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Music as Object
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Sound as object
Sound can be isolated
and examined.

aQ

==

Focus on structure
and form

Culture as container
Culture exists as a context
Emphasis on analysis
of musical structures.

and analyzes.

Researcher as observer
Researcher observes

that contains music.

/3N
Lo
S==
Sound as relational event

Sound emerges in situations
and relationships.

EMERGING

Music as Process

00
NN
Focus on activity
and participation

Emphasis on doing music
and being involved.

[ d [
s
Culture as process

Culture is enacted through
action, listening, and

Researcher as participant
Researcher participates
and co-creates meaning.

coexistence.

&--8

7

Understanding Music

Not only structures or sounds,

but meanings in use.

THIS BOOK

Listening as an Epistemological Process

Listening
Listening is not just hearing.
It is the beginning of engagement with sound in context.

¥

Contextual Listening

Connecting what is heard with people, places, events,
histories, memories, and relationships.

Meaning emerges through context.

Understanding Sound

Through continuous listening, reflection,

and relation-making, understanding of sound
gradually takes shape.

TOWARD UNDERSTANDING

AR @

Understanding Culture
As lived realities that are
continually enacted.

Understanding People
Through relationships,
experiences, and collaborations.

@=mo===t

’
®

Music is studied
as something
to be analyzed.

Music is understood
through participation
and relationships.

Understanding is
constructed through
contextual listening.
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Existing Perspectives This Book Proposes
Music as an object Sound as a process of knowing

Listening as data collection Listening as knowledge construction

Context as background Context as the source of meaning
Interpretation after fieldwork Understanding emerging through listening

Listening reveals relationships among Sound,
Music reflects culture
people and culture
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Input Epistemological Process Outcome
Sounds from the Fields Contextual listening Understanding Sound
Understanding Sound Interpretation Understanding Music
Understanding Music Reflection Understanding People & Culture




SOUNDS FROM THE FIELDS

Sounds arise in everyday life—rituals, work,
celebrations, and conversations.
They are lived experiences in context.

2 2

LISTENING

The researcher hears with attention.
Listening is the first engagement
with sound in the field.

2 2

CONTEXTUAL LISTENING

What is heard is connected with people,
g o places, events, histories, memories,
relationships, and the researcher’s experiences.

¥

KNOWLEDGE CONSTRUCTION
Through continuous connections,

interpretations, and reflections,

meanings are gradually constructed.

¥

UNDERSTANDING SOUND
Sound is no longer just heard—

it is understood in its meanings

within specific contexts.

s ! ™

ﬂ UNDERSTANDING MUSIC

Sound is understood as music—
as practices, performances, and expressions
/ within cultural frameworks.

¥

UNDERSTANDING PEOPLE

Through music and sound,
people’s identities, relationships,
and ways of life become understood.

V T e o

‘ @ UNDERSTANDING CULTURE

Ultimately, understanding extends to culture—
its values, worldviews, and ways of being
in the world.
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3. Reflexive-Epistemological Dimension — L?i&lsﬂug’mxagmig
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Reflexive—Epistemological Dimension
(Listening as Situated Knowledge)

* Positionality of the researcher

* Movement between emic and etic
* Sound as epistemolcgy (acoustemology)
o Ethical awareness in interpretation

Interpretive /

) Interpretive—Relational Dimension
- Reflexive (Sound as Social Action)
* Sound organizing ritual time
¢ Sound constructing communitas
* Sound shaping identity and memory
* Musicking as relational process

Feld (acoustemology),
Clitord & Marcus
(reflexivity)

Cyclical and
Iterative Process

Perceptual —/
Interpretive

Small (musicking),
Turner (ritual process),
Bell (ritualization)

Perceptual Dimension
(Sound as Structure and
Sensory Experience)

Reflexive —
Perceptual

 Recognition of pitch, rhythm, timbre
o |dentification of musical form

» Observation of soundscape context
* Initial descriptive listening

Merriam (sound),
Schafer (soundscape)
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N Y o
NUN: E\JLSUEJ‘U

uniiFedilaimnfdissmumuimunnsvesunfaluiiywensesningt wnidunsduasien
a ‘N‘ o LY d‘ ¥ ¥ v v a o !
gruAafidlugvelauasaan stelugIugnszuIun1sasenng undalivasiauiwwiAadanaidu

field-based leamning model teagurenalnuean1siieus1un1sne newillefusienunsaanw

35



Meaun azduaremiduveldusidesnszuaunsinanuilaides (a process of understanding

sound) luungane

Field-based learning model: n’liﬁflug’mzn5$U?1Jn7ﬁ'ﬂ;’)\7ﬂ?7ilg

field-based learning model &ua1 n1sEeugmaIyvenseninedllainainnsinsismae
mevduieseeaies mnnesaiuluauy runszuaumslsiTanvaz una Suasas veun
mladanarsniuluumudfisimiusiuoemeidos

1. perceptual dimension — éﬁﬂdzyj’iwﬂimg]mﬂi

mssuglnsaasIades S0y TrUUFen uazgdvimides
iussAuiliFesysIngnavssamaiiauasnsoua Ao i

2. interpretive-relational dimension — i@eslug1uzAIIdR LS
msinIandg el luginve gy

@esdasziounaluinssy armaiuandnluyueay wasdaiuilumseesosshanyal
nunSlussavidaonsnsyin (musicking) dluing

3. reflexive—epistemological dimension — Lﬁﬂﬂﬂ@%??fﬂi gy
MsAsennN T MU

ﬁ?iéﬂﬁamzm’w emic kag etic

u,azn7iaawf’uvﬁéﬁyozﬁu§7uwavn755‘"1/3‘?@0 (acoustemology)

AT TARIINA A E T AU Tl sBusguena sy
sandadladua iyt mmduasesnIsSeusimguIegaaenn 51N RTINS

lunsoull msisluluiesisnsiiuveya umdunIin g 10 Ineuas93esTsu

(Fendlydanignauny wInduiuiinuve AIINELRLS uazaugiainegudues9melde

36



UTIUIYNT (Meunil 2)

Bell, C. (1992). Ritual theory, ritual practice. Oxford University Press.

Clifford, J., & Marcus, G. E. (Eds.). (1986). Writing culture: The poetics and politics of
ethnography. University of California Press.

Feld, S. (1996). Waterfalls of song: An acoustemology of place resounding in Bosavi, Papua New
Guinea. In S. Feld & K. H. Basso (Eds.), Senses of place (pp. 91-135). School of American

Research Press.

Feld, S. (2012). Sound and sentiment: Birds, weeping, poetics, and song in Kaluli expression (3rd

ed.). Duke University Press.
Geertz, C. (1973). The interpretation of cultures. Basic Books.
Hood, M. (1960). The challenge of “bi-musicality.” Ethnomusicology, 4(2), 55-59.

Kunst, J. (1950). Musicologica: A study of the nature of ethnomusicology, its problems, methods,

and representative personalities. Martinus Nijhoff.
Merriam, A. P. (1964). The anthropology of music. Northwestern University Press.

Nettl, B. (2005). The study of ethnomusicology: Thirty-one issues and concepts. University of

Ilinois Press.

Pike, K. L. (1967). Language in relation to a unified theory of the structure of human behavior

(2nd ed.). Mouton.
Rice, T. (1987). Toward the remodeling of ethnomusicology. Ethnomusicology, 31(3), 469-488.
Schafer, R. M. (1977). The tuning of the world. Knopf.

Small, C. (1998). Musicking: The meanings of performing and listening. Wesleyan University

Press.

37



Turner, V. (1969). The ritual process: Structure and anti-structure. Aldine.

38



UNA 3

521 U8UTTIBUATNIITYUIAATUIY

(Fieldwork Methodology and Field-Based Learning)
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Main
Mode of i Research
QU Focus Risk if Isolated
Listening Position
Listening as What do |
Structure / Sound | Observer Reductionism
Recording hear?
Listening as What is Context /
Co-present Romanticism
Participation happening? | Relationship
Listening as Why do |
Over-
Reflexive understand | Positionality Self-aware
intellectualization
Awareness it this way?
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1. Listening as Recording
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3. Listening as Reflexive Awareness
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The Cyclical Nature of Field-Based Learning
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Community Ritual Time
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From Sound to Understanding: A Process of Understanding Sound
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Traditional Frame Proposed Frame
Music as object Listening as process
Structure-centered Relation-centered
Culture reflected Culture enacted
Researcher observes Researcher participates
Knowledge through analysis Understanding through contextual listening
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5.3.2 NSWIHIUANEUNUS (relational listening)
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Conceptual Frameworks in Ethnomusicology

Conceptual Trajectory of the Book
I Music as Object l

l

| Music in Culture |

l

| Music as Culture |

l

| Listening as Epistemology |

Paradigm Shift in Ethnomusicology

Music in Culture Music as Culture

» Sound as object — » Sound as event
* Culture as framework PARADIGM SHIFT * Culture as enactment
* Analysis as explanation « Listening as epistemic process

Analytical Perspectives (Pike, 1967)

EMIC (Internal Meaning) ETIC (Analytical Framework)
Focuses on internal structural units and meanings An external, cross-cultural framework used by
significant to members within the culture. researchers for systematic description and comparison.
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(From Sound to Understanding: Conclusion and Contributions)
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