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This study aims to analyze two Thai translated editions of The lonely lady
written by Harold Robbins so as to assess the translation quality of these two Thai

versions: 3assulane (JeriLee, the lustful lady) by Pramoon Unahatoop and is9sne (Lonely)

by Nida. However, only Chapter 2 (Small Town), Chapter 3 (Big Town) and Chapter 19
(Big Town) of these two versions were analyzed and compared with the original, sentence
by sentence, to find whether there were any discrepancies in translation from English to
Thai. Then, each discrepancy was analyzed employing the theoretical framework of
seven standards of textuality proposed by de Beaugrande and Dressler (1981) consisting
of cohesion, coherence, intentioanality, situationality, informativity, intertextuality and
acceptability. The study found 11 discrepancies in Unahatoop's version, and 18
discrepancies in Nida's. Therefore, the translation quality in Unahatoop’s version is
considered more acceptable than Nida’s when assessed according to de Beaugrande and

Dressler (1981) theoretical framework.
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CHAPTER 1

INTRODUCTION

Rationale

When translating any work from one language to another, the translators are faced with
non-equivalence of the two languages, which is the main obstacle. If the translator employs
word-by-word translation, he/she may not be able to include the aesthetic dimensions of the
novel. On the other hand, the translator may not be able to keep the meaning close to the
original text if he/she only considers the aesthetics. Therefore, the translator has to strike a
delicate balance between the two.

Siwasariyanon (1975) says that novel translation is an art. Practically, a well-translated
novel is well accepted by the readers. However, most readers are oblivious to the background
to what they read in this respect. They only want to entertain themselves with a good plot
written in beautiful language. If the translated work suits their taste, it will be well-accepted.
As a result, the translator may make a lot of money from their endeavors.

Generally, translators choose to translate bestsellers because these books are popular
and are well liked by general public readers. The translators are likely to make easy money if
they translate them well. In general practice, English best-selling novels may be translated by
several translators. Each translator has his/her own unique way in choosing words,
expressions, styles and levels of language to transfer the original text to the target language.

For example, there are three Thai translated versions of The lonely lady by Robbins (1977):



wenang (Lonely) by Nida (1981).
Inud 14 (a transliteration in Thai-Lonely Lady) by Suwit Khaoplod (1986), and
wwrassulang (JeriLee, the lustful lady) by Pramoon Unahatoop (1978).

All of these famous professional translators are well recognized by Thai readers. The
three translated works are different in several respects in spite of the fact that all are translated
from the same original novel, and each translator did the translation approximately, more or
less, over the same period of time. The readers have to decide whose translated work is worth
reading. Some readers may choose to read their favorite translator. Some may choose the
translated version that suits their taste. However, the readers should consider the overall
quality of the work.

Actually, it is hard to evaluate translated works and to weigh which one is of higher or
lower quality. Linguists have proposed many theories to evaluate them. Each theory places
importance on different aspects such as correctness and accuracy in grammar, meaning,
sentence structure, styles, use of words, the responses of the readers and etc.

De Beaugrande and Dressler (1981) define communicative text as a text which meets
seven standards of textuality. If any of these standards is not satisfactory, the text will not be
communicative. According to de Beaugrande and Dressler, the seven standards of textuality
are cohesion, coherence, intentionality, informativity, situationality, intertextuality and
acceptability.

Cohesion and coherence are text-centered notions. Cohesion relates to the ways
in which the components of the surface text are mutually connected in a sequence.

Coherence, on the other hand, concerns the ways in which the components of the textual



world, for example the concepts and relations which underlie the surface text, are mutually
accessible and relevant. The remaining standards are intentionality, informativity,
situationality, intertextuality and acceptability, all of which are user-centered, on which
involves the activity of textual communication by the producers and receivers of the text.
Intentionality concerns the text producer's attitude which aims to achieve a set of occurrences
should constitute a cohesive and coherent text instrumental in fulfilling the producer's
intentions. Acceptability revolves around the receiver's attitude whereby a set of occurrences
should constitute a cohesive and coherent text useful and relevant to the receiver.
Informativity is the extent to which the occurrences of the text are expected or unexpected
and known or unknown/uncertain. Situationality concerns the factors which make a text
relevant to a situation. Intertextuality relates to the factors which make the utilization of one
text dependent upon knowledge of one or more previously encountered texts. A text which is
considered communicative is a quality text which has all these seven standards or attributes
of textuality according to this theoretical framework.

In the researcher's point of view, de Beaugrande and Dressler's theoretical framework
considers not only the text itself, but also the producer and the receiver of it. Moreover, itis a
useful theoretical framework that can be applied to analyze a text of any type including a
translated text. Therefore, de Beaugdrande and Dressler's theory has been deemed appropriate

and applicable to evaluate the quality of translated works in this study.



Objective

This research attempted to study the translation quality of two Thai translated versions

of The lonely lady by Robbins, Harold (1977): «s53sexlane’ (JeriLee, the lustful lady) by
Pramoon Unahatoop (1978), and aenanz (Lonely) by Nida (1981) within de Beaugrande and

Dressler (1981) theoretical framework.

Significance of the Study

The finding of the study will be beneficial as follows:
1 The research results will be applicable as guideline for evaluating translated works.
2 Critics of translated novels can use the results of the study as guidelines to
criticize a translated work.
3 Translators will be able to develop translating skills and produce good-quality

translations using the results of this study as guidelines.

Scope of the Study

1 This research focused only on three chapters of The lonely lady:

Chapter 2 (Small Town), Chapter 3 (Big Town), and Chapter 19 (Big Town). The analysis

focused on both the original and the translated version.



2 The analysis excluded any typal errors such as wrong spacing,

incorrect spelling, etc.

Definitions of Terms

1 Translation quality means the quality of any text that meets the seven
standards of textuality according to de Beaugrande and Dressler's (1981) theory.
2 Version means a particular translated work. In this study, there are two Thai

versions of The lonely lady by Robbins, Harold: 1a53sexTade (JeriLee, the lustful lady) by

Pramoon Unahatoop, and weasne (Lonely) by Nida.

Abbreviations of Terms

1 ST stands for the source text
2 NV  stands for Nida's version
3 UV  stands for Unahatoop's version

In short, the two Thai translated versions were analyzed within the theoretical
framework of seven standards of textuality by de Beaugrande and Dressler (1981) to evaluate
translation quality. The result of this study would reveal which version was more acceptable

for the target audience-Thai.



CHAPTER 2

REVIEW OF THE RELATED LITERATURE

In this chapter, the related literature on the art of effective novel translation is

reviewed in order to provide thorough background knowledge to the study.

Novel Translation

The twentieth century was the golden age in communication and transportation
development technologies. This advancement enabled each country in the world to
communicate with one another rapidly. A lot of knowledge and information were
transferred through translation in academic and artistic fields. Thus the century was
considered the heyday of translation (Homhuan. 1984). The artistic aspect of translation
focuses on the aesthetics of the language in novels, short stories, poems and etc. Novels
are a typical literary work translated to entertain readers. Generally, the authors of novels
aim to express thoughts, ideas, feelings, imagination, and aesthetic use of language in the
novels, which act as mirrors reflecting lives, experience, values and cultures of a certain
group of people. Some teach moral lessons and suggest solutions to problems which
might recur in anyone's life. The translators are generally considered as important as the
novelists because they are transferring ideas and the linguistic beauty intended from the

original writer to the target audience.



Novels are divided into two groups: mainstream and genre. Mainstream novels are
novels of general themes (Homhuan. 1984). Genre novels include fiction, detective
stories, thrillers and novels for children. Mainstream novels have been held in high value
in Western literature. A great number of mainstream novels are bestsellers translated into
Thai. A large number of readers are interested in these novels because they can find a
wide variety of styles, themes and plots in the stories.

According to Pinitpuwadol (2002), keeping the original meaning and style is
considered the heart of translating novels. To meet this criterion, translators have to be
artistically talented because this type of translation, so called novel translation, is really
an aesthetic art. Translators have to take into consideration three aspects of translation
namely title translation, dialogue translation, and descriptive translation.

Title translation is important because it is used as a device to interest the target
audience. In translating a title, the translators may use different methods. For example,

they can use loan words, such as Coma-iax1, Jaws-+a4a, and Madame Bovary-x1awiuai3;
word-by-word translation such as Spirit rebellious-3gaaaua, The Killers-giam, and
Frozen fire-zanlwidu; partial translation such as Poor people-snsesdennts (Love of the poor),
The Old man and the Sea-wizagnza (An old person’s adventure in the sea), and Animal
farm-niadasasedad (Animals' politics); and coinage a new title such as Gone with the wind-
awmaee (The paradise is gone), The jungle-#3mu/azn (The turning point), and The great
Gatsby-snisegeiiin (I love my dearest)

Dialogue translation is considered difficult because the dialogue in a novel

involves the interaction of characters. The translator has to consider the roles of the



speech participants who are immediately and actively involved in an appropriate use of
language for courtesy, formality and other dimensions of social interaction.

In descriptive translation, the translator faces difficulties in translating social and
literary language. Social language or register is language used in each particular society,
social milieu or career. Literary language is aesthetic language used to convey the
author’s style of writing.

Sang-aramrueng (1999) suggests, “Translators who do not do their duty well
commit a serious mistake.” For example, if they did not translate a detective story as
exciting as the original version, they made a serious mistake. Bisides, those who leave
out some parts of the novels and do not translate every word are not considered
committing wrong because omission of some word, phrase or sentence has not much
effect the meaning of the whole text. Therefore, the translator has to keep in mind their
responsibility to transfer a complete text as accurately as possible into the translated work
by focusing on a contemporary and acceptable use of the target language.

It is a maxim that translators have several ways to translate a novel. And
accordingly, as there is no single way to translate a novel, it is not always a general
practice that there is only one version of translated work. Actually, there might well be
many different versions of a translated work of a certain novel. The job of the translator
is to do his/her best in his/her translation so that he/she will get good recognition and stay
in the career as long as possible.

In sum, novel translation is continually disseminated in book market. The way
each translator uses to impart each novel may be the same or different according to

his/her determination.



Translation Quality Approaches

Many linguists have proposed different approaches to the analysis of translation
quality. Some significant ones are the five parameters for translating and revision
(Wiwatsorn. 2002) and translation quality assessment proposed by House (1997).
Moreover, the seven standards of textuality by de Beaugrande and Dressler (1981) can be
used for analyzing translated text, and indeed general text as well.

The five parameters for translating and revision mentioned by Wiwatsorn (2002)
are as follows:

1 Accuracy

The first quality required of any piece of translation is that it should
communicate the message of the source text accurately, and in its entirety.
Mistranslation, incoherence, omission or imprecise language, and failure to render the
nuances contained in the source language will contribute semantic inaccuracy.

2 Correct usage

When revising a translated text, the reviewer must pay attention to the
language in respect of syntax, barbarisms and to those mechanical aspects of style such as
spelling and punctuation.

3 Transparency

A translation must not only be grammatically and syntactically correct,
but it must also be idiomatic enough to read like the original. It must be clear, concise,

cohesive, and free of stylistic errors such as repetitions.
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4 Tone
This is one of the criteria by which the reviser can judge the translator's
ability: whether the translator can keep the same level of diction as in the original.
Differences of word choice may occur when there is a shift from conversational style to a
more formal use of language function.

5 Audience appropriateness

This parameter concerns mostly cultural contexts and provides a means by
which the reviser can gauge the translator's ability to adapt his text to his/her audience.
Errors occur when there is no cultural equivalence in terms of eating or drinking habits, or
with historical or literary allusions (Wiwatsorn. 2002).

In short, these five parameters are used to consider whether a text is entirely
translated, whether the text is written with grammatically and mechanically correct usage
of language, whether the text is correctly and clearly written using correct idiomatic
expression, whether the text keeps the tone of the original version, and whether the text is
audience-oriented. If the translated text meets these five-parameter criteria, it is a good
translated work evaluated by editorial staff or those who are responsible for evaluating
the text.

In another approach, translation quality assessment proposed by House (2002)
involves two different relationships: 1) source and target text, and 2) features in the text
and how they are understood. House (2002) divides translation quality assessment into
three main categories: the anecdotal and subjective approach, the response-oriented

psycholinguistic approach, and a text-based approach.
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Anecdotal and subjective approach evaluates the quality of translation in two
concepts: 1) faithfulness to the original, and 2) the natural flow of the translated text.

The response-oriented, psycholinguistic approach determines the dynamic
equivalence between source and translation proposed by Nida (1964). The manner which
receivers respond to the translated text must be equal to the manner which receivers
respond to the source text. Nida (1964) suggests three criteria for translation: 1) general
efficiency of the communicative process, 2) comprehension of intent, and 3) equivalence
of response.

However, the criteria are not clear enough. Therefore, Nida and Taber (1969)
propose another set of criteria: 1) correctness with which the message of the original is
understood through the translation, and 2) the ease of comprehension and involvement the
reader experiences as a result of the adequacy of the translation.

The text-based approach focuses on comparison of the source and target texts so
as to discover linguistic features such as syntactic, semantic, stylistic and pragmatic
regularities to transfer. Reiss (1971, 1978) suggests that the type of the source text is the
most important component in translation because it determines the choices for translators
to make.

Concerning the source text analysis, Wilss (1982) emphasizes 'norm of usage' in
the two language communities. Deviations from the norm can be taken as indication of
translation deficiencies. Koller (1979, 1992) suggests that translation should be evaluated
in three stages: source text criticism, translation comparison, and translation evaluation on
the basis of the native speaker's judgements.

Toury (1980) proposes a method of translation quality assessment. First, the
translated text is criticized without reference to the source text. After that, specific

solutions of translation problems are analyzed using mediating functional-relational
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notion of translation equivalence. However, this solution has some weaknesses. It is not
clear whether the text is a translated text and what criteria are used for evaluating a
translated text.

Reiss and Vermeer (1984) propose the theory of "skopos," which includes the
purpose of translation. They state that the way a translated text is adapted to target
language and cultural norms is taken as a yardstick for evaluating a translation.
Equivalence and adequacy are considered distinguishing features in translation.
Equivalence refers to the relationship between an original and its translation where both
fulfill the same communicative objective. Adequacy is the relationship between the
source and the translated text. However, using this approach, it is difficult to determine
if a translated text is adequate or equivalent. A starting point of evaluating translations
requires one to keep in mind that translation is contemporarily bound to the source text
and to the presuppositions and conditions governing its reception in the target linguistic
and culture system. Therefore, House (2002) suggests that there should be a model of
translation quality assessment that goes beyond weaknesses including one-sided
considerations of the source or target text.

House (1981) proposes a functional-pragmatic model for translation quality
assessment adapted from register analysis based on pragmatic theories of language use.
The model consists of the following:

1 Field refers to social activity, subject matter or topic, including

differentiation of degrees of generality, specificity or granularity in lexical

items.
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2 Tenor refers to the nature of the participants, the addresser and addressees,
and the relationship between them in terms of social power and social
distance, degree of emotional change including the text producer’s
temporal, geographical and social provenance and their intellectual,
emotional or affective stance, and social attitude.

3 Mode refers to both the channel (spoken or written — simple or complex)
and the degree to which potential or real participation is allowed for
between the writer and the reader.

4 Genre refers to any single textual exemplar to the class of texts with which
it shares a common purpose. The analytic model is as follows:

The assessment model proposed by House (1997) is based on Hallidayan
systemic-functional theory. It eclectically draws on the Prague's School of ideas, speech
act theory, pragmatics, discourse analysis and corpus-based distinctions between spoken
and written language. It provides an analysis and a comparison of an original and its
translation on three different levels: the levels of language/text, register (field, mode and
tenor) and genre. The basic concept for equivalence in this model is that the translation
should have a function which is equivalent to that of the original and employs equivalent
pragmatic means to achieve that function. The relative match between original and the
translation can be evaluated as follows:

1) dimensional mismatches which are pragmatic errors, and

2) non-dimensional mismatches which are mismatches in the denotative
meanings of original and translation elements and violation of the target language system

at various levels.
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The development of this model hinges on a distinction between overt translation
and covert translation. Overt translation occurs when the source text is heavily dependent
on the source culture and has an independent status within it. Covert translation occurs in
contrasted conditions when neither condition holds, i.e. when the source text is not source
culture specific. The evaluation is more difficult since the cultural filter is included in
translation quality assessment.

According to House (2002), the choices or strategies translators choose influence
the quality of translation. Translation quality assessment requires continual development.
Translation from and into many different languages must be analyzed in order to
formulate a hypothesis about why, how and at what degree one translated text is better
than the other.

An advantage of House's (1997) translation quality assessment concept is that
the source and the target language are analyzed by the same criterion. However, the
translation quality depends on some other factors such as covert-overt translation, and
cultural filter. The quality of translated text is judged by the density of mismatch when
compared to the source and the target text. Therefore, the model proposed by House
(1997) might be unworkable to analyze translation in detail.

In the approach of communicative text by de Beaugrande and Dressler (1981),
text, oral or printed, is established as a communicative occurrence, which has to meet
seven standards of textuality. If any of these standards is not satisfied, the text is
considered unable to fulfill its function and not to be communicative. Seven standards of

textuality (de Beaugrande and Dressler1981: 3) are as follows.
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Cohesion
Cohesion refers to relations of meaning that exist within a text. It is the
connection which results when the interpretation of a textual element is dependent upon
another element in the text. Cohesion can be distinguished into two main categories:
grammatical cohesion (substitution, ellipsis, conjunction, reference) and lexical cohesion.
1 Substitution and ellipsis
Substitution takes two forms: a) substitution which is "the replacement of one
item by another,” and b) ellipsis in which "the item is replaced by nothing"” (Halliday and
Hassan 1976: 88). There are three types of substitution: nominal, verbal and clausal. For
example:
Substitution of noun:
a) These biscuits are stale. Get some fresh ones.
b) These biscuits are stale. Those are fresh.
Substitution of verb is done by replacing a verbal expression with the lexical item do.
a) A: Have you called the doctor?
B: I haven't done it yet, but I will.
A: Though actually, 1 think you should do it.
b) B: He participated in the debate, but you didn't.
Substitution of clause is accomplished by using the lexical items so and not.
a) A: Are they still arguing in there?
B: No, it just seems so.
b) Who wants to go shopping? You?
De Beaugrande and Dressler (1981) define cohesion as grammatical unity of a text
in which different components exist. They are the surface components which depend o

each other according to grammatical forms and conventions. In order to make a whole
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structure and unity of components, some elements such as recurrence, parallelism,
paraphrase, pro-forms, anaphora, use of tense, junction etc. are helpful supporting
elements. Recurrence or repetition is made mainly on the most important words which
reflect the core of the text. The repetition of such words helps to prevent digression and
focus on the main theme again and again. For example,

They went to Niagara Falls on their honeymoon. At the first night, they stood
together at the window with glasses of champagne. The literature had promised a view
of Niagara Falls but had neglected to mention that only a tiny corner was visible between
the two hotels facing them.

Partial recurrence is the use of the same basic words, for example

My husband is a responsible man.

He always shows his responsibility to me and our children.

Parallelism is re-using of certain surface formats with different expressions is seen for
example,

Our gold is to provide them with a reasonable quality of life and an extension of

life.
Pro-forms or anaphora is repetition by shorter words for example,

This is our first trip to Thailand. How can we make it unforgettable?
Paraphrase is repetition by changing expression for example,

Today is the day he was born. He plans to celebrate his birthday with his family.

Conjunction is a relationship indicating how the subsequent sentence or clause should
be linked to the preceding or the following sentence or parts of sentence. This is usually
achieved by the use of conjunctions. Frequently occurring relationships are addition,

causality and temporality.
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De Beaugrande and Dressler (1981) prefer calling the type of cohesion in question
junction, and discuss four major types of junctive expressions as follows.

2.1  Conjunction links things which have the same status, e.g. both true in the
textual world such as and, also.

2.2 Disjunction links things which have alternative status, e.g. two
things of which only one can be true in the textual world such as or, either/or,
whether/not.

2.3 Contrajunction links things having the same status but appearing
incongruous or incompatible in the textual world, e.g. a cause and an unanticipated effect.

It is signaled by but, however, yet, nevertheless, etc.

2.4  Subordination links things when the status of one depends on
that of the other, e.g. things true under certain conditions or for certain motives. It is

represented by because, since, as, thus, while, therefore, etc.

Reference is defined by Halliday and Hassan (1976) as a case where the information to be
retrieved is the referential meaning, the identity of the particular thing or class of things
that is being referred to. There are three types of reference:

3.1  Personal reference: nouns, pronouns, determiners that refer to the speaker,
the addressee, other persons or objects, or an object or unit of text;

3.2  Demonstrative reference: determiners or adverbs that refer to locative or

temporal proximity or distance, or that are neutral,

3.3  Comparative reference: adjectives or verbs expressing a general
comparison based on identity, or express a particular comparison.

Lexical cohesion does not deal with grammatical or semantic connections but with
connections based on the words used. It is achieved by selection of vocabulary, using

semantically close items. Because lexical cohesion in itself carries no indication whether
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it is functioning cohesively or not, it always requires reference to the text, or to some
other lexical items to be interpreted correctly. There are two types of lexical cohesion:
reiteration and collocation. Reiteration includes

Repetition: For example,

A conference will be held on the national environmental policy.

At this conference the issue of salination will play an important role.

Synonymy: For example,
A conference will be held on national environmental policy.

This environmental symposium will be primarily a conference dealing with water.

Hyponym (superordinate vs. subordinate concepts): For example,
We were in town today shopping for furniture. We saw a lovely table.
Metonymy (part vs. whole): For example,

At its six-month check-up, the brakes had to be repaired.

In general, however, the car was in good condition.
Antonym: For example,
The old movies just don't do it anymore. The new ones are more appealing.

Collocation is any pair of lexical items that stands to each other in some recognizable

lexico-semantic relations, e.g. sheep and wool, congress and politician, and college and

study.

For example,

Red Cross helicopters were in the air continuously. The blood bank would

soon be desperately in need of donors.
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The hedgehog scurried across the road. Its speed surprised me.

(Examples from Renkema. 1993:53)

Coherence

Coherence can be defined as the continuity of senses in a text. Cohesion deals
with the surface text whereas coherence deals with the underlying text. The deep structure
of a text has some conceptual and propositional dependencies. Coherence is the result of
these relations. The unity of meaning through the harmony of concepts and relations is
emphasized. It is like the spirit of a text. A text without coherence can be cohesive but
not alive. What makes a text coherent is the use of related words. This relation is
provided when there is causality, reason, purpose, time, and enablement in the text. To
relate sentences to each other in a meaningful way, items in the text must not be
irrelevant. For example, if the topic is about sports and yet the body of the text focuses
on some irrelevant subject matter other than sports, the text cannot be considered a
coherent text. Some examples of the related words are:

patient>die>ends of their lives>critically ill>surgeons

children>school>teacher>books>examination>marks>learning activities
Intentionality

The producer of a text brings his/her words together to achieve a specific goal.
This may be the expression of oneself, informing others, criticizing, etc. Whatever the
aim is, the text must be produced in a cohesive and coherent way so that it serves for the
text-producer’s intention. A communicative occurrence is the result of a purposeful
action. A message that the producer delivers has a specific intention in his/her
communicative action, so a text without an intention cannot be a real text. For instance,

in a scientific book, texts are written with the intention of giving technical information
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about particular subjects. The readers then read it for getting information about the
specified topic.
Informativity

Informativity concerns how unexpected/expected or known/unknown are the

occurrences in the text. There are three levels of informativity:

1 First order informativity: grammar rules. They are clear and there is no
need to specify in a text to make it informative such as newspaper headline
and road signs for example, coming soon, children first or no entrance.

2 Second order informativity: it is the surface structure in the text which
enables us to understand the text meaningfully. It can be clearer by
upgrading or unclear by downgrading the information.

3 Third order informativity: They are generally unknown for some receivers;
so it should be made explicit through footnotes, some explanations, etc.

Situationality

A text also must be relevant to a situation of occurrence. This is related with the
context and the situation the reader is in. Actually, different people in different situations
can conclude different meaning s from the same text. However, it is important that the
text must present the knowledge to make sense with a minimum use of words (maximum
economy). Otherwise, it may even not be received at all. The term situationality is a
general design action for the factors which render a text relevant to a current recoverable
situation of occurrence. Every semiotic element gains a meaning in a specific context and
in a specific situation. Then it is important to determine what is said, by whom, when,
why, where, and how. For example: A woman raises a bottle of milk and says “More?”
Then a boy nods and says “thanks”. The use of language shows that they understand the

occurrence of asking and answering about milk because they are in the same situation
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Intertextuality

A text is a part of a universe of discourse. This universe is composed of every
kind of texts produced by the society. It knits a social cognitive web which is potential
for individuals to utilize the new text. Therefore, a text should be adhered to an
appropriate place on this cognitive web. During the reading process, our stored
knowledge, experience, previous readings all affect the present reading perception. That
is why the production and the reception of a given text depend on the participants'
knowledge of the other texts. If a text is produced without making use of any particular
knowledge which the reader is supposed to know, it may not be an appropriate text.
Especially when it refers to well-known texts or things or people, it is much better.
Intertextuality helps to build meaningful relations between various components of
communication. For example; the name of the film "Back to the Future 2" means that
there was another film displayed before. As such we can build meaningful links between
two or more texts.
Acceptability

The readers of a text receive that text for various purposes. Reading a text means
expecting something from it. Consequently, for the matching of readers’ expectations
with what is meant in the text, there must be a coherent and cohesive set of components
which form it. A text should be organized or else it cannot be accepted by the receivers.
The writer's intention is accepted by the readers by means of the schemas the readers have
for such text type and their stored world knowledge about the things told so far. If there
is no such frame of reference for this particular text type, then it should be made clear for
the reader to provide acceptability. According to de Beaugrande and Dressler (1981),

acceptability is the attitude of the readers towards six attributes of textuality. In other
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words, to evaluate whether each text is acceptable or not, the readers have to consider six
standards of the text in accordance with their own background knowledge.

According to de Beaugrande and Dressler (1981), a communicative text should
have characteristics that meet all these seven standards. This theoretical framework is
suitable for analyzing any text type, including a translated text, because it emphasizes
both the text-based approach (coherence and cohesion) and the response-based approach

(intentiontionality, acceptability, informativity, situationality, and intertextuality).

Implementation of Translation Quality Approaches

Studies on translation quality assessment within different theoretical frameworks
have been conducted by some researchers such as Thawornlerdratt (1987), Sudprakonkate
(2000), and Chuangsuvanich (2002).

Thawornlerdratt (1987) compared two translated versions of The lonely lady by
Harold Robbins (1977), using the translation theories proposed by Nida (1964), Newmark
(1981), and Saibua (1982) as guidelines. The first version was translated by Nida
(penname), and the second one by Suwit Khawplod. In the comparative study, five
aspects were considered: translation techniques and expressions, the maintenance of
completeness and equivalence of meaning, the accuracy of meaning, the maintenance of
writing style, and the popularity between the two versions. Two forms of questionnaire
were distributed to 100 informants to evaluate the meaning and style maintenance and
also the popularity among informants.

The findings revealed that both versions maintain the meaning correctly close to
the original version. However, the readers’ responses to Nida’s version were better than

Khawplod's because of the more beautiful style of writing.
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Sudprakonkate (2002) studied style, techniques and the register used in Nida’s
translated work of The Queen’s Confession by Victoria, Holt (1992). The findings have
revealed that the arrangement of ideas and thoughts in the translated version is different
from the original. Nida employs free translation as her style. ldeas, images, emotions
and feelings in the original version are adjusted to Thai culture without changing the
theme and plot. Some details are omitted in her translated version with no effect on the
main theme. Furthermore, register used in the translated version is appropriate to the
social role of each character and relevant to the flavor and tone of the novel.

Chuangsuvanich (2002) analyzed translation quality of the two Thai versions of
Jonathan Livingston Seagull within the theoretical framework proposed by de
Beaugrande and Dressler (1981). The first version was translated by M.R.Kukrit Pramoj,
the second by Chanwit Kasetsiri. The findings revealed the most important problem of
the two translated versions concerned intentionality of the source text. Other problems
were situationality, informativity, intertextuality, cohesion and coherence. The first
version by M.R.Kukrit Pramoj was considered more acceptable than the second one. A
comparison of the number textuality violation between M.R Kukrit Pramoj's version and
Chanwit Kasetsiri's version was 16: 37 respectively.

On the whole, the related literature reviewed provides ideas and information on
novel translation, which as a specific genre, has its own unique characteristics. Then,
translation quality assessment approaches such as the five parameters (Wiwatsorn.
(2002), translation quality assessment discussed by House (2002) and the seven standards
of textuality proposed by de Beaugrande and Dressler have been briefly discussed.

Finally, previous studies in translation quality assessment have been provided.



CHAPTER 3

METHODOLOGY

In this chapter, the data, procedures, and examples are provided in order to explain
the methodology of the study.

This study attempted to compare two translated versions of The lonely lady to the
original novel in order to weigh which version was more acceptable within the theoretical

framework proposed by de Beaugrande and Dressler (1981).

Data

The data in this study were selected from the following texts:
1 The original version The lonely lady by Robbins, Harold (1977)
2 The translated versions

2.1 sassulaie. (Jerilee, the lustful lady) by Pramoon Unahatoop

(1978)

2.2 wéiegaens (Lonely) by Nida (penname), (1981)

Procedures

1 Three chapters: Chapter 2 (Small Town), Chapter 3 (Big Town), and Chapter
19 (Big Town) of The Lonely Lady, were selected so that an equal proportion of
descriptions and dialogues was studied to reveal the style of language used in translating

the different text types.



25

2 The original novel of The lonely lady by Robbins, Harold was studied
in detail.

3 The first Thai translated version, agas0a (lonely) by Nida (penname) and the
second Thai translated version, w3assulaie (JeriLee, the lustful lady) by Pramoon

Unahatoop were analyzed according to the attributes of seven standards of textuality
proposed by de Beagrande and Dressler (1981).

4 In order to facilitate the analysis, Chapter 2 (Small Town), 3 (Big Town),
and 19 (Big Town) of the two Thai translations were segmented into sentences similar to
those in the original text. Each sentence was segmented by //. The abbreviations used
were as follows:

ST:  stands for source text,
UV: stands for Unahatoop's version, and
NV: stands for Nida's version.

5 Each chapter was compared with the original to find if there were any
discrepancies. If any discrepancies were found in any chapter, they were underlined and
excerpted. Then they were discussed within de Beaugrande and Dressler's (1981)
theoretical framework.

For example:
ST:  The lonely lady.

UV: ssassulaie. (Jerilee, the lustful lady)

NV:  #zame (Lonely)
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Discussion
The titles of the two translated versions show the discrepancy. According to
the original title, The lonely lady means the lady who is lonely. Unahatoop coins a new

title for his translated work as iasasexniane’. (Jerilee, the lustful lady) while Nida uses the
partial translation method for her title as iAzme (Lonely). The title in Unahatoop's version

means JeriLee, who has much sexual desire, or at least a lust for life. The title in Nida's

version means lonely (adj.). According to the story, JeriLee is a protagonist who has
strong desire to be a successful writer. On the way to her final success, she has found that
almost everyone in entertainment business is more interested in her beauty than her
writing. She feels lonely even though she is surrounded by a lot of people because she
realizes that there is not a sincere person. This discrepancy shows that Nida maintains the
intentionality of the source text better than does Unahatoop for the title translation.

6 The findings were discussed

7 Conclusions were drawn from the findings and recommendations were
made for further studies.

In short, this chapter explains the data, procedures and methodology used.

Moreover, the title translation is shown and discussed as an example.



CHAPTER 4

FINDINGS

In this chapter, the results of the comparative study of the original and the two
translated versions of The lonely lady analyzed within de Beaugrande and Dressler's
(1981) theoretical framework are presented.

Firstly, the paragraphs in both versions are divided into sentences similar to those
in the original text. Each sentence was segmented by //. For example,

ST: Ifeltso totally alone. | had no friends--male or female. Show business
camaraderie didn't seem to exist on the level on which I lived, at least not for

me. And then suddenly one day I became brutally aware of something else--

the fact that | was no longer young.

UV:  sufdnfudedniennmaela. ulifiewas-lddinasmaiende/auidunesitenlunnisuangi
aglifToietuldluuamrsiuiidunnet. athatesilifd i) unzudag lufuilifisuldaulinrsmn
Tuanetneiranadedesdivinmndsinindu—auiusseiiidulianianseldudas

NV:  sufisfanulawas Foynfnedee giufledlidayndmnetng asnafuifsgsiaynuaussniusield i
iRl legdaniany udunitfundedaanui@niiinaunanes sufniadermumitennusisla |

v
o
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VALt Inensziuiy. avuaiandndudldiingns - anslely.. duGuunfasudoiiaziesmnuaud.. //

Discrepancy of punctuation marks used

The findings reveal that it is easy to divide sentences in Unahatoop's version
because the translator provides and maintains punctuation marks such as a period, hyphen
and comma in his translated text similar to those in the original. On the contrary, Nida's

version does not provide and maintain punctuation marks in her translated version
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because she employs free-translation instead of a word-by-word translation. Therefore,
the sentences in Nida's version are divided according to the idea presented.
Discussion

The appearances of punctuation marks such as comma, hyphen and period in
Unahatoop's translated version are not commonly seen in Thai. In being included, they
affect the text in that the translated rendering somewhat uncomfortably does not
accommodate Thai literary conventions. This, undoubtedly, has an impact on those Thai
readers trying to appreciate the novel. On the contrary, the arrangement and ordering of
ideas in Nida's version are different from the original. The readers may appreciate the
translation more as they are more emotionally moved by the creativity in Nida's version.
Therfore, Nida's version is more acceptable than Unahatoop's version regarding this “flow
of ideas.’
Chapter 2 (Small Town)
Discrepancy 1
ST:  You almost always die

UV:  ajudauazaseginliudaas.

(almost die always)

NV:  swaifeusisdue

(so cold to die)
Discussion

The story describes the scene full of snow. Mr Thornton takes the same bus
JeriLee sits on. There is no one he knows on that bus. What he said is not specifically

mentioned to anyone. The discrepancy is found in the sentence You almost always die

which is translated as asudeuazmeaegiludaaz (@lmost die always) in Unahatoop's version
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and wmifeumeduz (SO cold to die) in Nida's version. Both Unahatoop and Nida do not

translate the pronoun you in this sentence because the speaker speaks this sentence
without mentioning anyone in particular. In Thai, the pronoun you can be replaced by
various words depending on the relationship between the speaker and the listener such as

iwa (you), un (you), aas (you), #is (you), s (you) etc. It is impossible to translate you into

Thai without knowing the status of the speaker and the relationship between speaker and
the listener. Moreover, Nida adds so cold to explain clearly why the speaker says that
someone almost dies. Therefore, both Unahatoop's and Nida's version are appropriate for
the situationality of the original, but Nida's version provides better informativity to the
translation.

Discrepancy 2

ST:  her eyes unexpectedly filling with tears.

UV: asieenuneaselasisnluba.

(tears well up unexpectedly)

v
o

NV:  vdeuneuisi

o

ednnsiaLdinlufaeninmn

(she answers although her eyes are still filled with tears)
Discussion

In this part of the story, JeriLee, a teenager, has just lost her father by a car
accident. She is sensitive with recalling his death because Mr Thornton, a stranger, says
something related to death,

The second discrepancy is an occurrence of tears. Unahatoop translates it as tears

well up unexpectedly. On the other hand, Nida translates the text as she answers although

her eyes are still filled with tear which can be understood that she has cried before, she
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does not cry as soon as the man talks about death. Thus, Unahatoop maintains the
intentionality of the source text in this discrepancy while Nida does not.
Discrepancy 3

ST:  I'mgoing to die

UV:  umdzindsazmneegudo

(I am going to die)

NV:  @nmlewanfinsdennemenzdiu

(soon we will certainly die because of it)
Discussion

The story describes Mr Thornton's comment about snow that spreads all around
the way the bus is passing. This discrepancy is the pronoun I. Unahatoop translates it as

ua (1), but Nida misinterprets it as i1 (we). Therefore, Unahatoop's version maintains the

intentionality of the source text, but Nida does not.
Discrepancy 4

ST: A shade of embarrassment crept into his voice.

UV:  msfdnnszandnunszauetluindeaeaan

(embarrassment is mixed in his voice)

NV:  Fuuazindeereaantisisannunssuunidniias

(his facial expression and voice indicate little startling)
Discussion

Knowing that JeriLee is crying because she thinks of her dead father by his words,
Mr. Thornton apologizes to make her cry. Therefor, his voice shows a shade of

embarrassment. The discrepancy in this sentence is the word embarrassment which is
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translated in Unahatoop's version as sanajdnnszann (embarrassment). However, Nida
translates it as aumszwun (Startling). Therefore, Nida does not maintain intentionality of

the source text, but Unahatoop does.
Discrepancy 5
ST: A faint flush came over his pale skin.

. a A ] dl d? v a = =
UV ALNDATIULTDUUNLNINTTUTALTEIIUDILUN

(flush paints over his pale skin)

NV:  Ameresevinlieiaifiaanunssannazinesauuiadudsy

(his words embarrass JeriLee, so her cheeks become pink)

Discussion

JeriLee is a very good-looking girl. People always think that she is older than her
age. Mr Thornton, himself, understands that she is a senior in stead of a sophomore.
Therefore, he is embarrassed for his own misunderstanding about her age.

This discrepancy is the possessive pronoun his pale skin. Unahatoop translates

the phrase as fionssusudaidasaeaan (his pale skin) while Nida translates it as s3ainiaaaunszan
nsziaesauutaniludguy (her cheeks become pink). The original text describes a man who is

talking to JeriLee. The meaning of the latter sentence ties to the man. Therefore,
Unahatoop maintains cohesion in this discrepancy while Nida does not.
Discrepancy 6

ST:  You know a better way to get to the station?

UV: $saldaaniisatlémniniluuaz?

(Is there any better way to go to the railway station?)
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NV:  sFewylindrfantheasnsnagiasauiben

(or you think you are the only one who knows the pus stop)
Discussion

This discrepancy is the word station which is translated as annilsnls (railway

station) in Unahatoop's version. The story describes the first meeting between JeriLee
and Walter Thornton on the same bus. JeriLee wonders why a famous writer travels by
bus like her. The man asks her whether she knows a better way to go to the station. He
would like to tell her that he travels the same way as many people do.

Unahatoop translates the sentence and adds information to make it clearer as annil
salw (the railway station) because Mr Thornton takes off the bus in order to get on New
York express at 8:07 while Nida translates it as sisenyiininianihaaensneiiasausas (Or you

think you are the only one who knows the bus stop). Therefore, this discrepancy shows
that Unahatoop maintains the intentionality of the source text, but Nida does not.
Discrepancy 7

ST:  Who's Mickey Mantle? she retorted with disgust.

UV: Alesaz e ununa?' adeuliasnamiuld.

(Who is Mickey Mantle? She repels with displeasure.

a ae A a ae 'S a dl o a o ] o
UANE UWNUNA ABNNNE (T17A4) WNUNA WNALNE W.A. 2474 LﬂuuﬂﬂWﬂLUﬂU'ﬂ@@Lm@&ﬂ?ﬂ

(Mickey Mantle is Mickey (Charles) Mantle born in 1931, an American baseball
player)

NV: fudalasiusy Ani uiifisreaseiy” vasudouatsdnifesla wasilisauiinlasnausnainnaninfvifwiym

(So who is he? your Mickey Mantle, she angrily repels. Burnie does not want to

know anyone except the sport players whom he admires)
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Discussion
The discrepancy is information about Mickey Mantle. Both Nida and
Unahatoop provide further information for their readers. Unhatoop provides information

in his footnote as Mickey Mantle is Mickey (Charles) Mantle born in1931, an American

baseball player. Nida also provides her information in her description as Burnie does not

want to know anyone except the sport players whom he admires. All information added

in both versions is extra in the original novel. However, Unahatoop provides clearer
information about Mickey Mantle than Nida. Therefore, in this discrepancy, both
versions provide intertextuality, but Unhatoop's version provides better informativity than
Nida's.

Discrepancy 8

ST:  Two things happened that were to change her life.

. = ca X L = S
UAVA N9 Lﬂ@‘ﬂuﬂ’ﬂd’ﬂﬂ’w‘ﬂﬂLﬂumﬁ]Lﬂ@ﬂuLLﬂTﬁ]QWﬂ'ﬂ\?Lﬁ'ﬂ

(Two events happened that caused the change in her life)

NV:  fgiFnsafinseuiedndrAydeenn finlugesds

(There are two events that she considers very important)

Discussion

The discrepancy in this sentence is a phrase to change her life which is translated

as luwguauuwlsdimse (caused the change in her life) in Unahatoop's version. Nida on the
other hand, translates the phrase as & dwgsean (Very important).

The story describes two important events that influence JeriLee's future. The first
one galvanises within her a strong determination will to be a writer. The other one leads
her to have a warm and happy life with her stepfather. Thus, both Unahatoop and Nida

maintain the intentionality of the source text in this discrepancy.
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Discrepancy 9
ST: A Gory Fairy Tale.

UV:  wwileneniedsu

(A Fairy Tale of Death)

NV:  wnilgnauiapnasnases

(A Fairy Tale of Horror)
Discussion

The discrepancy in the title is the word Gory, which is translated as Death and
Horror in Unahatoop's and Nida's version respectively. Gory as defined in the Oxford
Advanced learner's Dictionary (1995) as an adjective meaning shocking and showing
violence, blood, and killing. Death is a noun meaning the end of the life of a person or
animal. Horror is a noun meaning a feeling of intense fear, shock and disgust.

The story describes a play in which everyone on stage dies at the end, the return of

the dead person as a witch, and revenge. Horror is more acceptable than Death in this

discrepancy. Therefore, Nida's version maintains the intentionality of the source text
better than Unahatoop's.
Discrepancy 10

ST:  she cast herself in the only dual role

UV:  seiwmussaesilduniessiazasteiesfinaaviniuiuanafusesionqy

(she cast herself in the only dual role)

NV: laiSssefazidenunisungaliisiies

(not hesitate to choose the most outstanding role for herself)
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Discussion

The discrepancy is the phrase the only dual role which is directly translated in

Unahatoop's version as unzesinazasisileginiaawiniuiiuasfiusesianau (the only dual role).
Nida translates the phrase as unsiuiign (the most outstanding role). In the story, the role is

of a cook who has been put to death by the king, and then she rises from the grave as a

witch who comes back for revenge. JerilLee casts herself as the cook and the witch at the

same time. She casts herself in the most prominent role which is the only dual role.

Thus, both Nida and Unahatoop maintain the intentionality of the source text.

Discrepancy 11

ST:  For the first time she could feel the impact she had on other people and
instinctively she recognized that the words she had written were the source of the
heady sense of power.

UV: dusfsusniseianlitussisgarananlansefisedauuasiunandungisailfssdndudadndendnfiioe
O P S o
TR NTeIANFAN U gNAIIBIE A

(It was the first time that she could realize her power to attract other people and
accidentally she realized that the words she had written were the source of
attractive power.)

NV:  &388umssmindanauannsnredsiomea

(JeriLee started realizing her own ability)
Discussion

The story describes JeriLee's feeling in details because this is the first point that
inspires her to have a dream to be a great writer in the future. The author explains her
feeling and emphasizes how it has become her inspiration. Unahatoop employs a word-

by-word translation to translate the sentence directly. Nida, on the other hand, employs
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free-translation. She concludes the sentence as w3azuaszuinfsanuaunsnaessiaes (JerilLee

started realizing her own ability).

According to Sang-aramrueng (1999), translators who omit some information
considered inconsequential are not considered to be translating inappropriately.
Therefore, in this discrepancy, both Unahatoop's and Nida's versions maintain the
intentionality of the source text.

Discrepancy 12
ST:  her mother said sharply.
UV:  wsmesnidaadsn

(her mother speak out in green voice)

NV:  GesGandouuazaendndng

(spoke bluntly and louder than usual)

Discussion

The story describes the conversation during dinner. JeriLee's mother intends to
inform her daughter her decision for a remarriage, but JeriLee pays no attention to her and
her lover. She is looking at others and does not hear what her mother said.

@eaidlen (green voice) is a Thai idiomatic expression used to describe someone's
voice when he/she feels angry. Unahatoop translates sharply as @sden (green voice) to

explain emotional involvement in the dialogue between a mother and her child. Nida

explains the voice as bluntly and louder than usual which is the characteristic of @eden

(green voice). Both Nida and Unahatoop maintain the intentionality of the source text,
but Unahatoop provides better translation for situationality than Nida in this discrepancy
because Thai readers may understand the emotion of the character easily and clearly by

reading the Thai idiomatic expression.
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Discrepancy 13
ST:  She asked with a child's unerring logic.

UV:  senudcenssndunssfinaadiin o

(She asked with a child's very straight forward logic)

NV:  vasuniustinedadla

(she asked doubtfully)
Discussion

The discrepancy in this sentence is with a child's very straight forward logic which

is translated as énemssndumssanaeasin « (With a child's unerring logic) in Unahatoop's version.
Unerring is an adjective meaning always exactly correct. Nida translates as sasnsiasla

(doubtfully) which is understandable according to its meaning that as a child, JeriLee asks
directly and innocently what she wants to know. Therefore, both Nida and Unahatoop
maintain intentionality of the source text. However, Nida's word choice makes her
translation sound like Thai and easier to understand while Unahatoop's word choice is

more difficult to undersatnd because he uses the word rssn (logic) which is not commonly

use in Thai. Therefore, the translation in Nida's version is more acceptable regarding

translation for situationality.
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Table 1 Frequency of Each Standard of Textuality Affected Between the Two

Thai Versions in Chapter 2 (Small Town)

Frequency of Discrepancy
Standard of Textuality

uv NV
1. Intentionality 1 4
2. Situationality 1 1
3. Informativity 1 0
4. Cohesion 0 1
5. Coherence 0 0
6. Intertextuality 0 0
Total 3 7

Table 1 reveals the frequency of each standard of textuality affected between the
source text and the two Thai translated versions in Chapter 2 (Small Town). According to
the table, Nida's version violates the standard of textuality seven times while Unahatoop's
three times. The intentionality of the source text is violated four times in the former
version and once in the latter. The discrepancies concerning the situationality and
informativity are found once in both versions. Finally, in regards to coherence and

intertextuality, no discrepancy is found in both versions.



39

Chapter 3 (Big Town)

Discrepancy 14
ST:  Holy cow!
UV:  widhal

(Thai exclamation of surprise)

NV:  aoaduas 4.

(How excellent it is! Sister)
Discussion

The story describes the meeting between JeriLee and her brother, Bobby, when
she comes back to her hometown in an expensive car. Unahatoop translates Holy cow!

which is an exclamation of surprise in North-American English as wilae!, which is an

equivalent Thai exclamation of surprise. It is suitable to use this exclamation because this
Thai exclamation sounds casual and it is not quite polite. According to the story, Bobby

is one of the teenagers who always uses slang words. Nida translates it as asaduas # HO

excellent it is! Sister to give information that Bobby admires JeriLee's car. In this case,

Unahatoop maintains better situationality than Nida, but Nida providess better
informativity.
Discrepancy 15
ST:  Asister is a sister.
UV:  fanffanizumas
(A sister is a sister.)

'
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NV:

(A sister is still a sister all day and all night)
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Discussion
In this part of the story, JeriLee complains Bobby for ignoring her while admiring

her car. This discrepancy is an idiomatic expression used by Nida. The phrase susgs (all

day and all night) is a Thai idiomatic expression used to explain that something that exists

permanently. Unahatoop makes direct translation as aanfiiaasizunaz (A sister is a sister).

Therefore, Nida provides better situationality than Unahatoop in this sentence.

Discrepancy 16

ST:  They accepted me for pilot training so | decided why wait? If I did, the war
might be over before | graduate.

UV:  ansenlduudntnduwindu anfiaglfandn, asiseele? dunainadeas, aspmuanadnilieuiinuazdisa
nsnile

(He accepted me for pilot training so | think why do | wait. If | applied now, the

war might quit before I finish my practice.)

NV:  wfumsaduwinduilnds aufiasaunell dhluse aepsuetaaz@uganeuiinuazGauay

(He accepted me as a pilot trainee so it is good for me. If | waited, the war might

quit before | graduate.)
Discussion

The story describes when the war is happening. Many young men are selected to
train to be soldiers. Bobby also has a chance for pilot training while he is studying. This
is special chance by the need of the war, but his mother is not happy. This discrepancy is

a clause If 1 did which is translated as dunasasdaas (1T 1 applied now) and &iuse (I |

waited) in Unahatoop's and Nida's version respectively.

The preceding sentence in the original is Why wait? If I did in the following

sentence is a cohesive tie, a substitution of verb, refers to wait. Thus, If | did means If |
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waited (until the war is over) In this discrepancy, Nida's version is more acceptable than
Unahatoop's version since Nida's version maintains cohesion of the source text, but
Unahatoop's version does not.

Discrepancy 17

ST: I'll handle it with kid gloves.

UV: uuazdssasduileldfiden.

(I will carefully handle it)

NV:  unasilszdinlszansiuaespngaias

(I'will handle it with great care)

Discussion

The discrepancy is the phrase with kid gloves which is translated as iszasfuilalia

dun (carefully handle it) and dszfulszeesiuesnsingaias (handle it with great care) in

Unahatoop's and Nida's version respectively. With kid gloves is an idiom meaning very

carefully. dszasiuilelniden (carefully handle it) does not sound like Thai while wszfnlszaes
fuesheiiigains (handle it with great care) is better understandable in Thai. Therefore,

Nida's version is more acceptable than Unahatoop's because it maintains better
situationality than the other.
Discrepancy 18

ST: | know. She didn't.

UV:  gnf wllilvinezlsgnusan.

(I know, mother did nothing to me)

NV:  winygdiusdlddvisamyfanesiunsanss

(but I know that mother did not worry about me that much)
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Discussion

The story describes after JeriLee's divorce. Her mother worries about her
financial status because Thornton is a wealthy famous man. She tries to point out that
JeriLee has made a wrong decision. JeriLee's stepfather, who cares about JeriLee's
feeling concerns that JeriLee may be upset by her mother's words since both women's
relationship does not go quite well. JeriLee tries to make him relax saying that her

mother does not upset her. The previous sentence is I hope mother didn't upset you. It's

only that she worries about you.

The discrepancy is the sentence She didn't which is translated as uwsililéieslsgnusen

(Mother did nothing to me) and wilsilésisauydadiasiumands (Mother did not worry about me

that much). She didn't in the second sentence is related to the previous one. She is a

cohesive tie, a reference, refering to Mother. Didn't is a substitution of a verb refering to
didn't upset. Therefore, Unahatoop's version is more acceptable than Nida's because the
former version maintains cohesion of the source text, but the latter one does not.
Discrepancy 19

ST: It could have been worse.

UV:  uenanildiEemindaldan

(It could have been worse)

NV:  vspumssiiendignidulum o

(Some people are less fortunate as you are)
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Discussion

The discrepancy is the sentence It could have been worse which is translated as :u

e liemnindhli@n (It could have been worse) and uspupszirendngnidulu 4 (Some people

are less fortunate than you are) in Unahatoop's and Nida's version respectively.
In the story, it is a dialogue between Mr John Randall and his stepdaughter,

JeriLee. He said "Don’t' feel bad, JerilLee. It could have been worse." He tries to tell

JeriLee not to feel bad because she cannot correct the mistakes which already happened in
her life. That means if JeriLee feels bad, it will make things worse than at present. He
does not mention or compare JeriLee to anyone else. Therefore, Unahatoop's version is
more acceptable than Nida's in this discrepancy since the former version maintains the

intentionality of the source text, but the latter does not.

Table 2 Frequency of Each Standard of Textuality Affected Between the Two

Thai Versions in Chapter 3 (Big Town)

Frequency of Discrepancy
Standard of Textuality

uv NV
1. Intentionality 0 1
2. Situationality 2 1
3. Informativity 1 0
4. Cohesion 1 1
5. Coherence 0 0
6. Intertextuality 0 0

Total 4 3
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Table 2 reveals the frequency of each standard of textuality affected between the
source text and the two Thai translated versions in Chapter 3 (Big Town). According to
the table, Unahatoop violates the standard of textuality four times while Nida three times.
The situationality of the source text is violated twice in Unahatoop's version and once in
Nida's. The discrepancies concerning cohesion are found once in both versions.
Regarding intentianality, the discrepancy is found once only in Nida's version. In terms
of informativity, the discrepancy is found once only in Unahatoop’s version. Finally, in

regards to coherence and intertextuality, no discrepancy is found in both versions.

Chapter 19 (Big Town)
Discrepancy 20
ST:  I'll make sure he doesn't hustle you.

UV:  unasindulaildandiudamassivnm

(' will tell him not to cheat you)

NV:  andesineslsliguls.. uiatuidn

(He must be able to do something for you, but don't rush)
Discussion

The discrepancy in this sentence is the word hustle which is translated as sulawaa
(an idiomatic expression in Thai means to cheat) and w5 (to rush) in Unahatoop's and

Nida's version respectively.

The word hustle has several meanings such as

1) to make someone move quickly, often by pushing him/her

2) to cheat someone to get money
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According to the story, Dacosta told JeriLee that he would talk to Luigi about her
and he will ensure that Luigi would not cheat her for some benefits. Unahatoop replaces

the word with sulswiass (to cheat) and provides an equal meaning to the original. Nida,
on the other hand, replaces the word with 1ss5a (to rush) which is another meaning of the

word hustle. The meaning in Nida's version does not correspond to the context of the text
as a whole because the text describes Luigi as an untrustworthy man. Therefore, this
discrepancy shows that Unahatoop's version provides intentionality of the source text
better than Nida's.
Discrepancy 21
ST:  Buteverybody needs a friend
UV:  uilidnlasfisuiludeiiendnl3dnau

(But everybody needs a friend)

NV:  leasfesnduieuiuauastisesiusiu

(Everybody would like to be Thornton's friend)
Discussion

In this discrepancy, Unahatoop gives direct translation as usilsidnlasfsnidusesiiiiewdnls
aneu (But everybody needs a friend) while Nida misinterprets as lpsfesnnifuileuiunuatsesu
s (Everybody would like to be Thornton's friend).

The story tells of how Dacosta tries to persuade JeriLee to maintain positive
relationships with those who will help her succeed in her job. He does not mention
Thornton in this sentence. Therefore, Unahatoop's version is more acceptable than Nida's
in this discrepancy since his version keeps the intentionality of the source text better than

the latter.
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Discrepancy 22

ST: I came close to it once and it left me feeling like half a human being.

. o 1 a 4‘ % o O o yR A A @) a o 1 4‘ =
UV AUULATULAEUNTUNUNUILAIRY, LI‘LW]’]L’ﬂﬂﬁlug’&ﬂLMN@HLM@@WJWNLﬂuﬂuﬁ]ﬂﬁ]";@ﬁﬂﬁ\‘imﬁ’)

(I came close to it once and it made me feel like | have only half a human being)

NV:  duweeldausaduniudanimiednelnd@afign.. dunuigauteaudidanaumun lifassomes

o o

dsz = yR 1 e 3| = 4‘ = ' ://
AUDUN mmgmmmmﬂuﬂumm ATILALEITENTUL

(I came close to it once and now | feel that | am half of human being)

Discussion

The story depicts that JeriLee told Dacosta once she had succeeded (when she was
married to Thornton). Such success makes her feel as if she were half of human being
because Thornton is a very famous writer and it was not clear whether JeriLee got an
award of writing because of her own ability or because of being Thornton's wife. Thus,
after divorce, she would like to prove that she, herself, is able to be successful without
anyone's help.

Unahatoop translates it left me feeling like half a human being literally and

¥
v Ao o

correctly as swiesuianileuvieanudiunuinsesrianas While Nida translates it as dailsui
AudAndnduiluauiiesriaaaasinds (now | feel that | am half a human being) which is not clear

what makes her feel like that. Therefore, Unahatoop's version is more acceptable since
his version maintains the intentionality of the source text.

Discrepancy 23

ST:  Most independent people | know are broke.

UV:  eubitalaswivinsdantuealsfiudauwazunn

(Most independent people | know starves).
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NV:  aumenwuamgEnonil e unudnsiaii

(I have found all these independent people are destroyed)
Discussion

Unahatoop translates are broke as =als (to starve) while Nida replaces the word
broke with s (to be destroyed). Broke can be used as an adjective. To be broke means to

be without money. For example if a company or business goes broke, it can no longer
operate because it has no money. On the other hand, broke can be used as a past tense
form of the verb break, which means to separate into two or more pieces, especially
because an object is hit or dropped. For example, if you drop a vase, it falls to the floor
and smashes into a number of pieces.

Broke in this sentence is an adjective since it comes after the verb to be (are). If

broke is used as a verb, it should be broken as in the passive form (is/are broken). (Note

that the term “a broken man/woman’ refers to one destroyed by misfortune.) Therefore,
Unahatoop's version is more acceptable for this discrepancy since it maintains the
intentionality better than Nida's version.

Discrepancy 24

ST:  You mean either | become a wife or a whore.

UV: puaclidnladnduiulfueusiadidlavieldiuinannes

(You would like me to understand that | am able to be only a good wife or a bitch)

NV:  wngasuiusss o srduiinnadensyiiesass ihuilausswivieliasiuflawnd

(Frankly speaking I have only two choices to make, being a wife and a mother or

being a prostitute)
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Discussion

This discrepancy is the phrase a wife or a whore which is translated as wiezidesizala

fusinennes (@ good wife or a bitch) and Wauazusiviefasduftand (a wife and a mother or a

prostitute) in Unahatoop's and Nida's version.

The story includes an incident where Dacosta suggests to JeriLee that she have
two choices. One is to find a nice man, get married and have a couple of children, instead
of trying to be a successful writer, and he goes on to justify himself by explaining that
men have more opportunities than women in this kind of business. JeriLee is a good-
looking woman. She does not need to struggle as she does if she permit chances for men
in entertainment business to have sexual relation with her. However, JeriLee has a strong
desire to be a successful writer in her own right and on her own terms. From her
perspective, being a wife or a mother is similar to being a whore because such a woman
does her duty solely for some benefit or material gain.

Both winennas and Tawndl mean a whore. winannes (A bitch) is an abusive term for

scolding women who have sexual affairs with a lot of people in order to fulfill their own

needs. Tawndl (prostitute) is a formal word used to refer to those people, usually women,
who work in the sex industry. Since ‘whore' is an offensive word, winennes (A bitch)
provides a more equivalent situatioanlity of the text than lawndl (prostitute) which is too

formal. Therefore, in this discrepancy Unahatoop provides better situationality of the

source text than Nida.
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Discrepancy 25
ST: I had no friend--male or female.
UV:  sulifiewaslddnazaaviende.

(I have no friend at all--neither male nor female)

o A o

NV:  Byideeiing glduiiadall@ayndmnedis

(no relatives, no friends. It looks dark and vague in everything)
Discussion

In the above sentence, Unahatoop employs a word-by-word translation. The
sentence is translated literally according to its meaning from the source text.

Nida partially translates the sentence. She employs a Thai idiomatic expression %

andueding, Which means no relative, no friend to convey the meaning appropriately. The

omission is male or female which does not affect the meaning of the text. Moreover, she

adds the expression gfuilnsgalil@amnamnesing, meaning It looks dark and vague in everything

to further explain the situation of the sentence.

The text describes the loneliness of the protagonist. She is disappointed because
she has difficulties in finding a job in show business. Her mother does not understand
why she still lives in a big city (New York) without any job or money. She feels that she
has no friends, no hope and no sincere people around her at that time.

Regarding this discrepancy, both Unahatoop and Nida maintain the intentionality

of the source text, but Nida provides better situationality than Unahatoop.
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Discrepancy 26

ST:  Show business camaraderie didn't seem to exist on the level on which | lived,

at least not for me.

UV:  mnudlussaiewlussmsuansgiiayifitafsauliluwanassduiidunnag, edwdesd lifidmiuau

(Friendship in show business)

NV:  amisthudsgsiannuausanifivsieluag lifdnldsudn lieesaaae

(Every branch of the entertainment business)
Discussion
The discrepancy in the above sentence is the original phrase show business

camaraderie, which is translated into asuflusesiteulusinisuans and ssmsfufisgsaynuaus. Show

business is a sector of the entertainment industry. Camaraderie means a feeling of
friendship that people in a group have, especially when they work together. From the

diction in this phrase, the source text intends to convey the meaning of friendship in show

business. In Unahatoop's version, the phrase is translated correctly as assufunsaiiewlusenis

uany (friendship in show business)

Nida, on the other hand, translates asnnsifwiisgsiannuaws as every branch of the

entertainment business. The word camaraderie is not translated in Nida's version. Such

omission affects the informativity of the text, for it does not offer enough information to
the audience.

Regarding this part of the text, the author uses camaraderie in show business to

express the extent of information. The head noun is camaraderie and in show business is

used as modifier. The omission of the head noun in the translation reduces the

informativity of the text in this part.
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Thus, it can be said that Pramoon provides and maintains the intentionality of the
source text, but Nida does not because of her misinterpretation. Moreover, the omission
in Nida's version reduces the informativity of the text.

Discrepancy 27
ST:  Butshe's got a great figure and a sensational ass.

(UAVA Lwigﬂi'w,ﬁmﬁ'wmmmu@@ﬁﬁq%ﬂmma
(But her figure is great and her ass is very sexy)
NV:  wiglinediiaiu vimadndmadason

(But her figure is good and her posture is sexy)
Discussion
The discrepancy in this sentence is the word ass (a noun, an impolite word

meaning the buttocks or bottom) which is translated as s @ss) in Unahatoop's version.
Nida, on the other hand, replaces the word with vi.ms (posture) because Nida does

not employ literal translation. Moreover, the word gn (ass) is a slightly vulgar, and in this

case, sexist word. Avoiding the word gn (ass) injects an element of prudishness that does

not exist in the source text. Therefore, this discrepancy shows that Unahatoop's version is
more acceptable since his version maintains the intentionality of the source text.
Discrepancy 28

ST:  Your father had a heart attack this morning.

UV:  verssgnidulsarialaiierdini

(Your father had a heart disease this morning)

NV:  adsifac@dnesesgniialiauna salanuidedni

(You might not know that your father is sick, he had a heart attack this morning)
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Discussion
The discrepancy of this sentence is the phrase heart attack (a serious medical
condition in which a person's heart suddenly stops working). Unahatoop translates the

phrase as lsaviala (heart disease) which means a condition in which a person's heart has
difficulty pumping blood. Nida translates it as #alasne (heart attack). Therefore, Nida's

version is more acceptable for this discrepancy since it maintains the intentionality of the
source text, but Unahatoop's does not.

Discrepancy 29

ST:  The pain seemed to tighten around my heart.

UV:  anuiduihagfiazadguialaduen s

(The pain seemed to tighten all my heart)

NV:  slasessugnivaumdedniamen duidulhagendifiuasnumiu

(My heart was squeezed so much that it gets small; it is so painful that I can't bear
it any longer)

Discussion
The discrepancy in this sentence is the way it is translated. Unahatoop translates

directly to the original as avuiduilagiiazaduiladuenlivun (The pain seemed to tighten all

my heart). Nida, on the other hand, translates in her style to explain how painful her heart
was.

In translating novels, if the translator employs the literal translation he/she may
not be able to include the character's mood or emotion appropriately. Therefore, this
discrepancy shows that both Nida and Unahatoop maintain the intentionality of the source
text. However, Nida provides more informativity to suit the situationality of the source

text better than Unahatoop does since she describes the character's feeling clearly as well
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as appropriately imparts the feeling to the readers in order to have equivalent response to

the situation.

Table 3 Frequency of Each Standard of Textuality Affected Between the Two

Thai Versions in Chapter 19 (Big Town)

Frequency of Discrepancy
Standard of Textuality

uv NV
1. Intentionality 2 6
2. Situationality 0 1
3. Informativity 2 1
4. Cohesion 0 0
5. Coherence 0 0
6. Intertextuality 0 0
Total 4 8

Table 3 reveals the frequency of each standard of textuality affected between the
source text and the two Thai translated versions in Chapter 19 (Big Town). According to
the table, Unahatoop’s version violates the standard of textuality four times while Nida
eight. The intentionality of the source text is violated six times in Nida's version and
twice in Unahatoop's. The discrepancies concerning the situationality are found once
only in Nida's version. In terms of informativity, discrepancies are found twice in
Unahatoop's versions and once in Nida's. Finally, in regards to cohesion, coherence and

intertextuality, no discrepancy is found in both versions.
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Table 4 Frequency of Each Standard of Textuality Affected Between the Two

Thai Versions in the Three Chapters.

Frequency of Discrepancy
Standard of Textuality

uv NV
1. Intentionality 3 11
2. Situationality 3 3
3. Informativity 4 2
4. Cohesion 1 2
5. Coherence 0 0
6. Intertextuality 0 0
Total 11 18

Table 4 reveals the frequency of each standard of textuality affected between the
source text and the two Thai translated versions in the three chapters. According to the
table, Unahatoop’s version violates the standard of textuality 11 times while Nida 18
times. The intentionality of the source text is violated three times in the former version
and 11 times in the latter. The discrepancies concerning the situationality are found three
times in both versions. In terms of the informativity, the discrepancies are found four
times in Unahatoop’s version and twice in Nida’s. Regarding cohesion, discrepancy is
found once in Unahatoop's versions and twice in Nida's. Finally, in regards to coherence

and intertextuality, no discrepancy is found in both versions.
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As a whole, this chapter reveals the analysis of 29 discrepancies: 13 in Chapter 2
(Small Town), six in Chapter 3 (Big Town), and ten in Chapter 19 (Big Town). Then the
finding are shown in Tables 1, 2, 3, and 4. According to the tables, Unahatoop's version
is more acceptable than Nid's in Chapter 2 (Small Town) and Chapter 19 (Big Town), but
Nida's version is more acceptable than Unahatoop's in Chapter 3 (Big Town). Therefore,
considering all the three chapters, Unahatoop’s version is more acceptable than Nida's

since the proportion of each standard of textuality violation items is 11:18.



CHAPTER 5

CONCLUSION AND DISCUSSION

This chapter includes a summary of the study, followed by a discussion of the
findings. Then limitations of the study, implications, and recommendations for further

studies are provided.

Summary

In this study, Chapter 2 (Small Town), Chapter 3 (Big Town) and Chapter 19 (Big

Town) of two translated versions : wsasenlane (JeriLee, the lustful lady) by Pramoon
Unahatoop and wennqz (Lonely) by Nida were analyzed within de Beaugrande and

Dressler (1981) theoretical framework. The original novel is the best-selling novel The
lonely lady written by Harold Robbins

The objective of this study was to assess the translation quality of two Thai
translated versions within the theoretical framework.

The results revealed that the translation quality in Unahatoop's version was
considered more acceptable than that of Nida.
Discussion

According to the findings, 29 discrepancies are found in the three chapters. 11
violated items of the standard of textuality are found in Unahatoop’s version while 18 in
Nida’s. The frequencies of each standard of textuality affected in Unahatoop’s version

are as follows: informativity four times, intentioanality and situationality three times
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each, and cohesion once. Nida’s, on the other hand, are: intentionality 11 times,
situationality three times, and informativity and cohesion two times each.

Regarding to Chapter 2 (Small Town) and Chapter 19 (Big Town), Unahatoop’s
version is more acceptable than Nida’s since the proportion of each standard of textuality
violation items between Unahatoop’s version and Nida’s are 3:7 and 4:8 respectively.
However, Nida’s version is more acceptable than Unahatoop’s in Chapter 3 (Big Town)
since the proportion of each standard of textuality violation items between Unahatoop’s
version and Nida’s is 4:3.

The result of this study may correspond, or contrast, to previous research as
follows:

1 The findings of this study corresponds to the findings of Thawornlerdratt's
(1987) and Sudprakonkate (2002) in regards to Nida's version.

Thawornlerdratt's (1987) compared two translated versions: weasna (Lonely) by

Nida and The lonely lady by Suwit Khawplod. The findings reveald that both versions
maintained the meaning close to the original. However, readers responded to Nida's
version better than Khawplod's because Nida's used a more stylish flair in her writing.

Sudprakonkate (2002) studied Nida's translated work The queen's confession by
Victoria Holt. The findings revealed that Nida adjusts ideas, images, emotions and
feelings more skillfully to establish that vital correspondence with Thai culture. The
arrangements of ideas and thought are different from the original since her style of
translation is free translation. Moreover, the registers used in her translated work are
appropriate in the Thai cultural setting.

Regarding the findings of this study, Nida once again employs free translation.

Some discrepancies in her version may not be considered maintaining the intentioanality
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of the source text because her word choices depend mainly on the aesthetics of the
language, adjusted to suit the taste of Thai people. For example, formal words tend to be
used to replace abusive, vulgar and derogatory words in her version. In addition, the
orders of the sentences in descriptive parts of the novel are frequently rearranged.
Therefore, readers may appreciate the novel more while reading Nida's version than
Unahatoop's version. Nevertleless, the aesthetic dimension of the novel is more faithfully
rendered in Nida's version because she is closer to the spirit of the original.

2 The findings of this study differ from the findings of Chuangsuvanich (2002) in
terms of standards of textuality.

Chuangsuvanich (2002) analyzed two translated versions of Jonathan Livingston
Seagull within the theoretical framework proposed by de Beaugrande and Dressler
(1981). The findings revealed that the most significant problem in respect of the two
translated versions concern was the intentionality of the source text. Other problems were
situatioanlity, imformativity, intertextuality, cohesion and coherence. However, in this
study, the problems of each version are different, as follows.

In Nida's version, the most significant problem concerns intentionality of the
source text. Other problems relate to situationality, cohesion, and informativity. In
regards to Unahatoop's version, the most significant problem revolves around
situationality and informativity, with intentioanlity and cohesion occasionally suffering.

Unahatoop, as previously mentioned, employs literal translation. Most of the
discrepancies found in his translated work show that he might not provide the
situationality and informativity of the text as effectively as one would like. Still, the
intentionality of the source text in his version might be maintained better than in Nida's
because of his translation method; he translates every word from the original to his

translated work almost without omission. His version may be an excellent example of a
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word-by-word translation. The readers are unable to respond to his translated work as if
they were reading a Thai novel. Punctuation marks such as periods, hyphens and commas
maintained in Unahatoop's version which are similar to those in the original are not
acceptable because such punctuation marks do not exist in Thai. Furthermore, these
punctuation marks may interfere with the reader’s stream of thought and interpretative

projection, thereby rendering the translated work less enjoyable.

Limitation of the Study

1 The data in this study do not represent the whole text as only the three
chapters were the subject of this study. Despite one’s best intentions, any study of this
nature inevitably involves a significant body of subjective judgment, and so it is prudent
to remember that these findings are those of one, and only one, researcher. No research is
immune for the influences of his/her own background knowledge, attitudes, and cultural
perspectives. According to de Beaugrande and Dressler (1981), the seven standards of
textuality might overlap and affect one another. To rectify this, further analysis might
well be conducted by taking all seven standards into consideration for each individual
discrepancy. In this research project, the researcher solely examined the possible
translation mismatch between the two translators for one standard of textuality, and then
moved on to the next in turn. The approach might well produce additional findings that
are more representative and organic and avoid some of the pitfalls of the other approaches

where are somewhat mechanistic. Translation is, after all, an art and not a science.
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2 The theoretical framework used in this study is designed for evaluating
the quality of all text types and was not exclusively designed for literary translated ones,
such as the novel used in this research. Translation has its own distinguishing
characteristics which mark it as different from linguistic genres. Notwithstanding, the
results of this study might well provide some pragmatic guidelines for making a judgment

as to which literary work is better translated.

Implications

The finding of the study will be beneficial as follows:
1 The research results can be used by those who wish to access and assess good
quality translated work.
2  Critics of translated novels can use the results of the study as guidelines to
make critical evaluations of translated works.
3 Translators will be able to develop their translating skills and produce better

quality translations.

Recommendations

1 There should be further studies of translation quality analyzing other

chapters of 1a35seulane (JeriLee, the lustful lady) by Pramoon Unahatoop and i#zame

(Lonely) in order to evaluate the translation quality of the whole book.
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2  There should be further studies about translation quality of ia53seuians’
(JeriLee, the lustful lady) by Pramoon Unahatoop and iennz (Lonely) using other

different theoretical frameworks.
3 Those who are interested in analyzing the quality of a translated text
may apply de Beaugrande and Dressler's (1981) theoretical framework of seven standards

of textuality to evaluate other translated works.
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Appendix 1

The Source Text
Chapter 2 (Small Town)

"You ALMOST always die," the man said.

She turned from the bus window and looked at him. For the three months she had
been taking this bus to Port Clare Central High the man had been in the seat next to her.

This was the first time he had ever spoken. "Yes," she said, her eyes unexpectedly filling

with tears.
He stared past her out the window. "The snow. Why is it always the damn snow?"
he asked, speaking to no one.

"I'm going to die," he went on matter-of-factly.

"My father died," she said.

For the first time he focused on her. A shade of embarrassment crept into his

voice. "I'm sorry," he apologized.” | didn't realize | was talking aloud."”

"It's all right.”

"l didn't mean to make you cry."

"I'm not crying,” she said defiantly.

"Of course," he said quickly.

She felt a strange pain in her stomach. She realized with a sense of shame that
she hadn't thought about her father for a long time. In any way it had been almost too
easy for her stepfather to push him from her mind. The man's face seemed thin and
pinched. "Do you go to Central?"

"Yes."

"What term?"



"Sophomore."

"You look older," he said. " I would have thought you were a senior."

A faint flush came over his pale skin. "I hope I--1 mean--1 don’t want to offend.

I just don't know too much about young girls."

"That's okay," she said. "People are always taking me for older."

He smiled recognizing that he had pleased her. "Forgive me anyway." he said.
"I'm Walter Thornton."

Her eyes widened. " You're that--?"

He didn't allow her to finish. "I'm that Walter Thornton," he said quickly.
"But"--she hesitated--"you ride the bus every morning."

He laughed. "You know a better way to get to the station?"

"But you have two plays and a movie on Broadway at the same time."

"l also don't drive." He looked at her. "How do you know so much about me?"

he asked curiously.

"Everybody knows about you," she said.

"Not high school kids. They know about actors, not writers."

"I'm going to be a writer," she said.

"Why not an actress?" He was curious. "You're beautiful enough.” She blushed.
"Why? Is it wrong for me to want to be a writer?"

"No," he said. " It's just unusually. Most girls want to go to Hollywood and

become a movie star."

"Maybe I'll do that too," she said thoughtfully.

67

The bus began to slow down. They were at the railroad station. He got to his feet

and smiled at her. "I'll see you tomorrow. We'll talk some more."

"Okay," she said. Through the window she watched the tall thin figure in the
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flapping raincoat disappear in to the waiting 8:07 New York express.

Her boyfriend, Bernie Murphy, was waiting for her in front of the school.

"Do you know who | met on the bus today?" she asked excitedly. "Walter
Thornton! Imagine that? I've been sitting next to him every day for three months and |
didn't even know who he was."

"Who's Walter Thornton?" Bernie asked.

"Who's Mickey Mantle?" she retorted with disgust.

When JeriLee was ten years old two things happened that were to change her life.

The first was that her mother remarried. The second was that she wrote a story that which
she then produced as a play on the final day of school.

She called it "A Gory Fairy Tale." And it was. For by the time the curtain fell

everyone on stage had died.

As writer, producer and director, she cast herself in the only dual role, that of the

cook who had been put to death by the king and then risen from the grave as a witch who
came back for revenge.

JeriLee loved the feeling of power. During that brief period she was the most
important girl in the fifth grade.

For the first time she could feel the impact she had on other people and

instinctively she recognized that the words she had written were the source of the heady

sense of power.

Later, clutching her award for creative writing, her face still smudged with the
black soot makeup of the witch, she went to her mother and announced her decision.
"I'm going to be a writer, Mommy."

Her mother, who as sitting with Mr. Randall of the Farmer's Bank, smiled
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vaguely. She had scarcely watched the performance. She was too busy thinking about
John Randall's proposal the previous night. "That's nice, dear," she said. "But | thought
you wanted to be an actress."

"l did," JeriLee answered. "But | changed my mind."

"I thought you looked beautiful on the stage,” her mother said. "Didn't you, John?"

"She was the most beautiful girl there,” John Randall agreed heartily.

"JeriLee stared at them. They had to be blind. The whole point of the makeup
was to make her look like an ugly witch. "My makeup was horrible,” she said.

Her mother smiled reassuringly. "Don't you worry, dear," she said. " we thought
you looked beautiful."

Later they went to dinner at the Port Clare Inn, a candlelit restaurant which
overlooked the Sound.

"We have something very important to tell you, dear," her mother began over
dessert.

JeriLee scarcely looked at her. She was too busy watching the drunken couple
who were openly fondling each other at the corner table.

"JeriLee!" her mother said sharply.

JeriLee looked at her mother.

"l said we had something very important to tell you."

She became the dutiful child. "Yes, Mother."

Her mother spoke awkwardly. "Ever since your father died ... well, you know
how difficult it has been for me to take care of you and your brother while going to work
in the bank every day."

JeriLee was silent. She was beginning to understand. But she didn't know

whether she liked what was coming.
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Her mother glanced at Mr. Randall for support. He nodded reassuringly. Under
the table her hand sought his. "We thought it would be nice if the two of you had a father
again," she said, then added quickly, "Bobby is almost six years old now and a boy
should have a father to do things with. You know, ball games, fishing, things like that."

JeriLee looked first at her mother, then at Mr. Randall. *You mean you want to
marry him?" There was a note of disbelief in her voice. Mr. Randall and her father were
nothing alike. Her father had always been laughing and full of fun, while Mr. Randall
almost never smiled.

Her mother fell silent.

For the first time Mr. Randall spoke. Soothingly, as if he were talking to a client
of the bank who had been questioning an error on his monthly statement. "I'd make a
very good father to the two of you. You're a very lovely girl and I like your brother very
much."

"Don't you like me too?" she asked with a child's unerring logic.

"Of course I do,” he answered quickly. "I thought I made that quite clear.”

"You didn't say it."

"JeriLee!" Her mother's voice was sharp again. "You have no right to speak like
that to Mr. Randall.”

"It's all right, Veronica," he said soothingly. "I like you very much, JeriLee, and |
would be proud if you would have me as your father."

JeriLee looked into his eyes and for the first time saw the hidden warmth and
kindness. She responded immediately but didn't know what to say.

"l know I can never take the place of you real father but I love your mother and
will be very good to all of you," he said earnestly.

JeriLee smiled suddenly. ™ Can I be the flower girl at the wedding?"
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John Randall laughed in relief. "You can be anything you want," he said,
covering her mother's hand with his. "Except the bride."”

A year after they were married, John Randall formally adopted the two children
and her name became JeriLee Randall. A curious sadness came over her the first time she
wrote her new name. Now there would be almost nothing left to remind her of her father.
Bobby, who had never really known him, had already forgotten. And she wondered if, in
time, She would too.

Chapter 3 (Big Town)

My FATHER’S Car was blocking the driveway so | pulled to a stop in front of the
house. | had just cut the motor when my brother came out of the house and down the
walk toward me. For a moment it was hard to believe that it was Bobby.He was tall, over
six feet, and slim. Somehow the gray-blue Air Force uniform made him look older and
taller than his twenty years. He came around the car and pulled open the door.

“Holy cow!” he said, sticking his head inside the car and looking at the wood-
paneled dashboard of the Jaguar.

“You could say hello first.”

“A sister is a sister. But a new car is a joy forever,” he said, kissing me on the

cheek.

“What are you doing in that uniform? R.O.T.C. comes home with you now?” |
asked as | got out of the car.

“Nope,” he said. “I’m in. They accepted me for pilot training so | decided. Why
wait? If I did, the war might be over before | graduated. | leave Monday for San
Antonio.”

“She was right this time," | said, opening the trunk. He reached over and took out

my small suitcase. “Don’t you start in,” he said. “l got enough from Mother.”
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I snapped the trunk lid shut and followed him up the walk. “We have no business
being in Vietnam," | said. “But as long as they can get kids like you to go, it will never
end.”

“You’re beginning to sound like all those other New York commies.”

“Shit, Bobby, I just don’t like the idea of my kid brother having his head shot off
in some stupid jungle.”

“I wouldn’t worry about it,” he said. “The president save it’ll all be over by
Christmas, and I’ll be in school for two years so I’ll probably miss it all anyway.”

He stopped on the front steps of the porch and turned to look back at the car.

“I didn’t know you had a new car.”

“It’s almost a year old.”

“Looks new.”

“Can’t drive a car much in the city.”

“It’s smooth,” he said. “Expensive?”

“Five thousand.”

He whistled. “Whose is it? Yours or Walter’s?”

“Mine. | paid for it with my own money. Walter thinks anything other than a
Cadillac isn’t worth buying.”

“That means you get to keep it.”

“Of course.”

I met his gaze. “So did I. But we just weren’t making it. The divorce was the best
thing for both of us.”

He pulled open the door. “You planning to go out tonight?”

I knew what he was getting at. “You want to borrow the car?”
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He nodded. “I got a heavy date tonight. Sort of goodbye thing.” I handed him the
keys. “Just be careful with it. It’s a hot car.”
A grin crossed his face and for a moment | saw the little boy | had always known.

“Thanks, Sis. I’ll handle it with kid gloves.”

Mother didn’t really start in on me until after dinner. When she followed me out to
the porch.

We were silent while 1 lit a cigarette. | saw the disapproving look in her eyes.
“Is your apartment ready?” she finally asked.

“Yes. I’m moving in on Monday.”

“I hope it’s a safe building. | read stories in the paper every day about things
happening.”

“It’s safe.”

“Do you have a doorman?”

“No. Doorman buildings are too expensive. | cant’ afford it.”

“I’m surprised Walter allowed you to do that.”

“It’s not his responsibility. We’re divorced, remember?”

“I’m sure he would have given you more money if you had asked him for it,” she
said.

“I’m sure he would have given you more money if you had asked him for it,” she
said.

Now | knew what she was getting at. “Why can’t you come right out and ask
what’s on your mind, Mother? Do you want to know how much alimony Walter is
paying me?”

“You don’t have to tell me. It’s really none of my business.”

“I don’t mind telling you,"” I said. “Nothing.”
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“Nothing?” she echoed, disbelief in her voice. “How could he do a thing like
that? | think it’s terrible.”

“l don’t. I didn’t want any.”

“But you told me about all the money he was paying to his ex-wife. Why
shouldn’t you get any?”

“I said I didn’t want it, Mother.”

“But you were married for six years,” she protested. “How are you going to live?”

“l can work, Mother. I’ve got a play that might be produced and I’m up for
several parts in shows.”

“But if nothing happens what are you going to do for money then?”

“I have some money. Walter would never let me touch a penny of the money |

earned. It’s all in the bank.”

She was silent, waiting.

“Would you like to know how much | have?”

“You don’t have to tell me. It’s really none---*

“I know, Mother,"” | said sarcastically. “It’s really none of your business but I’ll
tell you anyway. | should have about eleven thousand dollars.”

“Is that all? 1 thought you were getting seven hundred and fifty dollars a week
while you were in the play. What did you do with all that money?”

“Taxes took a big part of it. Walter is in a top bracket and we filed a joint return.
The car, clothes and furniture took the rest.”

“Maybe you ought to sell the car. | don’t see why you need a car in the city at all
Especially an expensive car like that.”

“But I like it. I wouldn’t have bought it if | didn’t.”

“I wish you had spoken to your father and me before you did anything.”
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I was silent.

“Walter was a good man. You shouldn’t have left him like that.”

“l discovered | didn’t love him anymore, Mother. It wouldn’t have been fair to
stay on with him, knowing that.”

“Are you in love with someone else?”

“No.”

“Then you shouldn’t have left,” she said emphatically. “You don’t break up a
good marriage on a whim.”

“It was no a whim,” | explained patiently. “And if I other. This way we’re still
friend.”

“I’m afraid I’ll never understand you, JeriLee. Do you know what you’re looking
for?”

“Yes, me.”

She was genuinely puzzled. “What kind of an answer is that?”

I was tired and went up to bed early. But as soon as | lay down | was wide awake.
I got out of bed and sat near the window with a cigarette. 1 wasn’t even thinking.

I remembered sitting in this same window staring at the same street ever since |
had been a little girl.

The picture flashed through my mind. The little girl sat at the top of the stairs and
cried. The little girl was me. But I was no longer a little girl, so why was | crying?

There was a soft knock. “Are you still awake, honey?” my father whispered.
I opened the door. His face, framed by the hall light, was a little thinner and a little more
lined than | remembered. “Can’t sleep?” he asked.

I shook my head.

“l can make you some hot milk.”
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“I’ll be okay.”

“I hope Mother didn’t upset you. It’s only that she worries about you.”

“l know. She didn’t.”

“She has a lot on her mind. Bobby’s signing up upset her more than she admits.”

“And now me. | guess it doesn’t make things any easier.”

“We’ll manage. All we want is for you both to be all right.” He hesitated a
moment. “You know that if there’s anything you need, anything, all you have to do is
call us.”

I leaned over and kissed his cheek.

He patted my hair gently. “I don’t like to see you hurting.”

“It’s my fault,” I said. “And I’ll have to work it out myself. But it will get better
now that | have the chance.”

He looked at me silently for a moment, the nodded.

“I’m sure it will,” he said. “The last thing in the world you needed was another
father.”

My surprise showed in my eyes. He didn’t wait for me to speak. “Walter’s
problem was the same as mine. Neither of us wanted to believe that you were growing
up.” His smile suddenly warmed his face. “I knew that the moment | saw you in his
play. He would like nothing better than to keep you that girl forever. But the difference
between life and the play is that life changes and plays don’t. That girl in the play is still
the same age today that she was five years ago. But you’re not.”

Ifelt the tears running down my cheeks. He pulled my head against his chest. A

thoughtful tone came into his voice. “Don’t feel bad, JeriLee. It could have been worse.

Some people just never grow up at all.”
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Chapter 19 (Big Town)
I CALLED HIM on the house phone at nine o’clock the next morning. He sounded
sleepy’

“JeriLee Randall,” I said. “I didn’t mean to wake you.”

“It’s okay,” he said.

“| just want you to know that I left the money you gave me in an envelope at the
desk in your name,” I said. “Thank you anyway.”

“Wait a minute!” He sounded wide awake now. “Where are you calling from?”

“The lobby.”

“Don’t go away. I’ll be down in a minute. We can have a cup of coffee or some
breakfast.”

“l don’t want to be any trouble.”

“I want to see you.”

I put down the phone. In less than three minutes he came out of the elevator. He
hadn’t been asleep as | had thought. He was already shaved and dressed. He didn’t speak
until after we had gone into the restaurant and the waiter Lad brought us some coffee.

“You didn’t have to do that.” He said.

“Neither did you.”

“You don’t understand. It’s all part of the business.”

“But it’s not my business," | said.

“You really are an old-fashioned girl, aren’t you?”

“No. New-fashioned. | don’t believe in taking money | haven’t earned.”

“What are you going to do for a job?” he asked.

“Keep on looking," | said.

“I’ll talk to Luigi a bout you. I’'ll make sure he doesn’t hustle you.”
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“I’m not going back to him.” I hesitated. “Is Paoluzzi really going to do a picture
in which he needs an American actress?”

“Paoluzzi is only interested in doing pictures with his wife,” he said.

“Then there wasn’t really a job?”

“No.”

“That’s what I finally figured out. I guess I’m really stupid.”

“It” a stupid business. There are millions of girls and very few jobs. Even those
with talent rarely make it.”

“I’ll make it,” I said. “I did it once.”

“Weren’t you married to Walter Thornton?” he asked.

I knew what he was getting at. “They gave me the Tony for acting, not because
my husband wrote the play.”

“But everybody needs a friend.” He said. “At least that gets you past the

secretaries.”

“What are you getting at?”

“Paoluzzi kept me up half the night talking about you. He says you can get more
work than you can handle in Italy—uwit the right kind of a sponsor.”

“Meaning himself?” 1 asked.

He nodded.

“No, thanks.” | said. | started to get up.

He put a hand on my arm to stop me. “Don’t be a fool. | could name a half dozen
stars who made it that way including Carla Maria. And she was only seventeen when he
found her in Naples a dozen years ago.”

“It’s not my style. I came close to it cnce and it left me feeling like half a human

being.”
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“Independence isn’t what it’s cracked up to be.” He said. “Most independent

people | know are broke.”

“What a bout you? | notice you didn’t go into the family business.”He reddened
slightly. “That’s different.”
“Why is it different?
“Because I’m a man and you’re a girl. | can take care of myself better than you
can.”
“Maybe you can right now, but I’ll learn. And when | do, there’ll be no
difference.”
“The world won’t change. If you’re smart you’ll find some nice guy, get married
and have a couple of kids.”
“Is that the only answer you have for me?”

“That. Or the other. And you already said you’re not interested in the other.”

“You mean either | become a wife or a whore. There’s no other way for me to

make it?”

“Outside chance.” He said. “One in a million.”

“My kind of odds.” I said. “Thank you for the coffee.”

He took my hand. “I like you. 1I’d like to see you again sometime.”

“1’d like to see you too. But on one condition.”

“What’s that?”

“No business. No bullshit.”

He grinned. “You’re on. How do I get in touch with you?”

I gave him my number and we walked out to the lobby. I'll give you a call next
week when | get these people out of town.”

“Okay," I said. We shook hands and | went out into the street. The sun was
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shining, the day was warm. | didn’t know why, but suddenly | was feeling up.

I didn’t see him again for three months. And by then things were very different
for both of us. My father died that summer and for the first time in my life | found out
what it really meant to be alone.

There had been no work that summer, not even in summer stock, | made the
rounds every day, read Casting News and answered every call. But without an agent |
wasn’t getting anywhere. Even for television commercials you needed an agent to get
you inside the doors of the advertising agencies.

Every night I would return to my small apartment exhausted. But after only a few
hours’ sleep | would wake up and be unable to go back to sleep. | worked on my new
play but it wasn’t coming together. Everything | wrote seemed forced and artificial.
Then, after a while, | didn’t write at all. | would sit by my typewriter staring out the
window at the night-darkened street, not even thinking.

Somehcw my father sensed what was happening. And one day, without word,
Ireceived a check for one hundred dollars. And from then on, the check came regulary
every Monday. Without it | couldn’t have managed.

I tried to talk to him about it one day. But he would say nothing except that it was
something both he and Mother wanted to do because they loved me and had faith in me.
When | went to thank Mother, she said. “I think you should come back home and live
with us. | don’t hold with a young girl living alone in the city the way you do.”

After that | was even more determined to show he. | attacked my typewriter with
new ferocity. But it didn’t matter. Nothing good came of it.

| felt so totally alone. | had no friends—male of female. Show business
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camaraderie didn’t seem to exist one the level on which I lived, at least not for me. And
then suddenly one day | became brutally aware of something else—the fact that | was no
longer young.

I had answered a cattle call for girls who were to play bits and extras in a beach
scene for a film that would be shooting on Long Island. The audition was held in a large
hall over the Roseland ballroom on Broadway and we all had to appear in bathing suits
and bikinis. I was almost last in line of about thirty girls. | stood waiting to walk past the
casting director and the producer, hoping that all the jobs would no be filled before I got
my turn.

My figure had always been good. | knew that. And | made sure that | kept it that
way by spending a half hour every morning doing exercises. | heard my name being
called and walked out across the small stage.

In the center of the stage | paused, turned around slowly as we had been
instructed, and then walked away from them, swinging my hips suggestively. | had
almost reached the end of the stage when | heard the producer whisper,

“No.”

“But she’s got a great figure and a sensational ass,” the casting director rasped.

The producer was trying to whisper, but | could hear him. There was a tone of
finality in his voice. “Too old. She has to be at least twenty-five.”

I went around behind the stage to get my clothes. The other girls chattered as they
dressed, but none of them seemed to have anything to say to me. The producer’s words
were beginning to sink in. Too old. They were all younger than I—seventeen,
eighteen—bright and fresh and untarnished.

Suddenly | wondered what | was doing trying to live in a world | had outgrown.
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Broadway was sweltering in the July heat, but I decided to walk back uptown to
my apartment.

By the time | got to my street | was perspiring and exhausted. | decided to go into
the liquor store, where | bought of white California wine. Then | went up to my
apartment and began to drink. Within an hour | was smashed. The wine worked better
on an empty stomach and | had not eaten that morning because I did not want my
stomach to bulge when I got into my bikini.

| sat at the window, staring out at the hot streets. Shit. What was the matter with
me?

The telephone began to ring, but since I was expecting no calls | decided not to
answer. But when | continued to ring | finally picked up.

It was my mother. From the steely control in her voice | knew it was something
bad. “JeriLee? Where have you been all day? I’ve been trying to get you.”

I was angry, yet somehow frightened. “For Christ’s sake, Mother! | was out
looking for a job. What do you think I’ve been doing?”

The steel was still there. “Your father had a heart attack this morning. He died

before they could get him to the hospital.”

The pain seemed tightened around my heart. Then | found my voice. “I’ll be

home right away, Mother.”
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VITAE

NAME: Mrs. Kornkamon Sriduandao

DATE OF BIRTH:  August 6, 1962

PLACE OF BIRTH: Pattani

ADDRESS: 1819/136 Rama 3 Road Yanawa, Bangkok 10120

PRESENT POSITION:  An administrative officer, the Faculty of Education,
Srinakharinwirot University, Bangkok.

EDUCATION:

2003 Master of Arts (English), Srinakharinwirot University, Bangkok

1989 Bachelor of Education; (English), Srinakharinwirot University

at Bangkhen, Bangkok
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