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The purpose of the thesis was to study the use of the stream
of consciocusness technique in Virginia Woolf’s two novels -

Mrs. Dalloway and To the Lighthouse by analysing some basic techniques

empioved as well as their impacts on the main characters.

The findings were: Woolf’s main characters were presented
through the stream of consciousness technique with an emphasis on
some techniques. Indirect interior monologue was the main one she
used throughout the two novels with the combination of some other
basic techniques. And in controlling the movement of the stream of
consciousness, Woolf used cinematic devices and free association as
well.

Woolf’s purpose of using the stream of consciousness technique
was to reveal the characters’ inner thoughts and conflicts which

would lead to the understanding of the whole novel and the understanding

of human being too.
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"That girl, thought Mrs. Dempster (who saved

crusts for the squirrels and ate her lunch in

Regent’s Park}, don’t know a thing yet, and really

it seemed to her better to be a little stout, a

little slack, a little moderate in one’s expectations. 5
Percy drank. Well, better to have a son, thought

Mrs. Dempster. She had a hard time of it, and couldn’t
help smiling at a girl like that. You’ll get married

for you’re pretty enough. Get married, she thought,

and then you’ll know. Oh, the cooks and so on. Every 10
man has his ways. But whether I'd have chosen quite

like that if I could have known, thought Mrs., Dempster,

and could not help wishing to whisper a word to Maisie
Johnson; to feel on the creased pouch of her worn old

face the kiss of pity. For it’s been a hard life, 15

thonght Mrs. Dempster. What hadn’t she given to it ?

Roses; figure; her feet too. ({She drew the knobbed

lumps beneath her skirt.)

{Woolf. 1976 : 31 - 32)
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"But, thank you, Lucy, oh, thank you", said
Mrs. Dalloway and thank you, thank you, she went on
saying {sitting down on the sofa with her dress over
her knees, her scissors, her silks), thank you, thank
you, she went on saying in gratitude to her servants 5
generally for helping her to be like this, to be what
she wanted, gentle, generous-hearted. Her servants
liked her. And then this dress of hers - where was the
tear? and now her needle to be threaded. This was a
favourite dress, one of Sally Parker’s the last almost 10
she ever made, alas, for Sally had now retired, lived
at Ealing, and if ever I have a moment, thought

Clarissa {but never would she have a moment any more),
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I shali go and see her at Ealing. For she was a

character, thought Clarissa, a real artist. She 15

thought of & little out-of-way things; yet her dresses
were never queer. You could wear them at Halfield;
at Buckingham Palace. She had worn them at Hatfield;

at Buckingham Palace.

(Woolf. 1976 : 44 — 45)
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"I often wish I'd got on belter with your father,"
he said.

"But he never liked any one who - our friends,”
said Clarissa; and could have biten her tongue for

thus reminding Peter that he had wanted to marry her. 5



"Of course I did," thought Peter ; it almost broke
my heart too, he thought and was overcome with his
own grief,... I was more unhappy than I’ve ever been
since, he thought...

"Do you remember the lake?" she said...

"Yes," said Peter. "Yes, yes, yes", he said, as
if she drew up to the surface something which
positively hurt him as it rose. Stop! Stop! he

wanted to cry. For he was not old; his life was

not over; not by any means. He was only just

past fifty. Shall I tell her, he thought, or

not? He would like to make a clean breast of it
all. But she is too cold, he thought; sewing, with
her scissors; Daisy would look ordinary beside
Clarissa. And she would think me a failure which

I am in their senses, he thought; in the Dalloways’
senses. Oh yes, he had no doubt about that; ... a
failure, compared with all this - the inlaid table,
the mounthed paper-knife, the dolphin and the
candlesticks, the chair-covers and the old valuable
Enghish tinted prints - he was a failure! I detest
the smugness of the whole affair, he thought;
Richard’s doing, not Clarissa’s; save that she
married him. (Here Lucy came into the room carrying
silver, more silver, but charming stender, graceful
she looked, he thought, as she stooped to put it

down.) And this has been going on all the time!
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he thought week after week; Clarissa’s life; while

I - he thought; and at once everything seemed to

radiate from him; journeys; rides; quarrels; 35

adventures; bridge parties; love affairs; work;

work! and he took out his knife guite ¢penly -

his old horn-handled knife which Clarissa could

swear he had had these thirty years - and clenched

his fist upon it. 40
What an extraordinary habit that was, Clarissa

thought; always playing with a knife. Always making

one feel, too, frivelous; emptv-minded; a mere silly

chatterbox., as he used...

(Woolf. 1976 : 47 - 49)
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He dropped her hand. Their marriage was over, he_ thought,

with agony, with relief. The rope was cut; he mounted; he
was free, as it was decreed that he, Septimus, the lord of
men, shouid be free: alone (since his wife had thrown away
her wedding ring: since she had left him), he Septimus,
was alone, called forth in advance of the mass of men to
hear the truth, to learn the meaning, which now at last,
after all the toils of civilization - Greeks, Romans,
Shakespeare, Darwin, and now himself - was Lo be given

whole to... "To whom?" he asked aloud, "To the Prime

Minister,” the voices which rustled above his head
replied. ...

No Crime; love; he repeated., fumbling for his card and
pencili, when a Skye terrier snuffed his trousers and he
started in an agony of fear, It was turning into a man! He
could not watch it happen! It was horrible, terrible to see
a dog become a man! At once the dog trotted away.

Heaven was devinely merciful, infinitely benignant. It
spread him, pardoned his weakness. But what was the
scientific explanation {for one must be scientific above
all things)? Why could he see through bodies, see into
the future,...

{Woolf. 1976 : 74 -~ 75)
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...Yes, he did say disagreeabie things, Mrs.

Ramsay admitted; it was odious of him to rub this

in, and make James still more disappointed; but at

the same time, she would not let them laugh at him.

"The atheist’,they called him; "the little atheist". 5
Rose mocked him; Prue mocked him; Andrew, Jasper,

Roger mocked him; even old Badger without a tooth

in his head had bit him, for being {as Nancy put it)

the hundred and tenth young man to chase them all

the way up to the Hebrides when it was ever so much 10
nicer to be alone.

"Nonsense,'' said Mrs. Ramsay, with great

severity. Apart from the habit of exaggeration

which they had from her, and from the implication

(which was true) that she asked too many people to 15
stay, and had to lodge some in the town, she could

not bear incivility to her guests, to young men in
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particular, who were poor as church mice,
"exceptionally able”, her husband said, his great
admirers, and come there for a holiday. ... 20
She turned with severity upon Nancy. He had
not chased them, she said. He had been asked.
They must find a8 way out of it all. There
might be some simpier way, some less laborious
way, she sighed. When she looked in the glass 25
and saw her hair gray, her cheek sunk, at fifty,
she thought, possibly she might have managed
things better - her husband; money; his books.
that wretched atheist who had chased them to - or,
speaking accurately, been invited to stay with 30
them in - the Isle of Syke.

(Woolf. 1977 : 11 - 13)
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"My dear, stand still," she said, for in his
jealousy, not liking to serve as measuring-block
for the Lighthouse keeper’s little boy, James
fidgeted purposely; and if he did that, how could
she see, was it too long, was it too short? she
asked.

She looked up - what demon possessed him, her
voungest, her cherished? - and saw the room, saw
the chairs, thought them fearfully shabby. Their
entrails, as Andrew said the other day, were all
over the floor; but then what was the point, she

asked herself, of buying good chairs to let them

spoil up here all through the winter when the
house, with only one old woman to see to it,
positively dripped with wet? Never mind : the
rent was precisely twopence halfpenny; the
children loved it; it did her husband good to
be three thousand, or if she must be accurate,
three hundred miles from his library and his
lectures and his disciples; and there was room
for visitors. Mats, comp beds, crazy ghosts of
chairs and tables whose London life of service
was done - they did well enough here; and a
photograph or two, and books. Books she thought,
grew of themselves. She never had time to read

them. Alas! even the bocks that had been given

10

15

20

25

38



her, and inscribed by the hand of the poet himself:

"For her whose wishes must be obeyed"... "The
happier Helen of our days"... disgraceful to say,
she had never read them. And Croom on the Mind
and Bates on the Savage. Customs of Polynesia
("My dear, stand still," she said) - neither of
those could one send to the Lighthouse. At a
certain moment, she supposed, the house would
become so shabby that something must be done...

she sighed, taking in the whole room from floor

to ceiling, as she held the stocking against Jame's

leg,... She would go into the maids’ bedrooms at
night and find them sealed like ovens, except for
Marie’s the Swiss girl... At the recollection -

how she nad stood there, how the girl had said,

"At home the mountains are so beautiful,”" and there

was no hope, no hope whatever, she had a spasm of

irritation, and speaking sharply, said to James;
"Stand still. Don’t be tiresome" so that he

knew instantly that her severity was real, and

straightened his leg and she measured it.

(Woolf. 1977 : 33 - 35)

39

30

35

40

45



40

PUUSINON 1 WILUSH I TOUONIML INATUUY 4 ud2 1SUUNDAAI A DN

U

SOUAY L FOIUUTSNAN 8 uasﬁnwsunsﬂﬂﬁussuwu1ﬂgawLﬂuﬂawnﬁmmaﬁuﬂqusuxmd
ot iffusztr 9 19U TUNSTRAN 11 Wee 24 UdwRABUETRIENTUSY IBUNGMIBY
a9 3ﬂﬂqwuuwamangLﬁﬂﬁuussﬁﬂﬁ 32, 37 uar 45 TUT0E ! ANINUNTE AN

a & . F ﬂ‘ s .:'. ' Q-
ﬂuamﬂanwﬂQﬁuagmaaﬂanaﬁ iﬂﬂﬂﬂaqLiOQﬂﬁOUﬂﬁ?Mﬁ%ﬂﬂﬁqq ) FOVA7

k7
AIUNIS IHUNS "THITINADTUARYONA 8L AT T RUANT I 35N1ﬂ1ﬁwﬁulﬂﬂﬂ

IS RITINATUTTUIUVBIUTINAW 1 5ULABINUTUSINGIUL509 Mrs. Dalloway

<

1 ¥ LT3
UAIUIS89 To the Lighthouse % JaWldtotniinaz l9nudonInuinuady o

v

A LU nSEudaiingedd VTR 11D FaNBIANHW IS L 3T L Il

o v PH a & w 5
VUNUNITUN LB WA BT AU

She could have wept. It was bad, it was bad,
it was infinitely bad! She could have done it
differently of course; the colour could have been
thinned and faded; the shapes etherealized; that
was how Paunceforte would have seen it. But then 5
she did not sce it like that. She saw the
colour burning on a framework of steel; the light
of a butterfly’s wing lyving upon the arches of a
cathedral. Of all that only a few random marks
scrawled upon the canvas remained. And it would 10
never be seen; never be hung even, and there was
Mr. Tansley whispering in her ear, "Woman can’t

paint, woman can’t write..."



She now remembered what she had been going

to say about Mrs. Ramsay. She did not know 15
how she would have put it; but it would have

been something critical. She had been annoyed

the other night by some highhandedness. Looking

along the level of Mr. Bankes’s glance at her,

she thought that no woman could worship another 20
woman in the way he worshipped; They could only

seek shelter under the shade which Mr. Bankes

extended over them both. Looking along his beam

she added to it her different ray, thinking that

she was unquestionably the loveliest of people 25
{bowed over her book); the best perhaps; but also,
different too from the perfect shape which one

saw there. But why different, and how different?

She_asked herself, scraping her palette of all

those mounds of blue and green which seemed to 30
her like clods with no life in them now, yet she

vowed, she would inspire them, force them to move,

flow, do her bidding tomorrow. How did she differ?

What was the spirit in her, the essential thing,

by which, had you found a glove in the corner of 35
a sofa, you would have known it, from its twisted

finger, hers indisputably? She was like a bird

for speed, an arrow for directness. She was wilful;

she was commanding (of course, Lily reminded herself,

I am thinking of her relations with women, and I am 40
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much younger, an insignificant person, living off

the Brompton Road). She opened bedroom windows.

She shut doors. (So she tried to start the tune of

Mrs. Ramsay in her head.) Arriving late at night,

with a light tap on one’s bedroom door, wrapped in 45
an old fur cecat (for the setting of her beauty was

always that - hosty, but apt), she would enact again
whatever it might be - Charles Tansley losing his
umbrella; Mr. Carmichael snuffling and sniffing;..

{Woolf., 1977 : 55 - 56)

1unsEudd MinAoul %aﬂanuﬁauﬁﬂ¢0g1u3UunsﬁﬁqaﬂﬂnWSUSSUwu

- o ‘ v 2 4 1 I a Ad_ ¥ &
YOUTINAN FQANTAUNT DA TUILING I 1 TUAWAATENAT T Tusety 9
SR 14, 20, 29 WAr 39 KAz AWIAUNSNUNS M INAIIWARYEIAY AT

&

b L] r
THURTITIAL 9 (MU flo IUYSITNAN 40

] 2 . v [ o
119181150906 193UIUMUITIMMISEMS  (omniscient description)

v o ~ a I‘!‘l ] & A
uﬂxmvuuquuquuuqnizuﬁaﬁﬁn1ﬁuﬁtnﬂuﬂnﬁsLﬂﬂLsaanﬁQ§u501wuﬂse
WLsENS %Qlﬁu&ﬂﬂﬁﬂﬁl%ﬁﬂagﬁﬁiﬂ VTN S UAANNS TU ANV IR AL AT
FWSO (Humphrey. 1965 : 31 - 32) 1ANa1dDe¥0uANAN L U8u 115y
A a -1 wa!l- v o« e A oA =N
Wl suInsERAETind T 1Tunn519 1 Heleuane I LIRS ENINAANE1UIR
%3 9 Qs ¥ =~ ﬂ‘ ¢ 0 [
YDIAIALAT iﬂuﬂumqazﬂsuﬁu§1a1 HFOWTTOMT 1599577 LHANTITE HTBNTHGNS 7
awnguuaq%aQﬁaazﬂscaa MVATTRUINYTHRA Y TRURTTUUIOUINEL LDYA BALIU
A < voow VA qd'l Ve - )
uae 1111 PRATH F92ANIAEAWRTUAV INAUADY 9 UANE L NmLINIRUAZAITSH

WWINAIITALUYAIIN I NAUADY < 1A



43

& < L2 a ] a‘ ' [~ ~
IML509 Mrs. Dalioway 36W1%lﬂﬂuﬂﬂ15lﬂﬁtiﬂ@ﬂﬁﬁ@fuaﬁiﬁuﬂiﬁ

a . & a ' @ -
gnUszms1wamﬂﬂaﬂmwgﬁnaﬂwmaeuﬂasﬁtm‘tmag'lu%"mﬂaﬂ'lﬁ 'iﬂu‘lﬁmuﬂa'iﬁfm
[ 7] v o d‘ v Q ] [T " [ - &
tngussmumwma\mamumuwumnswaaum15089 rgmumnaemumwmanm

v v
FATUL NIUATINARYDILADT EYT AU

There were flowers: delphiniums, sweet peas, bunches
of lilac; and carnations, masses of carnations. There
were Toses; there were irises. Ah yes — so she breathed
in the earthy-garden sweet smell as she stood talking to
Miss Pym ... the delicious scent, the exguisite coolness.
And then, opening her eyes, how fresh, like frilled linen
clean from a laundry laid in wicker trays, the roses looked;
and dark and prim the red carnations, holding their heads
up; and all! the sweet peas spreading in their bowls, tinged
violet,snow white, pale - as if it were the evening and
girls in muslin frocks came out to pick sweet peas and
roses after the superb summer’s day with its almost blue-
black sky, its delphiniums, its carnations, its arum lilies,
was over; and it was the moment between six and seven when
every flower - roses, carnations, irises, lilac ~ glows;
white violet, red, deep orange; every flower seems to
burn by itself, softly, purely in the misty beds; and how
she loved the grey white moths spinning in and out, over

the cherry ple, over the evening primroses!

(Woolf. 1976 : 17)
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...The amusing thing about coming back to England,
after five years was the way it made, anyhow the first
days, things stand out as if one had never seen them
domestic; lovers squabbling under a tree; the dorustic
family life of the parks. Never had he seen London look
so enchanting ~ the softness of the distance; the richness;
the greenness, the civilization, after India, he thought,
strolling across the grass.

This susceptibility to impressions had been his undoing,
no doubt. Still at his age he had, like a boy or a girl
even, these alternations of mood; good days, bad days, for
no reason whatever, happiness from a pretty face, downright
misery at the sight of a frump. After India of course one
fell in love with every woman one met. There was a
freshness about them; even thz poorest ressed better than
five vears age surely; and fo his eye the fashions had
never been so becoming; the long black cloaks; the

slimness;

(Woolf. 1976 : 78)
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For there was Professor Brierly, who lectured on Milton,
talking to little Jim Hutton (who was unable even for a
party like this to compass both tie and waistcoat or make
his hair lie flat), and even at this distance they were
quarrelling, she could see. For Professor Brierly was a
very queer fish. With all those degrees, honours,
lectureships between him and the scribblers, he suspected
instantly an atmosphere not favourable to his queer
compound; his prodigious learning and timidity; his wintry
charm without cordialit&; his innocence blent with snobbery;
he quivered if made conscious, by a lady’s unkempt hair, a
youth’s boots; of an underworld very creditable doubtless,

of rebels, of ardent young people;

(Woolf. 1976 : 188)
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...looking about her, for it was bright enough the
grass still a soft deep green, the house starred in its
greenery with purple possion flowers, and rocks dropping
cool cries from the high blue. But something moved,
flashed, turned a silver wing in the air. It was September
after all, the middle of September, and past six in the

evening. S0 off they strolled down the garden in the usual



direction, past the tennis lawn, past the pampas grass, to
that break in the thick hedge, guarded by red-hot pokers
like brasiers of clear burning coal, between which the
blue waters of the bay looked bluer than ever.

(Woolf. 1977 : 26)
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Now eight candles were stood down the table, and after
the first stoop the flames stood upright and drew with
them into visibility the long table entire, and in the
middle a yellow and purple dish of fruit. What had she
done with it, Mrs. Ramsay wondered, for Rose’s arrangement
of the grapes and Pears, of the horny pink-lined shell, of
the bananas, made her think of a trophy fetched from the
bottom of the sea, of Neptune’s banquet, of the bunch that
hangs with vine leaves over the shouider of Bacchus (in
some picture), among the leopard skins and the torches
lolloping red and gold ... Thus brought up suddenly into
the light it seemed possessed of great size and depth,
was like a world in which one could take one’s staff and
climb up hills, she thought, and go down into valleys,

(Woolf. 1977 : 105)
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...There it had stood all these years without a soul
in it. The books and things were mouldy, for, what with
the was and help being hard to get, the house had not bun
cleaned as she could have wished. It was beyond one
person’s strength to get it straight now. She was too old.
Her legs pained her. All those books needed to be laid out
on the grass in the sun; there was plaster fallen in the
hall; the rain-pipe had blocked over the study window and
let the water in; the carpet was ruined quite. But people
should come themselves; they should have sent somebody
down to see. For there were ¢lothes in the cupboards;
they had left clothes in all the bedrooms. What was she
to do with them? They had the moth in them - Mrs.Ramsay’s
things. Poor lady! She would never want them again.

She was dead, they said, years ago.

{woolf. 1977 : 148)
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ﬂﬁyﬂuuaanuﬂiﬂ "Remember my party, remember my party, said Peter
walsh as he stepped down the street, speaking to himself

rhythmically." (Woolf. 1976 : 54)
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life. "That’s what I do it for,"” she said, speaking aloud, to life."

{Woolf. 1976 : 131)

[ a' 3’, ] [ v
#1509 To the Lighthouse UM éawuﬂazwuungﬁﬁuxﬁﬂa1ﬁqu A

Lﬁuﬂﬁyﬂgu q toui siw i Tuunniau 4 FenazaTieseenn (U RIS
£ uﬂqusuxméﬁqﬁﬂqesﬁﬂag1n5 ) ALY LTE %aﬁqéﬂuwﬁqﬁaag UWTL L ves
1ANadUnAIBaNN I 9 31 "And all that lives we ever lived And

all that lives to do, Are full of trees and changing leaves,

She murmered, sticking her needles into the stocking” (Woolf.

1977 : 128)
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Mrs. Dalloway said she would buy the flowers herself.
For Lucy had her work cut out for her. The doors would
be taken off hinges; Rampelmayer’s men were coming. And
then, thought Clarissa Dalloway, what a morning - fresh
as i1f 1ssved to children on a beach

(Woolf. 1976 : 7)
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What a lark! what a plunge! For so it had always
seemed to her when, with a litte squeak of the hinges,
which she could hear now, she had burst open the
French windows and plunged at Bourton into the open
air. How fresh, how calm, stiller than this of 5
course, the air was in the early morning; like the
flap of a wave; the kiss of a wave; chill and sharp
and yvet {for a girl of eighteen as she then was)
solemn, feeling as she did, standing there at the
open window, that something awful was about to 10
happen;

(Woolf. 1976 : 7)
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prefer men to cauliflowers" - was that it? He must have said
it at breaktast one morning when she had gone out on to the

terrace -~ Peter Walsh." {(Woolf. 1976 : 7)
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For having lived in Westminter - how many
years now? over twenty, - one feels even in the
midst of the traffic, or walking at night,
...she felt positive, by Acts of Parliament for
that very reason : they love life. In people’s 5
eyes, in the swing, tramp and trudge; in the
bellow and the uproar; the carriages, motor cars,
omnibuses, vans, sandwich men shuffling andx
swinging; brass bands; barrel organs; in the
triumph and the jingle and the strange high 10
singing of some aeroplane overhead was what she

loved: life; London; this moment of June.

(Woolf. 1976 : B)
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For it was the middle of June. The war was over,
except for some one like Mrs. Foxcroft at the Embassy last
night eating her heart out because that nice boy was &illed
and now the old Manor House must go :to a cousin; or Lady
Bexborough who opened a bazaar, they said, with the telegram
in her hand, John, her favourite, killed; but it was over;

thank Heaven - over.

(Woolf. 1976 : 8)
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It was June. The King and Queen were at the
Palace. And everywhere, though it was still so
early, there was a beating, a stiming of galioping
ponies, tapping of cricket bats; Lords, Ascot,
Ranelagh and all the rest of it; wrapped in the 5
soft mesh of the grey-blue morning air, which,
as the day wore on, would unwind them, and set
down on their lawns and pitches the bouncing ponies,
whose forefeet just struck the ground and up they
sprung, the whirling young men, and laughing girls 10

in their transparent muslins who, even now, after
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old dowagers were shooting out in their motor cars
on errands of mystery; and the shop-keepers were 15
fidgeting in their windows with their paste and
diamonds, their lovely old sea—green brooches
in eighteenth-century settings to tempt
Americans... But how strange, on entering the
Park, the silence; the mist; the hum; the slow 20
swimming happy ducks; the pouched birds waddling;
and who should be coming along with his back
against the Government buildings, most appropriately,
carrying a despatch box stamped with the Royal
Arms, who but Hugh Whitbread; her old friend 25
Hugh - the admirable Hugh.

"Good morning to you, Clarrisa!” said Hugh,..

(Woolf. 1976 : 8 — 9)
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And as she began to go with Miss Pym from jar
to jar. choosing,... oh! pistol shot in the street
outside!
"Dear, those motor cars," said Miss Pym, going
to the window to look, and coming back, and smiling 5
apologetically with her hands full of sweet peas,
as if those motor cars, those tyres of motor cars,

were all her fault.

{Woolf. 1976 : 17 - 18)
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Edgar J. Watkiss, with his roll of lead piping
round his arm, said audibly, humorcusly of course:
"The Proime Minister’s kyar."
Septimus Warren Smith, who found himself unable
to pass, heard him.
Septimus Warren Smith, aged about thirty, pale-faced,

beak-nosed, wearing brown shoes and a shabby overcoaat,
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with hazel eyes which had that look cof apprehension
in them which makes complete sirangers apprehensive

too. ... 10

(Woolf. 1976 : 18 - 19)
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"Let us go on, Septimus,” said his wife, a little woman,
with large eyes in a sallow pointed face; an Italian girl.

But Lucrezia herself could not help looking at the motor
car and the tree pattern on the blinds. Was i1t the Queen
in there -~ the Queen going shopping?

(Woolf. 1976 : 19)
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But what have [ done with my life? thought
Mrs. Ramsay, taking her place at the head of the
table, and looking at all the plates making white
circles on it. "William, sit by me,” she said.
"Lily," she said, wearily, "over there.? They 5
had that - Paul Rayley and Minta Doyle - she, only
this - an infinitely long table and plates and
knives. At the far end, was her husband, sitting
down, all in a heap, frowning.
...And so then, she conciuded, addressing 10
herself by bending siiently in his direction to
William Bankes - poor man! who had no wife and no

children, and dined alone in lodgings except for
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tonight: and in pity for him. life being now

strong enough to bear her on again, she began all 15

this business, as a sailor not without weariness

sees the wind fill his sail and yet hardly wants to

be off again and thinks how, had the ship sunk, he

would have whirled round and round and found rest

on the floor of the sea. 20
"Did you find vour letters? I told them to put

them in the hall for you," she said to William Bankes.

(Woolf. 1977 : 91 - 92)
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Lilv Briscoe watched her drifting into that strange
no-man's-land where to follow people is impossible and
vet their going inflicts such a chill on those who watch
them that they always try at least to follow them with
their eyes as one follows a fading ship until the sails

have sunk beneath the horizen.

(Woolf. 1977 : 92)
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"It’s odd that one scarcely gets anything worth having by
post, vet one always wants one’s letters,”" said Mr. Bankes
What damned rot they talk, thought Charles Tansley,

laying down his spoon precisely in the middle of his plate,

which he had swept clean,

{Woolf. 1977 : 83)
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what does it mean then, what can it all mean? Lily Briscoe
asked herself, wondering whether, since she had been left
alone, it behoved her to go to the kitchen to fetch another
cup of coffee or wait here. What does it mean? - a catchword

that was, caught up from some books, fitting her thought
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loosely, for she could not, this first morning with the
Ramsays, contract her feelings, could only make a phrase
resound to cover the blankness of her mind until these
vapours had shrunk. For really what did she feel. come
back after all these years and Mrs. Ramsay dead? Nothing,

nothing - nothing that she could express at all.

(Woolf. 1977 : 159)
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Suddenly she remembered. When she had sat there last
ten years ago there had been a little spring or leaf pattern
on the table-cloth, which she had looked at in a moment of
revelation. There had been a problem about a fore-ground
of a picture. Move the tree to the middle, she had said.

She had never finished that picture. It had been knocking

about in her mind all these vears.

(Woolf. 1977 : 161)
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...For if she gave him the least chance, if he
saw her disengaged a moment, looking his way a
moment, he would be on her, saying, as he had said
last night, "You find us much changed." Last
night he had got up and stopped before her, and 5
said that. Dumb and staring though they had all
sat, the six children... Then he reminded them
that they were going to the Lighthouse tomorrow,
They must be ready, in the hall, on the stroke
of half-past seven. Then, with his hand on the 10
door, he stopped; he turned upon them. Did thet not
want to go? he demanded. ... Doggedly James said yes.
Cam stumbled more wretchedly. Yes, oh yes, they’d

both be ready, they said.
{(Woolf. 1977 : 162)
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She set her clean canvas firmly upon the easel, as a
barrier, frail, but she hoped sufficiently substantail to
ward off Mr. Ramsay and his exactingness. She did her best
to look, when his back was turn, at her picture; ... He
changed everything. She could not see the colour; she could

not see the lines; even with his back turned to her, she
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could only think, But he’ll be down on me in a moment,
demanding - something she felt she could not give him., She

rejected one brush, she chose another.

(Woolf. 1977 : 163)
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Lily stepped back to get her canvas - so -
into perspective. It was an odd road to be
walking, this of painting. Out and out one
went, further and further, until at last one
seemed to be on a narrow plank, perfectly 5
alone, over the sea. And as she dipped inta
the blue paint, she dipped too into the past
there. Now Mrs.Ramsay got up, she remembered.
It was time to go back to the house - time for

luncheon. And they all walked up from the 10



beach together, she walking behind with William
Bankes, and there was Minta in front of them

with a hole in her stocking. How that little
round hole of pink heel seemed to flaunt

itself before them! How William Bankes deplored
it, without, so far as she could remember,

saying anything about it! It meant to him the
annihilation of womanhood, and dirt and

disorder, and servants leaving and beds not made
at mid-day - all the things he most abhorred. He
had a way of shuddering and spreading his fingers
out as if to cover an unsightly object, which he
did now - holding his hand in front of him. And
Minta walked on ahead, and presumably Paul met
her and she went off wiht Paul in the garden.

The Rayleys, thought Lily Briscoe, squeezing

her tube of green paint. She collected her
impressions of the Rayvleys. Their lives appeared
to her in a series of scenes; one, on the
staircase at dawn. Paul had come in and gone to
bed early; Minta was late. There was Minta,
wreathed, tinted, garish on the stairs about
three o’clock in the morning. Paul came out in
his pyjamas carrying a poker in case of burglars.
Minta was eating a sandwich, standing half-way
up by a window in the cadaverous early morning

light, and the carpet had a hole in it. But what
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did they say? Lily asked herself as if by looking
she could hear them. Something violent. Minta
went on eating her sandwich, annoyingly, while he
spoke. He spoke indignant, jealous words, abusing
her, in a mutter so as not to wake the children,
the two little boys. He was withered, drawn; she
flamboyant, careless. For things had worked loose
after the first year or s0; the marriage had turned
out rather badly.

And this, Lily thought, taking the green paint
on the brush, this making up scenes about them, 1is
what we call "knowing" people, "thinking" of them,
"being fond" of them! Not a word of it was true;
she had made it up; but it was what she knew them
by all the same. She went on tunnelling her way
into her picture, into the past.

Another time, Paul said he "played chess in
coffee-houses”. She had built up a whole structure
of imagination on that saying too. She remembered
how, as he said it, she thought how he rang up the
servant, and she said "Mrs. Rayley’s out sir"”, and
he decided that he would not come home either. She
saw him sitting in the corner of some lugubrious
place where the smoke attached itself to the red
plush seats, and the waitresses got to know you,

playving chess with a little man who was in the tea
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did they say? Lily asked herself as if by looking
she could hear them. Something violent. Minta
went on eating her sandwich, annoyingly, while he
spoke. He spoke indignant, jealous words, abusing
her, in a mutter so as not to wake the children,
the two little boys. He was withered, drawn; she
flamboyant, careless. For things had worked loose
after the first year or so; the marriage had turned
out rather badly.

and this, Lily thought, taking the green paint
on the brush, this making up scenes about them, is
what we call "knowing" people, "thinking" of them,
"being fond” of them! Not a word of it was true;
she had made it up; but it was what she knew them
by all the same. She went on tunnelling her way
into her picture, into the past.

Another time, Paul said he "plaved chess in
coffee-houses”. She had built up a whole structure
of imagination on that saying too. She remembered
how, as he said it, she thought how he rang up the
servant, and she said "Mrs. Rayley’'s out sir", and
he decided that he would not come home either. She
saw him sitting in the corner of some lugubrious
place where the smoke attached itself to the red
plush seats, and the waitresses got to know you,

playing chess with a little man who was in the tea
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trade and lived at Surbiton, but that was all Paul
knew about him. And then Minta was out when he
came home and thern there was that scene on the
stairs, when he got the poker in case of burglars
{no doubt to frighten her too) and spoke so
bitterly, saying she had ruined his life. At any
rate when she went down to see them at the cottage
near Rickmansworth, things were horribly strained.
Paul took her down the garden to look at the

Belgian hares which he bred, and Minta followed

them, singing, and put her bare arm on his shoulder,

Lest he should tell her anything.

Minta was bored by hares, Lily thought. But
Minta never gave herself away. She never said
things like that about playing chess in coffee-
houses. She was far too conscious, far too wary.
But to go on with their story - they had got
through the dangercus stage by now. 5he had been
staying with them last summer some time and the car
broke down and Minta had to hand him his tools.

He sat on the road mending the car, and it was the
way she gave her the tools - business-like,
straightforward, friendly - that proved it was all
right now. They were "in love" no longer; no, he
had taken up with another woman, & serious woman,
with her hair in a plait and a case in her hand

{Minta had described her gratefully, almost
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admiringly}, who went to meetings and shared Paul’s
views (they had got more and more pronounced) about
the taxation of land values and a capital levy. Far
from breaking up the marriage, that alliance had
righted it. They were excellent friends, obviously,
as he sat on the rcad and she handed his tools.

So that was the story of the Rayleys, Lily
smiled. She imagined herself telling it to Mrs.
Ramsay, who would be full of curiosity to know what
had become of the Rayvleys. She would feel a little
triumphant, telling Mrs. Ramsay that the marriage
had not been a success.

But the dead, thought Lily, encountering some
obstacle in her design which made her pause and
ponder, stepping back a foot or so, Oh the dead!
she murmured, one pitied them, one brushed them
aside, one had even a little contempt for them.
They are at our mercy. Mrs. Ramszy has faded and
gone, she thought. We can over-ride her wishes,
improve away her limited, old-fashioned ideas. She
recedes further and further from us. Mockingly she
seemed to see her there at the end of the corridor
of years saying, of all incongruous things, "Marry,
marry!"” {sitting very upright early in the morning
with the birds begining to cheep in the garden

outside). And one would have to say to her, it has

95

100

105

110

115

66



67

all gone against your wishes. They’re happy like

that; I’m happy like this. Life has changed

completely. At that all her being, even her beauty,
became for a moment, dusty and out of date. For 120
a moment Lily, standing there, with the sun hot on

her back, summing up the Rayleys, triumphed over

Mrs. Ramsay, who would never know how Paul went to
coffee-houses and had a mistress; how he sat on the

ground and Minta handed him his tools; how she 125
stood here painting, had never married, not even

William Bankes.

(Woolf. 1977 : 186 - 189)
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...He looked at people outside; happy they seemed,
collecting in the middle of the street, shouting, laughing,
squabbling over nothing. But he could not taste, he could
not feei. In the tea-shop among the tables and the chattering
waiters the appalling fear came over him - he could not feel.
He could reason; he could read, Dante for example, quite
easily, he could add up his bill; his brain was perfect; it
must be the fault of the world then - that he could not
feel...lt might be possible that the world itself is without

meaning.

(Woolf. 1976 : 95 - 396)
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"For God’s sake don’t come!" Septimus cried out. For he
could not 1ook upon the dead.

But the branches parted. A man in grey was actually
walking towards them. It was Evans! But no mud was on him;
no wounds; he was not changed. [ must tell the whole world,
Septimus cried, raising his hand {as the dead man in the
grey suit came nearer}, raising his hand like some colossal
figure who has lamented the fate of man for ages in the

desert alone with his hands pressed to his forehead, furrows
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of despair on his cheeks, and now sees light on the desert’s
edge which broadens and strikes the iron-black figure (and

Septimus half rose from his chair)

(Wwoolf. 1976 : 77)

nmﬂﬁﬁﬂ1ﬁ%huwﬁaagﬁﬂ AONLABS THANTEULMIN LATONASAINITN 1705 Ta1 AN
o a'y . ar A'l I 3_’, ‘ ar [~ [~
UUTATES IAUMNGRAANNGTIMUIINYE L Frae Tl InISINMIANTd A2 DN I WY
ﬂqwuﬁ1uaw§uuazﬂa1u1%1ﬂa%m10maqugyé uﬁtﬁa1%ﬂﬁﬁﬁ1ﬁgﬂﬂﬂLﬁasﬁuﬂwsiﬁaﬁuiiﬂ
i - w & e @y s - - 2 v s a
VINTesIaifoy WseuE I0UAWAE TSI 1905701 BuliandeInds 1 411U

v
[v3 ar i a & @ 1 o - [ a
QUADUNONUETMSUAUIILIS AN 1971PATEUUDTAIT 199538 LAUN LTUALITUTS ANATI

TUIUDS L TUAUEIY -

Once you fall, Septimus repeated to himself, human nature
is on you. Holmes and Bradshaw are on you. They scour the
desert. They fly screaming into the wilderness. The rack
and and the thumbscrew are applied. Human nature is

remorseless.

(Woolf. 1976 : 106)
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...For often Sir William would travel sixty miles or more
down into the country to visit the rich, the afflicted,
who would afford the very large fee which Sir William
very properly charged for his advice. Her ladyship waited
with the rugs about her knees an hour or more, leaning
back, thinking sometimes of the patient, sometimes,
excusably of the wall of gold, mounting minute by minute
while she waited; the wall of gold that was mounting
between them and ali shifts and anxieties {she had borne
them bravely; they had had their struggles), until she
felt wedged on a calm ocean, where only spice winds blow;
respected, admired, envied, with scarcely anything left
to wish for, though she regretted her stoutness; large
dinner-parties every Thursday night to the profession;

an occasional bazaar to be opened; Royvalty greeted;

too little time, alas, with her husband, whose work

grew and grew;...

(Woolf. 1976 : 102 - 103)
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But he remembered. Bradshaw said, "The people we are most
fond of are not good for us when we are ill." Bradshaw said
he must be tought to rest. Bradshaw said they must be
separated.

"must", "must", why "must"? What power had Bradshaw over

him? "What right has Bradshaw to say "must"” to me!" he

demanded.
(Woolf. 1976 : 157)
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It was their idea of tragedy not his or Rezia's {for she
was with him). Holmes and Bradshaw liked that sort of
thing. (He sat on the siil) But he would wait till the
very last moment. He did not want to die. Life was good.
The sun hot, Only human beings? Coming down the staircase
opposite on old man stopped and stared at him. Holmes was

at the door. "I’ 11 give it you!" he cried, and
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flung himself vigorously, violently down onto Mrs.
Filmer’s area railings.

{Woolf. 1976 : 160)
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Suppose he had that passion, and had gone to Sir William
Bradshaw, a great doctor, vet to her obscurely evil, without
sex or lust, extremely polite to women, but capable of some
indescribable outrage - forcing your soul, that was it — if
this young man had gone to him, and Sir William had impressed
him, like thaé, with his power, might he not have then said
{indeed she felt it now), life is made intolerable; they make

life intolerable, men like that?

{Woolf. 1976 : 197)
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{(for she could never think of anything to say to Clarissa,
though she liked her. She had lots of fine qualities; but
they had nothing in common - she and Clarissa. It might

have been better if Richard had married a woman with less
charm, who would help him more with his work. He had lost

his chance of the Cabinet)

(Woolf. 1976 : 191 - 182)
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...but she needed people, always people, to bring it out,
with the inevitable result that she frittered her time

away, lunching, dining, giving these incessant parties of
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hers. talking nonsense, saying things she didn’t mean.

blunting the edge of her mind, losing her discrimination.

(Woolf. 1976 : 86)
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The way she said "Here is my Elizabeth" - that annoyed
him. Why not "Here’s Elizabeth” simply? It was insincere.
There was always something cold in Clarissa, he thought.
She had alwavs, even as a girl, a sort of timidity which

in middle age becomes conventionality.

{(Woolf. 1976 : 53)
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never seen the sense of cutting people up as Clarissa Dalloway
did - cutting them up and sticking them together again; not at

any rate when one was sixty-two." {Woolf. 1976 : 112)
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Ellie Handerson", said Sally. Clarissa was really very hard on
her. She was a cousin, very poor. Clarissa was hard on people.”

(Wwoolf. 1976 : 204)
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She was poor, moreover; degradingly poor. Otherwise she
would not be taking jobs from people like the Dalloways; from
rich people, who like to be kind. Mr. Dalloway, to do him
justice, had been kind. But Mrs. Dalloway had not. She had
been merely condescending. She came from the most worthiess
of all classes - the rich, with a smattering culture...

She pitied and despised them from the bottom of heart...
Instead of lying on a sofa - "My mother is resting", Elizabeth
had said - she should have been in a factory; behind a counter;
Mrs. Dalloway and all the other fine ladies.

(Woolf, 1976 : 13)
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They thought, or Peter at any rate thought, that she

enjoyed imposing herself; like to have famous people about
her; great names; was simply a snob in short. Well, Peter
might think so. Richard merely thought it foolish of her

to like excitement when she knew it was bad for her heart.
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It was childish, he thought. And both were quite wrong.
what she liked was simply life.
(Woolf. 1976 : 130 - 131)
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Oh if she could have had life over again! she thought,
stepping on to the pavement, could have looked even
differently!

She would have been, in the first place, dark like Lady
Bexborough, with skin of crumpled leather and beautiful eyes.
She would have been, like lady Bexborough, slow and stately;
rather large; interested in politics like a man; with a
country house; very dignified, very sincere. Instead of
which she had a narrow pea~-stick figure; a ridiculous little

face, beaked like a bird’s.

(Woolf. 1976 : 14)
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...did it matter that she must inevitably cease completely;
all this must go on without her; did she resent 1t; or did it
not bhecome consoling to believe that death ended absolutely?
but that somehow in the streets of London, on the ebb énd
flow of things, here, there, she survived, Peter survived,
lived 1n each other, she being part, she was positive, of the
trees at home; of the house there,... part of people she had
never met; being laid out like a mist between the people she
knew best, who lifted her on their branches as she had seen

the tree 1ift the mist,...

(Woolf. 1976 : 13)
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...Clarissa had a theory in those days...It was to explain
the feeling they had of dissatisfaction; not knowing people;
not being known...It ended in a transcendental theory which,
with her horror of death, allowed her to believe... that
since our apparitions, the part of us which appears, are so
momentary compared with the other, the unseen part of us,
which spreads wide, the unseen might survive, be recovered
sonehow attached to this person or that, or even haunting

certain places, after death.

(Woolf. 1976 : 163 - 164)
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The young man had killed himself; but she did not pity him;
with the clock stricking the hour, one, two, three, she did

not pity him, with all this going on...and the words came to
her, Fear on more the heat of the sun...She felt somehow very
iike him - the young man who had killed himself. She felt glad
that he had done it; throw it away while they went on living.
The clock was striking. The leaden circles dissolved in the

air. But she must go back. She must assemble.

(Woolf. 1976 : 198)
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...with cyclamen and wild violets — what nonsense was he
thinking ¢ She was at fifty at least; she had eight
children...Charles Tansley felt an extraordinary pride; felt
the wind and the cyclamen and the violets for he was walking
with a beautiful woman for the first time in his life. He had

hold of her bag.
(Woolf. 1977 : 20)
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...and now she flew in the face of facts, made his children
hope what was utterly out of question, in effect, told lies.
He stamped his foot on the stone step. "Damn you" ﬁe said.
But what had she said? Simply that it might be fine tomorrow.
So 1t might.

Not with the barometer falling and the wind due west.

To pursue truth with such astonishing lack of consideration
for other people’s feelings, to rend the thin veils of
civilization so wontonly, so brutally was to her so horrible

an outrage of human decency...

(Woolf. 1977 : 38 - 39)
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...said to herself that she saw now why going to the
circus had knocked him off his perch, poor little man,
and why he came out, instantly, with all that about his
father and mother and brothers and sisters, and she would
see to it that they didn’t laugh at him any more; she

would tell Prue about it.

(Woolf. 1977 : 18)
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What was obvious to her was that the old man was unhappy,
came to them every year as an escape; and yet every Yyear,
she felt the same thing; he did not trust her. She said,

"I am going to the town. Shall I get you stamps, paper,
tobacco?" and she felt him wince...he shrank from her.

He never told her anything. But what more could she have
done? There was a sunny room given up to him. The children
were good to him. Never did she show a sign of not wanting
him.

(Woolf. 1977 : 47 - 48)
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...Nothing seemed to have merged. They all sat separate.
And the whole of the effort of merging and flowing and
creating rested on her. Again she felt, as a fact without

hostility, the sterity of men for il she did not do it
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nobody would do it, and so, giving herself the little
shake that one gives a watch that has stopped,...she
concluded, addressing herself by bending silently in his
direction to William Bankes - poor man! who had no wife
and no children, and dine alone in lodgings except for
tonight; and in pity for him, life being strong enough
to bear her on agairn.

{Woolf, 1977 : 91 - §2)
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well, thought William Bankes, preserving a demeanour of
exquisite courtesy...such are the sacrifices one’s friends
ask of one. It would have hurt her if he had refused to
come. But it weas not worth it for him. Looking at his
hand, he thought that if he had been alone, dinner would
have been almost over now; he would have been free to work.

{Woolf. 1977 : 96 - 97)
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He felt rigid and barren. like a pair of boots that has
been soaked and gone dry so that you can hardly force
your feet into them. Yet he must force his feet into
them. He must make himself talk. Unless he were very
careful, she would find out this treachery of his; that
he did not care a straw for her, and that would not be

at all pleasant, he thought.

{Woolf. 1977 : 98)
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...Ah, but was that not Lily Briscoe strolling along with
William Bankes? She focused her short-sighted eyes upon
the backs of a retreating couple. Yes, indeed it was.
Did that not mean that they would marry? Yes, it must!

What an admirable idea! They must marry!

{(Woolf. 1977 : 79)
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Minta and Paul had not come back then. That could only
mean, Mrs. Ramsay thought, one thing. She must accept him,
or she must refuse him. This going off after luncheon for
a walk, even Andrew was with them - what could it mean?
except that she had decided rightly, Mrs. Ramsay thought,
to accept that good fellow...

(Woolf. 1977 : 62)
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She was wilful; she was commanding...she would enact

again whatever it might be - Charles Tansley losing his
unbrella; Mr. Carmichael snuffling and sniffing; Mr. Bankes
saying, "the vegetable salts are lost". All this she would
adroitly shape; even maliciously twist;...but still always
laughing, insisting that she must, Minta must, they all

must marry, since in the whole world, whatever laurels might
be tossed to her...,or triumphs won by her..., there could
be no disputing this:...and unmarried woman has missed the

best of life.

(Woolf. 1977 : 56 - 57)
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" ...impressions pour in upon her of those two men... You have
greatness,...but Mr. Ramsay has none of it. He is petty, selfish,
vain, egotistical; he is spoilt; he is tyrant; he wears Mrs. Ramsay

to death;" (Woolf. 1977 : 31)
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It was sympathy he wanted, to be assured of his genius,
first of all, and then to be taken within the circle of
life, warmed and soothed, to have his senses restored to
him, his barrenness made fertile, and all the room of the
house made full of life - the drawing-room; behind the
drawing— room the kitchen; above the kitchen the bedrooms;
and bevond them the nurseries; they must be furnished,

they must be filled with life.
{Woolf. 1977 : 44)
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Universities and people wanting him, lectures and books
and their being of the highest importance — all that she
did not doubt for a moment; but it was their relation,
and his coming to her like that, openly, so that anyone
could see, that discomposed her; for then people said

he depended on her, when they must know that of the two
he was infinitely the more important, and what she gave
the world,in comparison with what he gave, negligibie,

{wWoolf. 1977 : 46)
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why, she asked, pressing her chin on James's head, should
they grow so fast? Why should they go to school? She
would have liked always to have had a baby. She was
happiest carrying one in her arms. Then people might say
she was tyrannical, domineering, masterful, if they chose;
she did not mind. And touching his hair with her lips, she
thought, he will never be so happy again, ...they were
happier now than they would ever be again.

(Woolf. 1977 : 66)
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Not that she herself was “"pessimistic”, as he accused her

of being. Only she thought life — and a little strip of

time presented itself to her eves, her fifty years...She

took a look at life, for she had a clear sense of it there,
something real, something private, which she shared neither
with her children nor with her husband. A sort of transaction
went on between them, in which she was on one side, and life
was on another, and she was always trying to get the better
of it...she felt this thing that she called life terrible,
hostile, and quick to pounce on you if you gave it a chance.
There were the eternal problems: suffering; death; the poor...
For that reasen, knowing what was before them - love and
ambition and being wretched alone in dreary places - she had
often the feeling, why must they grow up and lose it all?

(Woolf. 1977 : 67)
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and that; one wanting this, another that; the children were
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growing up: she often felt she was nothing but a sponge sopped

fuil of human emotions.”" (Woolf. 1977 : 35)

an -t
aa_ ysain

a5 ~ [~ qﬂ: w«wa' ;
a3 usdin 1ﬁumaazﬂsumqnaﬁﬂmaﬂmawuqmaq1?aq To _the Lighthouse
TumouidaiFae GANMG9ANMMNRUAIIYBY NS MR IRONUINLTLTO way taud
d! [V [} 1 L4 a 3‘:
yw7%1uauzgﬂmaeuﬁamanﬁaeue;auagﬁuﬁwuwn;uununlﬁ 8877190 NUDIPUNIADN
' ¥ 1 W A‘wvdd‘ ral A dllga .
TSR F92aWIA1S  JuTemeuh 1 vosudlivwiFasil i The Window
A8 TUAUIINEIL DR LFRIAAN NG USSENY wazIWINEI1saRIazAS A 9
L T |
o L.V 7] 1 [~ ar =
TUNSLUFA NNV | FOFIADANT | S99 uaz1uﬂ14ﬂaunu§aﬁun1ﬁ§ansﬁaaﬂnﬂqwuﬂﬂma¢
AI0EATOU 7 LFUNY

2/

INAIIAAVOMNIUTILTY HOMALTALITUN WD 9GE ua1As 37 15 1 uawl
ANNAREST L JUAI%0NNN 189 kAL 1NDYINUANSIY " .. .With her little
Chinese eyes and her puckered-up face she would never marry; one
could not take her painting very seriously; but she was an

independent little creature, Mrs. Ramsay like her for it."

(Woolf. 1977 : 23}

PINAIWGINAU IAYOSAA 1 5OAINITOLATIATY AL ANIwBENARA 1511 fia
9TNTIVUI STV 58 1ummgﬁquususmﬁﬁﬂw1ﬁﬁqu1ﬁ1ﬁ aaaAdIaNs It fa Ly

o o ' o f a A
LAY 1veudedenulns umquusanﬁnaUWUﬁu1nguame ATTUARUNYDNAD

' L2

: ar 3 2 1 n: [ N ' g’,
(AT Toal ﬂﬁ1ﬁ§awusaﬂnﬂsnuwuﬂ151utﬂa1uﬁauquususmﬁuuaﬁaazLﬁutwsw:

U

: . vd = v
37159!5“9“?3U31¢07u73 uﬁ%ﬁﬂUﬂsaﬂﬂﬁﬁauﬂlﬁuiﬂ



92

...But this was one way of knowing people, she thought:

to know the outline, not the detail,... there was an
aloofness about him. He wants very little of other
people. Had he not always lurched rather awkwardly past
the drawing-room windown... trying to avoid Mrs. Ramsay
whom for some reason he did not much like? On that
account, of course, she would always try to make him stop.
He would bow to her...Annoyed that he would not want anying
of her, Mrs. Ramsay would ask him...There was some quality
in her which he did not much like. It was perhaps her
masterfulness, her positiveness, someting matter-of-fact

in her. She was so direct.

(woolf. 1977 : 210)
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It was her instinct to go, an instinct like the swallows

for the south,...turning her infallibly to the human race,
making her nest in its heart. And this, like all instincts,
was a little distressing to people who did not share it; to
Mr. Carmichael perhaps, to herself certainly... Charles
Tansley did that too: it was part of the reason why one

disliked him. He upset the proportions of one’s world...
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and making it his business to tell her women can’t write.
women can’'t paint. not so much that he believed it, as
that for some odd reason he wished it?
{Woolf. 1977 : 211 - 212)
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...That man, she thought, her anger rising in her. never
gave; that man took. She. on the other hand would be
forced to give. Mrs. Ramsay had given. Giving, giving,
giving, she had died - and had left all this. Really,
she was angry with Mrs. Ramsay.

(Woolf. 1977 : 163)
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Lﬂutwﬂﬁﬁﬂﬁﬁﬁﬁi "... "Do you write many letters, Mr. Tansley?" asked
Mrs Ramsay, pitying him too, Lily supposed: for that was true of
Mrs. Ramsay — she pitied men always as if they lacked - something -

woman never, as if they had something." (Woolf. 1977 : 93)
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It came over her too now - the emotion, the vibration
of love. How inconspicuous she feit herself by Paul’s
side! He, glowing, burning; she, alocof, satirical...
and Lily, looking at Minta being charming to Mr. Ramsay
at the other end of the table, flinched for her exposed
to those fangs, and was thankful. For at any rate, she
said to herself, catching sight of the salt cellar on the
pattern, she need not marry, thank heaven: she need not
undergo that degradation. She was saved from that
dilution. She would move the tree rather more to the
middle.

(Woolf. 1977 : 110 - 111)
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Such was the complexity of things. For what happened
to her, especially staying with the Ramsay, was to be
made to feel violently two opposite things at the same
time; that’s what you feel, was one; that’s what 1 feel
was the other, and then they fought together in her mind
as now. It is so beautiful, so exciting, this love, that
I tremble on the verge of it...; also it is the stupidest,

the most barbaric of human passions,.

{Woolf. 1977 : 111)
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Indeed, his friendship had been one of the pleasures of
her life. 8he loves William Bankes.

They went to Hampton Court and he always left her, like
the perfect gentleman he was, plenty of time to wash her
hands, while he strolls by the river. That was typical of
their relationship. Many thing were left unsaid...summer

after summer,

{(Woolf. 1977 : 191)
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They were "in love'" no longer; no he, had taken up with

another woman,...Far from breaking up the marriage, that
alliance had righted it. They were excellent friends,...So
that was the story of the Rayleys, Lily smiled. She imagined
herself telling it to Mrs. Ramsay, who would be full of
curiosity to know what had become of the Rayleys. She would
feel a little triumphant, telling Mrs. Ramsay that the marriage

had not been a success.

(Woolf. 1977 : 188 - 189)
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What was this mania of hers for marriage? Lily wondered,...
She had only escaped by the skin of her teeth though,
she thought. She had been locking gt the table-cloth, and
it had flashed upon her that she would move the tree to the

middle, and need never marry anybody, and she had felt an
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enormous exultation. She had felt now she could stand up
to Mrs. Ramsay - a tribute to the astonishing power that
Mrs. Ramsay had over one.

(Woolf. 1977 : 189 - 190)
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For the Lighthouse had become almost invisible, and melted
away intoc a blue haze, and the effort of looking atit and
the effort of thinking of him landing there, which both
seemed to be one and the same effort, had stretched her
body and mind to the utmost. Ah, but she was relieved. ..
Now he has crowned the occasion, she thought, when his hand
slowly fell, as if she had seen him let fall from his great
height a wreath of violets and asphodels which fluttering
slowly lay at length upon the earth...she turned tc her
canvas. There it was - her pictures...She looked at the
steps; they were empty; she looked at her canvas; it was
blurred. With a sudden intensity, as if she saw it clear
for a second, she drew a line there, in the center. It was
done; it was finished. Yes, she thought, laying down her

brush in extreme fatigue. I have had my vision.

(Woolf. 1977 : 223 - 224)
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They are such an immense source of pleasure to me... I'm
always angry with myself for not having forced Leonard to
take the risk in spite of doctors ; he was afraid for me and
wouldn’t ; but if I'd had rather more self-control, no doubt
it wonld have been all right.

(Mepham. 1993 : 113 ; citing Nicolson and Trautmann.

1975 - 1980)
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Woke up perhaps at 3. Oh it's beginning it’s coming - the
horror - physically like a painful wave swelling about the
heart - tossing me up. I’'m unhappy unhappy! Down - God,
I wish I were dead., Pause. But why am I feeling this?
Let me watch the wave rise. I watch. Vanessa. Children.
Failure. Yes;

(Mepham. 1993 : 113 ; citing Bell. 1977 - 1984)
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Pretty eyes, Pretty eyes, Pretty blue eyes, Big blue pretty
eyes. Run, Jip, run. Jip runs. Alece runs. They run with
their blue eyes. Four blue eyes. Four pretty blue eyes.
Alice-and-Jerry blue-story book-eyes. Each night, without

fail, she prayed for blue eyes.

{(Morrison. 1970 : 40)
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Dear God.

He act like he can’t stand me no more. Say I'm evil an
lways up to no good. He took my other little baby, a boy
this time. But I don’t think he kilt 1it. I think he sold
it to & man an his wife over monticello. 1T got breasts full
of milk running down myself. He say Why don’t you look
decent? Put on something. But what I'm sposed to put on? I
don't have nothing.

I keep hoping he fine somebody to marry. 1 see him
looking at my little sister. She scared. But I say I’l1l

take care of you. With God help.

(Walker. 1982 : 4)
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