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Hgtragon ¢ - Let's hang omurselved immediately,

(Ibzcday Pe 17)
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L 3 .. i g 1
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1

Dotragon 3 You're not Mr, Godot, sir?

(Ibid., pe 22)
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Egtragon ¢ Well shoell woe go?
Vlodimir ¢ Yes, letts go,
They ¢o not more,

(1bid,, 54)
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Agtragon ¢ It fitbs,

Viadimir ¢ We'll try and lace it,

Estragon : DYNo, ne, no laccs, no laces,

Vladimir ¢ You'll e sorry. Let's try the other, well?
Tetragon ¢ If fits too,

?

(Tbida, Pe 69)

Iy . o L ¢ - ‘s Yo
TumﬂﬁﬁﬂﬁlﬁLa~ Apnnaanty  LanzA st YT L AL AN TN TIUY

- F 1 v l: , : v
Tnlevualyla uﬂw wawd iy mqﬂﬂqﬂwawuqma L7uRe  1AUATIILYE LY
v v ‘J
L2udh uﬂﬂiuﬂ1Liw mqﬁﬂqmﬂaqﬂwnuqu ﬂﬂnuﬂﬂiﬂuﬁﬁﬂtﬁﬂﬂLWﬂ? LIIURD
[ 4 (l
aqTﬂTﬂWTMMﬁ ”uﬁsquﬁaqﬂu»LﬂuﬂuﬁqulﬂﬂﬂsﬂnﬂquiﬂaqnmumqqnU@qnw 1

v ]

-ﬂg o1 QA e 4 ‘4 e B
ﬁdlﬂﬁﬂiﬁﬂﬂulﬁuUﬂﬁu ﬁiZIJﬂLﬂMUWﬂUﬁ?ﬁﬁuﬂﬁlﬂfﬂdﬁuﬂﬂﬁﬂﬂﬁuﬂﬁﬂﬂﬁﬁﬁ
u

Vlodimir ¢ Well? Shall we gof

Estragon ¢ Yes, lect's go,

(Ibid., p. 94)
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Bstragon ¢ Well, shall we go?
Viadinir : Yes, lot's £0.
They do not nove,
(Ibids, pe 54)
Vliadinmir ¢ Well? Shall we o7
Bstragon 3 Yes, let's go.

They do not move,

{1bid., 1. 94)
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Pozzo : I don't rcmember having met anyone yesterday,
But tomorrow I won't remember having met anyone

~today, So don't count on me to enlighten

you,

(Ivid,, p, 88)
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Pozzo : (suddenly furious), Have you not done tormenting m;
with your acecursed timo! It's abeninablol Whocn! Whent
One ddy, ig that not enough for you, one day like
any other day, ome day he went dumb, one day I
went blind, one day we'll go deaf, one day we were
vorn, one day we shall die, the same day, the same
second, is that not enough for you? (Calmer,)

They give birth astride of a grave, the light

gleams an instant, then it's night once more,

(Ivid,, p., 89)
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Vliedimir ¢ What do we do now?
Lgtragon 3 Wait,

Vliadimir Yes, but while waiting,

uo

L]

stragon What about hanging ourselves?

(Ibid., pe 17)
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Letragon ¢ You thinlk all the same,

Vladimir ¢ ¥No, no, impogsible,.
BEstragon : That's tie idea, let's contradict each other,
Viadimir ¢ Impossible,

Detragon ¢ You think =07
Vliadimir : We're in no danger of ever thinking any more,
Estragon : Then what are we complaining about?

Vledimir Thinking is not the worst,

(1]
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tstragon Perhaps rot, But at least there's that,

e

Viadinir That whet?

-0

Estragon ¢ That's the idea, ietts ask edch other gucstions,

Vliadimir What do you mean, at lcast therels that?

Estragon s That much less misery.,

LT

Vladimir True.
Estragon ¢ Well? If we gnve thanks for our nmercies?

What is terribls is ‘o have tihwought.

0

Vliadimir

(Tbide, p. 64)
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Vliadimir : ... Gtbecile! Therels no way out there., (He takes
Estragon by the arm and drapgs him towards front. Gesture
towards front,)
Therei Not a soul in sight! Off you go. Quickl (He
pushes Egtragon towards anditorlwum, Estragon pecolls
in horror) You won't? (He Contemplartes anditorium)

Well I can understand that.

(Tbide, p. 74}
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Estragon : Charning spot, (He turns, advanccs to front,
halts facing auditorium ) inepiring prospectSessessss.

(Ibida’ po 13-l¢)
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Virdimir : Charming evening welre having.
Estragon : Unforgettable.

Vledimir ¢ And it's not over,

Estragon : Appérently not.

Vliadimir ¢ It's only beginning,

Estragon : Itfs awful,

Vladimir : Worse th n the pentomime,
Estragon ¢ The circus

Vladimir : The rusic~hall

Estragon : The circus.

(Ibid}, Pe 34 = 35)
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Estragon : (with cffcrt) Gogo light bough not bresk -
Gogo dead., Didl heavy =~ bough break- Didai

alone-Wlprs &8

na

Vladimir I hadn!t thought of That,

Estragon ¢ If it hangs you it'll hang anything.
(Ibidc, pi l'? - 18)
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Pozzo : Give me that (He snatches the hat from Vladimir

Throws it on the ground tramples on it ) There's sn end

to his thinking,
(Ibido' p. 45)
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Vladimir ¢ Suppose we repented,
Estragon : Repented what?
(Ibid., pe 11)
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Vladimir

s Did you cver read the Bible?
Estragon t: The Bible.., (i reilects.) I must have taken a
loock at it,
Vliadimir : Do you remember the Gospels?

Estragon : I remember the mapg of the Holy Land. Coloured
they were. Very pretty. The Dead Sea was pale

blue. RN I A A A B R AR S L B BB L B L B B B ]
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Vladimir

Estragon
Vladimir

Estragon

Vladimir
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It'11l pass the time, (Pausc.) Two thieves,
crucitled ot the samc time ag our Saviour, One--
Our what?

Our Saviour, Two thileves, One is supposed to

have been gaved nnd the other... {he searches for
the contrary of saved)...damned,

Saved from what?

Hell.

It zoing.

He doces nct move,

And Yet...(pause)...how is it-~this is not

boring yotv. I hope~ how is it that of the four
Evangelists only one speaks of a thief being

gsaved, The four of them were there- or thereabouts
and only omo speaks of a thief being saved. (Pause.)
Come on, Gogo, return the ball, can’t you, once in

a way?

(Ivid., pe 12)
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Eatragon

Vliadimir

And if he doesnlt come,

Welll comz back tomorrow,

(Ibi(in’ Pe 14)
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Vledimir : VWolve nothing more to do here,

Estragon : Nor anyvhere elsc.

Vliadimir : Ah Gogo, dom' ~o on like that, Tomorrow
everything will be better,
(Ibids, p, 52)
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Egtragon ¢ Er,..you've finished with the...8%...you don't

need the ...er...bones, sir?

Viedimir ¢ (scandalined), You couldn’t have waited]

(Tbid., p, 26 - 27)
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Bgtragon :

Even ten francg would be welecome,

We are not begzarsi

Viadimir
Is there anything I ean do, thatls what I ask

Pozzo
mysclf, to cheer them up? I have given them bones,

I have talked to them about this and that, I have,

explained the twilight, admittedly., But is it

enoughy that's what tortures me, is it enough?
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Estragon : Even five.
Viadimir ¢ (to Estragon, indignantly), That's enoughi

(Tbide, pe 39)
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Vladimir : And now you turn him away? Such an old and
faithful servant,
Estragon : Swinel
Porzo more and more agitated,
Viadimir : ~ After having sucked all the good out of him you
chuck him sway like a ... like a banana skiu,
Really...

(Tbide, He 33 = 34)
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Vladimir ¢ I'm glad to sce you backe I thought you were
gone for ever,
Estragon ¢ Me too,
Vladimir : Together again at last! We'll have to celebrate
thig. But how? (He feflects,) Get up till I

embrace you.
(Ibidey P 9)



Viadimir

Estragon
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Hand ir hand from the top of the Eiffel Tower,
among the first, We were prescntable in those

wreesesessencas Thatts vherwe!ll go, I used
to say, that's where we'll go for cur

honcymoon, Wefll swim, We!'ll be happy.

(Tbide, pe 12)
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Viaedimir

Pozzo
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Viadimir

Vdadimir

Estragon
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(Yo Estragon), Show., (Estragon shows his,
leg. To Pozzo, angrily.) Fe's bleeding,!
It's a gocd =lgn,

(on one leg)s I'1ll never walk again}

74

(tenderiy), I'1l carry you. (Pause,) If necessary.

(Tbide, ps 32)
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{vexed), Then why do you always come crawling
back?

I don!t now.
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Estragon : I don't know,
Vliadimir ¢ No, but I do. It's becausc you don't know how 1o
defend yourself, I wouldn't have let them beat you,

{Ibide, De 59)
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(Estragon sleeps, Viedimir gots up softly, takes
off hils coat and lays it across EBstragon's shoulders,
then starts walking up and down, swinging his arms
to keep himself warm, Estragon wakes with a start,
jumps up, casts about wildly. Vladimir runs to

him, puts his grms round him,) There... therc...
Didl is therc... don't be afraid...

Estragon : Ahl

Vladimir : There ... there...it's all owver,

(Thid,, De 70)

LAgnINNey  (Estragon)
o % ! 7, as ” ! -
dneaz 984 3anTnout durunadl a1l cheneanu e
o E [ ' v A (q.a
Laantanaunne: 15 Luleuwannd  Laainezeautatnudulwaandeie lunus
3

) e 1
N1a1RN T LUBHADT 24 | &t



Eatragon @

b

Vladimir
Estragon :

Viedimir
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Fgtragon
Vliadimr
Estragon ¢

Vladimir ¢
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I had a dream, *
Dontt tell mei

Dontt Tell Mol
(Tbide, pe 15 = 16)
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I was failing ___

It's all over, it's all over,
I was on top of a __
Don't tell me! Come, welll walk it off,

(Tbide, ps 70)
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Estragon

Vliadinir
Estragon
Vladimir

Egtragon

20

T

. You know the story of the

Englishman in the brothel?

Yos,.

Tell it to me,

Ah stop it}

An Englishman having drurnk a 1ittle more than

usual goes to a brothel, The bawd asks him it he

wants a fair onc, a dark one, or a red-haired one,




Go on,
Vliadimir : Stop It
(Tbids., p. 16)
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Estragon : Let's haay ourselves immediately!
Viedimir : From a brugh? (They go towards the tree,) I

wouldn!t trust it.

Estragon We can always try.
Vladinir : Go ahead.
(Ibide, pe 17)
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Estragon : (timidly) Fleasc, sir .....
~ Pozzo : What is it my good man?
Estragon ¢ ZEr...you've finished with thee,ecTes,

you don't need the..,er_ bonocs, sir?
(Toids, Do 26)
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Estmagon : I'm unhappy.
Vladimir : Not reallyi Since when?

Estragon ¢ I'd forgotten. ‘ ,
{Tbide, pe 50)
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Vledimir ¢ The tree, lock at the tree,

Bstragon looks at the tree,

Estragon : Was it not there yesteorday?

Vladimir : Yes, of c§urse it was thers, Do you not
remerber?
We nearly hanged ourselves from it, But you
wouldn!t, Do you not remember?

Estragon ¢ You dreant It.

Vladimir ¢ Is it possible that youfve forgotten already?

Estragon ¢ That's the way I am, ZEither I forget immediately
or I never forget.

Vladimir : And Pozzo énd Luckg, have you forgotten them

too?
Estragon ¢ Pozao and Lucky?

Vladimir Hels forgotten everything!

(Tbids, ps 60 ~ 61)
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Vlaedimir
Estragon

Vladimir

Estragon
Viadimir

Estragon

L1

19

But you can't go harefooti

Christ did.

Christ! What's Christ got to do with it? Youlre
not going to comparc yourself to Christl

All my life I've compared myself to him,

But where he lived it was warm, it was dry!

Yes., 4&né they crucified guick.

Silence.

(Tbids, Ds 52)

Upsls (Pozzo)
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Pozzo

sescnaes seese Gontlemen, I am happy to have
met you. (Before their ineredulous expression.)
Yes, yes, sincerely happy. (He jerks the ropd, )
Closer! (Iucky advances.) Stopl (Lucky stops,)
Yes, the road seems long when one journeys all

alone Forees(he consults his watoh)...yes...(he
calculates)es,yes, six hours, that's right, six

hours on end, and never a soul in sight.

(Ibide, e 24)
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Pozzo : seseesrsvs Yes, gentlomen, I cannot go for long
without tke socicty of my likes (he pust on his
glagsses ard looks at the two likes) even when the
likeness is an imperiect bnc.

(Thids)
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Pozzo : I am impertinent, (He knocks out his pipe against
the whip, gets up,) I must bé getting on, Thank
you foy your society, (He refloctss)eve.ss

(Ibide, Pe 28)

I too would be Aappy to meot him. The more

Pozzo

people I neet the happier I become., From the meanest
creaturc onc departs wiser, richer, more conscious of
one's blessings. Even you ...(he locks at them
ostentatiously in turn to make 1t clear they are both
meant),..0ven you, who knows, will have added to
my storc.

(Ibide, pe 29)
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Good. I3 everybody rcady? Is everyﬁody looking

at me? (He locks =zt Lucky, jerks the rope, Iucky
raiscs his head,) Will you loock at me, pigi (Imcky
looks at hirm,) Good. (He puts his pipe in his pocket,

takes out a little vaporizer and sprays his throat,

puts back the vaporizer in his pocket, clears his thrbat,

spits, takes out the vaporizer again, sprays his throat .

again, puts back the vaporizer in his pocket.) I am
ready. Is everybody listening? Is cverybody ready?
(He looks at them all in turn. Jerks the rope,) Hog!
(Lucky raises his head.) I don't like talking in a

vacuum, Good, Lebt ne sec.

(Ibid., pe 30)
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Pozzo

Vladimir

oy

How did you find me? (Viadimir and Estragon look
at him blenkly,) Good? Fair? Middling? Poor?
Pogitively bad?

(first tc imderstand), Oh very good, very very

gOOd-
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(to Bstragon), And you, sir?

Pozzo H
Estragon @ Oh tray bong, tray tray trey beng,
Pozzo : (fervently), Bless you. gentlemen, Mless youl

(Pause,) I have such nead of encouragement]
(Pause,) I veakenod a little towards the end, you
didn't notice?

(Ibid.,‘p. 38)
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Pozzo ¢ Except the firmament! (He laughs. plesed with this
witticisi,) But I sce what it is, you are not from
these parts, you don't know what our twilights can
de, Shall I tell you? {Silence, ZEstragon is fiddling
with his beot agaln, Viadimir with his hat,} I cantt
refusc yol, (vaporizer.) 4 little attention, if you
PLloESEs sewensccacass Al yesl The night, (He raises
his head.) But be a littlc more attentive, for pityls
sake, othorwise welll never get anywhere., (He looks ét
the sky.,) Look, (ALl lock at the sky except Lucky who

is dozing off again. Pozzo jerks the rope.) Will you

lock at the sky, pig! {(Lucky locks at the sky,) Good,
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that's enough, (They stop looking at the sky.)

What is there so cxtraordinesry about 1t? Que sky.

It iz pale and luminous like any sky at thig hour of
thg day. (pausc.) In these latitudes, (Pause.)
When the weather is fine., (Lyrical.) An hour ago
(ge leoks at his watchy prosaic) roughly (lyrical)
after having poured forth cver since (he hesitates,
prosaic) say ten olelock in the morning (lyrical)
tirelessly torrents of red and white light it begins .

to lose its offulegence, to grow pale (gesture of

the two hands lapsing by stages)y ..
(Ibid., pe 39)
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Pozzo

o
3

(calmer), Gentlemen, I don't know what came over me,

Forgive me, Forget all T sald. (More and more his

old self,) I don't remember exactly what it was, but

you may be sure there wamn't a word of truth in it.

(Drawing himself up. striking his ohest.) Do I look

1ike 4 man that can be ma&e to suffer? Frankly? ....
(Ibide, Do 34)
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Estragon : And your helf~hunter?
Pozzo ¢ I must have left it at the manor,
(Ibids, pe 46)
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Pozzo s (with magnaninous gesture). Letts say no more
about it. (ﬂa jergs the rope.) Up pig! (Pause.)
Eﬁeryrtine he drops he falls asleep., (Jerks the
rope,) Up hog! (N01so uf Lucky gotiing up and
picking up his baggage. Fozzo jerks the rope.)
-+ Back! (Enter Lucky backwards,) Stop! (Lucky
stops.)} Turn! (Lucky Turns)e eeivovases

(Ibid.’ Do 23 = 24)

[ ] (I8 } V v
ﬁhwm~nﬂiﬂaﬁﬁh"WQqﬂﬂﬁ7ﬁ fdednitugs: ﬂatawuﬁnﬁaﬂuﬂﬂﬂQﬂu

v v v VV'
L

i 7 7 1 fu -
ﬂﬂQMlﬂUjﬂuﬂQ@UﬂQ LG VﬂﬁﬂﬂﬂL?ﬂdwqﬂﬂi?ﬂﬂﬂ@ﬂﬂﬁﬁﬁﬂ ﬁi?ﬂLﬂﬂl u




85

7"4 lg__l L 4
ﬂUTﬂﬂ?ﬂuﬁQU MLWHQETQLWUQlmquuWLﬂﬁﬂ1@0ﬁ17ﬂiuuiﬁﬂﬂlﬂﬁﬂ51ﬂﬂu tua

lﬂﬁﬂfﬂﬂﬂﬂﬂﬁﬁﬂl?ﬁu1ﬂﬁﬂdLﬂﬂ Nﬁ”ﬂﬂﬂdﬂ??hqdﬁﬁflﬂ?ﬁﬁlﬂﬂiﬁﬂﬂ@ﬂﬁf

L 'l/ |
Tunauwsn nwyUQuwawuzaaaﬂﬂLULt Tyaaminoelats s Loy

L ]

ﬂﬁ?unﬂﬁﬁuﬂdﬂﬂdqﬁLﬁﬁuﬂﬂ ﬂ?uﬁdﬁhuﬂdiﬂﬂ?@gldUﬂﬂuwﬂﬂéq%ﬁﬂﬁQQQ I

L 4 [ ] &
ﬁﬂuﬁinuﬁnmu UPAIALIT deusesiaty  inedooladelul 2a5a9 inaguas
v 1 Yo oA ' 4
LALI™ ﬁﬂuﬂlﬂﬂz?ﬂﬁﬁuﬁ:WUﬁUﬁwHWUWﬂﬁﬂiﬁmaﬁlﬂdLﬁﬁﬂﬂﬂuﬁLﬂuﬁﬂWﬁﬂﬁﬁ 9
) 9

L7u

Lucky : On the other hand with regard 40 gevesciorana

Lucky ¢ Given the existence as uttered forth in the

publie works of Puncher and Wattmamm......
{Ibid,, ps 42 ~ 45)
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Pozzo : Don't let him gol (Viadimir and Estragon totter,)
Don't move! (Pozzo fetches bag and basket and

brings them towards Lucky,) Hold hin tight!
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(He puts the baz in Lucky's hand., Lucky drops it
immedintely,) Don't let him go! (He puts back
the bag in Luckyt!s hand, Gradually, at the feel
of the bag. ILucky rccovers his scnscs and his
fingers close round the handle,) Hold hirm tighti
(As before with basket,) Nowl You ean let him go,
{(Vladimir snd Estragon move away from Lucky, who

totters, recls, sags, but succedds in remaining on

his foet, bag and basket in his hands, DTozzo steps
back, cracks his vhip,) Forwerd! (Lucky totters
forward,} Backi (Lucky totters back,) Turn!

(Lucky ‘i:.‘L’CE‘IlS.J DDIIO it! HC carn Walk. T EEEEEEEEEE ]

(Ibide, pe 45 = 46)
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Vladimir : Looki
Estragon : What?

Vliadimir : (pointing), His nock¥

Estragon : (looking at his neck)., I sec nothing, 5
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Vliadimir Here,

L1

Estragon gees over beside Vliadimir,

Estragon : Oh I say.

Viedimir @ A running sorei
Estragon 3 It's the rcpe.
Vladimir : It's the rﬁbbing-
BEstragon : It!s Inevitable.
Vladimir : It's the kuot.
Estragon 3 It's the chafing,

(Ibid., pe 25)
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Estragon ¢ That ho couldn't pronisc anything.
Viadimir ¢ That he!d have to think it over,
Estragon : In the quict of his home,
Viedimir ¢ Consull his family.

Estragoen His friende.

Viedimir : His agantsa,

Estragon ¢ His corrcspondents,

(Ibid., p. 18)
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Vladimir ¢ I $hought it was he,.

Estragon Who?

Vladimir :  Godot,

Estragon : Pahi The wind in the rceds.
Viadimir : I could have sworn I heard shouts,
Estragon : And why would he shout?

Vladimir ¢ At his horse,

(Tbica, p. 19)
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Estragon : Youlre not Mr, Godct, sir?

(Ttid., pe 22)
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Eatragon ¢ Personally I woulda't even know him if 1

saw hir,

(Tbide, pe 23)
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Vladimir : (softly) Jas he a beard, Mr, Godot ?

Yes, sir.

oo

Boy
Vladimir ¢ Fair or (ae¢ hesitebtes) black?
Boy : I think it!s white, sir,

(Ibide, pe 92)
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of a personal God qua que gua qua with white

beard ...
(Ibid.., Pe 42)
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Christ have mercy on us.

(Ibide, pa 92)
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Boy Mr., Godot...

Vliadimir ¢ I!'ve secn you before, haven't I7?

Boy : I don't know, sir,

Vledimir ¢ You don't know me?

Boy ¢ No, sir.

Vladimir ¢ It wesn't you came yesterday?
Boy : No, sir.

Vladimir : This is your first time?
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g
@
[ #]

-
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P
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Boy

(Ibide, p. 50)
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Estragon ¢ Forget its What wo nceds..Owl (Viadinir does not
react,) Owl

Vladimir : (to himself)., Unless theylre not the smme...

Estragon ¢ Didii Itls the other foot!

He goes hobbling towards the mound,
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Unless theylre not the same. ..

(of?), Hister!

Estragon holts. Both leck towards the volce.
Off wo zo again,

Approech, my chilc,

Enter Boy, timidly, He halbs.

(Tbid., Ds 48 = 49)

v 1 ¢

“

4 2 - Bq “ g 5 4
lhﬂlﬁﬂﬂﬁﬂguﬂiqﬂﬂﬂQﬂﬂﬁ?QnUWﬂuWWHﬂQﬂW 2 LadnIanauni nny

]
TIMuUG

My feet! (He sits down, tries to take off his
boots,) Help mel

He pgocs feverishly te and fro, halts finaldy at
extreme left, broods. Enter Boy right. He halis,
Silenec,

Mister.,. (Vladinir turns,) Mr, Albert...

Off we go again, {Pausc.) Do you not recognize .
me?

Ne, sir.

It wasn!t you came yesterday.

Nd, gir,

This ic your Pirst time,

Yes, sir.

Silence.

(Ibid., po 90 - 9-1)
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]
Vladimir 3 (softly), Hng he n beard, Mr, Godot?

Boy : Yes, sir,

Vladimir : Pair or ...(hc hesitetes)... or black?

I thirk it's wiite, sir,

(Tbide, ps 92)

Boy
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wul U v UaL nauas R anutedrulod ln (Bssling  op. cite, pe 38)
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Estragon : ©Oh tray bong, tray, tray, tray bong.
(Beckett, op, cit., p. 38)
] - ! Y ‘
TN TS LA 827 tros bon, tfés, tres, s bong.
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Estragon @ Que voulos=vous?
Vliadimir 3 I beg your pardon?
Estragon : Que voulez=vous?

Vliadimir : Ah! gue voulez~vous, Exactly. (Tbide, p. 65)
LS L]

]
U1zlumn Que voulez-vous?  WUAUAINUAY What do you want?

| 4
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UiLma wQ?:quTﬂaw maﬂwﬁinﬁqaoeﬂmqum1u05atﬁauaquﬁ:q CTIRE
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oy

Estragon We'll go to the Pyrences.

Vladimir : Wherever you like,

Estragon I've alweys wanted to wander in the pyrences,

Vliadimir ¢ Youlll wender in thom,

(Ibide, pe 81)

4 4 5 S
WITLHD L DEANT INBUADT SuL LT
K}

Estragon 3 Do you remember the dey I threw myself into
the Rhone?
(Tbids, ps 53)
uﬁzLﬁﬂ?ﬁaﬁ;@ﬂﬁﬁﬂﬁiiﬂlﬁﬁ?ﬁﬂﬂﬂiﬂLWﬁ
Viadimir ¢ +.-..s» Hond in hand from the top of the

Eiffel TOWBI‘I LS BB B BRI A

(Ibida, Ds )
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maqtﬂqwawﬂﬁiq :

Estragon : ({givicg up agoin). Hothing to be done,

Vladimir ¢ (advancing with short, stiff strides, legs wide
apart), I'm beginning to come round to that
opinion. All my life I've tried to put it 'from me,

saying, Vliadimir, be reasonable, you haven't yet

tried cverything, And I resumed the struggle.

(Ibide, Be 9)
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Pozzo ¢ Gentlemen, you have been... civil to ﬁe.,
Estragon : Not at s11,
Viadimir : What an ideal 7%
Pozzo ¢ Yes yes, you have bcen correct., S0 that I ask
nmyself is there anything I can do in my turn for {
these honest fellows who are having such a dull,
dull time,- |
Estragon : Even ten francs would be welcome, ‘ %

Vladimir ¢ We are not beggarsi



Pozzo

Estragon
Vladimir
Estragon

Pozzo
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Vliadimir

Boy
Viadimir
Boy
Vliadimir

Boy
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Is therc anything I can do, thatl!s what i ask
mysclf, to cheer them up? I have given them bones,
T have talked to thom about this and that, I

have cxplained the twilight, admittedly. DBut is
it encvgh, thatts what tortures me, 1s 1t onough?
Even fivc,

(to Estragon, indipnantly)., That's onought

I couldn!'t accept less.

Is it cnough? No doubt, But I am liberal. It's

my hature, This evering, So much the worse for me,

LRI R BN R B )

(Toide, pe 39)

mﬂ" & 4 ~
NIVLDANTINDULALIGINU TUADI L TEIL U

1

v P 1

Youlre not unhappy? (The Doy hesitates.) Do you
hear me?

Yes, sir.

Well?

I dontt know, sir,

You dontt know if you'lre unhappy or not?

No, sir,

(Tbids, pe 51)
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Viadinir ¢ You're richt, welre incxhaustible,
]

T4rg so o owontt thick,

Estragon

Vladimir We have that oxcusc,

a0

Egtragon : I's so we wonlt hear,
Vladimir ¢ We have our ressocns,
Estragon : All the dead voices.

Vliadimir : They make & noise like wings,

Estragon ¢ Like leaves.

Vliadimir : Like sand.

Estragon ¢ Like leaves,
Silence,

Viadimir ¢ They all speak together,
Estragon ¢ Each onc to itsclf,
Silence.

Viadimir ¢ Rather they whispar,
Estragon : They rustle.
Vladimir @ They MU,
Estragon : They rustle.

(Ibid-l’ Po 62 - 63) }
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music hall (lﬁUﬂﬂ?uﬁﬂﬁﬁjﬂuﬂﬂﬁﬂﬁiLﬂuTq TAONLIWAN lﬂUﬂﬂﬂﬂ?iu lﬁUﬂU)




(Ibid'..’ po 18 e 19)
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A7 Laurn LM a5 31 19U LANRIY  bhat Tﬂnﬁﬁhﬁhyﬂ?%
ﬂ?:iﬂﬁuﬁ:ﬂﬁéﬂ His l%uﬁﬂﬂ His home U his farily
1?@u )

Estragon : And whet did he roplyd

Vladimir ¢ That he!d sce,

Estragon ¢ That he couldn't promise anything,

Vladimir ¢  That he'd have to think it over,

Estragon ¢ In the guiet of his home,

Vladimir 3  Consult his family,

Eatragon :  His friends.

Vliedimir ¢  His agents,

Estragon ¢  His cbrrespondents.

Vladimir @  His books,

Estragon :  His bank account,

Vladimir ¢  Before tsking a decision,

Estragon ¢  It's the normal thing,

Viadimir ¢ Is it not?

Estragon ¢ I think it i,

Vledimir ¢ I think so too.

Silence,
PRI I TPV e
vuﬂ:ﬂqﬂﬁﬂﬂﬁdﬂuﬂihﬂ?ﬁﬁﬂUilTMﬂuwﬂGQﬂﬂiﬂﬂﬂ?W?Qﬂﬁﬂ 19U?U

U5z 1UARIUAMIN  our exercises

t v

' al
A7 our  AEAIYUNWIHIL VUL AN Viadimir

] v v ¥
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Lﬂﬂﬂ?ﬂﬂﬂﬂﬂ?%ﬂﬂﬂﬂﬂ?ﬂﬂﬁ?%uﬂuﬂ?ﬂ
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AT




98

L v v L A 4 L4

| [ ﬂg ' & u
our LWUAUNU URZAIVNIUAIY  —~Ticns ﬁﬁﬁﬂﬂﬁﬂﬂﬂﬂﬂﬂﬁﬂﬁﬂﬁqWﬂ@ﬂ?ﬂﬂ?ﬂ

L 4 ] I t v ] ¥

. Y a . . #Aa & ~
~tions AU HDINIBIRLCTZLTUNIUANIN b0 1REANEINTUNTUAIE O | WUBUNY

»
= as

) E] o ' o ' v 4 v
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Viadimir : We could do our exercises.
Estragon : Our movements,

Vladimir : Our elevations.

Estragon ¢ Cur relaxations,
Vliadimir H Our elongations,
Estragon ¢ Cur relaxations,
Vladimir : To warm us up.

Estragon :  To calm us down,

Viedimir : Off we gds
A oA e ' ﬁg & e N ' o v ot [V
WTAANAIBUIIHUS LULDNT UGANURTIANDILIAUA AVLAINEALNY
Vliadimir ¢ Moroni
Egtragon :  That's the idea, let's zbuse each other,

They turn, move apart, turn again and face each

other,
Viadimir : Moroni
Extragon ¢ Vernin]
Viadimir ¢ Abortionf
Estragon ¢ Morpion!
Viadimir : éewer—rat!
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Estragon ¢ Curatc)

Viadinir Cretin)

Estragon ¢ (with finslity). arritict

Viadimir

Oh
(Ibid., 75)

L4 ] ] L2 4 vy | 14

. = 1 .q . 1 iy 4*1 ) L]
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Vladimir g ore Get up till I embrace you

(Ibido, Pe 9)

4 > g9
tuum s Teauauuyy ety
Poz o : He wants to cod me, but he won't

(Tbid., pe 31)

¥ t ]

o “
Tuiilienan Teod" (gupnlafonuauninna to fool
Vladimir : {to Lucky)., How dare you! It's abominable!l Such
a good master] Crucify him like that! After so

many years! Really!]

(Toide, Do 34)

t

. &, o
A1 erucify  Ljuenlefy
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Egtragon ¢ He's a scream, Hets lost his dudeen.

(Ibid., pe 35)

& %/ 3
a ® ! o w b
A7 dudeen  Lpnanlee HMﬁuﬁqna3031QUMﬂﬂ1ﬂ§uLuﬁﬂdﬁuﬁu ﬂ
Vladimir :  I'a like well to hear him thinK,

(Ibids, pe 39)

& W 4 o =
UE:TUﬂunﬂrwﬂiyﬁi:TUﬂLUuﬂwuwaQﬂquuuu1ﬂsﬁ

& & L ¥ o ‘: o ! v
LUALNALRY T anaEAn T 9 fulane  baulawn Uiz luanisnnanTae
v v P L v L |

LuuEn WAz LduzanuEnty luumazar laun

v

e ﬁTzTﬂﬂ;q "Nothing to be done," EnﬁﬂﬁﬁuaWHﬁfﬁ
Thufaz0s L2Miados (Tbice, ps 9y Pe 11, pe 21)

2. ﬁ§~iaﬂ;w MWhy doesn!t he pub down his bagse 19anIN0Y
1ﬁuﬁuwmﬂi Nurinau (Ibld«, pe 25)

uas ufviﬂﬁunrqmﬂniwwtaﬂmfﬁﬂﬂu 1¥:3- aaﬁﬁME (Tbid., p. 29,p.30)

3. mmu';w "You want to get rid of him?" E}Tﬂ‘ﬂ ‘I’?’} |
Aufla 5 879 (Tbide, pa 30, B 32)

4 ﬂﬂwmqqnqacﬂaﬂTﬂTﬂmﬂﬂ éatﬂuu5~1u®ﬁﬂﬂqﬁaqL§aqtﬂu

s TﬂﬂmwmﬁqUﬂumaﬂ (Ibidu, p. 1y Do 48, Pe 68, Do 7L, De T7, Ds 18,0.84)

4 «
AN lUHLﬂﬂquﬁﬁﬂﬂWﬂWLJUﬁﬂLULWWUHJMMMWLﬂUﬁﬁtHTUULWﬂuﬁiﬂqu

1 ]

fﬂ £ )
UNSERY Lo LuﬂﬁﬂﬁiﬁwﬁﬂdAﬂﬂﬂ?ﬂ Atlas

Pozso :  seesersss Atlag, son of Juplter,

(Ibids, pe 31)
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TuguzaLaldun:
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Pozzo 8 vevess.s Listen T'an sleaps.

(ITbide, p. 36)

g8 & Y a4 '

v o T can Ve
PUIAT LU AL AREIT AR AAAALILL AT Lo U U anITasRT Loy

Pozzo : It isn't by any chance the place known as the

Bosrd?

(Tbid., p. 86)
a a
Tumiwnune L1 vazns

Viadimir ¢  All the same....... That tree... that bog.

(Ibide, Pe 15)

] ¥ - 14 -§ vy v 1 e
ﬂmzﬁgﬂﬁq bog Lwﬁyeﬂsqﬁﬂﬁqgﬁu Lwaﬂwgﬂuﬁﬂaﬁngﬁnaqnanﬂa:ﬂs
! "t 4 o .
gl ICTECRE LR
Estragon ¢ Charmirg spot. (He turns, advanccs to front, halts

facing auditorium,) Inspiring prospects.

9 1

'1 v L 23
Tuﬁuuuﬂage?1ﬂiﬁﬂﬂdﬁm:ﬂzﬁiW:Tﬂuﬁntwsﬁ:gwnuuu
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Vladimir ¢ Did you cver rcad the Bible?
Fgtragon ¢  The Bible ... I must have taken a look

at it.

Vliadimir Do you romember the Gospels?

(Tbids, p. 12)

1 TR ' (A
LB L ARNAYTY LA 11 AULA L1817 S¥I14RRE LRLAY 181N T L Tunulay

v - (d! 1 4
ﬂqiﬂTQﬂqlﬁ?ﬂqulMﬂWTZlU?Qﬂﬂ?QUH1Nﬂ70lﬂu

Vladimir 3 It'll pess the timc, Two thieves, crucified

at the seme time as our Savicul's seve.

(Ibid., pe 12)

4 y 4 S A
\1aUeT 150NN L BANTANEUI LINEREs 1T LBARTANALATLINL N TEBAN

] 1 ¥ L4

! ¢
= A & s
{ Adam) ﬁdﬁhﬁﬂﬁéh?ﬁﬂﬂM%iﬂﬂW?:l?ﬂﬁiﬁdﬂu

Pozzo :  True. (He sits down. To Estragon,) What is
your name?

Estragon :  Adam
(IThid., pe 37)

[ 4
LﬂﬂﬂEﬂﬁﬂuuﬁﬂ%ﬁﬁﬂuﬂﬁﬁhquﬁaﬁuﬂﬂQWT:t?ﬂ iﬂﬂﬁﬂﬁﬁ

Estragon ¢ Do you think God seds me?

Viedimir . : You must close your eyes.
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Estragon closes his cyes, staggoers worse.

(stopping, brandishing his fists, at the top of

Estragon

his wvoice)s God hove pity on me!

Vladimir ¢ (vexed). A4nd nef

On mel On mei Iity! On mel
(Ibido’ po 76 - 77)

Estragon
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He steps back, hesitates, turns and exit running, The light
suddenly fails, In a moment it is night, The moon rises at
back, mounts in the sky, stands still, shedding a pale light on

the soene,

(Ibide, Te 52)
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Pozzo 2 sesess Stool]l  {Lucky puts dewm bag and
bagkct, advances, opens stool, puts it
down, poes back to his place, takes up bag
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Where did your debauch take place last night ? If you can

remember!
(Ibid.’p. 13}

Tt ¥ ] t P |
tﬂﬂﬂﬁwutusﬂatmﬁ;uz$hﬁhuauuﬁhumuwufﬁan1UﬂﬂuLwﬁu
I'm not blind, you know, You're dropping with fatigue.
Youlve gone without your slcep again, you yawn all the time,
youlre dead-tired
(Ibid., p. 11)

‘4 4
Hﬂz??ﬁl?ﬂﬂﬂﬁ?ﬂn@?ﬁﬂﬂﬂlﬂﬁ

You resk of alephol

(EDC. ’Cito po 11)

1 1 L] v
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1 v 1 1 o I | 14 v .
waz e uenae 9 Setstandudadiea Larlesaniaadwdae]s
: y oo L
(will-power)  DULUTEILGLHAUTONLTY UL UAANIUENDd 2 990l 2 89
o ! g Y e (d, &z oo
arriaf g itusdedingds Tuseni 1 wugy dundanelvesiaieg
v a ] - A A ] .
Futfe 1t luoensnans gumn R a8 1L (Moral standerds)  anea laeily
L] 1
TUst rugdu L Juwans gruosre gt
Jean ¢ Moral standards! I'm sick of moral standards!

We need to go beyond moral standardst‘

Jean : Naturel
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Lt}

Berenger : Natwre ¢

Jean : Nature has its own laws. Morality's agalnst Naturg

Berenger : Arc you sugroesting we replace our moral laws by
the law of the jungle ?

Jean ¢ It woulc suit me, suit me fine.

(Ibid., p. 79)

w b & v ' - . 1
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mw Pﬂﬁlﬂﬂuﬂﬂﬁﬁuﬂﬂﬂﬂn uazﬂaﬁﬂLﬂumuQWuuiiﬂngurﬂmqwaqu W ne1n

Jean : Hot,..far too hoti Demolish the lot, clothes
itch, they iteh (He dfors his pyjama trousers.)

(Ibidy ps 81)
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L LA 7 o B y“ Anv v
ﬁdﬁMLWﬂl?ﬂ (delisidn) ﬂquuﬁiﬂluaiﬂ Luvauuunmsiﬂ?muwmiwﬂ1qug
1ty 1

d - v g
umﬁquutﬂuLuﬂLﬂuua uﬂﬂdUMﬁULﬁﬂmﬁiﬁﬁﬁULﬂuuuﬁUduﬂv 1981 an1 28 9E

Tumaumzﬂnwuwﬂwuﬂﬁu1ﬂ1utﬂﬁﬂ@fﬁ@ﬁuauﬁihqmunmﬂquiﬂ

Logician : Wo could then conclude that we were dealing with
two different rhinocercses, for it is hardly
likely that a seccnd horn ccould grow sufficiently
in a gpace of a few minutes to be visible on the
noge of a rhinoceros,

Cld Gentleman : It's hardly likely.

Logician (enchanted with his discourse) : That would imply one
rhinoceros either Aslatic or African,

0ld Gentleman ¢ Asiatic or African,

Logician : and one rhincceros either Afican or Asiatic.

(Tbides pe &4)

ﬂPﬂTﬁ lﬂHUNMuﬂﬂqﬂ@mﬁ”uuuuL1 Uty (Liberql intellectual)

]
Lm11ﬂwuqﬂwuﬂu1QTSUE Tumias ﬂﬁﬂﬁﬂﬂaﬁﬂ@ﬂﬁﬁﬁﬂﬂQuTﬂ unieeiurn L sand
“Ay ] L]

4
wq?uﬂiqnganmutﬂuli@qtqﬂUuuﬁnﬂﬂﬂ% #a 1o lewandiuragtaLilaL i

4
lﬂ?ﬂdLﬂﬂﬂ?ﬂhﬂd?ﬂliﬂ@uﬁﬂﬂﬁﬂ

Dudard ¢ Judge not lest yve be judged, If you start worrying
about everything that happens you'!d never be able
to go on liwving

(Ibid., p. 92)
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Let them alone., And be more polite, You shouldn't talk to

??Ople like that.
(Ibid., p. 100)

Ty
tpoople!  LWALMUAUOIWINUTA

[ ] k3 & - T
tante loua Ll Anannus alay ﬁqnﬁaqu5Wnt%uﬂntwu7WMﬁﬂutﬂu

naTd Lﬂqan¢m1tﬂuquﬂL1unﬁfni RIGECY wqﬁu (abstentlonlsm) Was Tn
]

l V )

L 24
1ﬁﬂﬁﬁﬂﬁuqﬁﬂdUﬁgULUﬂﬂ ?7ﬂ1ﬁﬂﬂﬁiﬂﬂlﬁﬁﬂu Qﬁlﬂﬂﬂﬁﬁ?ﬂﬂLBTﬂﬂL??ﬁ

Dudard : We'll all stay as we are, don't worry. So vhy
get upset over a fow cases of rhinoceritis 7
Perhaps 1t's just another discase.

(Tbid., p. 88)
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Berenger ¢ I'm not insulting you., Far from it, You know what
tremendous respect I have for you.

Jean : In that case, why do you contradict. MGee. ' !

(Ibid, p. 22)
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Jean : You've gone without your sloep again, you yawn
gll the tims, you're dead-tired.....

Jean :  And what's hapoened to your tie 7 Lost it during
your orgy, I suppcsel

LR R I B RN R R B N N I B ]

Jean ¢ Your hair's all over the place. Here, herels a
comb i
Jean : You haven't even shaved! Just teke a look at

yourself I

(Irid., p. 11)

Jean s Your clothes are sll crumpled, they're a disgrace!
Yowrshirt is downright filthy, and yowr shoes your
shoes haven't beeir touched., What a mess you're
inie..

(Ibid., p. 12)
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While Berenger 1s unskilfully tying his tie.

(Ibid., p. 11)
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"I just can't get used to life"

(Ibid,, p. 12)
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17 do dreoam. Life is a dream

(Ibid, p. 20)
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Joan ¢ GCh, so you menaged to get herc at last, Berenger!
Berenger  : Morming, Jeani
Jean : Late as usual, of course. Uur appointment was for

11.30,. And now it's practically midday.
Berenger : I'm sorry. Have you been waiting long ?
Jean ¢ Yo, I've only just arrived myself, as you saw.

{Ibid., p. 10)
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Jean s You reck cof alcohol
Berenger ¢ I have got e bit of a hang-~over; it's truef v
Jean : TIt's the same every Sunday morning-not to mention

the other days of the week,

(Ibid. p. 11)
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Tuer9vz auiﬂulnmﬂrﬁiﬂ faiaan e

Berenger : I don't 1like the taste of alcohol much., And yet
if I don't drink, I'm done for; it's as ifI'm v
frightened, and so I dri%E:not to be frightened
any longer.

Jean : Trightened of what?

Berenger : I don't know exactly. It's a sort of anguiéh
difficult to describe. I fecl out of place in 1life,
anong people, and so I take to drink, That célms :
me. down and relaxes me so I can forget,

LR R B I R U I
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Herenger ¢ I'm conscious of my body all the time, as if it
were made of lead, or as i1f I were carrying
anotheor man around on my back. I can't secem . to
get used to myself. I don't cven know il I am me.
Then as socn as I take a drink, the lead slips

away and I rceognize myselfl, I become me agaih.

(Ibid-; p- 24)
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q f ¥ v
dusn 1ﬂqﬁssLﬂiqﬁrzTﬂmumﬂogsﬂﬂwﬂﬂﬁimﬁh
b1l

Eergnger 3 Alcchol is good for ep%@pmics. It immunizes you
It kills influenza microbes, for instance.

Dudard : Yerhaps it doesn't kill sll microbes. They don't
know about rhincceritis pet.

{Tbid, p. 90)
1 a ‘J L 4 d' . v @
LuIBLEaggIe L anANgs v Taas suanin lusutduns ewn

Berenger : The only reagon I take it is becsuse it keeps
the worst at bay; I'm doing it guite deliberately.
When the epidemics over, Theh I shall step
drinking.....

(Ibid., p. 91)
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Jean s Mo, it was not the same rhinoceros. The cne that
went by first had two horns on its nose, it was
an Asiatic rhinoceros, this only had onc, it was
an Afriean rhincceros !

(Toid., p. 36)

Berenger : ...ond what's more, a pedant who's not certain of Jds-
his facts because in the first place itl's the
Asiatic rhinocervs with only one horn on its nose,
and 1t's the African with two....

(Ibid., p. 38)
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He rises abruptly, and the glass  fall and splashes Jean's
trousers

(Ibids, p. 23)

Jean ¢ Your behaviour's unforgivable, absolutely unfor-
pivablel Why are you afraid of that young gird ?
Berenger : Oh, be quist, please be quiet(
(Tbidy pe 23)
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mﬁﬁiﬂ ﬂﬁﬁﬂl?ﬁuﬂ&%ﬁulﬂjﬁlﬁﬁiudﬂﬂﬂﬂﬁﬁﬂnﬁuL? lﬂﬁﬁﬂﬂﬂu%ﬂ@?ﬁ
It certainly looked as i1f it wes a rhinoceros., It made plenty
of dust.
(Ibidos Pe 16)
L

&% ,ﬁ! ' . & v ! -
Wz L pAnnnT tunwaamqmuwﬁﬁtﬁutUﬂdiinunwsﬁusﬂmﬁﬂiﬁﬂgﬂd

- : ‘gv“ J 1 I t
UT Ll tﬂwnuwnoxfneuunwiﬁtnmduﬂaqtmwuu
Well,..nothing,..it made a olt of dust,..
(Ibid., p. 18)
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Berenger : The Chief thinks a lot of him., Whereas I've no
future, I've no qualifications,

(Ibid., p. 27)
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] ¢

Tun7ouTudadEY  L9IWBNILAMITAN
It not very well up in philosophy., I've never studied;

you'lve got all sortes of diplomas. That's why you're so

at ease in discussion

{(Ibid., p. 99)
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This afternocn I'll go fto the museun, And I'11 book two seats

for the theatre this evening, Will you come with me ?

(Ibid., ps 31)
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LAl TRt 11 Aenz tan s furaannlut ave dasul s Tn Tuwas stm

I fecl too upset to go to the museun. I'11 cultivate my mind

gome other time

(Ibid., p. 46)
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A whole herd of them! And they always said the rhinoceros wes
g solitary animal, That's not Irue' That's a conception taey'll

have to revise! They've smashed up all the public benches

Whatts to be done 7
(Ibid., p. 83)
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Berenger ¢ Yerhaps you'lrc right., I must try to readjust
myself, but thc phencmenon in itself is so disturbing. v
Te tell the truth, it absolutely shatters me, What can be
the explanation ?

(Ibid.s p. 87)
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«oeeaBut when you're involved yourself, when you suddenly
find yourself up agasingt the brutal facts you can't help
feeling directly concarned-tne shock is too violenrt for
you to stay cool and detached., I'm frankly surprised, I'm
very very swurprised., I can't get over it,

(Ibid., p. 92)
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Oh well, too badl I'1ll take on the whole of them! I'LLl put up
a Tipht against the lot of themi I'm the lost man left! and

I'n staying that way vntil the end I'm not canitulating

(Tbid., p. 124)
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It's a poritive disgrace! I feel ashamed to be your

f'I‘iend.
(Ibid, p. 12)
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Berenger :  But you will coms with me to the theatre this
evening? &
Jean : HNo, not tais evening,
Jeasn : T sincerely hope you'll keep up your good resolutions,

But this eovening I have to meet some friends for
a drink,

(Ibid. p. 31)
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Tut your hand infront of yow mcuth

(Tbid., p. 20)
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My dear man cverybocdy hasg tc work I spend eight hours a day
in the office. The some as every one elsc. And I only get
three wecks off a year, but even so you don't catech nme......,
will,..power, my zood man

(loc. cit. p. 12)
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I'm not betting with you. If auy  body's gou two horng,

itts youl You fsiatic Mangol |

{Ibid., p, 38)
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I'm not Asiatic either. Ard in any case, Asiatics are poople
The same as cvery one ClBCeveras.

(loc. cit, p. 38)
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They'!re yellow!
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They're yellow, T tell you, bright yellow,

(Ibid-s P 39)
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The dead den't exist, therc's no getting o way from that!

eesAhilh, .. Yot youlre oppressed by then, too? How can you

bo oppressed by something that doesn't exist?

Berenger ¢ I sometimes wondcr if T exist myself.

Jean ¢ You don't ocxist, my dear Berenger, because you
don't think, Start thinking, then you will,

(Ibid, , p, 26)
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L4 ¢ = <
\MEANTA  (Descartes) 90 ¥ think, There fore I am'uAwdndntintailux

N4 YT exiet, Therefore I think ( Macquarrie, 1977 p. 125)
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Berenper ¢ You had no tive e count it NOTnE.....

Jerenger : What's more, it was travelling in a cloud of dust,

Jean s I don't have to group my way through a fog. I can
calewlate guickly, my mind is cleari

Berenger : But it had its head thrust down.

Jean ¢ Precisely, cne could gec all the better.

Beronger ¢ Uiter nonsensel

Jean s What me? You darc to accuse me of talking nonscense?

Berenger ¢ Ye8, absclute, blithering nonsensc!

Jean : I'wo nover talked nonsense in my lifel

(Tbid,, p. 36 = 37)
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Jean : I teli you it's not as bad as all thab., After g1l,

rhinoccros are living creatures the same as us; they've
got as much right to life as we havel

(Thid., p. 79)
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Ll ey 2 1 saeduendaumsiiin
Oh yes, I remember,..How do you know they were wretched?

(Ibid. , p. 170)
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HﬁﬁuL%u?ﬁuﬂﬂﬁﬁﬁﬁ%?ﬂW%ﬂUWﬂlﬂWﬂ l@ﬂﬂﬂiﬂiﬂ
T never believe journalists. They're all liars., I don't nedd
them to tell me what to think; T believe what I sce with my
own eyesS. OSpeaking as a former teacher, I like things to be
precisc, scientifieally wvelid; I've got a methodical mind,

(Ibid., p. 49)
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annani s L Tuugﬂuﬁwim

It's olwious They were jugt making it up You put too

mith trust in these journalists, They don't care what

they in vent toc sell there wsgiched nowspaper and please

the bosases They serve
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I work sn Sandays as well. I've no time for priests who do
Bheir utmost to get you to church, just to prevent you
from working, anc earning your daily bremby the sweat

of your brow

(Ibid., p. 51)
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An exanmple of collcctive peychosis, Mr. Dudard, Just like
a rcligionmthe opiaﬁe of tho people
(Ibid., ps 54)
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TuensalauAum mundomaeuuangs ) A ludimnu g anmug
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All you get at the universitics ary effecte intellectuals with
no practical knowledge of life

(Ibid., p.52)
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I campalen against ignorance whercver 1 £ind it

{Loc.eita, p. 51)
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uﬂﬂﬁ?ﬂiiﬂﬂﬂuLﬂﬂﬂuﬁﬁﬁﬂ?ﬁmﬁﬂmﬂdﬂﬂﬂmﬁl%uﬁhiﬁﬂﬂﬁiﬁiﬁ '

..The fact that T Aeepise religilon docsn't mean I donft '
ceteen it‘highly ' o
(Loc.cit., pe  51)
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Lﬂﬂqﬁﬂﬂﬁﬂuuuuﬁﬂﬁituﬂd Uﬁﬁﬁﬁﬁiﬂﬁﬂﬁﬂﬁﬂﬂﬁ%ﬁm:

b1

...I shall report this to my Union, I don't desert a
colleague in the hour of nced. It won't be hushed up

(Tbkd,, pe 61)
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‘They‘ll -go on expleiting us till we drop, of course.

(Tbid., p. 66)

‘\ l“ Ty ¥ < 4 A ! ) ¢ &
R ISIL mﬁﬂﬁnﬁqd Tuanzfengl duWrgant w29 luaiTaLluAy

4 v 4 v 4
ALWAUS Tuﬂqnm 2 LﬂqWﬁtﬂutmuamaq Wi vaqquwLﬂqiﬁuﬁﬂaaanﬁ¢ﬂ1qu

ﬂﬂtﬁﬁﬂUﬁQIMU?dﬂdﬂﬁﬂuTﬁﬂﬂﬁLﬁﬂ%%ﬂﬂﬂ@ﬂquﬁﬂﬁﬂﬁLﬁﬂﬂl@ﬂﬂﬂﬂﬂlﬂunfﬂ Laanany

1 R4 1}

4 4 4
lﬂuurntuaqqunﬂiMﬂaanqlLaquuuﬂquﬁuﬂuwsﬂTuﬂLuﬁq®ﬂﬂtﬂ7tﬁuﬁuﬂﬂﬁﬁn



135

L

ﬂﬁi%LZﬁﬂﬁ"BLﬂuiiﬂ?dLﬂUﬂﬂJuﬂﬂiﬁﬁﬂuﬂﬁuUdﬂﬂelﬁﬂﬂﬂﬂuﬂ
1 1 o

LWTW:ﬂWUﬁLU?ﬂQLﬂﬂ@ﬂﬁWT?Q | uﬂltﬂﬁLﬂﬂﬁﬂﬁquﬂdﬁUU%Tﬂlﬂﬁtﬂﬂuﬁﬂ Wi

v v
P e
L9quduRagnNRIY

He was riddled with hated far his suporiocrs, and he'd got

an inferiority complex....

(Ivid., p. 104)
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Oh ir, Derenger says that out of Chivalry..he is a very

chivalrous man even if he doesn't lock

(Tbid., p. 53)
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What Chivalrous about saying you've secen rhinecceros ?

(LOC. Citl, P. 53)



136

P L4

1 1 3 4 [] - . - :
?ﬂqTﬂWUﬂQWNqU ﬂ?WNZWﬁUﬁﬂﬂQLﬂﬁﬁ%ﬁﬁﬂ?qNLWUﬂWQHN #AINTU ) |
g ! ¢ 4 v v v i
Lusagtﬁtﬂﬂquoqﬂﬁﬁsﬂtﬂuﬂuﬁauwﬁﬂﬂﬁquuﬁ waz L ndnduyenyeut 990y
Dudard, an office colleaque, qualified in law, with a big

ful re in ths firm,,.and in Daigy's affecticns

(Ibid., p. 27)
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They don't care what they invent to sell the wretched newspaper
and please thc bosses They serve! and you mean to tell me
They've taken you in.. you a qualified man of law

(Ivid., ps 50)
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I think y&u‘rc right to a certain extent to have some reaction,
But you go toc far, Tou've no sense of humour, That's your
trouble, nameat 211, You nust learn to be more dotached,

and try to see the funny side of things.

(Ibid., p. 92}
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They don't attack you. e you leave them alone, They just
ignore you. You can't say they're Spltbfﬂl They're got
a certain natural innocence, a sort of frankness,

(Tbid., p. 91)
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No, don't bother. I know whems the plates are
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She's cbvicusly very familiair with the place...

(Ibid., p. 106)
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Go on it will do you good,

(Tbid,,. Dpe 36)

Drink it up.
(Ibid., p. 38)
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Are you feeling better now, Mrs, Boeuf?

{Ibid., p. 58)
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Hefs all in his own, poor thing, And he's not very well at

the moment, somebody has to give hin a hand,

(Tbids, pe 102 )
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see Are you feeling any better, Mr, Berenger?
(Loceeit p. 102)

[N N
Well for the moment letls eat. I've brought some food,
(Tbid., p. 105)
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I'd like him to stay ... but pecple must do as they please.

arsep

We shall misg you a lot, but we can't do anything about it.
(Ibid., p. 108)

ees Walve no right to interfere in other peoplels live,

(Tbid., p. iii)
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Have you been good today?

(Loc.cite, P 111)

You've been a good boy. Youlre making progress.
(Tbid., pe 112)
I'11 never leave you alone again.

(LOC.Cit.’ js 1 112)
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Ch, a rhinocerocs.,

(Ibid,, p. 33)
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Tt's a e 1t's a very big ugly animal,
(Tbid., pe 51)
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It was a unicorned rhinoceros,

(Tbid., pe 53)
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Ch look et the way it's going round and round, It looks as if

it was in pain ..., What can it want?
+e+ Poor thing, it keeps on trumpeting and going round and

round what does it want? Ohi it's looking at us. Puss,

puss, puss.
(Ibid., p. 59~60)
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That's.not nice of dhaem..in fact it's very nasty I don't
like being made fun of

(Ibid., p. 115)
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I feel a bit ashamed of what you call love...this morbid
felling This male weakncB#®e And female, too. It just doesn't
compare with the ardour and the tremendous energy emanating |
fpan all these creatures arcund us

(Ibid., p. 120)
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Listen, They're sinpingi

Berenger : They're not singing, they're roaring
Daisy : They're singing,

Berenger : They're roaring I tell you

(Ibid., p. 120 ~ 121)
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Logician & Another Syllogism. All fats die,

Socrates is dead, Therefore, Socrates is a cat,

(Ibid., p. 26)
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Logician : Here is an example of 8yllegism, The cat has
four paws, Isidore and Pricot both have four paws,.
therefore Iaidore and Fricot are cats.

01d Gentleman ¢ My dog has got four paws.

Logician : Then it's & cat.

(Tvid,, b, 25)
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Logician @ ,..We could con lude that we were dealing ..
with two different rhincce zoses, for-its is hardly
likely that a second horn could grow sufficiently

in = gpace of a few minutes to be visible, on the

nose of rhinocercs.
014 Gentleman ¢ It's hardly likely.

Logiclan s That would imply on rhinoceros either Asiatic

or African,
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Logician : Another 3yllogism. All cats die.
Socrates is dead,Therefore Sccrates is a cat,

(Ibid., p. 26)
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Jean ¢ But you must admilt it's extraordinary.

(Tbide, p. 18)
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"A rhinocerosi I can't get over itl

(Tbid., Ps 19)

' But you must asce itls fantastle! A rhinocercs loose
In the town, and you donft bat an eyelidl It shouldnlt

be allowed!
(LOG- Gi'l'n, D. 19)
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I'11l trample you, I'1ll trample you down,

(Ivid., p. 81)
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Daisy : They're like godas.
(Ibid,, p. 121)
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WUV T2 mﬁuLwaqaquumuﬂaﬂﬂuﬂnidqﬂnutuﬂﬂuiﬂ ﬁ?u?nﬁwyiuﬁiﬂﬂﬂdﬂiﬂﬂﬁﬁ

Lo 4

RﬂﬂQﬂﬁﬂﬂL?ﬂﬁﬂﬂﬂhﬂiﬂﬂﬂﬂﬁ?ﬂﬂlﬁﬂ?ﬁ

014 Gentleman : It was a groat plsasure to meet youl

01d Gentlemen 3 (to the Housewife) : May I accompany you part of
the way? .
(Ibidl, Ps 18)

] [ ]
wnﬂu?m7?ﬂ@u1ﬁ11ﬂnuuuawmnLHUUUﬂﬂU umTuﬁTﬁraqﬁﬂmha 17
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Lay W?ﬂlﬂﬁ?ﬂnﬂd?ﬂJﬂUT Tumuﬁquﬂuuwnndw wontwﬂququﬂwnwwnutwquulﬂq
v v ]
tmulnuvﬂuquaqnw 2 uﬂﬁitﬂwua ﬂ?ﬂmﬂdlﬁuﬂiuﬂ?UﬁQNMUﬂﬁﬁﬂlﬂﬂuu
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TnﬂLQWﬁ ﬂwﬂmﬂaﬂﬂﬂqUﬂuwuni yonunn maawludunszost g lunn fuindausn

42
ﬂﬂﬂdﬁﬁﬂﬂﬁﬂ Lﬂﬁlﬂulﬁﬂﬂﬂﬁuﬂiq?? lﬂu
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MUty (Commmiocation breakdown)

Logician (to the (ld Gentleman, cupping his hands to his ears} 3
What did you say? {Deafening sounds drown the words of

the four sharascters, )

Berenger (to Jean, cupping his hands to his ears) : What abaut
me, what? What did you say?

Jean . (roaring} t I said that .,.

01d Gentleman (roaring) : I said thet...

Jean (suddenly awarc of the noises which are now very near)s
Whateverds happening?

Logiciant What is going on? o
(Toide, Yo 32 = 33)
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vy v 1

nﬂfﬂﬁnaUﬂﬂﬁﬂﬁwnmtﬂuraUﬁﬂLﬂﬂanu

Whatever is 142

Jean

Waitress ¢ Whatever is it?

Jean Oh, & rhinoceros!

Waitreas ¢ OChy 2 rhinoceros|

Grooer's Wife (sticke her head out of her shop doorway} ¢ Oh, =
rhinoceros! (To her husband still inside the shop)

Quick, come and Jook; it's a rhinoceros!

Grocer & Oh, a rhinocerosi

I3

(Toide, Pe.13 = 1)
v.oox 4 A
ua:nqiTﬁnﬂﬁﬂﬁﬁ " Anaauwi
Proprietor: Well of all things!
Jean ¢ Wall of all thingsl
. Housewife : Well of all thingsl!
The 014 Gentlemén, Grocer!s Wife, and Grooer: Well, of all things!
Jean : Well of 211 things (To Berenger) Did you see that?
A1 (except Berenger) @ well, of all thingsl
Houscwife: Well, of all things! Gave me such a geare,

Groecer (to the Housawife) $ Your basket s... and all your things...
(Ibld', 15 b 16)

L . 4
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ﬁﬂdﬂﬂﬂﬁﬂﬁhﬁﬁuﬁﬂﬁﬁaﬂ uﬁ:LUTﬂGlﬁﬂ?ﬁ?:ﬂﬂﬁﬂqﬁlﬁﬂﬁUWU
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Jean (To Berenger ) Well, what did your think of that?

Waitpegs ¢ Those animals can certainly travell

Grocer'ts Wife (to the Groecer) : Thattll teach her to but her
things from somebody elsel

Jean (%o the Proprietor and the Waitress) : What did you think of

| that?

Housewife : I gtill didn't let my cat gd.

Proprietor (shrugging his shoulders, at window) : You don't often
sec thatleicssiraiensinnsnss

Jean (to Berengér) : Well, whet did you think of that?

Grocer (to the Housewife) 1 And good stuff, tool

Proprietor (tb the Waitress) $ Don't hang sbout! Look after
these gentlemen! (He indicates Berenger and Jean,

He withdraws., )
Berenger (to Jean) : What did I think of what?
(Tbids, pe16~17)

o

1 1 t L] 1 [ v L]
Tuzniziin a:ﬂsquuﬁqgﬂnuag ﬁnwanﬁﬂngaLﬁﬂqﬁh?:Tmﬂf:ﬁﬂﬂﬁ

<

a

4
Ltaurun e luni faw i wieusy Tuﬂmzﬁﬂéﬁﬂﬁhymﬂﬂéu avLay susiiherTninun
¥ANLENWLTNIT UAzTEaNAAMLLLIENL ooumlunnT awnandtan L wlousi
Logician (To the 0ld Gentleman) 3 If I take two paws away
from these cats=—how many does ocach have left?
Gld Gentleman ¢ Thab's not so eagy. |

Berenger (to Jean) : Thet's not so easy.

Logician (%o the OLd Gentleman) : On the contrary, it's simple,

It may be simple for you, bui

o

014 Gentleman (to the Logician)
not for me,

Logician (to the 0ld Gentleman) & Come on, exercise your mind,
Concentrate!
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Jean (to Berenger) ¢ Cone on, exerclse your will, Concentrate!
014 Gentleman (to the Logician) : I donlt see hav.

Berenger (to Jean) : T really don't sec hou,

Logician (o the (1d Gentleman) : You have to be told

everything.

(Thide, p. 28)

L}

3y quiﬂaqanqw%iumsﬂWﬂnuunmfsnumuqaw"Thatls not so easy,"

TuﬂmmeUTaQtﬁWﬂﬂu%ﬂﬁw;uﬂi £1UALAYINUI 1That!s not so easy,” WAzUTsluR
L}

ﬂu ﬂ WﬂﬁhhﬁqUﬂﬁiﬂuMU1i’MﬁﬁﬂﬁﬂﬂﬂULUTﬂQlﬁ wae uﬂﬂifﬁﬁﬂﬂﬁﬂﬁﬂﬂﬁWUTHﬁTﬁ

NWWﬂQﬁuaUWQﬁT WHIn HﬂﬂQﬁqquiiﬁWT ﬂﬂdﬂﬁuﬂwqﬁ
Logician ( to the 0ld Gentleman ) @ Tell me.. ..i:v .. « -
Berenger { to Jean ) : Then what to do? Tell me,
Logician ( to the 0ld Gentleman ) I'm listening,

Berenger ( to Jean ) I'm iisteningﬂ

(Tbid., ps 29 )

H ] 1

1 ¥
mifivnTomaindou o i (au #1917 4ino, falent. A1 late

Jean ¢ Youlre a timid creabure,but not without talent.,

Berenger ¢ I've gobt telent,me?

Jean ¢ So use it., Put yourself in the picturc.Keep abreast of the
cultural and literary events of the times,
0ld Gentleman § to the Logician ): One possibility is:one cat could

have four paws and the other two.
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Berenger { to Jean ): I get éo little spare time 1}
Logician ( to the 0ld Gentlcmon ) ¢ You'lre not without talent ', You
just necded to excreise 1it.
Jean: Take advantage of what free tims you do have.Don't just let
yourself drift.
0ld Gentleman: I've never had time.I was an official,you know.
Logican: One can always f£ind time to learn,
Logiclan ¢t (ne can always find time to learnm,
Jean: (to Berenger) :0ne can always find time to learn,
Berenger (to Jean): Itts too late now,
0ld Gentleman(to Logichkan):Itls a bit late in the day of me,
Joan (to Berenger) : It! never to-late.
Logiclen { to the 0ld Gentleman ):It's nover too late,
( Tbid., p. 29 )
nwiﬁﬁha:ﬂfuéa:mugw%%ﬂ?:Tﬂﬁz%Uaﬁhﬁaéetﬁavﬁh
Jean ¢ Oh, a rhinocerost!
Logician : Ch,a rhinoceros!
01d Gentleman : Ch, a rhinocerosl
Waitress ( emerging with a tray and glasses):What it ig?0h,a
rhinoceros! (She drops the tray,breaking the glasses.)
Grocer (coming out of his shop ): oh,a rhinocerosi
Jean : ohya rhinocerosi

Daigy: Oh,a rhinoceros]
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Waltresa ¢ Well of all thingsi
Proprictor (to the Waitress):Tout!ll be charged up for those!

(Borenger tries tc moke himself scarce,not to bw seen by Daisy.

LU BRI R R N

A11: Well pf all things] {Tvid., p. 33)
P " . A 'a L -
nﬂﬂolﬁtﬁuﬂﬂiLﬁﬂuuUUﬂWWﬂﬁuﬂuimuﬂﬁﬂuEﬂuﬂﬁﬂﬂﬁﬂﬁLﬂﬂ
1
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¥

All: What a tragedy,poor little thingi

(14 Gentleman: FPoor liltle thingl

Daisy and Waltress : Poor little thing!

Grocer!s Wife €at the window)ylPoor little thing}
O0ld Gentleman

Logician

(Tbid., p. 34)

L) vﬁ o &% ! 4 “ & v
LﬂuﬂﬁTuﬁﬂdﬁﬁﬂwiﬂﬂﬂﬂwﬂu TﬂiLﬁuaﬁﬁdqiﬂuﬂunWﬁﬂUlHuﬂﬁu1ﬂﬂ1U
(Ibid,)

1 v ]
n'n"ﬁLﬂﬁ;ﬁmmﬂuw‘wﬁu?ﬁn’luﬁﬁﬁ upsetting gy upsed
Grocer's Wife (o the Housewifejfrom the window):Donft upset

yourself|
01d Gentleman (to the Housewife): Don't upset yourself, dear ladyl

Grocerts Wife (from window) : It's very upsetting a thing like thatl
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Housewife:My little cat,my little catli

Dailsys Yes,it's very upsetting a thing like that.

( Tbid.,ps 35 )

IV L)
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nffﬂﬂﬂuﬂﬂﬂmﬂqmﬁﬂﬂﬁutﬂﬂﬂiﬂﬂﬂa1NLﬂuanu winalntunom lrans saaamrly

W1
Joan (to the Old CGentleman)s: Well,what do you think of that?

Grocer (to the Logician): Well,what do you think of that?

Grocerts Wife (to Daisy/from window): Well,what do you think

of that?
Y
(Tbid.)
g v L )
LuaiumﬂiﬂWﬂﬂuunﬁwgnuiﬂLWHUUﬂqu ﬂhﬁﬂmquﬂqﬂauuaduﬂtﬁu
1 o 4 -1
cliches Paau ﬁﬂuuﬂ@~7mLMQWﬂnqﬂﬂ1 L9y 1ﬂuﬂ1um1Luﬂ dazls

Rotard: Does it concern a male cat or a female?What breed was 1t?

And what colour?The colour bar is something I feel strongly -

about,I hate it,
(Tbids, p. 49)
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Berenger: Just think a moment.You must admit that we have a :7ile: v ' |

philosophy that animals don't share,and an ifreplaceable

gset of values,which itls taken centuries of hman civilization

to build up.soo-onnno

(Tbid., Pe 79)
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?ﬂﬁTﬂﬂdq?ﬂﬂﬂﬂﬁWLUuuMuWﬂEMW§?ﬁGLﬂﬂﬂ wazv Inaul 241900
Dudard: I feel certain scruples!I feel it's my duty to stick by
my employers and my friends, through thick and thin,
It's my duty to stick by them; I have to do my duty.

I shall keep my mind clear.
(Ibid-’ po 108)
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Vladimir

(1]

Well? Shall we go 2
Estragon : Yes, let!s go.

They do not move.

{ Ibids,p. 94 )
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{ The light suddenly fails, In a moment it is night, The
moon rises at back,mounts in the sky,stands still shading
a pale 1light on the scene, )

( Ibid., ps 52 )
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The sun sets. The mocn rises. Az in Aot 1.

( ITbid., ps 92 )
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’ Saturday? Is it not rather Sunday? (Pause ) or Monday ?
(Pause) or Iriday ?
Viadimir : (looking wildly about him,as though the date was
inseribed in the landscape,) Itls not possiblo.
Egtragon ¢ Or Thursday .

( ITbide, ps 15 )
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Papillon ¢ Yesterday, just befors lunch time,in the church

.

square of our town, a cat was trarbled to death by a

pachy derm,
( Ionesco., 1973t 49 )
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Vladimir : But yesterday evening it was all black and bare, &nd
now it's covered with leaves,

Estragon ! Leaves?

Vliedinir : In a single night,

Bgtragon : It must be the spring,

Vladimir : But in a single nighti
( Beckett. Op.cit.,p. 66 )
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Everything!sg dead but the tree,

( Ibid,, ps 93 )
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{ Noises come from every where at once., .HKhinoceros heads f£ill
the up-stage wall., Trom left and right in the house, the
noise of ruching feet and penting breath of the animals, )

( Ionesco., op.cite, Ps 117 )
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{ Daisy looks all around at the rhinoceros heads on the walls, on the land
on the landing door, and now atarting to appear along the
foot lights, )
( Ibido,Po 119 )
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Pogzo : He can't thin k without his hat.
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Vladinir : One out of £ our..., of the other three two don't
mention any thieves at all and the third sazys that both of
them abused him,

Batragon s Who?

Vliadimir : What?
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Estragon : What!s a1l this about ? Abused who?
Viadimir : The Seviour,
Estregon ¢ Why ¢

Vladimir : Because hs wouldn!t save them ,

Estragon : Irom hell?
Viadimir : Imbecile] Fron dezath.
(Ibidn, plc 1|3)
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Visdimir : Perhzps we should help him first.

Eatragon : To do what?

Viedimir : To gel up .

Estrogon : He can't get up 7

Vladimlr ¢ He wante to gob up »

Estragon : Then let him ;:get up.

( Tbid.,ps 78 )
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Vliadimir : We ¢ ould do our cxercises,
Estragon : Our movements.
Vladimir ¢ Our elevetions.

Fatragon : Our relaxation s,

( Dbid.,p, 76 ) |
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Logician : ( to the Cld Gentleman,cupping his hend in his ears )
What did you say? ( Deafening sounds drown the words of the
four characters.)

Berenger ¢ { to Joen,cupplng his hands in his ears } : What about
ne, what? What did you sey?

Joan : (roaring ) I sald that ...

01d Gentleman : ( roaring ) I said that ...

. ( Ionesco., op.cite, pe 32 )
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Old Gentleman : Poor 1little thing i
Daisy and Waitress : Poor little thing ;
Grocer's Wife ( at the windew )
Old Gentlemen Poor little thingj
Logician
( Ibide,ps 34 )
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Logieian : ( to the Cld Gentleman ) Here is an example of a
syllogism,The cat has four paws.Isidore and Fricot both have
four paws. Therefcre Iaidore and Fricot are cats,

0ld Gentleman ¢ { to the Log ician ) My dog has got four paws,

Logician : Then it's a cat.
( Tbides pe 25 )
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The purposc of‘this atudy ie to find out whethor the Theatre
of The Absurd rcjeccte Haturalism or note The study is focussed on
Naturalism, its oharacteristles and origing, The trends of modern
drama are elaborated from Symbolism, Expremionism, Irish drama,
American drema, and MoGern British drama to The Theatrc of the Absurd.
in order to find out whether The Teatre of The Absurd rejects
Naturalism or no@, The plays analysed in detall are & Beckett!s

Weiting for Godot and Ionescols Rhinocercs,The result of The study shows

£hat The Theatre of The Absurd rejects Naturalism in all aspects,
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