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This study aimed to analyze the translation strategies employed in the

contemporary American poetry from English to Thai in the book entitled ““n3dwusom3iu

Fwady . undanzriuazassiwus by using Baker (1992)’s translation strategies. Five of

fifty contemporary American poems were selected to analyze the non- equivalence at
word level. Seven translation strategies were found in the five translated poems. The
most frequently found translation strategies were translation by paraphrase using a related
word and translation strategy by a more neutral / less expressive word at 31.82 percent,
The others were translation by a more general word or a more specific word 10.23
percent, translation by a loan word or a loan word plus explanation 9.09 percent ,
translation by paraphrase using unrelated word 7.95 percent, translation by omission 5.68
percent, translation by cultural substitution 3.41 percent, and the least found translation
strategy was translation by cultural substitution 3.41 percent. However, in the study the
translators did not use transition strategy by illustration.

The results also revealed that the translators of the contemporary American poetry
employed various translation strategies to cope with the non-equivalence at word level
which derived from the differences on word choices and cultures between the source
American poems and the Thai poems. Consequently, the translators could precisely

transfer the meaning of the source language words to the Thai words by employing the



strategies mentioned above. The other translation strategies by various experts can be

used to examine translated poems to present different perspective of the study.
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CHAPTER 1

INTRODUCTION

Background

At present, poetry translation is essential in understanding in the social
circumstances. It is regarded as one of the literary translations. Kangarloo (2007, Online)
views that poetry translation is more complicated than any other types of translation
because the translator is required to interpret the original poem to keep the real meaning
of the original and an unclear structure which deals with metaphorical words and sounds.
In addition, the poem can reflect interesting human lifestyles, history, and culture
interrelated through various events. Srisermphok (2003) asserts this point that
“ Studying world literature is studying the culture, history, and imagination of its people”
(p. 4) Similarly, Thornby (2005) describes benefits of the poem as follows:

Firstly, it provides us with a special form of text and language function that a
word may have denotation, the dictionary meaning or connotation - the effective meaning
associated with another word. Secondly, it is a source of language awareness that presents
real language concerning different registers of language such as formal, informal, and so
on. Thirdly, it offers us challenges and skills to practice interpretative competence in
finding out the word meaning between the lines and implying the poet’s ideas. Next, it
entertains the readers as well as illuminates their intelligence. Finally, it conveys the
different cultural knowledge. (pp. 142-143).

Consequently, the benefits of poem have made the study of poetry translation

from Thai into English and from English into Thai much more interesting than in the past



because the translators and the advertisers add aim at attracting the readers and the
audiences (p. 135).

Likewise, Gesmankit (2004, p. 683) states that “ Poetry illustrates the beauty of
the language through indicating choice of words and sounds. Each word is carefully
chosen and delicately placed to convey a poet’s message”. Therefore, the translated
poems should retain the original’s meaning and forms as much as possible.

Normally, the main problems that the poetry translators come across are the poetic
forms and non - equivalence at word level. These affect the selection of the equivalent
words in meaning of the source and target languages at different levels of equivalences.
Moreover, Chindathat (2000, p. 64) and Newmark (1988, pp. 78-113) find that the
difficulties in translating poetry involve the meaning of words, idioms, metaphors,
grammatical structure and cultural aspects. However, they suggest that the translator who
excels in both the target language and his/her own language as well as comprehensively
understanding the socio - cultural differences between languages is able to handle
problematic poetry translation.

With regard to the process of translation, Baker (1992, p. 21) proposes that various
translation strategies should be used to deal with the problems of non - equivalence
between the translated and the original languages. Her empirical strategies are categorized
into four levels: word level, grammatical level, textual level, and pragmatic level.

There are 8 strategies used to cope with non - equivalence at word level. Hence, the
translated contemporary American poems can also be examined by Baker’s translation
strategies. Meanwhile, Newmark (1988) points out in “A Textbook of Translation” that

“ No general theory of poetic translation is possible and all a translation theorist can do is

to draw attention to the variety of possibilities and point to successful practice,...” (p.166).



In other words, the poetry translators should employ different approaches to achieve poetry
translation.

In order to investigate the process of poetry translation as well as how the
translators attempt to clarify the poems’ message within a limited time, this paper aims to
point out the translation strategies employed in the translation of poetry, *“ Poetry as an

Intellectual and Spiritual Force in Contemporary Society : Experiences from Thai,

British, Irish, American, French, German Literature”, or ““ n3uwusewsiuswaiy -

unaaTizviazassiawus - in Thai by using Baker’s translation strategies to cope with

non - equivalence at word level. Apparently, there are many poems from different
countries. However, the researcher of this paper aims to examine translation strategies of
contemporary American poems only because these poems distinctively make readers
perceive further cross - cultural knowledge between the East and the West. Also, they are
admitted as a part of American society signifying the American identity and the national
values (Masavisut, 2001, p. 11).

The contemporary American poetry from English into Thai was translated by Thai
scholars : Nittaya Masawisut, Narumon Karnchanathat, and Sornwanee Sukhumvart.
Each poem was selected because they presented various cultural aspects as well as
different language use from each group of American poets in contemporary American
society. Besides, the findings might help increase the understanding of the process of

poetry translation and find out the appropriate strategies in translating poems.



Objectives of the Study

The main objectives of this study are as follows:

1. To analyze translation strategies at word level employed in

contemporary American poetry, “ adiwusewsiuswais uninrzuazassidwus ” by using

Baker’s (1992) theory.

2. To find out the frequency of translation strategies employed in the

translation of contemporary American poetry,* a3inusemiuswais uninsizrias

assiunus

3. To investigate which translation strategies were employed the most and the

least in contemporary American poetry, “ n3inusemiiuswaiy unin e assanus

Significance of the Study

The significance of the study is beneficial as follows:
1. The results could specify translation strategies used in contemporary
American poetry.
2. The results would help poem translators learn how the expert translators
cope with non - equivalences in poem translation.
3. The results would be used for further studies and be guidelines for students

or people who would like to do poem translation.



Scope of the Study
In this research, 5 poems were selected to study from a total of 50 poems in

English and in Thai version in “ a3idwusewsiuswais : uninnzuazassinus ~, © Poetry

as an Intellectual and Spiritual Force in Contemporary Society”” was translated by
Nittaya Masawisut, Narumon Karnchanathat, Sornwanee Sukhumvart. Therefore, only
five poems were analyzed to find out the non- equivalence at word level and translation
strategies used by translators based on Baker’s strategies of non- equivalence at word
level. These five poems particularly represented 5 main groups of contemporary
American poetry (Masavisut, 2001, p. 25). They were classified as follows:

1. Poetry about the value of nature, religion, and philosophy

2. Poetry about criticism of the contemporary society with different problems

3. Poetry about human relationship, love and loss

4. Poetry about racial minorities in America

5. Poetry about feminism

As follows are poems used for the analysis.

“ Moon Fishing” by Lisel Mueller, translated into Thai by Nittaya Masavisut and
Jamnongsree Harnjenlak. The poem represents poetry about the value of nature, religion,
and philosophy.

“ My Papa’s Waltz” by Theodore Roethke, was translated by Nittaya Masavisut.
The poem represents poetry about criticism of the contemporary society.

“ Dear John Wayne ” by Louise Edrich”, was translated by Nittaya Masavisut.

The poem represents poetry about human relationship, love and loss.



“ Star Quilt” by Roberta Hill Whitman, was translated by Narumon Karnjanathat.
The poem represents poetry about racial minorities in America.
“ A Dream of Helen” by Judy Gren, was translated by Sornwanee Sukhumvart.

The poem represents poetry about feminism.

Definition of Terms

Different terms as well as the abbreviations of translation strategies proposed by

Baker (1992). are explained as follows:

1. Contemporary American Poetry in this study is the poems written by
American poets from the 1960s to the year of 2000.

2. SL stands for the source language text in English.

3. TL stands for target language in Thai version.

4. S1 stands for translation by using a general word or more specific word.

5. S2 stands for translation by using more neutral/less expressive word.

6. S3 stands for translation by cultural substitution.

7. S4 stands for translation by using a loan word or a loan word plus
explanation.

8. S5 stands for translation by paraphrase using a related word.

9. S6 stands for translation by paraphrase using an unrelated word.

10. S7 stands for translation by omission.

11. S8 stands for translation by illustration.



CHAPTER 2

REVIEW OF THE LITERATURE

In this chapter, five main parts are discussed. The first part is the definition of
translation, the second discusses translation process and translation process of poetry.
Third, translation problems are demonstrated. Fourth, translation strategies are examined.

Finally, previous studies are presented.

Translation Definition

A number of translation theorists have defined translation differently. Newmark
(1982) states that “ Translation is a craft consisting in an attempt to replace a written
message and/or statement in one language by the same message and/or statement in
another language” (p. 7), Larson (1984) defines translation as “ Transferring the meaning
of the source language into the receptor language by retaining the first language (source
language) but changing in forms” (p. 3). Nida (as cited in Shi Awei, 2005, p. 20) also says
that translation involves the perspectives of formal equivalence which represents the
closest equivalent in terms of meaning and styles of both source language and target
language. Swensen (1995, p. 99) points out that “All referential use language can be seen
as translation - an inarticulable purport is translated into the more delimited regime of
signs.”

According to Tinnarat (as cited in Chindathat, 2000, p. 9), she proposes that
translators work as mediators to receive the message from one language and then send it

to the receivers in the other language. Wimolchalao (2004: 4) explains that translation is



transferring the original language into another language by retaining the meaning, without
discarding or adding its meaning (p. 4).

In sum, translation is the human practice in communicating to convey the
meaning of the original language to another language of readers. The empirical task of a
translator is to maintain the fundamental ideas, feelings and styles of the source text as

well as the writer’s purpose or intention.

Definition of Poetry Translation

One genre of literature which is widely examined is poetry translation.
According to Newmark (1982), poetry is defined as “an imaginative writing in
general, all common and general concrete words with connotative meaning”(p. 64-66).
It is used through metaphors to create images and vehicles. When talking about poetry
translation, translators function as the medium to translate words into the target language.
Occasionally, the reproduced words may lose their connotations or metaphorical senses
due to the gap of culture between SL and TL. Hence, translators need to choose the
closest connotations in TL to replace the words in SL according to the aesthetic value or
poetic truth in semantic translation. Generally, poetic truth which deals with delicacy and
gentleness found in word-order, sound, and cognitive senses may fade away if translators
distort these. According to Newmark (1982), aesthetic value is important to poetry
translation because when translating poems, the translator needs to show the aesthetic
and expressive values which are significant features of the poem so that the target readers

can see the beauty of word choices and figurative languages (p. 38-53).



According to Kerdvichien (2004), there are 8 types of figures of speech used in
poetry as follows:

1. Metaphor is the substitution of one image or detail for another essentially
unlike it whereby the author introduces something that is not literally present in the
setting (Srisermphok, 2004, p. 261). For example:

A doubtful throne is ice on summer seas.
(Kerdvichien, 2004, p. 15)

2. Simile is a comparison that names both a literal thing and its figurative
counterpart. These essentially unlike objects, are usually linked by the words as or like.
(Srisermphok, 2003, p. 263). For example:

And ever since the lords
Have foughten like wild beasts among themselves.
(Kerdvichien, 2004, p. 15)
3. Allusion is a reference to a person or event that is likely to be known to the
reader (Srisermphok, 2004, p. 258). For example:
An ere it left their face, thro’ the cross
And those around it and the Crucified
(Kerdvichien, 2004, p. 16)

4. Symbol is a thing or action that strongly suggests, and represents abstract
meaning. Srisermphok (2004, p. 263) For example:

One falling upon each of three fair queens, who stood in silence near
his throne.

(Kerdvichien, 2004, p. 16)



5. Overstatement is to express something too strongly or exaggeratedly.
(Hornby, 1989 p. 884). For example:
Reddening the sun with smoke and earth with blood,
And on the spike that split the mother’s heart.
(Kerdvichien, 2004 p.16)
6. Irony is the introduction of a variant or surprising word, idea or event that
results in a reversal expectation. (Srisermphok, 2004, p. 261). For example:
I know thee for my king ! Where at the two.
For each had warded either in the fight,
Sware on the field of death a deathless love

(Kerdvichien, 2004, p.17)

7. Personification is the representation of an abstract quality or idea by human

figure. (Srisermphok, 2004 p. 262). For example:

Vext- O yes stars that shudder over me,

O earth that soundest hollow under me.

(Kerdvichien, 2004 p.17)
8. Apostrophe is a figure of speech in which someone or something absent is

addressed as if present. (Srisermphok, 2004 p. 258). For example:

Vext- O yes stars that shudder over me,

O earth that soundest hollow under me.

Vext with waste dreams ? For saving | be join’ d

(Kerdvichien, 2004 p.17)

10
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The Components of Aesthetic Values

There are 3 main components of aesthetic values that are associated with poetry

translation, so the translator should keep these components in his work to retain the

original form (Newmark, 1982, p. 65). They are as follows:

1. Structure concerns the plan of the text as a whole and the shape and
balance of individual sentence.

2. Metaphor relates to the visual images providing different senses such as
smell touch, sound, and taste.

3. Sound involves assonance, alliteration, onomatopoeia and rhymes. Each of
them is explained below:

-Assonance is “rhyme that depends on the similarity between the vowel
sounds only or the consonant sounds only of two words or syllables, as in sharper and
garter” (Hornby, 1989, p. 61).

-Alliteration is “occurrence of the same letter or sound at the beginning of
two or more words in succession, as in sing a song of sixpence or as thick as thieves”
(Hornby,1989, p. 30).

-Onomatopoeia is “combination of sounds in a word that imitates or
suggests what the word refers to as in hiss, cuckoo” (Hornby, 1989, p. 864).

-Rhyme is “sameness of sound between words or syllables especially the

endings of lines of verse as in day, away” (Hornby, 1989, p. 1087).
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Translation Process

Newmark (1982, pp. 38-53) proposes a similar translation process in order as well
as how to translate the poetry as follows:

1. Study and analyze the original text to comprehend its meaning.

2. Analyze the syntactic structure such as meaning of words and idioms

3. Interpret the original language meaning and rewrite to the target language.

However, Thep - Ackrapong (2004, p. 5) views that translation process should
regard different factors interacting one another alongside the thinking process. The writer
should be equipped with profound knowledge of the field he/she writes. The translation
process involves the following aspects:

1. The process of writing the original text. For the medical writer he/she
should use technical terms in his work while translators who work for the stock market
exchange should beware of employing some words in that field, for example (p. 8):

Bear market means “aaafugasiiisiman.” in Thai .

Bull market means “aaiatusnafiisimgen.” in Thai.

Also, the purpose of the original text will influence TL readers as the
language in poetic form provides the reader with emotions and imaginative thoughts. This
issue correlates with Masavisut (2001, p. 42)’s suggestion that the poem translator should
retain the original styles of SL to receive aesthetic values.

2. The process of reading the text: in this step, the translator needs to interpret
the SL text comprehensively so that she/he can translate it into TL text appropriately.
Thus, before translating, the translator should concentrate on different aspects of

linguistics such as register of language, imagery, slang, idiom, and so on.
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3. The process of original language and the receptor language. This step
concerns the differences and the similarities of Thai and English in terms of structures,
word choices that may result in a non - equivalence between translated and original
languages. The following model illustrates the process of translation taken from

Thep - Ackrapong (2004, p. 46).

Reading
process
of the source
text and target

distinctions
between SL
and TL

Original text Translated text

P

The Model of Translation Process proposed by Thep - Ackrapong (2004)

In sum, the poetry translation process has been proposed similarly. It involves
three crucial processes whereby the translator has to read SL text, analyze and interpret it

and then reproduce the target language grounded on all aspects of linguistics and



sociolinguistics. Finally, the translator needs to adjust the text repeatedly to equalize the
meaning and the styles between the original text and the target text. For the poetic
translation process, the translator should be more aware of word choices, figure of speech,

and register of speech in order to convey the authentic meaning of the languages.

Translation Process of Poetry

In general, many scholars present the translation process of poetry in different
ways to determine the appropriate steps in translating poems. Vinyunavan (2002, p. 27)
explains the major steps in poetry translation proposed by Conolly (1998) which consists
of three main steps as follows:
1. Study the poems to find its message and analyze the original text.
2. Interpret the original text comprehensively.
3. Reproduce the target text with TL.
Moreover, Vinyunavan (2002, p. 27) mentions about Borisud’s poetry translation
process as the following:
1. Analyze the original text to comprehend the author’s purpose and his/her
message.
2. Keep away from the original language.
3. Transfer the meaning in TL (Thai).
Pinitpouvadol (2004, p. 659) posits that poetry translation is the greatest art
which creates an imaginative thought and feelings much more than science itself. Thus,

the translators should make an effort to use a similar poetic form to correspond with the



15

original poem and the poet’s original meaning. However, currently the poetic form may
not be restricted so that the translators can widen their point of view appropriately. She
then proposes 2 forms of poetry translation as follows:

1. Translating by retaining original poetic form. That is, when translating
poems in the target language, the translator attempts to keep the original poetic form
aiming at conveying the gentleness of word- order in the source language. For example,
in the “ Banana Tree Horse” story, it was written by Pawarin Khaongam in 2538 BE.
Later on, M.L.B. Kasemsri, a famous translator, translated these 21 poems into English.
Still, there were rhymes and musical rhythms in all the translated poems so as to keep the
beauty of original language form.

2. Translating into prose poem (Prose poem or poetic prose). In this method,
prose is translated to express the complex and long concepts of history and culture more
explicitly. Apparently, the language use will differ from the original poetic form. She
suggests that the translator should use appropriate strategies to keep the styles,

images, the beautiful music and meaning of the original poem as much as possible.

Translation Problems

Actually, many scholars are concerned with non - equivalences at word level
which results in the translation problems. According to Dahlgram (2005, pp. 1094-1096),
she views that the translation problems derive from the equivalence of message in
translation. This message concerns “the total meaning or content of a discourse, the
concepts and feelings which the author intents the reader to understand and perceive ”
(Nida and Taber,1969, p. 205), while Speerber and Wilson (1986) define it as “ a set of

assumptions the original communicator intents to convey”. The other calls it “the full
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body of knowledge, beliefs, assumptions, opinions and feelings available to an individual
at any point of interaction”. (Dick 1989, p. 9)

Apparently, the message of the source text plays an important role in translation.
Occasionally, mistranslation that causes miscommunication to the target reader
can take place in three levels: level of equivalence at word level, level of equivalence
above word level and level of pragmatics.

1. Level of equivalence at word level. Baker (1992, p. 17) discusses the
problems of non - equivalence at word level and grammatical equivalence resulting from
the translator cannot select an appropriate word for the target language.

Baker (1992, pp. 20-26) especially provides 11 types of problematic translation
for the word level as the following:

a. Source languages have culture - specific concepts.

This problem occurs when some source languages may have a specific

word meaning which is unable to reproduce a direct equivalent word in target language.

Saewong (2004, p. 67) showed the examples: In Thai the word mea3 / baisii / (in respect

to the spirits of this place, to the grace of good angels) and azwa /tapod/ (a nice big

weighty cane) are difficult to express in other languages because each language is
different in terms of religious, belief and cultural aspects.
b. The source language concept is not lexicalized in the target language.
A word in the source language may not be translated into a target language
word, although its cultural meaning is understood in target language. However, the
translators may find the equivalent words or paraphrase of it. The instance of the word

landslide, which has no ready equivalent in a number of languages (Baker, 1992, p. 21).



c. The source language is semantically complex.
A word in the source language may have such a complicated meaning that

the translators have difficulties translating it (Baker, p. 22). For example, the word

wmiAnssx /phaa ti kam/ in Thai may be translated as the barter of things or places in

Buddhism such as dismantling a monastery and rebuilding a better one or compensating
things to monks ( Sookprasert, 2004, p. 9).
d. The source and target language make different distinction in meaning.

This problem arises due to the concept of distinction in word meaning
between languages. The apparent example of Indonesian words kehujanan, which is
defined as going out in the rain without the knowledge that it is raining, and
hujanhujanan, which has a similar meaning but with the knowledge that it is raining.
Anyway, the occurrence does not appear in English (Baker, p. 22).

e. The target language lacks a superordinate.
The target language may not be translated into a general word to complete

the semantic field, thus a specific lexicon is employed instead (Baker, p. 22). For in

stance, the word siw# / thapphii/ (the large spoon that is used to ladle the rice into the alms

bowls of monks) (Saewong, 2004, p. 73). In Thai language, it has no superordinate term
as English which employs cutlery to replace spoons, knives, forks used for eating and
serving food. Take another example, Baker (p. 23) shows a word in Russian sredstva
peredvizheniya (means of transport) which is more specific than its real meaning.
f. The target language lacks a specific term (hyponym).
This problem may emerge when general words in the target language exist

but specific words do not because each language makes it different in meaning based on
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its environments. For example, English words such as bungalow, cottage, chalet, lodge,
hut, and mansion have no equivalents to other languages (Baker, p. 23).
g. Differences in physical or interpersonal perspective
Physical or interpersonal perspective involves things or people
interrelated. The occurrence may emerge when the participants in discourse use the words
differently in physical perspective concerning where things or places are associated one
another for example, come / go, take / bring (Baker, p. 23).
h. Differences in expressive meaning
A target lexicon may have a similar propositional meaning like the source
language, but no expressive meaning. The problem may be handled by adding modifiers
or adverbs (Baker, p. 23). For instance, English verb battering in the context of child /
wife battering is rendered by Japanese verb tataku (to beat) which may have more neutral
meaning rather than the source language word. Thus, the translator can use equivalent
modifiers such as savagely or ruthlessly.
i. Differences in form
Due to the differences in word formation of each language, the translator
may encounter difficulties in finding equivalent target words for the source language
words. For example, English has particular suffixes such as boyish, greenish, and hellish,
but Thai has no such suffixes. Hence, the translator should use an appropriate paraphrase
to fill the meaning of the original word (Baker, p. 24).
j. There are differences in frequency and purpose of using forms
The problem emerges when a particular form is equivalent between the
source and target language, but it may be employed in different frequencies and purposes.
For example, English tends to use the continuous -ing form for joining clause rather than

other languages which have no equivalents for it. (Baker, p. 24).
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k. The use of loan words in the source text
Another problem in translation is loanwords which have the different

meaning in both the target and source languages in spite of their frequent use in target
language (Baker, p. 25). For instance, the English word fit is frequently used to mean
“tight” in a Thai context , but the word actually conveys the positive meaning as
“ appropriate” in English. (Wimolchalao, 2004, p. 169). So, translators may get lost in
translation if they can’t find a loanword with similar meaning in target language words.
Another example is the word false friends which has the similar form in various
languages but relate to different meaning.

2. Level of equivalence above word level. This level specially shows the
violation of collocation and idiom. In translation, the translation problem may bring about
when translators cannot convey the exact meaning of collocation and idiom to the
translated text. Collocation is defined as its frequent co-occurrence/s or word partner/s
(Boonyasaquan , 2005, pp. 1-2 ) and Baker (1992, pp. 47-59) assert that the fundamental
translation problems arise because of misinterpretation of collocation in the original
language, the lexical choices between accuracy and naturalness in translating. Baker gives
examples as follows (p. 47) :

Source text : These young pandas in the Beijing Zoo are great crowd pullers.

Target text : These young pandas in Beijing Zoo attract a lot of spectators.
From the above statement, crowd pullers is not an acceptable collocation in Chinese.
Also, it reveals that the Chinese do not familiarize with the informal style in
written mode; therefore, the formal style is used instead.

Additionally, Kongsap (2002, p. 6) stresses the difficulties the translators may
face when translating idioms”. For in stance,

A hot potato means “ something that is difficult or dangerous to deal with”.
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Uncle Sam means “ the government of the United states”.

Therefore, a translator should study a great deal of idioms in the original text to
succeed in the goal of translation -- that is accurate, natural and communicative in the
work.

3. Level of equivalence at pragmatic level. In this level, Baker additionally
focuses on textual equivalence which deals with cohesion and pragmatic equivalence. The
main details concern coherence and the process of interpretation as well as implicature.
In short, this level conveys language use in different contexts. Sometimes, there is an
untranslatable word in the text. So, the translator has to place the importance on word
meaning within the context of situation as well. The translator is also required to have
competence in producing words which incorporate different cultures and what the text
addresses to people in each situation. However, in the pragmatic level in poem, Dahlgren
(2005, p. 1094) importantly cites that “ the pragmatic equivalence will be posited on the
level of the whole poem. Moreover, in poetry, the effects and interpretations are caused
not only by bold metaphor and images but by crafted lines of inference and lack of clues
for interpretation.”

Furthermore, Suntiworawut (2005, pp. 39-50) states that translation is a cross-
cultural communication that may cause non-equivalence at word level between the source
language and target language. Aside from the lack of language equivalence between both
languages in terms of words and phrases, the cultural differences are principle difficulties
that hamper translating. She exemplifies that the name of river may relate to different
meaning in the poetry such as the Niles, the Missisippi, the Congo. Thus, the translator
should understand why the poet uses the names and know their significance to relate the
theme of the poem.

In conclusion, poetry translation problems arise in a wide range of aspects, dealing
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with linguistics, cultures, and semantics. Apparently, they are derived from non-
equivalence between the source and target languages. However, these problems can be

handled by employing translation strategies which will be presented next.

Poetry Translation Strategies

Various theorists have proposed poetry translation to deal with non —
equivalences. First, Newmark (1988, pp. 46 - 47) suggests 8 poetry translation strategies
as follows:

1. Word for word translation - this method shows the translated poem based on
the similar form and meaning of the original which equalizes to Larson’s modified literal
translation (Larson ,1984, pp. 15-16).

2. Literal translation - the method shows the translation through sentence by
sentence to keep every component of words. For example,

Source language : Chuave (Papua New Guinea): Kandara
Literal translation : your name call! ( Larson, 1984, p. 16).

3. Faithful translation - this method identifies the translators’ aim to keep the

original writer’s attention or will such as to inform or to order. For example,

Source language: O! carve not with thy hours my love’s fair brow

4 Y
Thai: vee1a319508530UANN

(Chong-ya-sang-roi-rew-bon-kew-pak) (Viyunavan , 2002, p. 52).
4. Semantic translation - the translation deliberately holds every component
of the words : sound, meaning, aesthetic value so that the target language will be beautiful

and natural. For example,
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Source language : “On the seashore of endless world children meet”

Y U v Y 4
Thai : “pusiamesndiesnuiuuuhnianayns ouluiinduganvsiuinn”

( kumarn-tang-phong-ma-phong-pob-kan-bon-fak-fang-ma-ha-sa-mud-an-mai-roo-
thi-sood-hang-pheun-phi-phob) (Kongsap, 2002, p.14).

5. Communicative translation-translating by making target language words
appropriate to the contexts.

6. Idiomatic translation- the translation creates a new form of the target
language but maintaining the same original meaning.

7. Free translation- the translator attempts to reproduce the same word
meaning as the source text freely both in form and meaning.

8. Adaptation -the empirical matter of the method is to change some

components of the message for instance, the character or scene etc.

Strategies of Translation in general

Baker (1992) proposed 8 major translation strategies to cope with non-equivalence
at word level for general work. Her approaches are demonstrated as follows:
1. Translation by using general word based translation (superordinate).
The strategy is used to express the target language which has no particular
specific term, thus the translator may use general words to deal with the cultural

distinctions between both languages (Baker, p. 26) For example,

Source language: Janszansaliuumiu sugsthlunssomeavhiis

Translated text: At this point, you are recommended to wind up the vehicle

windows as wild animals are left to roam in this safari. ( Aumnuch, 2004, p. 63).
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2. Translation by using a more neutral/less expressive word. The translator
uses this approach to cope with the expressive word in the original language which lacks

a direct equivalent word to covey the original meaning (Baker, 1992, p. 28) For example,

Source language: seiinduladuesimnliaeluaeuil

Target language: Grandma was annoyed with herself for being ill at this important
time (Saewong, 2004, p. 68).
3. Translation by cultural substitution
The translator uses the strategy to create TL cultural concepts for the
original language concept which might not have been heard by the target language

readers before (Baker,1992, p. 31). For instance,

Source language: éunassvunduditiviaThuiisuaiuiesasases Ineadse

Translated text: Some houses in this neighborhood still make Khanom Cheen or

rice- flour pasta and Thai dessert called Lod Chong for wholesale (Aumnuch, 2004, p. 31)
4. Translation by using a loan word or a loan word plus explanation
The translator uses this strategy to express cultural concepts in the source
text by employing a loan word in order to represent a similar feature in the source
language (Baker,1992, p.34). For example,
Source language: We lounge on the hood of the Pontiac (Masavisut, 2001,

pp. 92-94)
Target text: mﬂﬁyamﬁaﬂagiuuﬁﬁwmﬂau@ﬂﬂ
5. Translation by paraphrase using an unrelated word

This strategy is used to describe the target language meaning by employing other

words which are not concerned with the source language (Baker, 1992, p. 38).
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For example,

= & . < | <
Source text: Tsansuuraiiaradlunsneuang o maduainenaonil

Target text: A small hotel, it offers accommodation of small cottages like those
you find at the foot of hills in southern Europe where the weather is mild. Mild means
gentle not easily provoked (Aumnuch, 2004, p. 45).
6. Translation by paraphrase using a related word
The translator uses the strategy to convey the original language term which
has a specific meaning by paraphrase using other associated words with the original

(Baker,1992, p. 37).

. {9 9 9 o a Y o o v
Source text: mmmmaﬁﬂmwmmuwaamuﬂiamaﬂamﬂizmﬂizmﬂmuagmaaﬂ

Target language: These, and the celestial door guardians that were the motif of the
grilles at the front and the back . (Sookprasert, 2004, p. 63).
7. Translation by omission
The translator employs the strategy because it is not necessary to retain
source language meaning in the target language anymore because the whole meaning in

the target language complete the original word meaning .(Baker, p.40) For instance,

N - o
Source text : Jugwindadueg semeniasnldsanan edram

Translated text.: Feeling them still damp, she left them where they were
(Saewong, 2004, p. 75).
8. Translation by illustration
The strategy concerns using the illustration to exemplify a word which

cannot be described clearly or concisely. (Baker, p.42 ). For example,



Source text: §uiledna

Target language: barbecued beef salad Thai style with the picture (Kunavarote,
2006, p. 51).

To sum up, Baker (1992) and Newmark (1998) propose several similar strategies
to cope with non - equivalence in translating from source text into target text.
This present study uses Baker’s strategies to analyze the poems because it is more

comprehensible than the others’.

Previous Research on Translation Strategies in Thailand

Several issues related to translation strategies in the area of translation are large,
and normally, a well known translation theorist, Baker (1992) is mostly acknowledged to
apply translation strategies to deal with the lack of lexical choice at word level. The
following studies address the translation strategy study with different data.

Roekmongkhonwit (2006) studied translation strategies employed in Jatujak
Market Guidebook. The translation strategies were based on Baker’s theoretical
framework. His finding revealed that seven translation strategies were employed to
translate Thai to English. In order to cope with the non- equivalence at word level, the
translation strategies were used most frequently are translation by paraphrase using
a related word (25 %), translation by cultural substitution (18.75 %), translation by
omission (17.70 %), translation by loan word plus explanation (14.58 %) translation by
paraphrase using unrelated words (11.45 %), the translation by a more general word
(8.33 %) and translation by a more / less expressive word (14.16 %) respectively.
According to his study, he concluded that English language and Thai language are

different in terms of concepts resulting in the non- equivalence at word level in
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translation, so in order to keep the meaning of the source Thai language, using related
English target words with near equivalent meaning as well as the application of cultural
substitution to replace some cultural Thai words were employed.

Meanwhile, in a study of translation strategies used in English Language
Cookbooks referring to Thai Culinary Dishes, Kunavarote (2006) also provided details of
five bilingual cookbooks with translation strategies. 197 items from 261 dishes titles were
examined by Baker (1992) and the findings showed that 12 translation strategies were
used in the five cookbooks. The first three most frequently employed were illustration
(37.66 %) The second was literal translation (18.35 %). And the third one was cultural
substitution (17.97 %).

However, she admitted that translation strategies based on Baker could not
correspond with all of the five books. She, therefore, suggested the way to deal with the
problem. That was an integration of all translation strategies by using literal translation,
adding information, using more specific words, and back translation from loan word to
metaphor.

In Poomarin (2005)’s investigation on “Strategies for Translating the Names of
Vehicle Spare Parts in Thailand”, she employed Baker (1992)’s theory to analyze and
compare translation strategies in four car manuals: Isuzu, Toyota, BMW and Mercedes.
The study significantly presented 30 strategies utilized in the translating. Using a loan
word/ loan words (24.10 %), metaphor (15.40 %), and omission (10.09 %) were most
frequently used in order. This showed that variety of the mixture of approaches can deal
with non - equivalence at word level.

With regard to poetry translation, various researchers revealed interesting results
as follows: Suntiworawut (2005) conducted a study entitled, “ Translation of Black

English in the Poetry of Langton Huges”. Her data derived from 32 poems of Langton



Huges by using three theoretical frameworks: Discourse Analysis theory, Skopos theory
and Interpretative theory to appropriately translate the original poems into Thai poems.
Her findings suggested that the translator should comprehensively plan for the study in all
aspects of the original such as the dialect and its function to retain the equivalence in
meaning and style of the source text. Choosing appropriate translation methods is a key to
succeed in the translating. Finally, she concluded that translating contemporary poems by
Langton Huges, the translator should use free verse as well as integrated translation
methods proposed by other theorists such as Newmark and Nida apart from the three
theories mentioned above to cope with the non- equivalence at word level of both
languages.

In Pinitpouvadol (2004, p. 670)’s study entitled “ A critical Analysis of the
“Banana Tree Horse” story, she analyzed the translation strategies used in 21 poems
translated from Thai into English. Her study demonstrated that the target language
translator could keep the original poetic meaning and style appropriately by retaining
musicality of poems and concise word choices in translating. The findings also pointed
out that the translator employed six translation strategies while omitting some words
which express a great deal of cultural distinction . Those strategies were playing on
words, onomatopoeia, simile, metaphor, satire and symbolic translation.

According to Kerdwichien (2004)’s research entitled “ Translation of the Poetry “
The Idylls of the king”, her purpose was to translate Lord Alfred Tennyson of the king in
the first chapter “ The coming of Arthur ” into Thai poems. She employed a Thai poetic
form called “ Kataya Gabb ”, which has no special rhyming forms so as to keep the
equivalence in style, function as well as the culture of the source text. She successfully

accepted that by using discourse analysis on the original and the theories of
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compensation, loss and gain also cross cultural equivalence, they could retain the
similarity between the source text and the target text.

Similarly, Vinyunavan (2002) reported her study * Translation of Shakespeare’s
Sonnets: Theme of Immortality of You in My Verse”. She selected 10 sonnets from 154
Shakespeare’s sonnets from the major theme of “ Immortality of You in My Verse”,
using Klon supabb, a Thai poetic pattern with specific rhyming form. Her theories applied
to observe this study based on semantic theory and discourse analysis theory that led to
her own target poems. Significantly, the study demonstrated that diversity of translation
methods and theories combined to deal with problems in translation in terms of word

choices and grammatical equivalence as well as the meanings and styles.

Previous Overseas Research

Talking about overseas research on poetry translation, Dahlgren (2005) showed
her study in the article entitled * Preciser what we are” : Emily Dickson’s poems in
translation A study in literary pragmatics. She aimed to explore the poems written by
Emily Dickson in three Spanish translations by regarding the phonology, syntax,
semantics and pragmatics. In the study she expressed different theories such as Relevance
Theory purposed by Speerber and Wilson (1986), coherence and cohesion (Halliday and
Hasan, 1976), cognitive of metaphor (Pilkinton, 2000) as well as Baker (1992)’s level of
equivalence in translation. The results showed that in translating poems, the translators
seemed to face difficulties in translation due to lacks of inference line in the poems,
redundant clues for interpretation. Therefore, the translators probably used pragmatics
concerning meaning in contexts to interpret and translate the source language

words apart from the linguistic elements.
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Another study is the study by Bethea (1995) who compared the works of two
Russian poets : Joseph Brodsky and Vladimir Nabokov in the article entitled “ Brodsky
and the Nabokov’s Bilingualism(s): Translation, American Poetry, And the
Muttersprache”. They translated American poems into Russian poems and vice versa in
different ways. For Brodsky’s work, it displayed that he concentrated on all aspects of
poetic field on rhymes, meter, imagery, lexicon and so on. Consequently, his poems
distinctively conveyed near equivalences between word meaning and rhymes which
seemed to be communicative and natural. On the contrary, Nobokov’s the Muttersprache
revealed that he stressed the preservation of poetic forms as well as languages in the old
age. This sometimes resulted in miscommunication among readers and the loss of
metaphorical senses: for example; alliteration, assonance, onomatopoeia, and so on.
Eventually, Nabokov and Brodsky offered the readers valuable methods of poetry
translation differently.

To sum up, the above translation studies seem to reveal that each researcher
attempts to study the source text comprehensively before using different theories and
translation strategies to be able to transfer the equivalent source text to the target texts in
terms of meaning and forms. Translation in poetry is so complex that the translators
should regard the lexical and grammatical equivalence and the pragmatic level to make

the language more poetic.



CHAPTER 2

REVIEW OF THE LITERATURE

In this chapter, five main parts are discussed. The first part is the definition of
translation, the second discusses translation process and translation process of poetry.
Third, translation problems are demonstrated. Fourth, translation strategies are examined.

Finally, previous studies are presented.

Translation Definition

A number of translation theorists have defined translation differently. Newmark
(1982) states that “ Translation is a craft consisting in an attempt to replace a written
message and/or statement in one language by the same message and/or statement in
another language” (p. 7), Larson (1984) defines translation as “ Transferring the meaning
of the source language into the receptor language by retaining the first language (source
language) but changing in forms” (p. 3). Nida (as cited in Shi Awei, 2005, p. 20) also says
that translation involves the perspectives of formal equivalence which represents the
closest equivalent in terms of meaning and styles of both source language and target
language. Swensen (1995, p. 99) points out that “All referential use language can be seen
as translation - an inarticulable purport is translated into the more delimited regime of
signs.”

According to Tinnarat (as cited in Chindathat, 2000, p. 9), she proposes that
translators work as mediators to receive the message from one language and then send it

to the receivers in the other language. Wimolchalao (2004: 4) explains that translation is



transferring the original language into another language by retaining the meaning, without
discarding or adding its meaning (p. 4).

In sum, translation is the human practice in communicating to convey the
meaning of the original language to another language of readers. The empirical task of a
translator is to maintain the fundamental ideas, feelings and styles of the source text as

well as the writer’s purpose or intention.

Definition of Poetry Translation

One genre of literature which is widely examined is poetry translation.
According to Newmark (1982), poetry is defined as “an imaginative writing in
general, all common and general concrete words with connotative meaning”(p. 64-66).
It is used through metaphors to create images and vehicles. When talking about poetry
translation, translators function as the medium to translate words into the target language.
Occasionally, the reproduced words may lose their connotations or metaphorical senses
due to the gap of culture between SL and TL. Hence, translators need to choose the
closest connotations in TL to replace the words in SL according to the aesthetic value or
poetic truth in semantic translation. Generally, poetic truth which deals with delicacy and
gentleness found in word-order, sound, and cognitive senses may fade away if translators
distort these. According to Newmark (1982), aesthetic value is important to poetry
translation because when translating poems, the translator needs to show the aesthetic
and expressive values which are significant features of the poem so that the target readers

can see the beauty of word choices and figurative languages (p. 38-53).



According to Kerdvichien (2004), there are 8 types of figures of speech used in
poetry as follows:

1. Metaphor is the substitution of one image or detail for another essentially
unlike it whereby the author introduces something that is not literally present in the
setting (Srisermphok, 2004, p. 261). For example:

A doubtful throne is ice on summer seas.
(Kerdvichien, 2004, p. 15)

2. Simile is a comparison that names both a literal thing and its figurative
counterpart. These essentially unlike objects, are usually linked by the words as or like.
(Srisermphok, 2003, p. 263). For example:

And ever since the lords
Have foughten like wild beasts among themselves.
(Kerdvichien, 2004, p. 15)
3. Allusion is a reference to a person or event that is likely to be known to the
reader (Srisermphok, 2004, p. 258). For example:
An ere it left their face, thro’ the cross
And those around it and the Crucified
(Kerdvichien, 2004, p. 16)

4. Symbol is a thing or action that strongly suggests, and represents abstract
meaning. Srisermphok (2004, p. 263) For example:

One falling upon each of three fair queens, who stood in silence near
his throne.

(Kerdvichien, 2004, p. 16)



5. Overstatement is to express something too strongly or exaggeratedly.
(Hornby, 1989 p. 884). For example:
Reddening the sun with smoke and earth with blood,
And on the spike that split the mother’s heart.
(Kerdvichien, 2004 p.16)
6. Irony is the introduction of a variant or surprising word, idea or event that
results in a reversal expectation. (Srisermphok, 2004, p. 261). For example:
I know thee for my king ! Where at the two.
For each had warded either in the fight,
Sware on the field of death a deathless love

(Kerdvichien, 2004, p.17)

7. Personification is the representation of an abstract quality or idea by human

figure. (Srisermphok, 2004 p. 262). For example:

Vext- O yes stars that shudder over me,

O earth that soundest hollow under me.

(Kerdvichien, 2004 p.17)
8. Apostrophe is a figure of speech in which someone or something absent is

addressed as if present. (Srisermphok, 2004 p. 258). For example:

Vext- O yes stars that shudder over me,

O earth that soundest hollow under me.

Vext with waste dreams ? For saving | be join’ d

(Kerdvichien, 2004 p.17)

10
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The Components of Aesthetic Values

There are 3 main components of aesthetic values that are associated with poetry

translation, so the translator should keep these components in his work to retain the

original form (Newmark, 1982, p. 65). They are as follows:

1. Structure concerns the plan of the text as a whole and the shape and
balance of individual sentence.

2. Metaphor relates to the visual images providing different senses such as
smell touch, sound, and taste.

3. Sound involves assonance, alliteration, onomatopoeia and rhymes. Each of
them is explained below:

-Assonance is “rhyme that depends on the similarity between the vowel
sounds only or the consonant sounds only of two words or syllables, as in sharper and
garter” (Hornby, 1989, p. 61).

-Alliteration is “occurrence of the same letter or sound at the beginning of
two or more words in succession, as in sing a song of sixpence or as thick as thieves”
(Hornby,1989, p. 30).

-Onomatopoeia is “combination of sounds in a word that imitates or
suggests what the word refers to as in hiss, cuckoo” (Hornby, 1989, p. 864).

-Rhyme is “sameness of sound between words or syllables especially the

endings of lines of verse as in day, away” (Hornby, 1989, p. 1087).
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Translation Process

Newmark (1982, pp. 38-53) proposes a similar translation process in order as well
as how to translate the poetry as follows:

1. Study and analyze the original text to comprehend its meaning.

2. Analyze the syntactic structure such as meaning of words and idioms

3. Interpret the original language meaning and rewrite to the target language.

However, Thep - Ackrapong (2004, p. 5) views that translation process should
regard different factors interacting one another alongside the thinking process. The writer
should be equipped with profound knowledge of the field he/she writes. The translation
process involves the following aspects:

1. The process of writing the original text. For the medical writer he/she
should use technical terms in his work while translators who work for the stock market
exchange should beware of employing some words in that field, for example (p. 8):

Bear market means “aaafugasiiisiman.” in Thai .

Bull market means “aaiatusnafiisimgen.” in Thai.

Also, the purpose of the original text will influence TL readers as the
language in poetic form provides the reader with emotions and imaginative thoughts. This
issue correlates with Masavisut (2001, p. 42)’s suggestion that the poem translator should
retain the original styles of SL to receive aesthetic values.

2. The process of reading the text: in this step, the translator needs to interpret
the SL text comprehensively so that she/he can translate it into TL text appropriately.
Thus, before translating, the translator should concentrate on different aspects of

linguistics such as register of language, imagery, slang, idiom, and so on.
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3. The process of original language and the receptor language. This step
concerns the differences and the similarities of Thai and English in terms of structures,
word choices that may result in a non - equivalence between translated and original
languages. The following model illustrates the process of translation taken from

Thep - Ackrapong (2004, p. 46).

Reading
process
of the source
text and target

distinctions
between SL
and TL

Original text Translated text

P

The Model of Translation Process proposed by Thep - Ackrapong (2004)

In sum, the poetry translation process has been proposed similarly. It involves
three crucial processes whereby the translator has to read SL text, analyze and interpret it

and then reproduce the target language grounded on all aspects of linguistics and



sociolinguistics. Finally, the translator needs to adjust the text repeatedly to equalize the
meaning and the styles between the original text and the target text. For the poetic
translation process, the translator should be more aware of word choices, figure of speech,

and register of speech in order to convey the authentic meaning of the languages.

Translation Process of Poetry

In general, many scholars present the translation process of poetry in different
ways to determine the appropriate steps in translating poems. Vinyunavan (2002, p. 27)
explains the major steps in poetry translation proposed by Conolly (1998) which consists
of three main steps as follows:
1. Study the poems to find its message and analyze the original text.
2. Interpret the original text comprehensively.
3. Reproduce the target text with TL.
Moreover, Vinyunavan (2002, p. 27) mentions about Borisud’s poetry translation
process as the following:
1. Analyze the original text to comprehend the author’s purpose and his/her
message.
2. Keep away from the original language.
3. Transfer the meaning in TL (Thai).
Pinitpouvadol (2004, p. 659) posits that poetry translation is the greatest art
which creates an imaginative thought and feelings much more than science itself. Thus,

the translators should make an effort to use a similar poetic form to correspond with the
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original poem and the poet’s original meaning. However, currently the poetic form may
not be restricted so that the translators can widen their point of view appropriately. She
then proposes 2 forms of poetry translation as follows:

1. Translating by retaining original poetic form. That is, when translating
poems in the target language, the translator attempts to keep the original poetic form
aiming at conveying the gentleness of word- order in the source language. For example,
in the “ Banana Tree Horse” story, it was written by Pawarin Khaongam in 2538 BE.
Later on, M.L.B. Kasemsri, a famous translator, translated these 21 poems into English.
Still, there were rhymes and musical rhythms in all the translated poems so as to keep the
beauty of original language form.

2. Translating into prose poem (Prose poem or poetic prose). In this method,
prose is translated to express the complex and long concepts of history and culture more
explicitly. Apparently, the language use will differ from the original poetic form. She
suggests that the translator should use appropriate strategies to keep the styles,

images, the beautiful music and meaning of the original poem as much as possible.

Translation Problems

Actually, many scholars are concerned with non - equivalences at word level
which results in the translation problems. According to Dahlgram (2005, pp. 1094-1096),
she views that the translation problems derive from the equivalence of message in
translation. This message concerns “the total meaning or content of a discourse, the
concepts and feelings which the author intents the reader to understand and perceive ”
(Nida and Taber,1969, p. 205), while Speerber and Wilson (1986) define it as “ a set of

assumptions the original communicator intents to convey”. The other calls it “the full
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body of knowledge, beliefs, assumptions, opinions and feelings available to an individual
at any point of interaction”. (Dick 1989, p. 9)

Apparently, the message of the source text plays an important role in translation.
Occasionally, mistranslation that causes miscommunication to the target reader
can take place in three levels: level of equivalence at word level, level of equivalence
above word level and level of pragmatics.

1. Level of equivalence at word level. Baker (1992, p. 17) discusses the
problems of non - equivalence at word level and grammatical equivalence resulting from
the translator cannot select an appropriate word for the target language.

Baker (1992, pp. 20-26) especially provides 11 types of problematic translation
for the word level as the following:

a. Source languages have culture - specific concepts.

This problem occurs when some source languages may have a specific

word meaning which is unable to reproduce a direct equivalent word in target language.

Saewong (2004, p. 67) showed the examples: In Thai the word mea3 / baisii / (in respect

to the spirits of this place, to the grace of good angels) and azwa /tapod/ (a nice big

weighty cane) are difficult to express in other languages because each language is
different in terms of religious, belief and cultural aspects.
b. The source language concept is not lexicalized in the target language.
A word in the source language may not be translated into a target language
word, although its cultural meaning is understood in target language. However, the
translators may find the equivalent words or paraphrase of it. The instance of the word

landslide, which has no ready equivalent in a number of languages (Baker, 1992, p. 21).



c. The source language is semantically complex.
A word in the source language may have such a complicated meaning that

the translators have difficulties translating it (Baker, p. 22). For example, the word

wmiAnssx /phaa ti kam/ in Thai may be translated as the barter of things or places in

Buddhism such as dismantling a monastery and rebuilding a better one or compensating
things to monks ( Sookprasert, 2004, p. 9).
d. The source and target language make different distinction in meaning.

This problem arises due to the concept of distinction in word meaning
between languages. The apparent example of Indonesian words kehujanan, which is
defined as going out in the rain without the knowledge that it is raining, and
hujanhujanan, which has a similar meaning but with the knowledge that it is raining.
Anyway, the occurrence does not appear in English (Baker, p. 22).

e. The target language lacks a superordinate.
The target language may not be translated into a general word to complete

the semantic field, thus a specific lexicon is employed instead (Baker, p. 22). For in

stance, the word siw# / thapphii/ (the large spoon that is used to ladle the rice into the alms

bowls of monks) (Saewong, 2004, p. 73). In Thai language, it has no superordinate term
as English which employs cutlery to replace spoons, knives, forks used for eating and
serving food. Take another example, Baker (p. 23) shows a word in Russian sredstva
peredvizheniya (means of transport) which is more specific than its real meaning.
f. The target language lacks a specific term (hyponym).
This problem may emerge when general words in the target language exist

but specific words do not because each language makes it different in meaning based on
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its environments. For example, English words such as bungalow, cottage, chalet, lodge,
hut, and mansion have no equivalents to other languages (Baker, p. 23).
g. Differences in physical or interpersonal perspective
Physical or interpersonal perspective involves things or people
interrelated. The occurrence may emerge when the participants in discourse use the words
differently in physical perspective concerning where things or places are associated one
another for example, come / go, take / bring (Baker, p. 23).
h. Differences in expressive meaning
A target lexicon may have a similar propositional meaning like the source
language, but no expressive meaning. The problem may be handled by adding modifiers
or adverbs (Baker, p. 23). For instance, English verb battering in the context of child /
wife battering is rendered by Japanese verb tataku (to beat) which may have more neutral
meaning rather than the source language word. Thus, the translator can use equivalent
modifiers such as savagely or ruthlessly.
i. Differences in form
Due to the differences in word formation of each language, the translator
may encounter difficulties in finding equivalent target words for the source language
words. For example, English has particular suffixes such as boyish, greenish, and hellish,
but Thai has no such suffixes. Hence, the translator should use an appropriate paraphrase
to fill the meaning of the original word (Baker, p. 24).
j. There are differences in frequency and purpose of using forms
The problem emerges when a particular form is equivalent between the
source and target language, but it may be employed in different frequencies and purposes.
For example, English tends to use the continuous -ing form for joining clause rather than

other languages which have no equivalents for it. (Baker, p. 24).
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k. The use of loan words in the source text
Another problem in translation is loanwords which have the different

meaning in both the target and source languages in spite of their frequent use in target
language (Baker, p. 25). For instance, the English word fit is frequently used to mean
“tight” in a Thai context , but the word actually conveys the positive meaning as
“ appropriate” in English. (Wimolchalao, 2004, p. 169). So, translators may get lost in
translation if they can’t find a loanword with similar meaning in target language words.
Another example is the word false friends which has the similar form in various
languages but relate to different meaning.

2. Level of equivalence above word level. This level specially shows the
violation of collocation and idiom. In translation, the translation problem may bring about
when translators cannot convey the exact meaning of collocation and idiom to the
translated text. Collocation is defined as its frequent co-occurrence/s or word partner/s
(Boonyasaquan , 2005, pp. 1-2 ) and Baker (1992, pp. 47-59) assert that the fundamental
translation problems arise because of misinterpretation of collocation in the original
language, the lexical choices between accuracy and naturalness in translating. Baker gives
examples as follows (p. 47) :

Source text : These young pandas in the Beijing Zoo are great crowd pullers.

Target text : These young pandas in Beijing Zoo attract a lot of spectators.
From the above statement, crowd pullers is not an acceptable collocation in Chinese.
Also, it reveals that the Chinese do not familiarize with the informal style in
written mode; therefore, the formal style is used instead.

Additionally, Kongsap (2002, p. 6) stresses the difficulties the translators may
face when translating idioms”. For in stance,

A hot potato means “ something that is difficult or dangerous to deal with”.
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Uncle Sam means “ the government of the United states”.

Therefore, a translator should study a great deal of idioms in the original text to
succeed in the goal of translation -- that is accurate, natural and communicative in the
work.

3. Level of equivalence at pragmatic level. In this level, Baker additionally
focuses on textual equivalence which deals with cohesion and pragmatic equivalence. The
main details concern coherence and the process of interpretation as well as implicature.
In short, this level conveys language use in different contexts. Sometimes, there is an
untranslatable word in the text. So, the translator has to place the importance on word
meaning within the context of situation as well. The translator is also required to have
competence in producing words which incorporate different cultures and what the text
addresses to people in each situation. However, in the pragmatic level in poem, Dahlgren
(2005, p. 1094) importantly cites that “ the pragmatic equivalence will be posited on the
level of the whole poem. Moreover, in poetry, the effects and interpretations are caused
not only by bold metaphor and images but by crafted lines of inference and lack of clues
for interpretation.”

Furthermore, Suntiworawut (2005, pp. 39-50) states that translation is a cross-
cultural communication that may cause non-equivalence at word level between the source
language and target language. Aside from the lack of language equivalence between both
languages in terms of words and phrases, the cultural differences are principle difficulties
that hamper translating. She exemplifies that the name of river may relate to different
meaning in the poetry such as the Niles, the Missisippi, the Congo. Thus, the translator
should understand why the poet uses the names and know their significance to relate the
theme of the poem.

In conclusion, poetry translation problems arise in a wide range of aspects, dealing
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with linguistics, cultures, and semantics. Apparently, they are derived from non-
equivalence between the source and target languages. However, these problems can be

handled by employing translation strategies which will be presented next.

Poetry Translation Strategies

Various theorists have proposed poetry translation to deal with non —
equivalences. First, Newmark (1988, pp. 46 - 47) suggests 8 poetry translation strategies
as follows:

1. Word for word translation - this method shows the translated poem based on
the similar form and meaning of the original which equalizes to Larson’s modified literal
translation (Larson ,1984, pp. 15-16).

2. Literal translation - the method shows the translation through sentence by
sentence to keep every component of words. For example,

Source language : Chuave (Papua New Guinea): Kandara
Literal translation : your name call! ( Larson, 1984, p. 16).

3. Faithful translation - this method identifies the translators’ aim to keep the

original writer’s attention or will such as to inform or to order. For example,

Source language: O! carve not with thy hours my love’s fair brow

4 Y
Thai: vee1a319508530UANN

(Chong-ya-sang-roi-rew-bon-kew-pak) (Viyunavan , 2002, p. 52).
4. Semantic translation - the translation deliberately holds every component
of the words : sound, meaning, aesthetic value so that the target language will be beautiful

and natural. For example,
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Source language : “On the seashore of endless world children meet”

Y U v Y 4
Thai : “pusiamesndiesnuiuuuhnianayns ouluiinduganvsiuinn”

( kumarn-tang-phong-ma-phong-pob-kan-bon-fak-fang-ma-ha-sa-mud-an-mai-roo-
thi-sood-hang-pheun-phi-phob) (Kongsap, 2002, p.14).

5. Communicative translation-translating by making target language words
appropriate to the contexts.

6. Idiomatic translation- the translation creates a new form of the target
language but maintaining the same original meaning.

7. Free translation- the translator attempts to reproduce the same word
meaning as the source text freely both in form and meaning.

8. Adaptation -the empirical matter of the method is to change some

components of the message for instance, the character or scene etc.

Strategies of Translation in general

Baker (1992) proposed 8 major translation strategies to cope with non-equivalence
at word level for general work. Her approaches are demonstrated as follows:
1. Translation by using general word based translation (superordinate).
The strategy is used to express the target language which has no particular
specific term, thus the translator may use general words to deal with the cultural

distinctions between both languages (Baker, p. 26) For example,

Source language: Janszansaliuumiu sugsthlunssomeavhiis

Translated text: At this point, you are recommended to wind up the vehicle

windows as wild animals are left to roam in this safari. ( Aumnuch, 2004, p. 63).
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2. Translation by using a more neutral/less expressive word. The translator
uses this approach to cope with the expressive word in the original language which lacks

a direct equivalent word to covey the original meaning (Baker, 1992, p. 28) For example,

Source language: seiinduladuesimnliaeluaeuil

Target language: Grandma was annoyed with herself for being ill at this important
time (Saewong, 2004, p. 68).
3. Translation by cultural substitution
The translator uses the strategy to create TL cultural concepts for the
original language concept which might not have been heard by the target language

readers before (Baker,1992, p. 31). For instance,

Source language: éunassvunduditiviaThuiisuaiuiesasases Ineadse

Translated text: Some houses in this neighborhood still make Khanom Cheen or

rice- flour pasta and Thai dessert called Lod Chong for wholesale (Aumnuch, 2004, p. 31)
4. Translation by using a loan word or a loan word plus explanation
The translator uses this strategy to express cultural concepts in the source
text by employing a loan word in order to represent a similar feature in the source
language (Baker,1992, p.34). For example,
Source language: We lounge on the hood of the Pontiac (Masavisut, 2001,

pp. 92-94)
Target text: mﬂﬁyamﬁaﬂagiuuﬁﬁwmﬂau@ﬂﬂ
5. Translation by paraphrase using an unrelated word

This strategy is used to describe the target language meaning by employing other

words which are not concerned with the source language (Baker, 1992, p. 38).
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For example,

= & . < | <
Source text: Tsansuuraiiaradlunsneuang o maduainenaonil

Target text: A small hotel, it offers accommodation of small cottages like those
you find at the foot of hills in southern Europe where the weather is mild. Mild means
gentle not easily provoked (Aumnuch, 2004, p. 45).
6. Translation by paraphrase using a related word
The translator uses the strategy to convey the original language term which
has a specific meaning by paraphrase using other associated words with the original

(Baker,1992, p. 37).

. {9 9 9 o a Y o o v
Source text: mmmmaﬁﬂmwmmuwaamuﬂiamaﬂamﬂizmﬂizmﬂmuagmaaﬂ

Target language: These, and the celestial door guardians that were the motif of the
grilles at the front and the back . (Sookprasert, 2004, p. 63).
7. Translation by omission
The translator employs the strategy because it is not necessary to retain
source language meaning in the target language anymore because the whole meaning in

the target language complete the original word meaning .(Baker, p.40) For instance,

N - o
Source text : Jugwindadueg semeniasnldsanan edram

Translated text.: Feeling them still damp, she left them where they were
(Saewong, 2004, p. 75).
8. Translation by illustration
The strategy concerns using the illustration to exemplify a word which

cannot be described clearly or concisely. (Baker, p.42 ). For example,



Source text: §uiledna

Target language: barbecued beef salad Thai style with the picture (Kunavarote,
2006, p. 51).

To sum up, Baker (1992) and Newmark (1998) propose several similar strategies
to cope with non - equivalence in translating from source text into target text.
This present study uses Baker’s strategies to analyze the poems because it is more

comprehensible than the others’.

Previous Research on Translation Strategies in Thailand

Several issues related to translation strategies in the area of translation are large,
and normally, a well known translation theorist, Baker (1992) is mostly acknowledged to
apply translation strategies to deal with the lack of lexical choice at word level. The
following studies address the translation strategy study with different data.

Roekmongkhonwit (2006) studied translation strategies employed in Jatujak
Market Guidebook. The translation strategies were based on Baker’s theoretical
framework. His finding revealed that seven translation strategies were employed to
translate Thai to English. In order to cope with the non- equivalence at word level, the
translation strategies were used most frequently are translation by paraphrase using
a related word (25 %), translation by cultural substitution (18.75 %), translation by
omission (17.70 %), translation by loan word plus explanation (14.58 %) translation by
paraphrase using unrelated words (11.45 %), the translation by a more general word
(8.33 %) and translation by a more / less expressive word (14.16 %) respectively.
According to his study, he concluded that English language and Thai language are

different in terms of concepts resulting in the non- equivalence at word level in
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translation, so in order to keep the meaning of the source Thai language, using related
English target words with near equivalent meaning as well as the application of cultural
substitution to replace some cultural Thai words were employed.

Meanwhile, in a study of translation strategies used in English Language
Cookbooks referring to Thai Culinary Dishes, Kunavarote (2006) also provided details of
five bilingual cookbooks with translation strategies. 197 items from 261 dishes titles were
examined by Baker (1992) and the findings showed that 12 translation strategies were
used in the five cookbooks. The first three most frequently employed were illustration
(37.66 %) The second was literal translation (18.35 %). And the third one was cultural
substitution (17.97 %).

However, she admitted that translation strategies based on Baker could not
correspond with all of the five books. She, therefore, suggested the way to deal with the
problem. That was an integration of all translation strategies by using literal translation,
adding information, using more specific words, and back translation from loan word to
metaphor.

In Poomarin (2005)’s investigation on “Strategies for Translating the Names of
Vehicle Spare Parts in Thailand”, she employed Baker (1992)’s theory to analyze and
compare translation strategies in four car manuals: Isuzu, Toyota, BMW and Mercedes.
The study significantly presented 30 strategies utilized in the translating. Using a loan
word/ loan words (24.10 %), metaphor (15.40 %), and omission (10.09 %) were most
frequently used in order. This showed that variety of the mixture of approaches can deal
with non - equivalence at word level.

With regard to poetry translation, various researchers revealed interesting results
as follows: Suntiworawut (2005) conducted a study entitled, “ Translation of Black

English in the Poetry of Langton Huges”. Her data derived from 32 poems of Langton



Huges by using three theoretical frameworks: Discourse Analysis theory, Skopos theory
and Interpretative theory to appropriately translate the original poems into Thai poems.
Her findings suggested that the translator should comprehensively plan for the study in all
aspects of the original such as the dialect and its function to retain the equivalence in
meaning and style of the source text. Choosing appropriate translation methods is a key to
succeed in the translating. Finally, she concluded that translating contemporary poems by
Langton Huges, the translator should use free verse as well as integrated translation
methods proposed by other theorists such as Newmark and Nida apart from the three
theories mentioned above to cope with the non- equivalence at word level of both
languages.

In Pinitpouvadol (2004, p. 670)’s study entitled “ A critical Analysis of the
“Banana Tree Horse” story, she analyzed the translation strategies used in 21 poems
translated from Thai into English. Her study demonstrated that the target language
translator could keep the original poetic meaning and style appropriately by retaining
musicality of poems and concise word choices in translating. The findings also pointed
out that the translator employed six translation strategies while omitting some words
which express a great deal of cultural distinction . Those strategies were playing on
words, onomatopoeia, simile, metaphor, satire and symbolic translation.

According to Kerdwichien (2004)’s research entitled “ Translation of the Poetry “
The Idylls of the king”, her purpose was to translate Lord Alfred Tennyson of the king in
the first chapter “ The coming of Arthur ” into Thai poems. She employed a Thai poetic
form called “ Kataya Gabb ”, which has no special rhyming forms so as to keep the
equivalence in style, function as well as the culture of the source text. She successfully

accepted that by using discourse analysis on the original and the theories of
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compensation, loss and gain also cross cultural equivalence, they could retain the
similarity between the source text and the target text.

Similarly, Vinyunavan (2002) reported her study * Translation of Shakespeare’s
Sonnets: Theme of Immortality of You in My Verse”. She selected 10 sonnets from 154
Shakespeare’s sonnets from the major theme of “ Immortality of You in My Verse”,
using Klon supabb, a Thai poetic pattern with specific rhyming form. Her theories applied
to observe this study based on semantic theory and discourse analysis theory that led to
her own target poems. Significantly, the study demonstrated that diversity of translation
methods and theories combined to deal with problems in translation in terms of word

choices and grammatical equivalence as well as the meanings and styles.

Previous Overseas Research

Talking about overseas research on poetry translation, Dahlgren (2005) showed
her study in the article entitled * Preciser what we are” : Emily Dickson’s poems in
translation A study in literary pragmatics. She aimed to explore the poems written by
Emily Dickson in three Spanish translations by regarding the phonology, syntax,
semantics and pragmatics. In the study she expressed different theories such as Relevance
Theory purposed by Speerber and Wilson (1986), coherence and cohesion (Halliday and
Hasan, 1976), cognitive of metaphor (Pilkinton, 2000) as well as Baker (1992)’s level of
equivalence in translation. The results showed that in translating poems, the translators
seemed to face difficulties in translation due to lacks of inference line in the poems,
redundant clues for interpretation. Therefore, the translators probably used pragmatics
concerning meaning in contexts to interpret and translate the source language

words apart from the linguistic elements.
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Another study is the study by Bethea (1995) who compared the works of two
Russian poets : Joseph Brodsky and Vladimir Nabokov in the article entitled “ Brodsky
and the Nabokov’s Bilingualism(s): Translation, American Poetry, And the
Muttersprache”. They translated American poems into Russian poems and vice versa in
different ways. For Brodsky’s work, it displayed that he concentrated on all aspects of
poetic field on rhymes, meter, imagery, lexicon and so on. Consequently, his poems
distinctively conveyed near equivalences between word meaning and rhymes which
seemed to be communicative and natural. On the contrary, Nobokov’s the Muttersprache
revealed that he stressed the preservation of poetic forms as well as languages in the old
age. This sometimes resulted in miscommunication among readers and the loss of
metaphorical senses: for example; alliteration, assonance, onomatopoeia, and so on.
Eventually, Nabokov and Brodsky offered the readers valuable methods of poetry
translation differently.

To sum up, the above translation studies seem to reveal that each researcher
attempts to study the source text comprehensively before using different theories and
translation strategies to be able to transfer the equivalent source text to the target texts in
terms of meaning and forms. Translation in poetry is so complex that the translators
should regard the lexical and grammatical equivalence and the pragmatic level to make

the language more poetic.



CHAPTER 3

METHODOLOGY

This study investigates translation strategies employed in contemporary American
poetry. It also aims to find out the frequency of translation strategies as well as the most
and least frequently used strategies in contemporary American poetry. Then data of the
study, data collection, data analysis and data presentation employed in the study are
presented. First the data of the study is presented with how to gain the samples. After that,

data analysis and data presentation are described.

3.1 Data of the study

This research is a study of translation strategies employed in contemporary
American poetry from 1960-2000. It is a translated version by Nitaya Masavisut,
Narumon Karnchanathat,and Sornwanee Sukhumvat, published by Siam Publishing Corp.
in 2001. The researcher searched for the original version of Contemporary American
Poetry, which is part of the research project entitled ““ Poetry as an Intellectual and

Spiritual Force in Contemporary Society : Experiences from Thai, British, Irish,

American, French, German Literature”, or “n3inwus emwsiusvaie Juninsieiiasassinug

in Thai at the library.
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3.2 Data Collection

The researcher studied 50 contemporary American poems in the book, ““ a3iiwus

owsAUT e - unimnziazassinus ” and then divided the poems into 5 main groups of

contemporary American according to Masavisut’s classification of contemporary
American poetry (Masavisut, 2001, pp. 25- 40). Five specific samples of poems were

chosen to represent each group of contemporary American poetry.

3.3 Data Analysis

In the research, the researcher used Mona baker’s translation strategies of non-
equivalence at word level to analyze the samples of the study. The analysis of the word
meaning derived from the following dictionaries:

- Oxford Advanced Learner’s Dictionary
- So Sethabutra’s Thai - English Dictionary
- Tongsopit’ New Standard Thai - English Dictionary

Eventually, translation strategies employed in the translated poems as well as
how the translators coped with non- equivalences were explained. The example of an
analysis was shown as follows:

Source language: We lounge on the hood of the Pontiac.

Target language: snAunden aguuntmiosndewden (Masavisut , 2001, p. 94)

The above example shows that the translator translated by using a loan word plus

explanation in the target language to make Thai readers understand the word “ Pontiac”

by using saideudsn to keep the original form of the source language word so the target

language readers can easily identify Pontiac as a type of vehicle.
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3.4 Data Presentation

After the analysis, translation strategies used in the study were categorized and
calculated for the percentages employing the following formula and then the most and
least frequently used translation strategies were show in a table with conclusion.

100x X
Y
X refers to the total numbers of the same translation strategies

Y refers to the total translation strategies employed

In sum, the procedures of the study were divided into four parts. In the first part,
5 poems from 50 poems of contemporary American Poetry are chosen to examine. In the
second part, the data were analyzed according to Baker (1992)’s theoretical framework.
Next, the frequency of translation strategies was calculated to find the most and the least
translation strategies employed by the translators. Finally, the findings are shown in the

tables with conclusion.



CHAPTER 4

FINDINGS

This present study analyzed translation strategies at word level in contemporary

American poetry from English to Thai. It also aimed to find out the frequency of

translation strategies employed in the translation strategies of contemporary American

poetry. In addition, it investigated translation strategies used least and most in translation.

The tables below revealed the findings as follows:

TABLE 1 Strategies used by the translator in the first poem, “Moon fishing”

(NO.1-12)

No. Text Strategy  Non- equivalence at word level

1. When the moon was full they

came to the water, some with
pitchforks, some with rakes, some

with sieves and ladles and one with

a silver cup

A o oa o da J
AUNIZIUNIANAIN VTWIDUUINTUUITN
A g 9y A Y A
ﬂi‘)maﬂmﬂﬁ TUNODATIA VWNOIDALLNITI

Y A 9 X A4 g A
YNODYOU AUHUIDDDIYNU

S1

ladles - Fou

- The translator used translation
strategy for non-equivalence by

using a more general word because

ladles mean wiw# [ thappii ] in Thai.

wou [ chorn ] is a semantic field

of ladle which means a long

handled cup - shaped spoon

for serving.
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No. Text Strategy Non- equivalence at word level

2 And they fished till a traveler S6

passed them and said “Fools”,
To catch the moon you must

let your women spread their

hair on the water--

Y1 Y Y g1 Y o v 7y
1371 “]1@1/71(!11\1.” DIVSIUNTSIUNT 191

v Yy A v a2
i]g@]'ENTHEﬁmu\iell@%"ﬂ']ﬁﬂ']ﬂwuﬂuwuu']

fished - Fou

-The translator used translation
strategy by paraphrase using an

unrelated word because the word

wou [ chorn ] means to get

something up with a spoon

but the word fish means

to try to fish with hooks, or nets.

water - #ui

- The translator used translation
strategy by a more general word to
give the meaning of the English
word water which means liquid

without colour, smell or taste

to the Thai word as fiuy

[phuen nam] or an area of water.
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No.

Text Strategy

Non- equivalence at word level

“Fools” 18wihld S2

Even the wily moon leap

to that bobbing net of shimmering

threads,

9 o o Y 1 od
HUNTETNNIZIUNTIRUANIS

032 Taut ¥ 1 dUSUNT 1

S2

Fools - 18mh14
- The translator used translation
strategy by a more expressive word.

The word 18 [ai]is a Thai title

placed in front a man’s name.

It is used to differentiate a male

from a female. However, there is
no English title with an equivalent
meaning; thus, the translator used
the word 18wsih1d [ ai na ngo ] which
is more informal than the English
word fool that means person who
acts unwisely. Thus, I8 [ai] has an

insulting expression which is used

in the lower class or labour class.

leap - n3g Tawdm

- The translator used translation

strategy by a more expressive word

because using the word nsgTauwidhn

[ kra jon khao ha] enables the target
readers to clearly perceive the
picture of the English word leap

which means to jump vigorously.
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No. Text

Strategy Non- equivalence at word level

6  bobbing net of shimmering

threads

VIUFUSUNT 1A

7 Even the wily moon leap

to that bobbing net of
shimmering threads, leap.

9 o o s Y 17D
!.HJﬂﬁZ‘VN‘Wi$‘Du1’]§!ﬂ1mﬁﬂﬂ$ﬂ5$1ﬂu

W1 UuF U UNI 1L

S7

S2

(bobbing) net - 1udu @

-The translator used translation
strategy by omission to make the
target poem more concise. The

word bobbing which means to

move quickly up and down, was

omitted because the translator
might consider the word was
unnecessary to the target audience
in his / her understanding in the

poem.

shimmering - duwsuaq

- The translator used translation
strategy by a more expressive word

to help the target readers see the

beauty of threads. So, the Thai

word suns1auas [ an prau saeng |

was replaced by the formal word

shimmering that means shining
with a soft light that seems

to wave.



37

No. Text Strategy Non- equivalence at word level
8  gasp and flop till its silver S5 gasp and flop - ddnuduay

scales lie black and still

at your feet .

v
@ Y

dranaduduaunsenundadituveasiv

S Ao ' Y
ﬂmmﬂuﬁmanagzmumum

-The translator used translation
strategy by paraphrase using a

related word to translate the

English word gasp and flop which

means to take one or more quick

deep breaths with open mouth

while flop means to move or fall

clumsily to the Thai words as

£
ddnwwduau [sam lak jom lom din ]

which are more specific than the

words in the source text.
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No. Text Strategy Non- equivalence at word level

9  And they fished with the hair S6 lightly - 4109
of their women till a traveller - The translator used translation
passed themand said, “Fools”, strategy by paraphrase using an
do you think the moon is caught unrelated word to make the target
lightly, with glitter and silk text more accurate. Therefore, the
threads ? word lightly or without

consideration was translated to the

ud A lFuududgeveundounsziung Thaiword like 4189 [ ngai - ngai ]
dnsTRIALRLMLIIas that means easily.
“Fnih1d 7 ihaansehezsunsziung
134169 dunsEatsARINIEUL A
1<18nth 14 » iAanse e dunseuny
310 Eredunusunaaiinginm
Fafundo

10  You must cut out your hearts S2 dark - dmiiu [ dam ta muen ]

and bail your hooks with those

dark animals;

Y Y 2 o 4 Y =
Wdeunouiladieenuuaudou

'
o

< o °
ﬂmﬂmﬂﬁjaaﬁmiﬂmﬁuuu

- The translator used translation
strategy by a more expressive word

to describe the meaning of the

English word dark or not reflecting;

much light closer in shade to black

than white to the Thai word as

gmiiu [ dam ta- muen ] or sodark .

This word also reflects the image
of gigantic and fearful.
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No. Text Strategy  Non- equivalence at word level
11  what matter you lose your S5 reel - a1
hearts to reel in your dream? - The translator used translation for
non - equivalence by paraphrase
wiilulsTy gudndetaludiod using a related word to convey the
wamanuiuveud udmn meaning of the English word reel
or to pull something by using a reel
to the Thai word as @11 [sao] or
to draw, to pull something.
The Thai word_a1 [ sao] is also
a temporal word used in the
old days.
12 And they fished with their tight,  S2 hot - fu¥ou

hot hearts till a traveller passed
them and said “Fools”, what
good is the moon to a heartless

man?

v o S
LAIVINIIAUANNTZIUNTAIEH 10

]
@ ]

i mmuuazﬁ'u%}aummm IUNTLN
a 1 Y 1 Y Y '
AUAUHFNTUUULAIN “Ilﬁ)?iuﬂﬂ ”,
o J = g o
Wsmumﬂzuﬂiﬂwuaz”liﬂmu

] @

'l ls

- The translator used translation
strategy by a more expressive word
to help the Thai readers understand
the emotional meaning of the

source English word hot that

means intense, fiery passionate

appearing in the Thai language
sudou [ rum rorn] or to be restless,

to be ill at ease.
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TABLE 2 Strategies used by the translator in the second poem, “My Papa’s Waltz”

(NO.13-21)
No. Text Strategy  Non- equivalence at word level
13 The whiskey on your breath S5 whiskey - naumén

14

could make a small boy dizzy;

A Y 1 o Y a3
nawia1nauvielaweim lianie

v & =~ o 4
AUA[N 9 !’)EJ‘HW'Jllﬂ

But | hung on like death: S5

Such waltzing was not easy.

[ a o 4 T
RUNICAANUHUINITISIDAEUDIND

13149

-The translator employed

translation strategy by paraphrase

using a related word because

whiskey was a strong alcoholic

drink while the translator used the

Thai word nawwa [Klin lao] or

the smell of whiskey to convey

the similar meaning words in

the original poem.

hung on like death - imz@aniiy

-The translator used a near
equivalent meaning of the English

idiom hung on like death or to grip

something firmly by paraphrasing

using a related word to replace

hung on like death to the similar

Thai word as imzaaniu [ koh tid-

nab] or to cling firmly. The Thai

word niu [ nab ] normally means

the sound of pulling something free

from a sticky mass.
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No. Text Strategy  Non- equivalence at word level

15  The whiskey on your breath S4 waltzing - 10ad
Could make a small boy dizzy; -Translation strategy for non-
But I hung on like death: Such equivalence by using a loan word
waltzing was noteasy. was applied to describe the

meaning of the English word

naumdwinaumelane waltzing to the Thai readers as
mldidnmedudngGeuiala the Thai word aead. Actually,
TuMeAnmiy Ns1zI0agveINe waltz means a ballroom dance
T3ilardnee Mimaszeedialidestlails for couples with graceful flowing
fledaiisudeiion melody in tripple time.

16  We romped until the pans S5 romped -Taauawudu

slid from the kitchen shelf;
My mother countenance

Could not unfrown itself

51 laaEuduINNTENE A Y
A 2 v
auaInnnaluns

T Qy A 9
UHVIAAITUINTN

1 1 'y a2 07
%1%1\133@1@81\11%@@\1ﬂﬂﬂ\1

- The translator used translation
strategy by paraphrase using a
related word to make the target

readers perceive the exact meaning

of the English

word romped or played about

together in a lively to theThai word

Taaawdu [ loed len ten ] that

means to dance with joy.
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No. Text Strategy  Non- equivalence at word level
17  The hand that held my wrist S5 battered - u_wﬁyw
was battered on one knuckle; - The translator used translation
At every step you missed strategy by paraphrase using a
my right ear scraped a buckle. related word to make the target
text more precise because the
English word battered means
“lfi]‘l/rfiﬂ'i_lU%Wﬁﬁiﬂ%@uﬁ%nﬂﬂ%ﬂﬁﬂ@ flatten somebody or something by
asradarIzluyunvenuazazaiy hitting while yus [ bub cham]
Wadudaneuazniomzianag means_to pound lightly and
VUHINY to bruise.
18 You beat time on my head S3 caked hard by dirt -

with a palm caked hard by dirt,

Then waltzed me off to bed.
Still clinging to your shirt.

Y oA A v 9 a
arerhileninsornseAleau Inay

9 [ d 1 [
AIYINN IS ’mamwawmu“lﬂuau

i k4
yuzinudumezuivegiudovoine

> v 9 a
Mnsozniedloau lnau

- The translator used translation
strategy for non- equivalence by

cultural substitution to make Thai

readers understand the meaning
of the source English words caked

hard by dirt or f:nseznssdeaulnau

[ thii kroe krang duay dinklon ]

that means having a hardened

covering with mud ; whereas in the

Thai aspect, the texture of cake is

soft, not hard.
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No.

Text Strategy

Non- equivalence at word level

19

20

August and the drive- in picture S3

is packed. We lounge on the
hood of the Pontiac. Surrounded
by the slow-burning spirals
they sell. At the window,

to vanquish the hordes of

mosquitoes. Nothing works

They break through the

smoke-screen for blood

= a v 1 @
wouduinaugnilanaruilasnivia -S4
k4
a = 1 Y 9 B
isInaanasn eguunimiesalleudan
v v Y = '
dousou lildrsuasiugaisvieay
Y 1 Y 9 @
Wi s o ndedadngnianzilsugs
=~ Y <3 m o o
anmunnilugdea lifios lsvzdswiiula

vudhnzguwaiudn liganudeasnld

drive- in picture - viisnanauilaq

- The translator used translation
strategy for non- equivalence by
cultural substitution because the

English word drive- in picture or

open-air movie which is known to

Thai people as the Thai word

nianarulas [ nang klang-

plaeng ].

Pontiac - sadoudon

- The translator used translation
strategy by using a loan word plus
explanation to make Thai readers
understand the word Pontiac by

using sadeuw@en [ rod porn tiak ]

to help the target readers know that
the English word Pontiac is the

name of the car in the past.
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No. Text Strategy  Non- equivalence at word level
21  Surrounded by the slow-burning S3 spirals - vagiugs
spirals they sell. At the window . -The Thai readers may not
to vanquish the hordes of understand that the English word
mosquitoes. Nothing works. spiral which means object that
They break through the smoke- has a spiral shape, so translation
screen for blood strategy by cultural substitution
was used to translate this word
dousovldrsvaniugsiivuiang into the Thai word wagfiuga
amunthansawe Indediadng [ khod ya - kan yung ] or a coil of
izl gaiimdunniiug something used for getting rid of
ua lifey Isevalswainla mosquitoes. This word makes
uemzquuaiy Thai readers understand slow-

W lganwaeaan'ld

burning spiral

better in Thai culture.
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TABLE 3 Strategies used by the translator in the third poem, “Dear John Wayne”

(NO.22-38)

No. Text Strategy  Non- equivalence at word level

22 Always the look-out spots S5 look - out spots - gugAung
the Indians first, Spread north -The translator used translation
to south, barring progress. strategy by paraphrase using a
The Sioux, or Cheyene, or some related word to explain the near
bunch. In spectacular columns, equivalent meaning of the English
arranged like SAC missiles, word look-out spots to the Thai
their feathers bristling in the word as gwgdunie [ yam doo ton -
meaningful sunset. thang ] which means to keep a

close watch on.
23 swadumadnesiludhadiv S4 Indians - wdsuuas

4
DUIRBUUAIND UUHYL AN TD
v S W 1q Y¥q

vsaldunenu lulddlarmumang
A A VA &
#3530 l¥ounToNguaue A

< '
3I0gN s uIUIALTEAAN

9
v o a
YUUNAIYUNTENULEIDINAY

-The translator used translation
strategy by a loan word to clarify

the English word Indians or native

American Indian people which

means 2uIAsuLLAA.
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No. Text Strategy  Non- equivalence at word level

24 Always the look-out spots S5 progress - Alaru
the Indians first, Spread north - The translator used translation
to south, barring progress. strategy by paraphrase using a
The Sioux, or Cheyene, or related word to translate the exact
some bunch. In spectacular meaning of the English word
columns, arranged like SAC progress or forward or onward
missiles, their feathers bristling movement to the Thai word
in the meaningful sunset. Alaru [ phoo dai phan] that means

whoever passes. To make the target
nugdumainaziiudhomi text more accurate, the word gla
SuRsuunateuHvesRAMTTD [ phoo dai ] or whoever was added
vsaldvneiu il ladumngwie in the target text.
'lmmuw%mjuﬁ'uq danaau
25 1320053 tagiiunuduazaam S5 SAC missiles - ¥51agnsm3

9
v o a [
YUUNAIYUNTENULAIDINAYYTND AN

- The translator used translation

strategy by paraphrase using a
related word to explain the meaning
of the English word SAC missiles
which stands for Strategic AIR
Command tothe Thai readers to

know that this word means

93208053 [ cha ruad -yut tha karn ]

or weapon projected at a target by

remote control or automatically.
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No. Text Strategy  Non- equivalence at word level

26  Always the look-out spots S7 (meaningful) sunset -
the Indians first, Spread north ueseindeny dans @
to south, barring progress. - The translator used translation
The Sioux, or Cheyene, or strategy for non- equivalence
some bunch. In spectacular by omission to make the target text
columns, arranged like SAC more concise. So, the English word
missiles, their feathers bristling meaningful or full of purpose;
in the meaningful sunset. significance was omitted in the

target language. Only the Thai word

vwgdunasinezidudhodiu ussnindeodaas still remained in
DUATULAINDULHVOTAIANTID the target text.
vsaldvnenu lulddlarmuningwnie
VIIAYNTNIT ua@gﬂmmmduﬁ:ﬂﬂm
PUUNAIFUATEN VLRI NAGNUS A

27  The drum breaks. There will be S6 break - i

no parlance.
Only the arrows whining,

a death- cloud of nerves

S 3 = =) =
LYNNADII ‘ﬂgvlllllf‘ﬂiﬁlﬁﬂ FIIG LN

THerIUVDIGNTYNLNINDINA

- The translator employed
translation strategy by using
an unrelated word to covey

the specific word “preak”

that means to beqgin suddenly and

violently. The translator translated
this word to the Thai word 32

[rua] or to beat rapidly which
seems to be different from SL text.
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No. Text Strategy

Non- equivalence at word level

28 adeath- cloud of nerves S5

THeMIUVOIGNTYNLNINDINA

UHUBNLUNININAY

29 Swarming down on the settlers S2

who die beautifully,

v Y} &
ﬂﬁll'iiJﬂ1Tﬂ3JFjﬁ)WfJW FINYAIY

981990911

a death- cloud - waviuenurianNMY

- The translator used translation

strategy by paraphrase using a

related word to difine the meaning

of the English word a death cloud

to the similar Thai word as

wavven [ mek morg ] or cloud

and fog.

swarming down - ndujun1lou

-The translator used translation

strategy by a more expressive word

to clarify the meaning of the

English word Swarming - down or

moving in large numbers in the

specified direction, to the Thai

word as_nduiuorlow [ Klum rum -

tha thom ] The word ndusu [ klum-

rum ] means to make a dead set on

or to crowd around while a1lau

[tha thom] means to swoop down.
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No. Text Strategy  Non- equivalence at word level
30 tumbling like dust weeds into S5 dust weeds - oumnajuiis
the history that brought us all - The translator used translation
here. strategy by paraphrase using a
related word to explain the similar
ﬂiz’ﬁmam{ﬁﬂuﬁﬁwmamaé u i meaning of the source English
Srunaaniouilouvduia g word dust weeds that means the
ﬂiﬁﬁﬁm@{‘ﬁ'ﬁnﬁﬁmmﬂmaij a i dry weeds to the Thai word as
Wouwnajwts [ forn ya haeng ] or
bundles of dry weeds.
31 The sky fills, acres of blue S5 acres of blue squint and eye -

squint and eye that the crowd

cheers.

\ o A o
urvengaan launuunou lnena

lunihvesvundeusgmilon

Sieriannsaih urvereeen )

- The translator used translation

strategy by paraphrase using a

related word to describe the
meaning of the English word

acres of blue squint and eye.

Generally, acre means measure of

land 4,840 square yards or about

4,050 square meters while squint

means look or glance. To make the
target readers perceive the image of
the source text, the translator

replaced the words to the Thai

words as Sieriansan unvensesn 11

or eyelids that spread out.
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No. Text Strategy  Non- equivalence at word level
32  His face moves over us, a thick S2 thick cloud of vengeance
cloud of vengeance, pitted like the - muenurenNuuAY 1usosilian
land that was once flesh. Each rut, -Translation strategy for non-
each scar makes a promise equivalence by a more expressive
word was applied to explain the
munNenurIANuAL v estean meaning of thick cloud of vengeance
milounruduiinsmiuaniuile as wanuenuraanuudwilusesildn
nn3ea Nnsesuraiiiu i liiAaa ety [ mek morg haeng kwam kaen pen -
roi fang lueg].
33  Each rut, each scar makes S5 makes a promise - si1l¥iAaauaiy
a promise: - The translator used translation

' <3|
NNIDI NNI0ELHAITIY

Mdinanuy Ty

strategy by paraphrase using a

related word to explain the meaning

of the source English word makes

a promise that means to assure

someone that one will give or do or

not do something to the similar Thai

word as shlfinaausuiu [ tham hai -

koed khwam mung man] or to set
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No. Text Strategy  Non- equivalence at word level
34 Itis not over, this fight, S5 resist - uiade
not as long as you resist. -The translator used translation
strategy by paraphrase using a
: éTwsaﬂﬂmiaﬁéTq"lﬁguqﬂ related word to translate the English
aslafl wanunfaudadeny word resist that means force in order
to prevent something happening ;
oppose as the Thai word udade
[ khaeng khor ] or to rebel.
35 He smiles, a horizon of teeth S5 horizon of teeth - T¥iWiuiluAuihn
The credits reel over, and then - The translator used translation
the white fields again blowing strategy by paraphrase using a related
in the true- to life dark. The dark word.The word horizon means the
films over everything. We get line at which the earth and sky appear
into the car . Scratching our to meet ; whereas lstmiuilwuihn
mosquito bites, speechless and [ hai hen fan tem pak ] is to make
small! one see all of the teeth.
36 i ldduiuwdinhn wiani S2 blowing - Tunle

Y (= <3 = 3
aouay udadunnisingdnnss
Tun'laregluanuiiaimilouass

thilduddnlnagquluin isudhlihie

Tuso imauiig

@

a o lieonuaz

YR 1 v I
3aNNAAANA

- The translator used translation
strategy by a more expressive word
to add the meaning of the English
word blowing that means moving

to the Thai word as Tua'lan

[ bok sa wai ] which means

to wave profusely.
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No.

Text Strategy

Non- equivalence at word level

37

38

How can we help but keep hearing S2

his voice, The flip side of the sound-
track, still playing: Come on boys,

we’ve got them where we want them,

drunk, running.

] n 9 y Ya 1

18l lanseg laswdeaae 11 S2
4 ad 9 R o o '

5009 1deelutlaudnauniliduilaog

3 v Yo o Y Aa

5971 wins1 18dundn asang

foams wnulse 39

drunk - wualse

-The translator used translation

strategy by a more expressive word

because the Thai word wlse

[ mao prae ] or to be dead drunk

is more formal than the English
word drunk which means excited or

confused by alcoholic drink.

running - %aﬁmnﬁmu
- The translator used translation
strategy by a more expressive word

to make the target readers perceive

the image of the poem. So, the
English word running was replaced
by the Thai word Jaagniiamgu

[ wing hua suk hua sun] or to

bustle about.
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TABLE 4 Strategies used by the translator in the fourth poem, “Star Quilt

(NO.39-54)

No. Text Strategy  Non- equivalence at word level

39  These are notes to lightning in S7 (linen) thread - &e @
my bed. A star forged from -The translator used translation
linen thread and patches. strategy by omission because
Purple, yellow, red like the word linen or cloth made of
diamond suckers, children flax was not translated but the

meaning of source text still

fifotiufindeeefhuuioseuty remained in the general Thai word
mmNﬁﬁﬁwaammzazﬂugﬂ #e [dai ] that means thread or string.
NINABUAZIAATLIG 118D 1A
@ﬂgﬂaugﬂzwmuumﬁﬂ 9

40  Of the star gleam on sweaty S4 quilt - Anauaian

nights. The quilt unfolds against
sheets, moving, warm cloud of
Chinook. It covers my cuts,

my red birch under pine.

9 x
urisaanidowdslunugumie
kY a ¢ A 9 2
Anqualanag MuuUAYRe
A ' a A A
AoNGUIBIANTYANADIIADY
Y IS o
Aaquilaunave i

notdwuaaveanuld ldau

- Translation strategy for non -
equivalence by a loan word plus
explanation was used to translate
the English word quilt or thick

covering for a bed, made of cloth

padding with soft material to the

Thai word as fhnaunian in order

to make the target readers easily

understand the source language.
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No. Text Strategy  Non- equivalence at word level
41  Of the star gleam on sweaty S4 cloud of Chinook - auyyn
nights. The quilt unfolds against - The translator used translation
sheets, moving, warm cloud of strategy by a loan word to explain
Chinook. It covers my cuts, the meaning of the English word
my red birch under pine cloud of Chinook to the Thai readers
to know that the meaning of cloud
of Chinook is similar to ausun
[ lom chi nuk ] or the name of
the wind which is called “Chinook”.
42 wamNma‘f:’c’f'muaﬂuﬁmjmw% S4 red birch - naiyuaq

kY a ¢ A 9 =
HIfguAIanNna VIWUTJUWﬂJ,WIU\?
A ' a A A
ADIUNYUUDIANFUANODYULADY
] ) v
WW]Q?J’IJ@LLWWUEN%H

notwuaaveany 18 1oy

-The translator used translation
strategy by a loan word to make the
Thai readers understand the English

word red birch that means wood

of a type of northern forest tree

with smooth bark and thin

branches as the Thai word

nawuad [ kor boed daeng].
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No. Text Strategy  Non- equivalence at word level

43 Under it your mouth begins S5 begins - U3
a legend, and wide as the plain, - The translator used translation
I hope Wisconsin marshes strategy by paraphrase using
promise your caress. The candle a related word to define the near
locks us in forest smells your equivalent meaning of the English
cheek tattered by shadow. word begins or to set in motion;

to start. Thus, this word was

mel@inhnveuseiEused rendered into the Thai word as
ua:ﬁ’uwﬁ’qﬁwﬁtju%ﬂau%umﬁim 5use [ roem rai ] or begin to recite .
%Lﬂué’auﬂam@ma @]’NLﬁEJ‘L!GI?Q

44 | hope Wisconsin marshes S4 Wisconsin marshes -

promise your caress.

HAZA UM N NNQUITADUFUAINI I

. ¥ ) =<
%:Lﬂuﬁ)ﬁ)uﬂﬁmﬁumlﬁa ANNYUATI

fiquidaeuFugaiisty

-The translator used translation
strategy by a loan word plus
explanation to explain the meaning

of English language to the Thai
readers to know that the word

Wisconsin marshes is similar to

nguIaasuyu- aansw [ thi lum wit-

korn sin dut- thii rab ] which is the

name of an area of low -lying

wet land.
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No. Text Strategy  Non- equivalence at word level

45 Under it your mouth begins S5 promise - aziilu
a legend, and wide as the plain, - The translator used translation
I hope Wisconsin marshes strategy by paraphrase using
promise your caress. The candle a related word. The word promise is
locks us in forest smells your to assure someone that one will give
cheek tattered by shadow. or do or not do something was

translated into the Thai words

moldiiuthnveusesusod g as vzl [ ja pen] that means
ua:ﬁ’uwﬁ’qiwﬁtju‘iﬁﬂau%umﬁim to become.
%Lﬂu%’auﬂaﬂmama @]’NLﬁEJL!Gl?Q
5113 unauth udvveuseriluzases
Y
AU

46  The candle locks us in forest S5 locks - a3

smells your cheek tattered by

shadow.

=T a =
21T U9DUNOAVDITD AIUNIUATY

v Y
5113 unauh uduveuseusison

v
YN

-The translator used translation
strategy by paraphrase using a

related word to translate the English

word lock or to make a house, a box

secure in this way to the identical

Thai word 31 [ trueng ] or to fasten

or to pen.
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No. Text Strategy  Non- equivalence at word level
47  Sweetened by wings, my moth S2 sweetened - ifinuumnuy
like heart flies nightly among The translator used translation
geraniums. strategy by a more expressive word
to translate the English word
dnnunugudasiin sweetened into the Thai word
A1 l9gauNaINAIAIVDIRY dnuumnuiy [ boeg barn warn-
funaesmiaurimna chuen] that means
AIADNBLILHYL to be in high spirit while sweetened
means to cause something to sweet
The literalmeaning of Thai word is more
expressive than the source language.
48 S4 geraniums - asniwerstioy

-The translator used translation
strategy by a loan word to explain
the meaning of the English word

geraniums or a garden plant with a

mass of red, pink or white flowers

on the end of each stem to the Thai

readers as asniwolsiiaw.
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No. Text Strategy  Non- equivalence at word level
49  We know of land that looks S6 know - ne'ldou
lonely, But isn’t, of beef with -Translation strategy for non-
hides of velveteen, of sorrow, equivalence by using an unrelated
an eddy in blood. word was used in specifying the
meaning of the English word know
5 unelABuiToAuTigdads or to have something in one’s mind
ualidnedha iRl s e wBiow or memory as a result of experience
Anueas oo Jaauden or know while the Thai word e ldtu
[ koey dai yin ] means have ever
heard.
50 S5 eddy in blood - Fvuiden

-The translator used translation
strategy by a related word to explain
the near equivalent meaning of the
English word eddy in blood that

means the circular or spiral movement

of blood to the similar Thai word as

Jadea [ wang won luad].
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No. Text Strategy  Non- equivalence at word level

51  Star quilt, sewn from dawn S2 noisier- suidad«
light by fingers of flint, take -The translator used translation
away those touches meant for strategy by a more expressive word
noisier skins, because the word noisier means full

of noise while sudasa [ an ed ueng]

faguaiaiatsauuiumanuas- means loudly which seems to be more
@i uveruman'll expressive than the source language.
warduian Bdmiuims e
v 3 K ' dy
BUIBABDINIU

52 Anoint us with grass and S5 twilight air - exmeeunay

twilight air, so we may embrace,

two bitter roots pushing back
into the dust.

WAUTIAWK Y WAL I IMNAL

d' [ Y Yo d'
s 9n ldaunea 51a 8o uvuay

aa

v
NaeIn0eNaUaIg AN

- The translator used translation
strategy by paraphrase using a
related word to convey meaning

of the English word twilight

or faint light after sunset or before

sunrise to the similar equivalent

meaning of the Thai word exmsew-

wau [ ar kard yam plob ] or the

weather after sunset.
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No.

Text Strategy

Non- equivalence at word level

53

54

Anoint us with grass and S2

twilight air, so we may embrace,
two bitter roots pushing back

into the dust.

AWTIAO1EN 1Az INAIIINAL
d' [ k4
aan ldaiunen
9 o A
570 o uvnay

2a

k4
MADINVINAVAITTAAU

S2

bitter - suuniy

-The translator used translation
strategy by a more expressive word
to convey the meaning of the English

word bitter or difficult to accept ;

causing sorrow ; unwelcome to the

Thai word as suwwau [ an khom-

khuen ] that means bitter or

sufferings.

dust - 5aqau

-The translator used translation
strategy by a more expressive word

to translate the English word dust to
the Thai word gaau [ thu lii din]
which is more poetic than the

source English word dust or

fine dry powder consisting of

particles of earth, dirt.
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TABLE 5 Strategies used by the translator in the fifth poem, “A dream of Helen ”

(NO.55-88)

No. Text Strategy  Non- equivalence at word level

55 | am the fairest of them all, S2 elderly - s1ainun
elderly, tall bedecked with leaves, -The translator used translation
My round brown branches strategy by a more expressive word
are flung wide as arms And to describe the meaning of the
I am waiting. English word_elderly that means

of people rather old ; past middle

awdidmaulnsnumuigeed to the Thai word as s1unun
Uszavilszadaeluld rdunaunds [ rang kao kae] or the body
dvhana Aefunresn gy which is old.
e nazdnmauthaos

56 S2 tall - gaad

- The translator used translation
strategy by a more expressive word
to replace the English word tall

which means of more than average

height ; whereas the Thai word

gaarda [ sung sa -nga] means tall and

grand. So, translation strategy for
non- equivalence by a more
expressive word was used to add
the meaning of the English word
tall which s less expressive than

the target language.
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No.

Text Strategy

Non- equivalence at word level

S7

58

| am the fairest of them all, S1

elderly, tall bedecked with leaves,
My round brown branches are flung

wide as arms And | am waiting

4
awduasmiulassanmngead
Uszaulszadaelu il drdunaunds
= :) A v ]
fihaa natuukesn liguaaan

v Y o o
NIN L!ﬂ%"’lﬂﬂ1ﬂ@!ﬁ]1ﬂ’t’)ﬁl

My roots are woven to the bank S5

whereby | stand

SNV WHAIUUNINO TN

2 Y A 1
NnvgU2Y

branches - d1du

- Translation strategy for non-
equivalence by a more specific
word was utilized to translate

the English word branches or

arm - like division of a tree,

growing from the trunk or from

a bough to the more specific

Thai word as §du [ lam ton] that

means the trunk of tree.

WOVEN - LAEIULNTD

-The translator used translation

strategy by paraphrase using a

related word to make the source

language word woven or moved

along by twisting and turning to

avoid obstruction easy to

understand for the Thai readers as

unauunsn [ phae sarn saeg].
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No. Text Strategy

Non- equivalence at word level

59 To watch the swans come down S1

like gods to light upon the crystal
lake, to land like beams of light

" g o U
Eﬂﬂm\idﬂ‘ﬂ\iﬁiE]uﬁQSW’JﬂTJL‘VTﬁTVI’JFJW]W
Ed

' A = Y Y o
ﬁ!ﬂﬂiﬁiﬂ1ﬂﬁ’ﬂﬂl°ﬁuﬂ WANLNIVDIHINUT

1 9
uaiiesouasgiuglszaaduasnaindie

60 S1

watch - s

- Translation strategy for non -
equivalence by a more specific

word was used to translate

the general English word watch
or look at to a more specific

Thai word as wis [ pheng ] that

means to gaze or to stare.

gods - mamiunn

-The translator used translation
strategy by a more specific word to
translate the general English word

gods that means the supreme being,

creator and ruler of the universe to

a more specific Thai word as

mamemw [ lao tuay thep] or deva,

goddess.
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No. Text Strategy  Non- equivalence at word level
61 To watch the swans come down S1 lake - ¥hai
like gods to light upon the crystal -The translator used translation
lake, to land like beams of light strategy by a general word to
translate the specific English word
emisgaadsouass iuma MBI lake that means a large area
yatlszmeanamiie manuiIveraaih of water that is surrounded by land
uaiilosounsgitugilszaaduaanainas to the more general word as
v .
naui [ huang nam] or a reservoir
or backwaters.
62 upon the surface of an eye. S2 crisp - 1§uiRey

I wait the air grows crisp.

My leaves curl and dry.

Y < =
Tuthaese1menduoy
Tu1dnesq fuduiansou

v 9 L
mmawmﬁmﬂamwwamm

-The translator used translation
strategy by a more expressive word

to convey the meaning of the

English word_crisp that means

anther dry and cold as the Thai

word duideu [ yen chiab]

or ice - cold.
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No. Text Strategy  Non- equivalence at word level

63 connected from the humming S2 connected -
of the insects to the footprints fRernszniasaiuiuminze:
of the bears at the base of my -The translator used translation
spine. | am certainly perfect, strategy by a more expressive word
in my Prime. The air, to clarify the meaning of the English
everything is so still, word connected or come or_bring

together or into contact to a more

fernsznaaiutumingns expressive Thai word like
TG R TP RGN R IS oR fenszniasaiuiunngne [ kiaw -
wazseoimamiithiidmesdudh kra wad rad phan kan moh joh ]
Hh¥dndusuningilaluiia which means to become entangled
VIINIATIA appropriately with.

64 S5 base - a1

- Translation strategy for non-
equivalence by paraphrase using
a related word was employed to
explain the similar meaning of
the source English word base or

the lowest part of something

especially the part on which it

rests or is supported to the Thai

word as ila1s [ plai ] that means

end or tip.
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No. Text Strategy  Non- equivalence at word level

65 connected from the humming S2 perfect - {@nifiudu
of the insects to the footprints -The translator used translation
of the bears at the base of my strategy by a more expressive word
spine. | am certainly perfect, to translate the emotional meaning
in my Prime. The air, of the source Englishword perfect
everything is so still. that means having everything

needed ; complete to the Thai word

fernsznaaiuiumingios as Yanifudy [ rue suek temim]
HuLAFeINTIvo AN or to be very content or to be
wazseaiunamiihfivaredrdud very satisfied
h¥andusuninialaluiia
UITOMATIA

66 S5 still - ada

-The translator used translation
strategy by paraphrase using
a related word. The word still

means without movement or sound:;

quiet and calm while the Thai word
ada [ sa ngad ] means quiet, tranquil.
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No.

Text Strategy

Non- equivalence at word level

67

68

The great Swan. | will hold him S5

while he dances out his message
on my wild flung limbs in that
split second just before the

image breaks.

Y
@

9 ' g9
TW%%I@‘U‘SNW’Nﬁ’Nﬁ@uu

VULNWIRIB93185811
[l A o 9 v Y Y
DUMHDAIAUUANNINURIN
' Ea
= 2 = a =
e UTeIUN

4
AOUNIIUIZUANT DY

S7

Y
o

The great Swan - wamadgii

-The translator used translation
strategy by a related word to replace
the English word the great Swan

which is similar to the Thai word

as wasdiiiu [ pha ya hong -

phu nan ] or the king of swan.

He dances out (his message)-
wMaeseszi @

- The translator used translation
strategy by omission to make the

target text concise. So, the English

word his message or information

news, request sent to his message

was not translated but the meaning
of the source poem still retained in

the target text.



68

No. Text Strategy  Non- equivalence at word level
69 The great Swan. | will hold S5 split second - 1@e13un
him while he dances out his -The translator used translation
message on my wild flung limbs strategy by paraphrase using
in that split second just before a related word to make the target
the image breaks language more precise. So, the
English word split second was
ez Tousawamaddiiu translated into the Thai word as
varziinsidasesza i@ [ siew wi na thii ] which
agmiledr1AurnIave i means in a flash.
feadndeniuni
ﬁaumﬁmmmnﬁma
70 S2 breaks - uanaae

- The translator used translation
strategy by a more expressive word
to translate the word break which

means separate into two or more

parts to the target language word as

uanarane [ taek sa lai ] that means

to go into pieces.
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No. Text Strategy  Non- equivalence at word level
71  just before the gossamer, the S5 gossamer - st

netlike water, tears to let him in.

Y '
AouuAuthfa i uae
INUYNANTLY

Y w9 A
UBNITVHNNYDU

72 S5

- The translator used translation

strategy by paraphrase using

a related word to clarify the
specific meaning of Englishword

gossamer or soft light delicate

material to theThai word

like usuih [ phaen nam ] that means

a plate of water.

9 v 9
let - dousuduubon

- The translator used translation
strategy by paraphrase using
arelated word to translate the word
let or to allow to the Thai word

wow5y [ norm rab ] that means

to accept or to admit.
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No. Text Strategy

Non- equivalence at word level

73  What symmetry of quality that S5

memory has of what a lovely

world that was.

MILAANVBIANUNTIN
Ao lanngua L

1 o =S ' dy
FHNANAINDA az'liwuu

74 S2

symmetry of quality - ssnaz@aan

- The translator used translation
strategy by paraphrase using
a related word to define the

meaning of the English word

symmetry which means_pleasingly

reqular way in which parts are

arranged, and guality means degree

of goodness or worth. Thus, these

words were replaced by the Thai

word sanazaan [ jang wa lii lar] that

means rhythm and style.

lovely - inouduan

-The translator used translation
strategy by a more expressive word
to explain the meaning of the
source English word lovely that

means beautiful ; attractive to

a more expressive Thai word

masuauny [ thii koey saen ngarm ]

that means used to be very

beautiful.
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No. Text Strategy  Non- equivalence at word level
75 My mother plucked me from S2 great birds - yrauv1Iva
the great dance of great birds -The translator used translation
flying like stars poins of light strategy by a more expressive word
on maps moving in the velvet to translate the English word great
wall of night sky. birds to the Thai readers as
waurIna [ muan ma ha wihok ]
that means all of the birds.
76 wnsevestinszndi S2 maps - iuih

WINMIILINOUB MY
Y9IWIAUHIIMA NRaa luetiu
s1UsemMeszauveInInIs

Aaiui waeulva lin

VURMNIRINZHE 1195197

- The translator used translation
strategy by paraphrase using an
expressive word. Normally, the

word map means a similar plan

showing the position of the stars

while the Thai word éuih [ phuen-

far ] or the sky that makes the
target language more expressive in

the poem.
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No.

Text Strategy

Non- equivalence at word level

77

78

And | was called the Daughter S6

of Memory and the Grandchild
of time. My mother pushed

me, wailing from her yoni basket.
I lay in the wet green grass,

the perfect oval with

a golden heart,

IJﬁﬂWGfJJ‘]J"ng}TE]’E]ﬂﬁnﬂﬂiiﬁ

v a s
Wif‘)lll,ﬁﬂ\‘]ﬂﬁ’lfuuﬂi1iﬁﬂﬁ’lu

9 ' a 9y A Iy
Fiauas lluuduvguiesu
51/ linansasumdouansle

anosgnilas

S2

yoni basket - s34

- Translation strategy for non-
equivalence by paraphrase using
an unrelated word was applied
in translation to explain the
identical meaning of the English

word yoni basket which yoni
means a symbol of the female

genial venerated by Hindus etc.

It was exchanged to the word
was exchanged to the Thai word
assd [ khan ] or belly or body

of women.

wailing - i@esnsgaii Iverau

-The translator used translation
strategy by a more expressive word
to translate the English word

wailing or crying or complaining in

a loud voice to a more expressive

Thai word like idesnsaunii oy

[ siang kruankram hoey huan ] that

means_to lament or to mourn.
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No.

Text Strategy

Non- equivalence at word level

79

And | was called S2

the Daughter of Memory

and the Grandchild of Time.
My mother pushed me, wailing
from her yoni basket.

I lay in the wet green grass,

the perfect oval with a golden

heart,

nIaduieannnasss

wioudvinsanii Inovau

9 ' a Y A

Fiavasluuiumgudensu
' Y

g1 linansaaumdonaile

A o
anosgnilag

golden - @nesgnilas

-The translator used translation
strategy by a more expressive word
to replace the source English word
golden that means having a bright

yellow colour like gold to the Thai

word as @neagnilds [ si thong suk -

plang ] which this word can catch
the eyes of the Thai readers clearly.
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No.

Text Strategy

Non- equivalence at word level

80

a world inside, a cluster S6

of amber possibilities,

Y (A =< A
ﬂWEJGlmﬂﬂE]ﬂ!,ﬂa1ﬂaQﬂ’e)

NAIAAA N INIDTIN

cluster of amber possibilities

- NAIEAAIHINIAFIA

-Translation strategy by paraphrase

using an unrelated word was

employed to replace the source

English word.amber possibilities

which amber means hard clear

vellowish - brown gum used for

making ornament to the Thai word

as wasaaadnurawayia [ pha lang -

sod sa wang haeng muan chii wit ]

or the bright force of beings.




75

No.

Text Strategy

Non- equivalence at word level

81

a shell- cased spinner of flesh S2

and bone just waiting to be

found,

@

Y A 1 A dﬁl
NIBYLIDUITNUALADALUD

Fahdesensemsgnauny

a shell- cased spinner of flesh and

Y
bone - fneaisous1adonilo

-The translator used translation
strategy by a more expressive word

to clarify the meaning of the

English word a shell cased spinner

of flesh and bone. The word

spinner means to form thread from

wool, cotton by drawing out and

twisting and flesh means soft

substance between the skin and

bones of animal bodies so, the

English words were rendered into

Y
fnseuseusnua@enaiiie [ thag roi -

ruan rang lae luad nue ] or
to knit the body and flesh.
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No. Text Strategy  Non- equivalence at word level
82 to open, to be taken home. S1 open - 15uan
My mother tied me - The translator used translation
In her apron string, then strategy by a more specific
cut me from her cord word to define the general meaning
and let me go, word open or to allow things or
a perfectly knitted knot, people to go or to be taken in, out
a wick or through to the Thai word as
i5uan [ pri taeg ] that means
wazalSuaneeniiieriiin s to part or to break.
savesiniadidiomedniy
83  Tagwauundadininaiesn S1 apron string - enafn

udilaoednll

Y g
asnidutiugniudnin ldifeu

- The translator used translation

strategy by a more general word

to translate the specific English

word apron string or the string

of the garment worn over the front

part of the body to keep the

wearer’s clothes clean which was

replaced by the target Thai word
aefn [ sai pha] or the string of

clothes that present more general
meaning than the specific meaning

of apron string.
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No. Text Strategy  Non- equivalence at word level

84  to open, to be taken home. S1 cord - @esn
My mother tied me - The translator used translation
In her apron string, then strategy by a more specific word
cut me from her cord to explain the meaning of the
and let me go, English word cord or a part of the
a perfectly knitted knot, body like accord in being long thin
a wick and flexible to the Thai word as

w30 [ sai rog ] or umbilical cord.

wazlSuaneeniiieriin e

85 sewesthiathdromuiniu S2 knitted knot - Husn

Tagwauuadad19naesn
watlasednlal

9 g
mesmduiugniudni 1 1diieu

-The translator used translation
strategy by a more expressive word
to translate the English word knitted

knot to the Thai word Husn

[ fan thag ] or knit. The strategy
helps the translator add the
emotional meaning of the source

language.
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No.

Text Strategy

Non- equivalence at word level

86

My mother lit me S2

on her lap an altar

and | was called the Flame
of Life, EI-Ana,

gathering of forces
Beauty. Motion. Harmony.

Attraction.

¥ Y A 9 o

Wsnveatzalszmedinnidnug
Y
1 vV oo 9 9 !

a uvivysuraind ldaud

1 Aa 2 A
wlan Ivluvis®3a 1oa-o111 AiNwnNe)

v o 4

WAIIHYA AN Mndeu T,

ANVNANNAY LETURN

lit - gailszme

-The translator used translation
strategy by a more expressive word
to render the meaning of the
English word lit or caused

something to burn or to provide

something with light to the Thai

word as yailszne [ jud pra kai ]

that means to light the spark.




79

No. Text Strategy  Non- equivalence at word level
87 My mother thought me in S6 one thought - 1szniana
golden flash. She had that kind -The translator used translation
of mind But | set out to do more strategy by paraphrase using an
than think, to do the next task, unrelated word_thought means used
to break, to ask, to find, be amind in an active way to form
found, to ken, and to do more connected ideas which is less
than stand. to understand. formal than the Thai word
szridana [ pra wad wad ] or
to think back or to recall.
88 wsevesilsznianain S7 to do (the next task) - assAass @

' 4
U INTUAT WNTINABNBITY
nhdhmgnding 117 lna
WA NBINTNTLNIA
Y J Y o
0N ATIAAS190EAUANA
Y

Aefiou Aum gnAuwy

9 A 1 Ay
ﬂﬂ'lﬂgllagﬂ\?ﬂ?'ijNu

-The translator used translation
strategy by omission to make the
target text language more concise.
The English word the next task was
translated to assAa$ha [ san sang ]

while next was not translated here.

However, the meaning of the

source text still retained.
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TABLE 6 Frequency of Baker’s (1992) Strategies employed in the first poem,

entitled “Moon Fishing” from Poetry as an Intellectual and Spiritual Force in

Contemporary Society (NO.1-2)

S1 S2 S3 S4 S5 S6 S7 S8

Total 2 5 0 0 2 2 1 0

Percentage 16.67 41.67 0 0 1667 16.67 833 O

This table showed five translation strategies employed by the translator in the first
poem. The most used strategy was translation by a more neutral or less expressive words
(41.67 %). The second ones were translation by a more general word or a more specific
word, translation by paraphrasing a related word, and translation by paraphrasing an
unrelated word (16.67 %). The third one was translation by omission (8.33 %) while

translation by illustration was not employed.
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TABLE 7 Frequency of Baker’s (1992) Strategies employed in the second poem,
entitled “My Papa’s Waltz”” from Poetry as an Intellectual and Spiritual Force in

Contemporary Society (NO.13-20)

S1 S2 S3 S4 S5 S6 S7 S8

Total 0 0 2 2 4 0 0 0

Percentage 0 0 25 25 50 0 0 0

The above table presented translation strategies used in the second poem.

Translation by paraphrasing a related word was found the most, at 50 %. The other

strategies were translation by cultural substitution; translation by a loan word or a loan
word plus explanation (25 %); whereas translation by using a more general word and a
more specific word; translation by a more neutral or less expressive word; translation by
omission; translation by paraphrasing unrelated words, and translation by illustration

were not employed.
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TABLE 8 Frequency of Baker’s (1992) Strategies employed in the third poem,
entitled “Dear John Wayne” from Poetry as an Intellectual and Spiritual Force in

Contemporary Society (NO.21-38)

S1 S2 S3 S4 S5 S6 S7 S8

Total 0 5 1 1 9 1 1 0

Percentage 0 27.78 556 556 50 556 556 0

Table 8 displayed six translation strategies utilized in the third poem. The most
used translation strategies were translation by paraphrasing a related word (50 %).
Secondly, translation by more neutral / less expressive word (27.78 %). Thirdly,
translation by cultural substitution, translation by a loan word or loan word plus
explanation, translation by paraphrasing unrelated words and translation by omission

were in the same percentage at 5.56 % while translation by illustration was not found.
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TABLE 9 Frequency of Baker’s (1992) Strategies employed in the fourth poem,
entitled “Star Quilt ” from Poetry as an Intellectual and Spiritual Force in

Contemporary Society (NO.39-54)

S1 S2 S3 S4 S5 S6 S7 S8

Total 0 4 0 5 5 1 1 0

Percentage 0 25 0 3125 3125 625 625 O

Table 9 revealed the use of four translation strategies. The used most translation
strategies were translation by paraphrasing related words and translation by using a loan
word or loan word plus explanation (31.25 %) The second one was translation by a more
neutral/ less expressive word (25 %) The third ones were translation by paraphrasing
unrelated words and translation by omission (6.25 %). Apparently, translation by cultural

substitution and translation by illustration were not employed in the poem.
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TABLE 10 Frequency of Baker’s (1992) Strategies employed in the fifth poem,
entitled “A dream of Helen ” from Poetry as an Intellectual and Spiritual Force in

Contemporary Society (NO.55-88)

S1 S2 S3 S4 S5 S6 S7 S8

Total 7 14 0 0 8 3 2 0

Percentage 20.59 4118 0 0 2353 882 58 0

Table 10 showed that translator used five translation strategies in the fifth poem.
The used most strategy was translation by a more neutral /less expressive word (41.18 %).
Secondly, translation by paraphrasing related words (23.53 %). Thirdly, translation by a
more general word / a more specific word (20.59 %). Fourthly, translation by
paraphrasing an unrelated word (8.82 %) Lastly, translation by omission
(5.88 %) ;whereas translation by cultural substitution, translation by a loan word or a loan
word plus explanation, translation by illustration were not applied in the translation of

poem.
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TABLE 11 Frequency of Baker’s (1992) Strategies employed in all of the five the

poems from Poetry as an Intellectual and Spiritual Force in Contemporary Society

(NO.1-88)

Sl S2 S3 S4 S5 S6 S7 S8
Poem 1 2 S) 0 0 2 2 1 0
Poem 2 0 0 2 2 4 0 0 0
Poem 3 0 5 1 1 9 1 1 0
Poem 4 0 4 0 5 5 1 1 0
Poem 5 7 14 0 0 8 3 2 0
Total 9 28 3 8 28 7 5 0
Percentage 10.23 31.82 341 9.09 3182 795 568 O

Table 11 shows that seven of Baker’s (1992) translation strategies were employed
in these five poems. The most frequently used translation strategies were translation by
paraphrasing related words and translation by a more neutral word or less expressive
word (31.82 %) ; translation by a more general word or a more specific word (10.23 %);
translation by using a loan word or a loan word plus explanation (9.09 %); translation by
paraphrasing unrelated words (7.95 %); translation by omission (5.68 %). Lastly,
translation by cultural substitution (3.41 %); whereas translation by illustration did not

appear.



TABLE 12 Frequency of Baker’s (1992) Strategies in all of the five poems from

most to least

No. Strategies Total Percentage
1 S5 28 31.82
1 S2 28 31.82
2 S1 9 10.23
3 S4 8 9.09
4 S6 7 7.95
S) S7 5 5.68
6 S3 3 3.41

7 S8 0 0
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The chart displays the frequency of Baker’s strategies used

by the translators.

31.82 % 31.82 %

35

30 +

25
3
S 20 -
3 15 |
o 10.23% 9.09%
© 10 7.95%

3.41% 5.68 %
5 |
O -
1 2 3 4 5 6 7
strategies

@ Total
W Percentage

The chart revealed the used most strategies were translation by paraphrasing related

words and translation by using a more neutral word or less expressive word in the same

percentages at 31.82 %. Next, translation by a more general word or a more specific word

was found at 10.23 %; translation by using a loan word or a loan word plus explanation

(9.09 %); translation by paraphrasing unrelated words (7.95 %); translation by omission

(5.68 %). The used least strategies were translation by cultural substitution (3.41 %)

while translation by illustration was not employed in the study.



CHAPTER 5

CONCLUSION AND DISCUSSION

This chapter discuses the conclusion and discussion of the analysis. Then, the
application and recommendation for further studies are provided.

The research attempted to find out translation strategies in contemporary

American poetry, “ ndiwusemIiuswaiy uniinrzviasassiwus ”, translated by the

professional translators by using Baker’s (1992) strategies in analysis. The analysis
mainly focused at word level. The results could be shown in the table as follows.
Frequency of Baker’s (1992) Strategies employed in all of the five poems

from Poetry as an Intellectual and Spiritual Force in Contemporary Society

S1 S2 S3 S4 S5 S6 S7 S8

Poem 1 2 5 0 0 2 2 1 0
Poem 2 0 0 2 2 4 0 0 0
Poem 3 0 5 1 1 9 1 1 0
Poem 4 0 4 0 5 5 1 1 0
Poem 5 7 14 0 0 8 3 2 0
Total 9 28 3 8 28 7 5 0

Percentage 1023 3182 341 9.09 3182 795 568 O
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Conclusion

The first research question was to analyze the translation strategies at word level
used in the contemporary poetry. It was found that seven translation strategies used by
the Thai translators. Those strategies were translation by a more general word or more
specific word, translation by using more neutral or less expressive words, translation by
cultural substitution, translation by using a loanword or loan word plus explanation,
translation by paraphrasing a related word, translation by paraphrasing unrelated word
and translation by omission.

The second research question was to find out the frequency of translation
strategies used in the translated poems. The most frequently used strategy was translation
by paraphrasing related words and translation by a more neutral / less expressive word
(31.82 %). The second one was translation by a more general word or a more specific
word (10.23 %) The third one was translation by using a loan word or a loan word plus
explanation (9.09 %). The fourth one was translation by paraphrasing unrelated words
(7.95 %) The fifth one was translation by omission (5.68 %).The sixth was translation by
cultural substitution (3.41 %). However, translation by illustration was not employed
at all.

The third research question was to investigate which translation strategies were
most and least employed. The findings revealed that translation by paraphrasing related
words and translation by a more neutral word or less expressive word were most
frequently used strategies (31.82 %) while translation by paraphrasing unrelated words

was used the least.
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Discussion

According to Chindathat (2000, p. 64 ) and Newmark (1988, pp.78-113) found
that the problems in translating poetry concerned the meaning of words, idioms,
metaphors, grammatical structure and cultural aspects, In order to solve the problematic
issues. The translators utilized varieties of translation strategies to maintain the closest
meaning of the source language text.

The most frequently used Baker’s strategies appearing in all of the five poems
were translation by paraphrasing using related words and translation strategy by a more
neutral / less expressive word. Translation strategy by paraphrasing using a related word
was used the most in order to keep away from repeated words and to substitute

equivalent words for the target language words like the English word split second was

replaced by the Thai word as Ao

At the same time, translation by a more expressive word was also employed most

frequently because the translators would like to maintain the emotional words and tone to
the Thai readers as well as to enhance the appropriateness of word choices illustrating
imagery languages in the original poem while translation by paraphrasing using an
unrelated word was occasionally employed to supplement the words which did not exist
or relate in the source text.

In responding to the distinctions between the American and Thai culture, the
translators used translation strategy by a loanword or a loan word plus explanation so as

to give the Thai readers the vivid picture of names of flowers, characters or places in the

source language text such as in the word Geranium or weusiiisy, John Wayne or
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o o - . .
a0 ndu. So, translation strategy by loan words can give more concise concept and

picture than giving long definition or explanation.
Additionally, translation by cultural substitution was applied to make the target

readers understand the American culture better by referring to the similar Thai culture.

This strategy revealed that the culture of target language cannot express the correct source
language culture, cultural substitution was used instead. For example, the English word

drive in picture means open -air movie which is known to the Thai readers as

vinatulas.

Regarding the use of a more general word, the translator sometimes employed this
strategy when the target language lacked specific words to cope with the problems of

lacks of general meaning word to express the meaning of the source English word. For

instance, the English word open was translated to the specific Thai word 1U5uan which

means to part or break. Another example, the English word water was translated into the

general Thai word awi or an area of water.

With respect to translation by omission, this strategy was used only 5.68 % when
the omitted words did not affect the whole meaning of the source text as well as the

understanding of the target readers for example, in the English word next task next was

omitted in the Thai word assaaia.

Moreover, translation by illustration was not used in the study because the
translators used literal translation to convey the metaphorical senses or other symbols to
convey the picture in the original text. Thus, the illustration strategy used for poems

might be rare in general poems.
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Importantly, the findings showed that the translators attempted to employ seven
translation strategies proposed by Baker (1992) to preserve the nearest meaning between
the source English text and the target Thai text by paraphrasing using related words and
by using more expressive words to keep the original meaning and beauty of word choices
in the translated poems. In addition, other strategies were found such as translation by
omission or a loanword / a loan word plus explanation in order that the translators could
add or delete some meaning words to make the target Thai poem more appropriate and
concise in the target poem. Concerning, the translation by a loanword / a loan word plus
explanation was used to correctly transfer the meaning of the source poem in Thai

translation.

In term of the poetic translation process, the researcher regarded that each step in
poetic translation process was essential in translating poems. In the first step, the
translators should understand the different patterns of word formation between English
and Thai words that cause non-equivalence at word level. As we know, English
morphemes form words while Thai words are monosyllabic. Therefore, the translators
have to be aware of the problematic matters. Apparently, the poetic translators should not
only comprehend the distinction of linguistics but also sociolinguistics, history, cultures
and so on. Talking about the second step, translators may select the theories or translation
strategies to suit the poetic translation. If they use the proper theories, their translated
poems will be good works and maintain the correct meaning and style of the original
poem. In the last step, the translated poems will vary according to the individual
interpretation of translators as well as their knowledge on word discrepancies between the

two languages.
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In summary, the results of the study indicated that the poetic translators in the
research were expert translators who had a strong attempt to retain the feeling,
imagination, thoughts of the American poets by using seven translation strategies found
in the translated poems in order to cope with the non - equivalences between Thai words
and English words. Besides, the translators might use other strategies to be as the criteria
in translating the American poems. Hence, the study significantly revealed that the
translators could succeed in keeping the concept meaning of the original poems and

reproduce expressive and natural words in the target language poems.

Application
The research findings could be applied to many linguistic activities as follows:
1. In accounting for the poetic translation, those who would like to do

poem translation could use some expressive words to translate the poems such as the

English word lit was translated into yailszns, and golden was translated into Fnesgnilds

in Thai.
2. In teaching poetic translation, translation learners should be taught to be
aware of the register of languages and socio - cultural aspects to retain the equivalent

meaning between the two languages. For example, among the common people, the

English word fools may be translated to 18uth14 ; whereas in another society it may be

replaced by a more police word. Therefore, the teachers should place importance on the
register of language to make the two language texts fit each social class in the poems.

3. In order to check the quality of the poetic translation, the translator
could employ the translation strategies proposed by Baker (1992) as a tool to evaluate the

quality of their translated poems. That is, when translating the poems, the translators
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always experience many problems in keeping the meaning and style of the two texts
equivalent. The translators are therefore required to use the translation strategy like
translation strategy by a more specific word to deal with the problem that the target
language lacks general word for specific lexicons. If the translators are able to get rid of
the non-equivalences at word level by these strategies, the translated text can convey the
equivalence to the source text. This means the translated text will be accepted as a good

work.

Limitation of this study
This study only aimed to analyze translation strategies used by the Thai translators
within Baker (1992)’s theory. The research specially concentrated on non - equivalence

at word level. The data for this study were five translated poems in contemporary

American poetry or from the book entitled “a3iinusomsiuswars  uninsgiuazassinug”

The length of the text was a limiting factor. Moreover, some aspects like grammatical

equivalences or misspelling were not explored in this study.

Recommendation for further studies

As far as the universal language is concerned, the results from the analysis of
translation strategies employed in the contemporary American poems enabled us to
understand the American society and widen our view of knowledge in the present world.
However, there are other international poems to be explored both in the past and

contemporary period.
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Therefore, this research would be beneficial to those who would like to analyze
translation problems at word level from English to Thai or vice versa by focusing on the
following issues :

1. Studying translation strategies for non - equivalence at word level proposed
by Baker (1992) in other poems. The poems may be translated from British literary to
Thai.

2. Examining Baker (1992)’s translation strategies for non-equivalence above
word level such as in grammatical level, or collocational level to see the appropriate word
choice or grammatical equivalences.

3. Exploring the non - equivalence at word level of the same poems by using
other translation strategies or theories.

4. Exploring the grammatical non- equivalences of the translation of poems.

5. Exploring the textual non- equivalences of the translation of poems.

6. Employing the other translation strategies by various experts to analyze

poetic translation.
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APPENDIX A Phonetic Symbols for Thai Reading

I. Thai consonants

n K
3 ng
o S
7t
Y b
W ph
Y y
o S

B

kh

ch

th

kh

ch

th

kh

ch
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Il. Thai vowels

=2

09

ai

oe

ua

ue

or

1=

ae

ai

ua

uea

=2
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ae

au

ue

uea

00



APPENDIX B The poems used for the analysis

10

15

20

LISEL MUELLER

Moon Fishing

When the moon was full they came to the water,
Some with Pitchforks, some with rakes,

Some with sieves and ladles

and one with a silver cup

And they fished till a traveler passed them and said
“Fools,To catch the moon you must let your women
Spread their hair on the water---

Ever the wily moon leap to that bobbing

net of shimmering threads,

gasp and flop till its silver scales

lie back and still at your feet .”

And they fished with the hair of their women

Till a traveler passed them and said,

Fools, do you think the moon is caught lightly,
with glitter and silk threads?

You must cut out your hearts and bail your hooks
with those dark animals;

what matter you lose your hearts to reel in your dream?”
And they fished with their tight, hot hearts

till a traveler passed them and said

“ Fools”,

what good is the moon to a heartless man?
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LOUISE EDRICH
Dear John Wayne
August and the drive- in picture is packed.
We lounge on the hood of the Pontiac
Surrounded by the slow-burning spirals they sell
At the window, to vanquish the hordes of mosquitoes.
Nothing works. They break through the smoke-screen for blood.
Always the look-out spots the Indians first,
Spread north to south, barring progress.
The Sioux, or Cheyene, or some bunch
In spectacular columns, arranged like SAC missiles,
their feathers bristling in the meaningful sunset.
The drum breaks. There will be no parlance.
Only the arrows whining, a death- cloud of nerves
Swarming down on the settlers
Who die beautifully, tumbling like dust weeds
into the history that brought us all here
Together: this wide screen beneath the sign of the bear.
The sky fills, acres of blue squint and eye
that the crowd cheers. His face moves over us,
a thick cloud of vengeance, pitted
like the land that was once flesh . Each rut,

each scar makes a promise: It is
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25

30

35

40

not over, this fight, not as long as you resist.

Every thing we see belongs to us.

A few laughing Indians fall over the hood
slipping in the hot spilled butter.

The eye sees a lot , John, but the heart is so blind .
How will you know what you own ?

He smiles , a horizon of teeth

The credits reel over, and then the white fields
again blowing in the true- to life dark.

The dark films over everything.

We get into the car

Scratching our mosquito bites, speechless and small!
As people are when the movie is done.

We are back in ourselves.

How can we help but keep hearing his voice,

The flip side of the sound- track, still playing:
Come on boys, we’ve got them

Where we want them , drunk, running.

They will give us what we want , what we need :
The heart is a strange wood inside of everything

We see , burning, doubling, splitting out of its skin.
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10

15

THEODORE ROTHKE
My Papa’s Waltz

The whiskey on your breath
could make a small boy dizzy;
But I hung on like death:
Such waltzing was not easy.
We romped until the pans

slid from the kitchen shelf;
My mother countenance
could not unfrown itself.

The hand that held my wrist
was battered on one knuckle;
at every step you missed.

My right ear scraped a buckle.
You beat time on my head
with a palm caked hard by dirt,
then waltzed me off to bed

still clinging to your shirt.
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ROBERTA HILL WHITEMAN

Star Quilt

These are notes to lightning in my bed.

A star forged from linen thread and patches.

Purple, yellow, red like diamond suckers, children
Of the star gleam on sweaty nights. The quilt unfolds
against sheets, moving, warm cloud of Chinook.

It covers my cuts, my red birch under pine

Under it your mouth begins a legend,

and wide as the plain, I hope Wisconsin marshes
promise your caress. The candle locks

us in forest smells your cheek tattered

by shadow. Sweetened by wings, my moth like heart
flies nightly among geraniums.

We know of land that looks lonely,

But isn’t, of beef with hides of velveteen,

Of sorrow, an eddy in blood.

Star quilt, sewn from dawn light by fingers

of flint, take away those touches

meant for noisier skins,

anoint us with grass and twilight air,

SO we may embrace, two bitter roots

pushing back into the dust.
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10

15

20

25

JUDY GRAHN

A dream of Helen

The Tree speaks:

The sun is a wild pumpkin this Fall.

The still lake surface is a mirror,
and | can see myself reflected:

I am the fairest of them all,
elderly, tall bedecked with leaves,
My round brown branches are
Flung wide as arms

And | am waiting.

My roots are woven to the bank
whereby | stand

To watch the swans come down
Like gods

To light upon the crystal lake,
To land like beams of light
upon the surface of an eye.

I wait the air grows crisp.

My leaves curl and dry.

I watch the sky.

Everything is perfect and perfectly
connected from the humming

of the insects to the footprints
of the bears at the base

of my spine.

I am certainly perfect, in my
prime.

The air, everything is so still,

It is so clear that | will hold him

in my lake-reflected arms, the one who is
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30

35

45

50

55

the first one down

The great Swan. | will hold him
while he dances out his message
On my wild flung limbs

In that split second

just before the image breaks,
just before the gossamer, the
netlike water, tears

to let him in.

What symmetry of quality

that memory has

of what a lovely world

that was.

The Egg of being speaks:

My mother plucked me
From the great dance

Of great birds

flying like stars points

of light on maps

moving in the velvet wall

of night sky.

And I was called

the Daughter of Memory
and the Grandchild of Time.
My mother pushed me, wailing
from her yoni basket.

I lay in the wet green grass,

the perfect oval with a golden heart,

aworld inside , a cluster
of amber possibilities, a

a shell- cased spinner of flesh
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60

65

70

75

and bone just waiting to be found,
to open, to be taken home .
My mother tied me

In her apron string, then
cut me from her cord

and let me go,

a perfectly knitted knot,

a wick.

My mother lit me

on her lap an altar

and | was called the Flame
of Life , EI-Ana,

gathering of forces

Beauty, Motion, Harmony

Attraction.
My mother thought me
in one golden flash.
She had that kind of mind
But | set out to do more than stand.

to understand.
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