyone else. Ralph had
something of this same quality, this appearance of thinking
that life was a matter of connoisseurship 3 but in Ralph it
was an anomaly, a kind of humorous excrescene, whereas in

Mr. Osmond it was the keynote.
(James. 1987 : 229)
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wiada The Life of Henry James 1

"Isabel’s wrong turning occurs without her knowledge,
when she meets a woman of a certain age, worldly - wise
and accomplished, ﬁhe last word in refinement, an American
expatriate of long standing, who has absorbed Europe into
her being and bestrides the Continent with that appearance
of freedom and insouciance to which Isabel aspires. The

charn she exhibits, the deep attraction Isabel feels for
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her, are founded in part on the girl’s inexperience of
people and her inability to recognize the treacheries of
life.

(Edel. 18977 : 617)
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It was Isabel’s misfortune that she mistook the polished
surface for the reality and interpreted as a noble detachment,
and disinterestedness what was merely emptiness, and it was
her weakness that she was too much concerned with appearances
and that on one side of her nature she preferred art to life
and theory to experience. Gilbert was a collector of
beautiful things, and for the time being she was content
to be collected ..... If beamty is one of the attributes
of God and devotion to beauty a virtue in human beings.
Osmond proves the truth of what Bunyan knew in another area
of experience, that there is a road to hell even from the
very gates of the Heavenly City.

(Wagenknecht. 1983 : 89)
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Having made up his mind that it was now time for him to
adorn his life with the graces of female companionship, he
determined to abandon himself to the stream of feeling, and
perhaps was surprised to find what an exceedingly shallow
rill it was. He concluded that the poets had much exaggerated
the force of masculine passion. He observed with pleasure

that Miss Brooke showed an ardent, submissive affection
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which promised to fulfil his most agreeable previsions of
marriage.

(Eliot. 1984 : 83)
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*In your case I would propose an emendation and say,
See Rome as a bride and live thenceforth as a happy life,”
said Casabon. she was rather shocked at this wmode of
taking all life as a holiday.

(Eliot. 1964 @ 196}

) (4 [ .
TﬂTﬁ%’iﬁm1nwnutn1n1m~:ﬁa3nﬂ1emﬁvﬁmm1 usa g uau leay 16m3a
- mo W o o, s - ﬂ\l a4 ' - o
wEIAIREUAENT S Lo TR EuLIIAL TR AR I LRUTTIHENA A
1 (L
° q'd [l = J £
aunaastiusauwae Talsn  ludenita ngluidnanimils  Llindueaen
: . e ] PR ¢
dasuneiuiinde e mﬁaaﬁgmmauﬁ’luagwwgwummmLfmﬁeuwmﬂﬂwanmm
£
[] < - 4 -5 1 - ] 1 ‘ -~ %
penalanew  E33eARiy e Leuunan BB Na#ana 1 Ll Sasd gtide
4 » q'p n‘a AN o 8 . L]
TREARITEANTIA AN E TS U T ﬁaﬂmagnmhnﬁmnawuama‘lﬁﬁguqa
n . o - . 5 y
salefen o wied B feuisewun s uind - uhtehiag L TeuTiRewm i
- ot -l < & tar w ’ e at
a'rmmwaaamagtﬂu‘wax A LNTIEATEIL TRBUBETURIN A ~ YL (e
e Fi v e o w W " ' - ey & K - -
umwguaumﬁnmmmmwammihLﬁuuzmamoma’lu'lmnﬂuuamaswam‘i
a w u e & ’ ¢
hsusaly  sevuiindioa  (Maxwell. 1960 : 244 - 247) ‘lﬁna-nﬁogmﬂ-ss“[m

*” » + 1] a [ - - = o, e -~
sasnudnIrad afnaineeinin A duLraIsen L iedaregiansLadinien



7

- . - *r ) | TN 4 - oy I
AITHAINEULLAIBENI0UT  IRERELTEUT N Fare « euu liasns Ty
-, » - " oar W < . - | ) y v & e x
DEWRIR  LBEAUAULRAIIEN IANSIINMILNGD m'l*nugaannwxﬂuuﬂmtmnu
- + L ] , - [ dl
m'liyﬂﬂa‘lunﬁmmﬂ'nm o Pineedealyl  arwduinaa s e l%ew
< al - -
d Tambsvan lunemBalinudueaon s
‘ - -
Tuautwusase e mhmmae'[akﬁﬂu{:ﬁ'li’ﬂﬁ?nw’luﬁzmi’ammnmm
: L ;i 4 .
st oRe lurduoeiii . waelua g sasenaas I
oty s - 10 " [ 3 " - - - [
EiEius B "eaRuLEen uammmmﬂmﬁm‘ RINERRIAITUAII U
L] J z - » ' . t
Tl 1lenesaaasEwingn nul.ﬁangmmﬁamm usicralivinde Janaiemda
8 Jl 4 Ld ¥ -~ '
Eaoan  BidasTeantRand i ustdetRaseie e udigh | EmartaantaRatn
<Ak K . ov a . 4k ;
Fati Detusaemudiaat IR Aeteon lunrufitmwing « ety ny2fen levn

- » “ - »
uTieenast oL Aeaat L sy WM Middlesarch War The Portrait of

s o e [} '
a Lady aasuavasnduriuaiinetidun twwtﬁua\mw{\ﬂimpmﬁwmwwﬂ
L [ g l
o Intu
4 . L
Wiianpatatien uastaud AW TIBIT TN T I NuEms Induae
- 3 8 g < § -t L)
Tnasieantyl astumEaIdsdi N "aEtTa”  RNeunfIavaTL ANMNREIIIN
" ﬂlﬂ L) - &
uiiat hmspanfiurisniimia
¥ Ty ' + + ‘
arudn S it an Teedne  usn e fiulise Soudaasii lunnrsa
. Lot o - £
e tunsdn i edusd nashgwmmamnmmnmmigmgmmgmﬂﬁmm
- v . . -
Wla  usnaniiuLpLAeAE LauamudnEsLas N9 TNTTLETuSML B9 st e
) ‘ ] g oy - - * ‘
Fumtaia [ nukemduienasiavasiamie i 'f}ugnﬂamm tTR99 T maviia
- - < . - 4 - - & a

pasiin Bt I T e istuudnd il Teetiieee B30T was ey LBoRERs

ar [ - ' . - & < - X
mAmoEA 4 §Ind7172 i IWasaTLaMONTINEabEE I ILTR Ao



78

1. msaudy lanisnien

findanunadzastionas  wanimdeuaeEanFuRaLRnYInTTu leg
| a , P " IS X a a +
36 lweswnss uaxnawa?nugau ol L AW 0N IHANR IR L NARINN1THARU Le e
- o o < [l o s Y I ar
autad  Lsdinae lesudcBeniletauadn  eulTdinssiuray  us iressanSute
L [ - =y < < o 3
ﬁzaﬂﬁﬂaw mssausul atenatnaad 1o 19tuas DL vann L¥EnedEad LB laLazd@ i Toun

v
fimerwsau fatutuials waansos L iudlauarisvulseansganiin i 166aee

There had been no plot, no snare ; she had looked
and considered and chosen. When a woman had made such
a mistake, there was only one way torreﬁéir it - just
immensely to accept it. One folly was enough, especially
when it was to last forever 3 a second one would not much
set it off. In this vow of reticence there was a certain
nobleness which kept Isabel going .....

(James. 1987 : 356)
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"I have been mistaken in many thing,"” said Dorothea
to herself, while the tears came rolling and she had to
dry them quickly - a11 this vivid sympathetic experience
returned to her now as a power ; it asserted itself as
acquired knowledge asserts itself ......

(Eliot.. 1964 : 764)
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"One must accept one’s deeds. I married him before
all the world 3 I was perfectly free ; it was impossible
to do anything more deliberate. One can’t change that

way.

(James. 1987 : 429)
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She felt almost guilty in asking for knowledge about him
from another ..... That there had been some crisis in her
hushband’s mind She was certain 3 he had the very next day
begun a new method of arranging his notes and hﬂd associated
her quite newly in carrying.out his plan. Poor Dorothea

needed to lay up stores of patience.

(Eliot.. 1964 : 417 - 418)
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..... the grace and dignity were in her limbs and
neck ; and about her simply parted hair and candid eyes
the large round poke which was then in the fate of women
seemed no more odd as a headdress than the gold trencher
we call a halo. No dramatic heroine could have been
expected with more interest than Mrs. Casabon.

(Eliot. . 1964 : 418)
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"I can’t change that way," Isabel said.
"why not, I should like to know 7
You won’t confess that you've made a mistake.
You’re too proud.”
"1 don’t know whether I’m too pround.
But I can’t publish my mistake ..."

(James. 1987 : 429)
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*1 think we should accept the consequences of our
actions, and what I value most in life is the honour."

(James. 1987 : 473)
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Isabel had said to herself that we must take our duty
where we find it, and that we must lock for it as much
as possible. Pansy’s sympathy was a direct admonition ;
it seemed to say that here was an opportunity. Yet an
opportunity for what Isabel could hardly have said $ in

general, to be more for the child than the child was able
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to be for herself. She had decided that the best way of
pleasing her was negative, and consisted in not giving her
trouble .....

(James. 1887 : 357)
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ee... he pointed out to her sc wuch of the baseness
-and shabbiness of 1life, opened her eyes so wide to the
stupidity, the depravity, the ignorance of mankind, that
she had been properly impressed with the infinite vulgarity
of things and of the virtue of keeping one’s self unspotted
by it. But this base, ignoble world, it appeared, was
after all what one was to live for ; one was to keep it
for ever in one’s eye, in order not to enlighten or convert
or redeem it, but to extract from it some recognition of

one’s own superiority ......

(James. 1987 : 378)
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James is trying to convey the paradox that Isabel
Archer comes to self - fulfilment and integrity but in
a situation which no one level of perception seems to
militate against tﬁe development. of her personality.
Commitment alwaysrinvolves risks and Isabel long since
recognized that one does not achieve happiness by escaping
from the suffering which responsibility from one’s actions
may entail.

(Amaracheewa Srisermbhok, A. 1988 : 17)
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She opened her curtains and locked out towards the bit
of road that lay in view, with fields beyond, outside the
entrance - gates. On the road there was a man with a bundle
on his back and a woman carrying her baby 3 in the field she
could see figures moving, perhaps the shephard with his dog.
Far off in the bending sky was the pearly light, and she
felt the largeness of the world and the manifold walkings
of men to labour and endurance. She was a part of that
involuntary, palpitating life and could neither loock out
on it from her lwarious shelter as a mere spectator nor
hide her eyes in selfish complaining.

(Eliot. 1864 = 764 ~ 765)
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"Marriage is so unlike everything else. There is
something even awful in the nearness it brings. Even
if we loved somecone else better than - than those we

were married to, it would be no use."

(Eliot. 1964 : 772)
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"If we had lost our own chief good, other people’s
good would remain, and that is worth trying for. Some
can be happy. I seemed to see that more clearly than
ever when I was the most wretched. I can hardly think
how I could have borne the trouble if that feeling had

not come to me to make strength.

{Eliot. 1964 : T84 - 785)

- L <4 . < & e . ) o

A2MUATAURY 1989 Middlemarch LﬂuLiaqﬂaqgﬂunﬂim UaIL L ABEILUL
dll « A - o o - o £a q.-'
LA Bnineeea Ten e wsn thenuin  wiluawdnees Talsomsaant duaanudnny

gﬂuﬂﬂﬁﬁ fa ﬂawmﬁﬁﬂwaﬁuﬁqﬁﬁuaztaaﬁaz1ﬁ



85

*1 don’t mind about poverty - I hate my wealth. We
could live quite well on my own fortune - it is too much -
seven hundred a year - I want so little - no new clothes -
and I will learn whgt. everything costs."

(Eliot. 1964 : 787)
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"The free, keen girl had become quite another person 3
she was the fine lady who was supposed to represent something.
She represented Gilbert Osmond. Good Heavens, what a
|"

function !

(James. 1987 : 346)
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Isabel’s only revenge was to be silent still - to leave
Madame Merle in this unprecedented situation. She felt her
there for a period that must have seemed long to his lady,
who at last seated herself with a movement which was in
itself a confession of helplessness.

Isabel stood staring ;3 she seemed today to live in the
world illuminated by lurid flashes.

"I don’t know why you.say such things. I don’t know
what you know."

"1 know nothing but what I’ve guessed. But I’ve guessed
that."

Isabel went to the door and, when she had opened it,
stood a moment with her hand on the latch. Then she said -
it was her only revenge *

"I believe it was you I had to thank !"

(James. 1987 : 487 - 493)
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Dorothea, he said to himself, was forever enthroned in
his soul 3 no other woman could sit higher than her footstool,
and if he could have written out in immortal syllabus the
effect she wrought within him, he might have boasted after
the example of old Drayton that

"Queens hereafter might be glad to live

Upon the alms of her superfluous praise.”

(Eliot.. 1967 : 4585)
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What she feels now, as she takes her husband’s hand
is the thankfulness but might well up in us if we had
narrowly escaped hurting a lamed creature.

(Eliot,, 1964 : A416)
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1t. appeared that she was to live more and more in a
virtual tomb, where there was the apparatus of a ghastly
labour producing what would never see the light.

(Eliot. 1964 : 481)
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For the fragment of a life, however typical, is not
the sample of an even web ; promises may not be kept,
and an ardent outset may be followed by declension 3
latent, powers may find their long - waited opportunity 3
a past error may urge a grand retrieval.

(Eliot. 1964 : 805)
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<.... Shakespere tackled a problem which proved too much
for him ..... We need a great many facts in his biography,
we cannot ever know. We should have, finally, to know
something which is by hypothesis unknowable, for we assume
it to be an experience which, in the manner indicated,
exceeded the facts. We should have to understand things
which Shakespere did not understand himself.

(Eliot. 1950 : 126)
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For women writers in the nineteenth century, duplicity
was the one royal road to artistic triumph, whether in
England or America. As a consequence, the greatest women
writers are usually the most profoundiy and excitingly

duplicitous. Pride and Prejudice, for example, depicts

a society based on class and custom, vanity and stupidity,
asks us to respect it, and centers on the understanding
‘that in order to catch a desirable man one must not chase

him. Likewise, The Mill on the Floss cannot permit itself

to say that a hercine as passionate and intelligent as her
author deserves to survive or that the old - fashioned
country life over which George Eliot expends so much
nostalgia is essentially evil and its morality wicked.

Yet, where does the novel’s intenée power come from,

if not the unspoken pressure of precisely these ideas
within it 7

{Ostriker. 1987 : 413
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..... They are a help in certain ways, and deserve to be
nention’d with respect. ~——- One of the finest nurses I met
was a red - faced illiterate old Irish woman ;3 I have seen
her take the poor wasted naked boys so tenderly up in her
arms. There are plenty of excellent clean old black women
that would make tip - top nurses.

(Whitman. 1968 : 57 - 58)
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"A female had 2 choices : a woman and therefore less
an achieving individual, or an achieving individual and
less a woman."”

(Mead. 1935 : 21)
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"What is certain is that hitherto woman's possibilities
have been suppressed and lost to humanity, and that is high
time she be permitted to take her chances in her own interest

and in the interest of all.”

(Beauvoir. 1953 : 675)
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The Female heroes - George Bernard Shaw’s Joan of Arc,
George Eliot’s Dorothea, Charlotte Bronte’s Jane Eyre,
Joan Didion’s Maria, Henry James's Isabel and Henrick Ibsen’s
Nora, to name a few - are warriors, existemtialists, and
iconoclasts. The study of their heroic actions will be a
valuable contribution to literary theory., to the knowledge
of sex role pattern, and to the understanding of the
psychological and spiritual life journeys of women in
western and world wide society.

(Pearson & Pope. 1981 : 315)
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The heroine herself tries to be both just and generous,
but her intentions are often balked by her own ignorance or

defects, and by the nature of her world. She desires above
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all the love of a man who is her equal, but such love is
very hard to come by !

(McSweeney. 1984 : 99)
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It was thought that with George Eliot the Novel - with -
a - Purpose had really come to be an adequate instrument for
the regeneration of hmanity.

(McSweeney. 1984 : 137}
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The Rise and Fall of the Hercines in Middlemarch

and The Portrait of a Lady

AN ABSTRACT
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WANWADEE CHAICHANEUL
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at Srinakharinwirot University

October 1993



. The purpose of this study is to analyze the female

protagonists in George Eliot’s Middlewarch and Henry James’ The Portrait

of a . This study focuses on the rise and fall in the
heroines’decisions, their married lives, and the nature of their problems
and solutions to understand their ways of living.

Although both Dorothea Brooke and Isabel Archer have
different. reles as they belong to a different society, they have similar
standpoints and morals which are recognized as valuable virtue women in
today’®s societyrneed.

From the finding, we can understgnd the progressive ideas
and the ;ays the heroines successfully overcome all their problems. Their
hardships reflect woman’s real struggles which universally =xist, and they

also promote women’s liberation as the authors intend them to.
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