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Pongsakon Jongrak. (2006).Creative painting : A case study of Pop art painting James
Rosenquist . Master thesis,M.F.A.(Visual Art-Modern Art). Bangkok:Graduate
School, Srinakharinwirot University. Advisor Committee : Asst.Prof. Amnard

Yensabye, Assoc.Prof Prit Supasetsiri

This research is about to study and analize the Pop Art painting of James Rose
Quist ( 1959-2000). For your information, there are only 132 pieces 20 painting left. Now
those master pieces are carefully researched and analized

The finding is that there are two period of times for the development of Rosen
Quist’s painting. Firstly it was about the idea of Fragment Painting in 1959-1969(Total 9
pieces). After 1970-2000(Total 11 pieces) there has been the Environtment Painting which
reflected the relation between the environment and capitalism.

Resenquist also offers the Visual Displacement which means expanding and
minimizing some part of the painting express his feelings to the people and express about
the story of consumerism, capitalism and abstract art.

For all the research results, we got 8 paintings from Fragment Painting,and 7
Environment Painting. All of the masterpieces reflect the populism of Thai culture.
Moreover,they show the development of mixed the contemporary art between Pop Art

and paintings.
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NndoyasIuasAaTln (www jimrosenquistartist.com) 11da9d

f./.1962 - LLﬁ@dNad’]uLamﬂ%LLSﬂﬁ Green Gallery

A.A.1965 - UFAIF —111/ 3udui3s A site — specific Wrap - around

A.6.1966 - 3uAUTESTIAINTIN Walk — Through

A.¢.1970 -  LR&AININW Area Code, Flamingo Capsule,Horizon Home
Sweet Home

f.6.1981 - URAINIW Star Thief

A./.1982 - URAINIW Four New Clear Woman

A./.1985 - LRAININ The Persistence of Electrical Nymphs

A.¢4.1988 - LWR@INTIN Through the Eye of Needle to Anvil

A./.1993 - WRAITIHIATNTIN The Gilf Wrapped Doll

A.A.1996 - URAITIHTIATNIIN New Gun Painting

A.f.1997 - UFAITITIAINTIN (3 W) Singapore

fA./.1998 - WRAININ The Swimmer in The Econo-mist/ L'%mg@ Speed

of Light
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11089 %3a3n330lug 2912877 1(9.¢1.1959-1969) Lﬂuﬂéjuwad’luﬁﬁm’mﬁ@
Fragment Painting S UJ®U#INIaMIasHaIIAINTNIIN $1%9% 9 AN
114 WauTa  Astor Victoria. 1959
Billboard enamel and oil on canvas
168.75 x 206.25 cm.
1.1.2 Naa’m%a Presiden Elect. 1960 —61
Oil on fibreboard
213.4 x 365.8 cm.
113 WaiuTa  Rainbow. 1961
Canvas, wood, glass
121.3 x 153 cm.
1.1.4 Namu‘%a | love you with my Ford. 1961
Oil on canvas
210 x 237.7 cm.
115 wWaswba  Marilyn Monroe 1. 1962
Oil and Spray enamel on canvas
236.2 x 183.3 cm.
116 Wauda  Nomad. 1963
Oil on canvas, Plastic and Wood
229 x 358 cm.
1.1.7 Nm’mfﬁla Untitled (Joan Crawford say....... ). 1964
Oil on canvas
92 x 78 cm.
11.8 Wawda  F111. 1965
Oil on canvas with aluminum
305 x 2,621 cm.
119 WaduTa  Horse Blinders. 1968-1969
Oil and fluorescent on canvas,aluminum,23 parts

273 x 2530 cm.



12 waswdasnsswluaad 2 (M.71.1970-2000) Lﬂuﬂ@;uwamuﬁﬁumﬁ@
Environment Painting 80 #i#In19MIIasaIIAINIATIN $11% 11 AN
121 Waula  Area Code. 1970
Oil on canvas, four parts, and seven plastic in
different sizes
289.6 x 701 cm.
122 wWwawio  Paper Clip. 1973
Oil and acrylic on canvas
259 x 568 cm. On four panels
1.2.3 wamu%a Industrial Cottage. 1977
Oil on Canvas
202.5 x 454.25 cm.
124 wanuBo  Starthief. 1980
Oil on canvas
518 X 1402 cm.
1.2.5 Nmm‘%‘a House of Fire. 1981
Oil on Canvas
195 X 495 cm.
126 wWauda  Welcome to the Water Planet. 1987
Oil on canvas
390 x 300 cm.
1.2.7 Na\‘nu‘%‘a Throgh the Eye of the Needle to the Anvil. 1988
Oil on canvas
43.2 x 116.8 cm.
128 wWadwda  Gift Wrapped Doll # 1. 1992
Oil on canvas
150 x 150 cm.
1.2.9 Namu‘%a The Swimmer in The Econo - mist (painting1).
1997-98
Oil on canvas
345 x 2,703.75 cm.
1.2.10 Naa’m%la The Swimmer in The Econo - mist (painting3).
1997-98



Oil on Shape Canvas
402 x 610 cm.
1.2.11 Na\‘nu%ia The Stowaway Peer Out of the speed of light
2000
Oil on canvas
510 X 1,380 cm.
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Jad (Pop) townan Jau o3 (Popular Art) uazdrindatanse (Pop Art) Uangass
WIN UUNANUVIRNINIBNIEING W Lawrence NTa “The Art and the Media” @ARUN
14 (Apehite Cultural Design) atuidaunumwust 1958 fauliilasmluuds Jedania
NYIINWNLL 1960 NNNAINNeNN Aasans Time Life ez New Week ¢N9GRNN
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gron i daluuenluds Tull 1944 dannludl 1948  wSuSuuAaLsN Minneapolis  Art

Institute il 1953 1S UISuUGaFUIATNTINA University of Minnesota tw5uinele
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lutl 1955 wnldsunsaatiendiSeun The Students League, finasn 7ifl

WA EWUNL 9830 nJaw, 19dsa duwdawd wachlass lamwia lWIzrIn9mI9I819hstan
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TuwaaTun a30d9 1TWALINY Laak Latawdsn wazladsn duwduul wazlatdnsIngdnd
“Head Painter’ 114 The Artcraft Stranss Corporation ﬁamm’]qad’luﬁEluﬁaua%@sluﬂ 1960
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Nudaluf The Galeric lleana Sonnabend Laad¢iafl The Dwan Gallery AaFLBILINAR, WAT
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7 1965 1w¥INNWIRaIAWANNAR TR UIUINLIITT 26 LUAT b
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National Gallery of Canada saalail, 1 1969 wSulanuauladuiauniunInaaas
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ﬁwamuuamﬁau%é’amaamvl,ﬁéfzyﬁ]i"l,ﬂafh\mfwmw 797t The  Wallraf — Richartz
Museum Iﬂiamu, LLa:‘ﬁl The Witney Museum fhwasn

1 1973 LmﬁLﬁﬂa@aIaa%iﬁWaa%@Tm lutl 1974-75 N ldsusidn IR
siuayungnansduaTasfalu daananlduonnisnunsienvasan LLazLﬂ@agaIaﬁ Indian
Bay Aripeka, Waasen luil 1977 wndednlugmenimnivesiopesn T 1978 aw “F-111°
meﬁ. The International Pavilion Venice Biennale

§IUUVUVIULARAT 70's Waz 80's “4 New Clear Woman” UL&AIIUANN

v

maa;dm‘jaﬁﬁaaLw%agﬂﬁﬁﬁummmmaam’%laaéi'mﬂa HawTadnsIdawalnaglle e
muﬂu?&mﬁwﬁuﬁwmﬁauwamuﬂg@ﬁauﬂ FEANVBINITTAINIDIAUTTNOLALTAINSS
anuadonlny Mulufsdsml waasanufniusrsaNNa9a3aIsNING
LU UEAINAITWAN LI L83 a9U5IeN83n9T 1985 fi9T) 1987 Latruadan
AR HR LA LEAINRINUA B b E9Six American Museums. (Osterwold.1991:236-237)
nndayalwivlovivassaies #4458 www jimrosenquist — artist.com LN 15tam -
adar ldiouSesdaumenisaliany AU ALAZNITUNTBIRILEI AL DT ATUE
291 o l3esilt
1933 Aasudl 29 woasmen luunudlnsa, wasn anlndr an
AvauATIvaMad nuihd luauaiad ;jﬁl,%amyaﬁmuﬁ‘u
wasig dexndsinelufnmenlufa Juwlad Tull 1942
1948 waIuNIAns lasga AluUBaudl The Mineapolis School of Art
‘ﬁMineapoIis Art Institute
1952-54 LiTﬁL%ﬂu@ia‘ﬁl The University of Minnesota, uazlaiSounu
ANNIDU YN "L@“Lﬂﬁﬂmgmuﬁ The Art Institute of Chicago
LﬁaﬁﬂmL‘%ﬂujamﬁaﬂz%uﬁwﬁtylwﬁmﬂmimﬁ 19 UAZISNIL
Weuihasuen quﬁgﬂuuﬁoﬁﬂﬁu ousyanwoiuTImeng g
Nnuldithelasandavesa nUUSHN General Outdoor
Advertising, Mineapolis
1955 l@Sudaidenitn@nsndef The Art Students Legue, New York &
Tomalddnsniuueia uawaos, 9859 N30T wazLEadurf AnAndgu
1957-59 1 9ImAULSENFIRuRuazfsinas AH. Villepigue.Inc,
General Outdoor Advertising , Brooklyn New York Lazlan
MIUNULTEN Artkraft Strauss Sign Corporation ﬁnﬂ\‘ﬂwﬁ'ﬁ
il laldwlasvanidsvasafidiwing suaislufivedn
1960 F29AYAL Artkraft Strauss Sign Corporation i lds

SnuNguLiNaw Coenties Slipj neigbor NuUNguAaTi UIA Hauum,



1960

1962

1963

1964

1965

1966

1967

1968

1969

LOALYIN LAaE, wanuwa Jnsan, 15185 Buwdow, lues s,
151050 ndsn, wasdes a9, U1Suin fuuu uasnIeaams
ALRUNTY

Jeouzd Zone (1960-61) 9nagdlauinvasdiies iunu
SesnsTAnFINEIwsERIamafinmsdownwlasan  9aiu
msUsfatusuuosluwnndud

LLa@ddﬂuLaﬂ’Jﬂ%\ﬁLL‘iﬂﬁ Green Gallery, New York RRIINNNNT
Sudwduaatulugad 1961 ﬂajwﬂuﬁammmqmnﬂs] I
lafdn S.ann, il quothil § gla, 3:nsa umd wisanas
Wae lWasen AU 1088 nIuNn
lasunaurunsliidsuiasnssuriuika 270 Philip Johnson
149715 World ‘s Fair New York Pavilior usassuluiiapasndi
The Museum of Modern Art and six Painters and The
Object at the Solomon R. Guggenheim Museum
fe'lUuanssiadi The Leo Castell Gallery New York
LLammwﬁ Galerie lleanar Sonnabed , Paris BJ%LGL?IE(
LLN:LL&@G“?]I The Galleria Gian Enzo Sperone, Turin Bloah
SuurnduatiumMwANiARd Universal Limited Art Edition,
West Islip , Long Island

WEAINIW F—111 (1964-65) 1%"11@ A site—specific Wrap—-around
I%fﬂ%ﬂLLiﬂﬁ The Leo Castelli Gallery , New York (LJB8W —
N BHNAA) LLazLLam@iaﬁ The Jewish Museum, New York
(Hnwen - fuensw) ladin S.ana Iefsadann F=111 uaz
aanyslu 6 WRsAmid ATy lug e

Suewuidss Walk — through | ﬁﬂ'mrn’mwmaaﬂ@;ﬁumwﬁ’n@
fheldaeslauaud, foedn usasnuluieszalndiesined uaz
ﬁg\‘l%a Forest Ranger (1967) ﬁl The Palazzo Grassi, Venice 801&
AW F=111 ugaafl9% The Sao Paulo Bienal asifl 9, U
LA UTaUNSIASININ A The National Gallery of Canada
NN F-111 meﬁ The Metropolitan Museum of Art, New York
ﬂ@;w Forest Ranger LLam\‘ﬂu‘ﬁl The Galerie lleana Sonnabend, Paris

LLE*(@]N’MIWQ@ site — specific wrap — around ATINRDY
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\ Elugll Horse Blinder (1968-69) ﬁ The Leo Castelli Gallery, New York

MW F-111 ugasi The Hayward Gallery, London, 89nq



1970

1971

1972

1973

1974

1976

1977

1978

1980

1981

1982

1983

1985
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LLammuﬁua@ama%’uwauwmuﬁﬁ’uﬁmmiu Horizon Home Sweet
Home (1970) LazdN136INIIN Area Code (1970) Laz Flamingo
Capsule (1970) 7l The Leo Castelli Gallery

ﬁwawumwﬁuw‘lwgw The Cold Ligh ﬁ The University of South
Florida’s Graphic studio butnuih, Wsasan

LEAIHAIUEDUNRAIA The Wallraf — Richartz Museums, lalaa,
L3N LLazﬁ The Whitney Museum of American Art, New York
ﬁ The Museum of Contemporary Art, Chicago
{Twm'ﬁ'a@malmj 14 Ybor City, Wsa5m

sanvadonlwafl 1aBedn 8.5 fu WiSeu 919N uas

ladsn vuswdsn Lﬁam:@ﬂﬁ%’gaanngﬁmm‘j&lmaoﬁa'ﬂu

§3 90 % LLaza@alaﬁiauﬁa mogonUin Nadsn Wsaiua 11 Aripeka,
Wiasen lasuuaunauneliidonniis 2 s 910 The State of Florida
1%Widouil The New State Capital bulding lw Tallahassee
Gﬁaaﬂuu Chamber Street, #1883 1Tat a number of 15 — foot works
Tu WyaTan LﬁaLLamoﬁ Leo Castelli Gallery. 420 West Broadway,
New York

l¢5unmsudsns 6 9 dwsunsilusindnluanives The National
Council on The Art, Washingto .D.C n1W F-111 meﬁmu The
Venice Biennale n33fi 38 7 8end

Lﬁﬂugﬂ Star Thief (1980) IMUIAINIINIWIA 17’ X46°

LWEAI Star Thief‘ﬁl The Leo Castelli Gallery .142 Green St,
New York (n31A3 — NNAWUE) Dade County Art in Public
Places Committes l@t8annw Star Thief ﬁw%'u?l@éﬁ‘lﬁ The
Miami International Airport, Florida ud lATUNIAAAIUINN Eastern
Airline A8 INTSNENT WAL

URAIIUIATNTIN Four New Clear Woman (1982) 2u1@ 17’ X46’
‘ﬁl Leo Castelli Gallery AT NI Flower, Fish and Females
for The Four season (1984) Lﬁauaulﬁﬁu The Four season
Restaurant, New York

Lﬂﬁiwa@malmjmﬁ Airpeka Florida

LAY Star Thief‘ﬁl The Center For Fine Art, Miami, Wyo3an

LREAINRITUEIDWARI ﬁ'amuqm@ml,azammlmi 71 The Denver Art



1986

1987

1988

1991

1992

1993

1995
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Museum, Colorado newdzisudyeslveudsd 1987  ldanw
ANTN R AnLzRIBA 9

Houston, Texas ; Des Moines Art Center, lowa ; The Albringht —
Knox Art Gallery Buffalo, New York ; witney Museum of American
Art, New York ; National Museum of American Art, Swithsonian
Institution, Washington D.C.

URAINAINHINTNIINDWIA 17’ X46' The Persistence of Electrical
Nymphs in Space (1985) lu The Castlelli Gallery

M F-111 ldsumsdszsyaannannindidues lndsn Sana lu
3701 2.09 AULKILTY

Iésunsianadoussaaidonidr3umeda aan The American
Academy and Institute of Art, #3ga3n

16@3U91978 The Golden Plate Award 910 The American Academy
of Achievement , Nashvill , Tennessec

WRAINIW Throgh The Eye of Needle to The Anvil (1988)

YUANS 17 X46’ “7'1' The Leo Castelli Gallery , New York
LLamNad’mﬂ'au%ﬁdﬁ The Central Hall of Artist ‘ﬁ Tretyakor
Gallery, uaaiﬂ, RN LI e LLa::ﬁ V A M Centre Julio Gonzalez,
MUABLTY, a1l

LEAIHANUIAINITNN ﬁ'mﬁamnﬂﬂqﬂ 1960 S 114 The Early Pictures
(1961-1964) ‘ﬁl The Gagosian Gallery, fheasn

LL&@N’ML?]I mﬁ The Galeria Weber, Alexander Y Cubo, 81639, &1
Wasfi The Galeres Thaddaeus Ropacc 1138, d5oies
WRASHRINWNRNN T DURRI Time Dust, Complet Graphic 1962-1992
L'%'&lé'zyﬁ]s'lﬂ‘é‘ﬂ 12 aoud luaum

LLamNamuluQﬂﬁﬁ]ﬁg‘ﬁu “71' The Leo Castelli Gallery, New York
LLa:LLam@ia‘ﬁ The Galerie Thaddaeus Ropac, Salzburg , DORLATLAL
LsAIHaNUTAaLE AN The Gif Wrapped Doll Lﬂ%@@wmmﬁmmm
ﬁvl,llﬁ' Feigen Incorporated, Chicago, lllinois

LEAINEWEYIT The PYO Gallery, nyloa inmald

LLazﬁl The Civicco Museo Revoltella, Trieste, 8an&

AW Star Thief l&SUn13Toan The Museum Ludwig, lalany Loasdudl
NN Flower, Fish and Females for The Four season "l@T%'uﬁmﬁaﬂ

v
e A

AVOINN The Metropolitan Museum of Art, New York
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1997

1998

1999

2000

2001

2002
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S;wg@ series of hand — colored paper construction

U8a37a New gun painting ‘memwé‘imﬁ The Galerie
Thaddaeus Ropac, U13&

el Salzburg pasLATLRE

LLazﬁl Feigen In corporated, Zenln

MW New Paper Construction 1257 Gemini GE.L. u aosuasisasa
nw F-111 1850n3%831n The Museum of Modern Art, fiaga$n
76 Singapore G’Iuﬁmﬂﬁ&lmm@lmy' 3 “?jvu meﬁ. The Galerie
Thaddaeus Ropac, Paris

waznawBwlnlugedfi The Wetterling Teo Gallery, Fanlu§
JMUTAINTIN The Swimmer in the Econo — mist meﬁ

The Deutsche Guggenheim Berlin, Lgo5audh WaIa1NIUiLUDSaW
ﬁL’%m’]WQGﬂﬁﬂ The speed of Light series

mmé‘imﬁ Meteors : New Painting ﬁ The Baldwin Gallery Haspen ,
lalanla

MW The Swimmer in the Econo — mist LLa@ﬂuLaauﬁqmﬂu “7'1'

The Massachusett Museum of Contemporary Art, North Adams.
LL&I&"ITW"EL&GI

LLamd’mﬁ The Salvador Dali Museum, St. Peteraburg. WaaIan
James Rosenquist : Painting / James Rosenquist : Select Dali
LL&@N’]%L?}I g3UUIA 17° X46' The Stowaway Peers Out at the Speed
of Light (2002)

LLa:d’m%usulwg@ Speed of Light ﬁ Gagosian Gallery , #awasn
UEAINRITHEDUNET luwamu%uéﬁﬁmu 1198930INTIN, MALTH,
UTe@NINTIN  UAZITUADARIR ﬁ The Solomon R. Guggenheim

Museum (Rosenquist. 2004:0nline)

3. wenadayafiingidasnumasudalzaas wad Tsuadan

3.1 nszuavasAalzilsznnitan (Pop Art) NSINENLNUNS LSlowadIan

@ % a ¢ a & @ oo @ =2 Aa
LULINUR Iilﬂf%ﬂ'ﬁﬁ'ﬂ 'i]zLﬂ@luuaiﬂ@’]Iﬂ@]'] LL@]LN@LT']L?J']N']?IT]B"]V]N%LHQ']I?J

a ' Py PN 6 a ea a 6 6 & a a a 6
ar LLﬂz@]8L%E]GVL‘IJ‘Y]E]’]i@]ﬁ@]']L@]%ﬂﬂﬂl%%’JElaiﬂ 'ﬂ’]ﬂﬂizﬁﬂﬂ’]imﬁﬂ%ﬁ]@]iﬂﬂ‘ﬂU%Uﬂﬂﬂi@l%

TyasnaaaeanTaIsT 1 lwsInuLassINaNY Bulatsaassu RN Tue Tansysullaln

agﬂmaué”; InuisaiuanalaluniIangsiaaatls
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§ 3y Jevansaluaniyy ﬁf’uazﬁaamug}'iﬂﬁ'u?aﬁf%miw 1mad33l (ready
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saw 8130 lunjinauaau I&suidodosdunszdadumnaimasinouuuylng
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mslawon FERUW wasTiaauaIIaNsveIInTuIasEnwasiay ﬁaﬂumjuﬁﬁaﬂ
\@as LuaA (PEPER BLAKE) 5713a &it (RICHARD SMITH) uazla fiadu
(JOE TILSON) mulull a.@t 1970 wda afis uazfiaduldtnoannisnauaanliagan
meniteassinge §4ein west country (umaTuunAiasny MIssRIFIRNLIL
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Lauadn 9 1luuns adraguIluniaw Yauly drnudunnaduniiriowand 2135
gaa (Andy Warhol) 21a3unszilasny 200 Tu 1 Huunadunin (200 Campbell’
Soup Cans, 1962) wialanFasiddnelilngazgaan 15u te13dnSgusd
WWed onsauniiniatenvedsssuen g aieldlng iiu afeliwdudigaringn
10 7% tJudn Lmemﬁﬂmmmjuﬁ ﬁﬁaﬁaanwnﬂmwﬂm'}mﬂm%waamgm‘]’nﬂ
stluuy I@mmwwzaaiwﬁdﬂizm'ﬂﬁvlﬂLaumu%ﬁﬂmqwamaamqﬂﬁw VTU TV
awdaslaniy mw%uﬂ’wamulunmzﬁu Aurin lwinaIviaen anudada g
Vl,aiﬁmq]wa 989 NIRIlGrUI18AINNIN s:a.mLLa:L%qwamaauaUqﬂmwvl,&iﬁmm%mﬁ
wAnuBANNRBILATY wiganwriunline G98uidug Bnun GInuENnAIU
qaﬁﬁuﬁm%anau %a@mﬁau@iav‘ﬁumqﬂmwLL@imwm%wTadmiuaniwwhﬁfuvl.&i
. e . N ; v A & e .
Wa TR INNITURAILIATALAUININS 504 mnamﬂﬁﬂ@leu@alaLLa@aﬂﬁuwaauaq
pasauwin Aadnisuldanauaasnnuiiuaisiagidouaedlduddyansaiinansisnnuiy
a v v ¢§ @ A ea &) U o 1 I a A 1 a
aidmummmlﬁmaa;ﬂuam mummsmﬂaﬂzﬁmﬂugmwumnLﬂuﬂaﬂmmmavlu 7N
A &a Ada 82 o a “ A A o« a @ [ ca o
FJasniAadzluninuanudindads nnswfonufaly BnUsGasasaaly Haua

AalnIsu adaTn @@Lﬂﬁﬁﬁﬁmﬁﬁ Wua



37

fyyzinansisanuduaianuanudlavesfuaasdymeun dndiozgie:

v o

1 { & 1 v o v v
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las@ouin “I shop, there fore | am” (durauiiuraddanmzaznuduiia)
suiduzadTetinupiadngs dudsiiduaunarlisuiudaniuanluganad
wNa'ld e wadvued Lan13adn | think, therefore | am” (S%fAa LWIZRzUY

' ' a

duilet) Taemianunsanuindudiiedediiianufaaiuingus anatinilaise

U
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(Army. 2004: 105)
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a . ' o 3 a‘l» WM ¥ & 3 o A v a wa
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lutssidudn sunsnvaudad ldudadudiudsznoy (Elements) Tinany
i8N fa

1. L& (Line)

. 3U319 3Un39 (Shape & Form)

NANIS @IULAUS 139 (Direction Position , Forces)
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3
4. YW 28NN (Size & Tone)
5. ¥WHn (Size & Distancel)
6. ANzl (Texture & Surface)
7. ® (Color)
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1. ANUNANNAUINNNNTAANBLUSIAUT (scale) TINIRUNUANAINWLAUTA IWTUNT A TR
A o o a o L & ada o o §ao Ay v a
2. ANUNANNAUINNNNTAANUVBITUY (hues) DUTUFNRANURUWBINY UARIRINT
@ @ A £ . o o
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(Birrn,F.1969)
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5.A2UNANNAUTDIFANoUATALARA (dominant tint) (3304 A9LT7Y. 2535: 48)
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Blending - NN33ZLNORNANNRL

Broken Color - m3szunealaslaiinaglinaunansn
Brushwork - mﬁzmﬂ%ﬁmmﬁmiawjﬁu

Collage - MITZNBRNFUNAIUNTLZAATEG
Colored Ground - m3szinpdlasasanwlinan
Color Key - M3IssLngfaisfnauuansinning
Color Mixing - MITELNERAILTNFUAWAUN

Dabbing - MITENBAEMILIRGSOUYY
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. Imprinting - MIELBFNFNNINAURSAUN
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. Knife Painting - N332L18RGBLNIEL

. Masking - M33zUNeRGEMITINUN UYL
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. Monoprinting - A332LNERMEMIRUNATILAL?
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. Oil-Free - MITUNuANRNINNwanUwiNwd 14 laad
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. Pointillism - A33zLuF \uaa
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. Rubbing - MITZNERNENMIANNYAUNIN
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Graffito - MIszNBENENMIYRTaLdwFY

craping Bank - IR LLazy@“ﬁuﬂﬁw

cumbing - MIsELNLRSaUNENTNTHEHLBET IR E LTI M
Soft Edge - mywzwudlivauginsnmuiuatanauna
Texturing - msaieiuialdnn

Underpainting - mﬁ:mmﬁnawnﬁumn%uéwmg&%uuu
Underdrawing - M3NA0TW WaZS2LNSETUUN

Wet into Wet - nmisszunambonuwilen

Wet on Dry - miyszungimdanuuiiuuioning (A3 6?01&1‘%@.2540:

Tidsnguamnin)
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MIANHNITBIE09 DAINTINETNETIN : nIdmEnEwInInsIudetanfaves and
Tstuaias? Mdunmsdsuuazwaimn (Research and Development) lagmisansn3iasnzs
NRIUIATNIINVILANE LSLTUAIEY WAz UaUaNaNIIITY LaumIUNLIWaLLLNTTOAU
31A91=9 (Analytical Description) ﬁnﬂﬁ?u;ﬁ%‘m:ﬁ’]Lauammsﬁnmmﬁ‘wma%’wmﬁ

NamuﬁmmswlugﬂLLUWE}&Q"?%’U Tauduazidaaadt

1. ﬂ‘s:mn‘smjuﬁaadw

MIANHINAINBIATNITNYBILANF I‘iL‘ﬁuﬂ%ﬁ‘ﬁ ﬁﬁ%ﬂlﬁ%ﬂﬂitﬂmﬁ’) AHRELREY

2

' . . e ' v A en A & a
Q@HGW&HU (Purposive Sampllng)I@ﬂﬂEﬂ‘&l@l']E]UWG%Z@]BGMQM&NU@I@Q L UWNAITWIATNITY
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Aasiulugel a.a1959 — 2000 utisnmasudisudusosnsuadatsszmiion
ﬁ'@umﬂ’muﬁa‘*ﬁ’mL’ams'maifzﬂuﬁaﬁgﬁ'u

mn’i%‘miﬁjuﬁaasmmm;mjmmslﬁaﬂdnﬁ?u Qﬁ%’sﬂﬁmmwwammauwé
Isiuadan Vlﬂﬁwlﬁﬁwuaumﬂﬁq@ Aaeassiiulugierenineg a.e. 1959 — 2000 @9
Rae ldvinsdaiRannanudindalasdradananinmsilunisfasssdandayalunibade,
lenasdatzidonnanuilaaen ldumssaniuan nennindmns sn3nsalaads
lusadszing mwlufsnngudeyalunmsdaidenusnuilaawiuidaaluasusadlu
MIRDNIFULN 6'1’%\1;ﬁ%’ﬂﬁmmmwaomﬁaﬂﬁﬂugmﬁagaﬁy’mm 132 mw &3l
LLﬁamjwlumiﬁﬂmNamuaaﬂLﬂu‘*ﬁNLmﬂumia%Naiiﬁ ﬁé’uﬁufﬁ'ﬂmam@mitﬁiw
qe

;ﬁ%’ﬂ"lﬁsam’;umwwmmﬁmmsu NNTANIUFA (Series) g ) lasdnads
ﬁ]’m"ﬁa%laé’mﬁ’madﬁaﬁu (www_jimrosenquistartist.com) 15leaadt
f.¢.1962 - LLamNa\‘l’mLaU’m%{iLLiﬂﬁ Green Gallery
A..1965 - uaad F —111/ 5uaud3d A site — specific Wrap — around
A.6.1966 - GuduisFIaINTIn Walk — Through
A.¢4.1970 - WRAININ Area Code, Flamingo Capsule, Horizon Home

Sweet Home

A.¢4.1981 - LWRAININ Star Thief
f.¢.1982 - WRAININ Four New Clear Woman
A.¢.1985 - UR@INTWN The Persistence of Electrical Nymphs
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0./.1988 - WRAINIW Through the Eye of Needle to Anvil
A.7.1993 - WLEAITIHIAINTIN The Gilf Wrapped Doll

A.A.1996 - UFAIDIHININTIN New Gun Painting

A..1997 - URAIERIAAINSIN (3 3W) Singapore

A.¢.1998 - LEAINIW The Swimmer in The Econo-mist/L‘%&l“g@

Speed of Light
Tawldvmsfaarsdauniaiuin 20 nmwitindny eldlumsisueail
1.1 Naa']u%mﬂﬁwﬁlwﬁ’sol,’smﬁ(ﬂ.ﬂ.1959-1969) Lﬂuﬂéuwamuﬁ'ﬁm’mﬁ@
Fragment Painting VNI UWULWININTRIIFTIRIAINTTN SIUIH 9 MW

11.1 waiuda  Astor Victoria. 1959
Billboard enamel and oil on canvas
168.75 x 206.25 cm.

112 wanuda  Presiden Elect. 1960 —61
Oil on fibreboard
213.4 x 365.8 cm.

113 Wawda  Rainbow. 1961
Canvas, wood, glass
121.3 x 153 cm.

1.14 Namu%a | love you with my Ford. 1961
Oil on canvas
210 x 237.7 cm.

115 Wadwie  Marilyn Monroe 1. 1962
Oil and Spray enamel on canvas
236.2 x 183.3 cm.

116 WauTa  Nomad. 1963
Oil on canvas, Plastic and Wood
229 x 358 cm.

1.1.7 wmm%a Untitled (Joan Crawford say....... ). 1964
Oil on canvas
92 x 78 cm.

118 wanuda  F111. 1965
Oil on canvas with aluminum

305 x 2,621 cm.
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119 WadWBa  Horse Blinders. 1969
Oil and fluorescent on canvas,aluminum,23 parts

273 x 2530 cm.

1.2 nawdasnTInluiand 2 (9.¢.1970-2000) Lﬂumjwwmmﬁﬁumﬁﬂ
Enviroment Painting 81 D#UuiIN19MIasIeassnaasnIsa 1w 11 AW
121 waiuda  Area Code. 1970
Oil on canvas, four parts, and seven plastic in
different sizes
289.6 x 701 cm.
122 wawiio  Paper Clip. 1973
Oil and acrylic on canvas
259 x 568 cm. On four panels
12.3 Wa9mTa  Industrial Cottage. 1977
Oil on Canvas
202.5 x 454.25 cm.
12.4 waiuda  Starthief. 1980
Oil on canvas
518 X 1402 cm.
125 uauda  House of Fire. 1981
Oil on Canvas
195 X 495 cm.
12.6 wai1uda  Welcome to the Water Planet. 1987
Oil on canvas
390 x 300 cm.
1.2.7 wmm%a Throgh the Eye of the Needle to the Anvil. 1988
Oil on canvas
43.2 x 116.8 cm.
1.2.8 Naawu%a Gift Wrapped Doll # 1. 1992
Oil on canvas
150 x 150 cm.
1.2.9 Nmm%a The Swimmer in The Econo — mist (painting1).
1997-98
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Oil on canvas
345 x 2,703.75 cm.
1.2.10 wm’m%a The Swimmer in The Econo — mist (painting3).
1997-98
Oil on Shape Canvas
402 x 610 cm.
1.2.11 Namu%a The Stowaway Peer Out of the speed of light
2000
Oil on canvas

510 X 1,380 cm.

2. 1@5esdanlFlnnsivy
M3AnEHaIUInInIINvasdaluletarsaluainsnn fe tand Iniouaian
luai9t) a.@ 1959 — 2000 ;ﬁ%’ﬂé‘lﬁmdaﬁaga%maa (Secondary Source) fa WiiFa
Aalzd9lseng uasRomsawinanduaasiin Huesasdananlunsise %a;ﬁ%’ﬂﬁ
AR TR 351
21 fanvosumaNvaauaziaruaInIn
2.2 NIUIUMINAWIRIIFTIA
221 lassanevainw
222 NAIDMIIFINRIIA
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SUANTWANINNATINIIDBNNNARUZUIUTITURAWY  NIAWNABRAIATNITNUNILUITZANT
=) a d' o a vV & 3 ai a £ .
Wsammwm:wwmammsul%Lﬂumsmuwmqwﬁ(purely visual)
6 a 6 a a a [ o o a & di
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AWARIFIATINIANATINZ 591 Isuadaasd lesunsansnluanitwsandatly  lasuns
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1.8 W8  Astor Victoria. 1959

Billboard enamel and oil on canvas , 168.75 x 206.25 cm.
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2.W89uBa  Presiden Elect. 1960 —61
Oil on fibreboard 213.4 x 365.8 cm
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3Wauia  Rainbow. 1961

Canvas, wood, glass 121.3 x 153 cm.
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4n8uda | love you with my Ford. 1961

Oil on canvas 210 x 237.7 cm.
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5.Ma9WIa  Marilyn Monroe 1. 1962

Oil and Spray enamel on canvas 236.2 x 183.3 cm.
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6.4a91W58  Nomad. 1963

Oil on canvas, Plastic and Wood 229 x 358 cm.
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7.Namu%a Untitled (Joan Crawford say....... ). 1964

Oil on canvas 92 x78 cm.
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8.HaUEe  F111. 1965

Oil on canvas with aluminum 305 x 2,621 cm.
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9.Na\‘1’m%a Horse Blinders. 1968-1969

Oil and fluorescent on canvas,aluminum,23 parts 273 x 2530 cm
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10.Ha"UTaArea Code. 1970

Oil on canvas, four parts,and seven plastic in different sizes289.6 x 701 cm.
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11.u89%%a  Paper Clip. 1973

Oil and acrylic on canvas 259 x 568 cm. On four panels
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12.M89%%a  Industrial Cottage. 1977
Oil on Canvas 202.5 x 454.25 cm.
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13.4a91uea  Starthief. 1980
Oil on canvas 518 X 1402 cm.
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14.wa\ﬂu°’§'a House of Fire. 1981
Oil on Canvas 195 X 495 cm.
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15.Nmm%'a Welcome to the Water Planet. 1987

Oil on canvas 390 x 300 cm.
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16.waa’m‘%'a Throgh the Eye of the Needle to the Anvil. 1988

Oil on canvas 432 x 1168 cm.
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17.M891%7a Gift Wrapped Doll # 1. 1992

Oil on canvas 150 x 150 cm.
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18.Namu%a The Swimmer in The Econo — mist (painting1). 1997-98

Oil on canvas 345 x 2,703.75 cm.
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19.waa’m‘%'a The Swimmer in The Econo — mist (painting3). 1997-98
Oil on Shape Canvas 402 x 610 cm.
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20.Na\1’m%a The Stowaway Peer Out of the speed of light 2000
Oil on canvas 510 X 1,380 cm.
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1. Naa’m%a Fast Food 2005 Oil on Canvas 50 X 126 cm.
2. WRIIUTE Brand New 2005 Oil on Canvas 60 X 80 cm.
3. WauT0 Drink & Drive 2005  Oil on Canvas 60 X 80 cm.
4. wanula OTOP 2005 Oil on Canvas 70 X 90 cm.
5. Wauda @ln 2005 Oil on Canvas 60 X 80 cm.
6. Nao’m%a Magazine 2005 Oil on Canvas 50 X 96 cm.
7. Namu%a Minimarket 2005 Oil on Canvas 70 X 90 cm.
8. waam%a Chicken Run 2006 Oil on Canvas 80 X 180 cm.

2. WaunIanssuluian 2 Lﬂuﬂﬁjuwamuﬁmmuumﬁ@ Environment Painting
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9. Fast Food No.2 2006 Oil on Canvas 70 X 90 cm.

10. Na\‘nu%a Versus 2006  Oil on Canvas 100 X100 cm.
11. Na\‘nu‘%‘a Electic in space 2006  Oil on Canvas 90 X 120 cm.

12. Na\‘nu‘%a 58@1Lma§% 2006 Oil on Canvas 50X60,50X 70cm.
13. Na\‘nu‘%a OIL 2006  Oil on Canvas 90 X90 cm.

14. Naa’m%la Thaksinomic 2006  Oil on Canvas 90 X 120 cm.
15. Naa’m%a The World 2006  Oil on Canvas 150 X 150 cm.
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1.Na\‘1’m‘%‘a Fast Food. Oil on Canvas 50 X 126 cm.
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Over lapping

Brush Work

V) jy .'

Masking Hard Edge Texturing Visual Displacement
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2.Nad’m%a Brand New Oil on Canvas 60 X 80 cm.
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Solf Edge Masking Hard Edge

Knife Painting
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3.Nad’m%a Drink & Drive Oil on Canvas 60 X 80 cm.
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Masking Brush work
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NI

4.Na\‘1’lu%a OTOP Oil on Canvas 60 X 80 cm.
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Masking

Blending

Texturing Hard Edge

V) ¢
2.132UIBNITNABIFI 1T IIA
2.1 Ta39a519209n N

A[YNIN

%

mwﬁtﬂuqammwuuuvl,&iwhﬁ'uﬁ'oaaﬁl”w :3 SWLIAWLT BREIN muﬁwiuﬁq@

A a a a v 1 A A L A 1 < o
ABUIITNYBINIBUNINRLLAILRINAILRIUTIUNELVARD “ITG&Iﬂ’]’]&II@@L@%ﬂ@%ﬂ%ﬂ%VLﬂ

gﬂmaua:ﬁﬁmamsmé‘laﬂm

gﬂmd‘lumwﬁﬁagﬂmﬂuﬁsmma (N8, RIbFFUA) sauﬁugﬂmdﬁasmaz
sUNTIIIATIA (ﬁﬁ%mjmaotsmmﬁm, suanwol u1slda, OTOP, Suazainde) 1
Eﬂmaﬁﬁnmﬂs:nauﬁ'ummml,u_iamwLflu 4 §IUNAN

v a o A a v A a a =
mu‘nﬁmamimaau"lm MANINENINY auauwmmsnuaﬂé’luﬂﬁmw NIIYZIHEY

=

ARUWIBNS TN LEUATIFIVAILNI LA AT LEUNIIVIAIUET LASLEUATI VaINTINA

9

vjamﬂﬂﬁmuu%’uﬁ'u@i’mﬁamnmaana’ 84



153

UL
mwiilidudragressTnawiludinug iuuinaiedwiannmeszneld
WAAITWIVVDIR AILALITLIMENIVAIFULAINTAUAIUUY USLIVDIFUIIUNTOUATUE

US9N8 LazuImInsaslaliuwszaInga

Aaa ¥ (3

2.2 NaIBNITAINNETIA
Tuamwldinafianisszunednaunantduaiunan (Blending) HENHETUALANT
szuneliiiadassesvesniu lun1sdiuaasniw (Brushwork) nizaditazldnagduuuvas
MITEUNEaEnUNWUay (Masking) NUNTIZLNEFVOUAN (Hard Edge) AN13&3I9N LR

(Texaring) M4LNIEIUVBINN

AAd) o A v A [y} o Lo A . & A o Y

anlidudlunduion (uas, wlas, du) hwnnegnudlunduiu (30, #) a3
anulaatan waznistandinisluaiw Wuitasnlaauaianiiiviannmaianisidon

a 6
uayaIa



154

4nanuia & In Oil on Canvas 60 X 80 cm.
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Masking
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6.Na\‘1’m‘%a Magazine Oil on Canvas 50 X 96 cm.
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Over lapping Hard Edge
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7.Na\‘1’lu%a Mini Market Oil on Canvas 70 X 80 cm.
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Linear Perspective Masking
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8. Wad1Wi#a  Chicken Run. 2006 Oil on Canvas 80 X 180 cm.
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9.Na\‘1’1u%a Fast Food No.2 2006 Oil on Canvas 70 X 90 cm.
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10. Na\‘l’lu%a Versus. 2006 . Oil on Canvas 50 X 60, 50 X 70 cm.
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90VBINN (Graffito)
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11. Na\‘l’m‘%a Electic in spece. 2006. oil on Canvas. 90 X 120 cm.

1. ANNPBILWIAMNAALAZLIADNNIVDII
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Over lapping

—— Masking

Under Painting

2. NITUIMNHWIFIEIIA
2.1 Tav9a319209nIN
AN
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FIINTIG

v a lﬂl I =3 a v gsllq/ 1

mwuwﬂﬂwaﬂwnﬂaauﬂmatﬂuTﬂluwﬂﬂwaaas:LaumaaﬂsSTﬂiuuwagﬂwuumsaqu
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VI
AA a ' & ! o o A P & Aa A &
Tunmwidvsnadiadudiuddy feuiimesnuifuaiTinsaunguninuazes
mwmanitywluninainwesnwildanwaesasnsdinunudauns  (Over lapping)

v QQJ
390Ul W

a 6
22  NaIBNIE9ETIA
. SR A

PN Electic in Space ANWMAZYBINITZUNUFNINGEUS9IUNNFTUL (Under

painting) IMNNFUFIIN, 217 (NAWFELHR) ganITudFLes (nduFTau) aF9TI0a0
£ [ a & A A . A A
JUNTIVININIL AnwaemIszinaddunzusinRsunaunan (Blending) a8 e
fa1v0aWAU 1WB9U98IU (Brush Work) 1M yszunsnuuvauay (Hard Edge) WEUHEWAL
Y @ & . a Y a a v a a

MyUeonIlEinUnuvey (Masking) imyszunedioinisye, da liifasesrasiiio

FIURDLVDINIW (Graffito) (Knife Painting)
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11.Na<ﬂu‘%‘a gamma% 2006 QOil on Canvas 60 X 135 cm
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Hard Edge Masking

Brush Work

Knilf  Painting Brush Work 3 Parts

[V v 6
2. N32UIBNAIWIFIEIIA
v
2.1 TassassaosnIn
ARLATN
dﬂ/ v (=4 v dl v 1 = Qq' v
n'lwuh@;aymmmuaaumm WuwnIwaneIN g sdanuuadwsy 3 Tw lagld
a \ \ \ £ o
TLUZUAZLINININRALAUTBININEHATINIINVBININ ATIFUNTINALN LLazgﬂmﬂwm

VaIah

gﬂmauazﬁﬁmam‘smﬁaﬂm

gﬂmamﬂumwﬁﬁ'\idauwawaagﬂma'ﬁmwazgﬂmaﬁﬁa%islumw"ma gﬂma
ﬁﬁwm?lLﬂuﬂﬁjuluwﬁwaaﬂuﬁgﬂﬂaummmm muuaﬂﬁnﬂﬁfuﬁLﬂugﬂma?}mzﬁLﬁ@ﬁnﬂ
mss:mmﬁa%wgﬂmoasmamz ﬁagﬂmwaamﬁmmgw%agﬂmoﬁLﬁ@ﬁnns'aasaﬂmﬁ:mﬂ

- o A o % 6 % o o [ A o d' =3 {n{d v

VOINH Tunmwdsiisyanwalrasaiia, aranes wwdsnunlnngluiaamaizaneas

lunwwﬁﬁﬁﬂmonﬁl,ﬂﬁauvl,m"lﬂmuﬁﬂmamﬁxmwaaﬁﬁ‘uuazm’%m AAN9
msmﬁaﬂm%ﬂﬂluﬁﬂmo‘éas:ﬁ'wmmj"lﬂmuﬁmmwaamw RIDFIUVDI WA IATI
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UMW

A a ' o & oA P o & dad a &
slumwwmnmmﬂua@mumnu.luﬂsguamnm:mmuawuwu‘ﬂamLau v

& A= A ¥ aa @ v a .
wu‘nmaaﬂummaamw 1%3’]’]‘1/‘1%&]?’]’]5&5’]&N@]I@]Uﬂ??ﬂﬂﬂﬂ‘ﬁﬁ]uﬂ% (Over lapping)

NENHFIWAUMILITLEWINRI8AN (Linear Perspective)

2.2 NAYSNIIFIIEIIA

v

A a Y = & s @ i ad g
mwumwua\ﬁzmﬂamﬂmumwumq"ﬁuuu (Under Painting) @'Jﬂﬂf‘lllﬁ%lﬁﬂ%ﬂ

Do

srnviutaudenguduy mwldindenuuasdainguiien (§u, uad) AU nguddu (i
Hu, 1) aieanuiindaudinmelumwilidadiuvesirnzuisluginmen dsnsmzns
ST WIRNNNITZUNBURAIRA1BINAL (Brush Work) Llusiudagueasnw dduves
A a A i ! o A o @ &
MIITUNY INABISHUNANNAY (Blending) Iuun9dIn Mnasdinsszunadismsitindnuuey
(Masking) 321Nufuauaw (Hard  Edge) WRUWNAIHIUNTIzUI881n3841l101990 (Knife

Painting)



12. Wa9wia OIL. 2006 . Oil on Canvas 90 X 90 cm.

1. NUIVAIUWIAMNAALAZLHDRIVDININ

NN120IUNIANNAR
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Brush Work

V) 3
2. NITUIBNAWIAINITIIA
2.1 Tav9a319209n N
AR

ﬂﬂWl%@!ﬂElﬂ’]WLLUUﬂﬁNN’]@]?ﬁ LL@NﬂW‘JLﬂaéJ%VL%’J yzpzuazuIansinem mlumw

sUnsouazfianmenisiadonlng
sunsmelunwidinsdiuvasgunisdaszuazgunsanifedlusssuma lunguaas
A A PRI & . Ao = v o & A
sUnslidurasgUnisnuaasaanisdyansoldng giduias wianislddiansransuuiun
Taataw nneluwnw

Tugrwsasfenianmtadanlng mMulumwisiuvasuniafanlni1a8198 832 U%
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& a A ad A A ) o v o
WWITWIL ﬁLV\aaﬂN‘ﬂﬂﬂ’]iLﬂﬂauﬂﬁ’)ﬂﬂiza’]uﬂuuazm@LLU\?ﬂu
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[ a 1 ua o v o o LY o o . [ aad
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MW USRI g9 R AU UNUNRNNITIZLNY R iadsawaa{jﬁ'u
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aa ¥ 3
2.2 NadBN1IEINAIIA
TunwlEnsdenuveansnmamnaouiqis usasNuITeINIIZINER @UNaIs
Myed §I38lENInTzusuuUARAAIT8INAY (Brush Work) HEUHEIWALNNTIZLY
d . A o &< ] o ' {9 o
\NRUSEUNaNNAY (Blending) TI8IRNIEIUNTzUNBFAI8vaLAN (Hard Edge) Wazaini Lt
wUnupay (Masking) AMIa319ALa1d (Under Painting)da8&uadnialuain
LA U ] = % A Q Q = 1 = :’ =)
ARaplinguisan ((wAsiiuuas) aanunguiLEREEw)
mMwiilauveaInsliniud (Knife Painting) wWaufiun1szafaliiiasessasluung
907840 (Graffito)
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13.wadm‘§a Thaksinomic 2006 Oil on Canvas 90 X 120 cm

1.N0122ILWIAMNAALALLIHDRIVDIH

NNIALUHIANMNAR
v A & [ \ oA ) A v a
3 basuLianasraInssa ndninglaiidssgsnanisniaides nsduiassgia
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WLFIrID MITuARaudTzinadlalasInsans 9Nvnasde efauunsldronasszlomd
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Brush Work

V) ['% ¢
2.5 UMRNAWIFIIETIA
U
2.1 TassaszosnIn
AR
nildaasnwunneananas lasldzpzuasunming MunadussInwas
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AINMNVINVAININ Ltammmwnusﬁaumgﬂmo LLazﬂ’]’]llLﬂﬁauvL%’J
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sinsvannn lunmdildyansaluasdiin, danes
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VI
a A 1 | dd' > d%’ 5‘; ] a =)
Tunndusnainadusswm uRNTT U oNURILBNBNTY NINNTIZULaLHN9BRIZHID
MITEUNEFIITRITRHLUN AN A widnsaiel@lasnstenugauny (Over lapping)

NENHEIWAUMILTLEWINRI8AN (Linear Perspective)

aa U (3

2.2 NAIDNTEIIEIIA
A a @ = & L. @  ad s A
MWAEIUVBITZUNEFIINEUANTUINGTULS (Under Painting) dronguaiiiiun
senpvivdau mwlinsdariusesdainduiion (fu, uas) AU ndumdn hidw, @) a9
anuiandaudinmolunwiidadiuvasduniszuislusTiusnn ansaensued uuani

a "o & ' o o A A

MITZLNLUEAIRNVBINAL (Brush Work) tusiudanaasnw Sduaainm iy indy
Sounaundn (Blending) MHUN9EIU AMWHIRANITZUNEGIEAT I TInUN WYY (Masking)

U FVaUaN (Hard Edge) Nauwmuﬁumﬁzmﬁﬁamﬂ"’mﬂumaﬁ;@ (Knife Painting)
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14.Nad’mfﬁ'a The World 2006 Oil on Canvas 150 X 150 cm

1.N0122ILWIAMNAALALLIHDRIVDIH

NNAZURIANINAA
o A a dlv a a a v qI, v 1 g: [
lantlaatudelanvasmuiisn nantuilaafoyldndanndnldgounnou laviu
wiwdulonsveaaniaiy neduaisgiannuloinadguasiguasunzduliiians
vilna midgassudungunundwaedlvmidewauianizngy afawianizauain
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L EIRIIZNINIIATNTIUUINTITN
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Brush Work

2. NFUIRNAIWIFTFTIA
2.1 lassas9vasnin
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A = a a A o A a a A A P
Lﬂﬂﬂ%ﬂﬂ’)"ﬂﬂiﬂi%ﬂﬂﬂ’maﬁiz uaﬂwmxmuaumﬁumaaﬂ"uaai:w@mamimaauvlmw

= a 6a
0L3228IWI0 IR

VI
A a \ & a A ) & & A A
T nAuT I I uszw U FN T 9N UAIUBANULATY NINTTELN80EN9BRITTIE
MITEUNEFIITRITOHLUN AN Tuawidnsaiel@lasnstsnugauny (Over lapping)

NENHEIWAUNILITLEWIN&I8@N (Linear Perspective)

aa ¥ 3

2.2 NAIDNIFIIEIIN
A a o = & L 9 Al e A
WA IUVBITZUNLFNEUANTUINGTULS (Under Painting) dronguaiiiiun
seneviugden mwldnsdanuuasidinguiion (v, uad) nu ndudn (hdu, #) 8319
mmiﬁﬂ"ﬂ'ml,ﬁamﬂlumwﬁé'ﬂd’mmaaﬁmns:mmluu‘%nmmn ANBUSNITIZUUF LU

a "o & ' o o A A

MITZUNBUEAIRNVBINAY (Brush Work) tusiudanaasnw Sduaainmszing indy
Sounaunidn (Blending) MUN9dIU AMWHIRANITZUNEGIATITINUN WYY (Masking)
F2NBEYaUAN (Hard Edge) HEUHAIWAILNITZINH8INIEIl1U11990 (Knife Painting) N3

siaNui liuuwsuriau(Texturing) MIszN8& UazYANUNIN (Craping Bank)
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2.N32UABNIINAWIFINNATIA
v
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Nmmmaaﬁ”Ufnmmﬁ@maﬂ‘smuﬂ%aﬁmﬂ'@um@ia nilugLuuy ve9 Fragment
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UMW

a o

ludanasugausnvesidvazldadiusasuinanivludfinaites u
Fragment Painting Aitskwnstsznay, madszaunuuasgUnss Nduden suawiung

{ . . N ¥ o o ‘v a 1 J
luwmeNna91 Environment Painting azldnnusannuusiminesannis

mawddywuinaieidsldaeinszuiummanie nstianu Hudaunu (Over

lapping)

2.2  NalsN1IEAIIAN

en o A vl A Y o @ & o ] [
N')ﬁ]ﬂlLaﬂﬂl“ﬁaaﬁquﬂuuLW§&lN71ﬂ Lﬂuﬂizﬂ'ﬂuﬂ’]i%ﬂﬂluﬂqjﬂqUVI@@ ATRVUIR

2

PBINIW ;ﬁ%’m‘hlﬂuﬁawaahumadmwaovlﬂmyﬁwm@%mm‘smaﬂs@mﬁaﬁ Wl
ANNINNALUEIH NITANE UATNAWIRIIIRTIA

dwnaiiaiBiduldnszuiuntszasmsnglfiiatessanvesniu (Brush
Work) Hewiunssunenassunaunan (Blending) lasldnansszungveuan (Hard
Edge) fiumsszunelaslfiniiuwey (Masking) ;ﬁéTsJVLﬁ'L%ﬂa%%'miai"’mﬁuﬁmmzmwa\‘i
MW (Tex Turing) AUMTYA, TAGILLNTLI (Knilf Painting) LALNKIAINTINENGE
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5.1 qm,jwmsmaomsﬁnmﬁuﬂ%

511 1AaANHNANUIAINTINDEINSE 1semuaday 1wt a.e. 1959 —2000 lu
Ussifiuesil
N, ANNTBILWIANNAR LazliovmaInIW
Y, ATTUIBANTIUMINAIWIFIIETTA
- Tas9a9v09n N
- NAITMIRIIRTIA

52.2. aﬁmﬁaHaﬁ"lﬁﬁ]’mmﬁ{ﬂmﬁ'@uma%w ’3I06a Mlat1alszuy

5.2 WaULVAVDINITIVEY

5.2.1. lunuisoasiui AIABzANBINANWANIZING 30INIT0 289 LINF LIlTua
Javi(James Rosenquist) I(ﬂEJTJ‘]JE’J&JNGG’]%"UGGISLT%Q’QJﬁ“fﬂ%ﬂ@ﬁ’]%luw’mﬁq@ %a;ﬁ%’ﬂﬁ
AMIAT T I NI IETTRRNaNWIATNITUA M sane 1wt a.¢. 1959 —
2000 MUTIIMGILAFUFUNTURARUUTTI RN WM sunauistisnasnadele
Ta91iu ﬁﬁmiq:uLﬁaﬂgﬂlﬁaﬁﬁ]z’lﬂuﬂ’]ﬁ%‘ﬂ lapdadamaninasilumidaasdandaya
Tuwiade lonansdiats 1Bannanuilaaawldsunssansuan nenundmmasiniansol
fadsludnidszma »wldfsnngudayalunsdaidennanuilaaduidfaluesiugns
luFemIawne S'fid;ﬁ%‘ﬂ"lﬁnmwwamuﬁaxlﬁﬂugmﬁagaﬁwm 132 mw a7y
udsngulumsfinsuanuaanidusisnalunsaiiesd ﬁé’uﬁufﬁumam@;m'ﬁﬁiw
PV

A3l TIUTINNIWHAITUIATNTTN INTANIUARS (Series) figndny lausnids
nndayadIucvasdatln (www jimrosenquistartist.com) 15leeadt

MBI AINTINIUTIINAIIIBA 60's (A.71.1959-1969) Lﬂumjmao’mﬁﬁﬁtam
ApnTasiunszussausssulszan i

f.¢.1962 - LLa@NNaG’mLamﬂ%\‘lLLiﬂﬁ Green Gallery
A..1965 - uaad F —111/ 15udud35 A site — specific Wrap - around

A.A.1966 - LSNGWTIHIATNIIN Walk — Throug



?.¢1.1970

?.¢1.1981
?.71.1982
?.¢1.1985
?.71.1988
?.7.1993
?.¢1.1996
?.¢1.1997

LEAINTIW Area Code, Flamingo Capsule, Horizon Home
Sweet Home

WR@INTIW Star Thief

WEAINIW Four New Clear Woman

LEAINIW The Persistence of Electrical Nymphs
WEAINIW Through the Eye of Needle to Anvil
WRAITIEHINTNTIN The Gilf Wrapped Doll
LEAITI03aINTIN  New Gun Painting

AA ea g .
LEAIDILAININTIN (3 DW) Singapore
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f.¢.1998 - URAINIWN The Swimmer in The Econo-mist/LéaJ“Iqj@ Speed
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1.1 0891130703791 E29198711(A.7.1959-1969) LTungunauniauda

Fragment Painting N UI®U#INIIMIETNRIIAIATATIV $1UI% 9 AN

1.1.1

Na\‘ﬂu%ia Astor Victoria. 1959

Billboard enamel and oil on canvas

168.75 x 206.25 cm.

NaUTa  Presiden Elect. 1960 —61

Oil on fibreboard
213.4 x 365.8 cm.

NauTa  Rainbow. 1961

Canvas, wood, glass

121.3 x 153 cm.

WA9WEa | love you with my Ford. 1961

QOil on canvas

210 x 237.7 cm.

Namu‘%‘la Marilyn Monroe 1. 1962

Oil and Spray enamel on canvas

236.2 x 183.3 cm.

NaUTa  Nomad. 1963

Oil on canvas, Plastic and Wood

229 x 358 cm.



1.1.7 WaIUTD

118 wWanuie

119 Wawie

Untitled (Joan Crawford say....... ). 1964
Oil on canvas

92 x 78 cm.

F111. 1965

Oil on canvas with aluminum
305 x 2,621 cm.

Horse Blinders. 1968-1969

Oil and fluorescent on canvas,aluminum,23 parts

273 x 2530 cm.
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1.2 HaIuIaInTInluIanf 2 (a.4.1970-2000) 1ungunaiunduuife

Enviroment Painting 81 J%usin19nsasdassaaasnIsy wan 11 7w

121 Wanwie

122 wadwuie

1.2.3 Nawie

124 Hauda

1.2.5 NE\N’]%%E]

126 Wanuie

127 wWanuie

Area Code. 1970

Oil on canvas, four parts, and seven plastic in

different sizes
289.6 x 701 cm.
Paper Clip. 1973
Oil and acrylic on canvas
259 x 568 cm. On four panels
Industrial Cottage. 1977
202.5 x 454.25 cm.
Starthief. 1980
Oil on canvas
518 X 1402 cm.
House of Fire. 1981
Oil on Canvas
195 X 495 cm.
Welcome to the Water Planet. 1987
Oil on canvas

390 x 300 cm.

Throgh the Eye of the Needle to the Anvil.

1988
Oil on canvas

43.2 x 116.8 cm.



193

12.8 Wadwia  Gift Wrapped Doll # 1. 1992
Oil on canvas
150 x 150 cm.
1.2.9 Namu%a The Swimmer in The Econo —mist (painting1).
1997-98
Oil on canvas
345 x 2,703.75 cm.
1.2.10&4&@’1%%9 The Swimmer in The Econo — mist (painting3).
1997-98
Oil on Shape Canvas
402 x 610 cm.
1.2.10 Na\‘nu%ia The Stowaway Peer Out of the speed of light
2000
Oil on canvas
510 X 1,380 cm.
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1.ﬁ3¢']‘2]€]\‘]l=l,%’3ﬂ’]']3dﬁﬂ u,auf':awmaamw
ﬁ&l’l?li)\‘lll;%')ﬂ')’l&ﬁﬂ
Lfluﬂq'uNaamﬁﬁumﬁ@Fragment Painting 31%47% 9 MW
- Astor Victoria.1959,Billboard enamel and oil on canvas,
168.75x206.25 cm.
-Presiden Elect.1960 —61,0il on fibreboard 213.4 x 365.8 cm.
-Rainbow. 1961,Canvas, wood, glass ,121.3 x 153 cm.
-1 love you with my Ford. 1961,0il on canvas,210 x 237.7 cm.
-Marilyn Monroe1.0il and Spray enamel on canvas, 236.2 x 183.3 cm.
-Nomad.1963,0il on canvas, Plastic and Wood 229 x 358 cm.
-Untitled (Joan Crawford say....... )1964,0il on canvas,92 x 78 cm.
-F-111.1965 Oil on canvas with aluminum 305 x 2,621 cm.
-Horse Blinders. 1968-1969 Oil and fluorescent on canvas,aluminum,23 parts

273 x 2530 cm.

Lﬂuﬂﬁjuwmmﬁﬁumﬁ@ Enviroment Painting 41%7% 11 AW

-Area Code.1970,0il on canvas, four parts, and seven plastic in
different sizes 289.6 x 701 cm.

-Paper Clip. 1973,0il and acrylic on canvas259 x 568 cm.

-Industrial Cottage. 1977,0il on canvas ,202.5 x 454.25 cm.

-Starthief. 1980,0il on canvas ,518 X 1402 cm.

-House of Fire. 1981,0il on Canvas,195 X 495 cm.

-Welcome to the Water Planet. 1987,0il on canvas,390 x 300 cm.

-Throgh the Eye of the Needle to the Anvil.1988, Oil on canvas,
43.2 x 116.8 cm.

-Gift Wrapped Doll # 1.1992,0il on canvas,150 x 150 cm.

-The Swimmer in The Econo —mist (painting1). 1997-98,0il on canvas
345 x 2,703.75 cm.

-The Swimmer in The Econo — mist (painting3). 1997-98,0il on Shape
Canvas,402 x 610 cm.

-The Stowaway Peer Out of the speed of light.2000

Oil on canvas 510 X 1,380 cm.
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- Presiden Elect. 1960 —61 .Oil on fibreboard , 213.4 x 365.8 cm.
-1 love you with my Ford. 1961 Oil on canvas 210 x 237.7 cm.

- Marilyn Monroe1.1962 Oil and Spray enamel on canvas236.2 x 183.3 cm.
-Untitled (Joan Crawford say....... ).1964 Oil on canvas 92 x 78 cm.

Lﬂ%ﬂﬁj&lwad’]%ﬁﬁLﬁ@ﬁ’]l%L%d%’]Mﬁ‘ﬁ&]ﬁi’]%’)u 8 NN
- Astor Victoria.1959,Billboard enamel and oil on canvas,
168.75x206.25 cm.
-Rainbow. 1961,Canvas, wood, glass ,121.3 x 153 cm.
-Nomad.1963,0il on canvas, Plastic and Wood 229 x 358 cm.
-Horse Blinders. 1968-1969 Oil and fluorescent on canvas,aluminum,23 parts
273 x 2530 cm.
-Area Code.1970,0il on canvas, four parts, and seven plastic in
different sizes 289.6 x 701 cm.
-Paper Clip. 1973,0il and acrylic on canvas259 x 568 cm.
-Starthief. 1980,0il on canvas ,518 X 1402 cm.
-Throgh the Eye of the Needle to the Anvil.1988, Oil on canvas,
43.2 x 116.8 cm.

Lﬂumjuwaa’mﬁﬁLﬁaﬁﬁLLa@aiaﬂﬁ'ﬂﬁmaanuﬁmu FTUIW 6 NN

-F-111.1965 QOil on canvas with aluminum 305 x 2,621 cm.

-Industrial Cottage. 1977,0il on canvas ,202.5 x 454.25 cm.

-House of Fire. 1981,0il on Canvas,195 X 495 cm.

-The Swimmer in The Econo —mist (painting1). 1997-98,0il on canvas
345 x 2,703.75 cm.

-The Swimmer in The Econo — mist (painting3). 1997-98,0il on Shape
Canvas,402 x 610 cm.

-The Stowaway Peer Out of the speed of light.2000

Oil on canvas 510 X 1,380 cm.
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-Welcome to the Water Planet. 1987,0il on canvas,390 x 300 cm.
-Gift Wrapped Doll # 1.1992,0il on canvas,150 x 150 cm.

2.ﬂ‘§$‘]J’J%ﬂ"I‘§‘ﬁ(§N%’la%/'ld E‘ﬁ‘Sﬁ(
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-Rainbow. 1961,Canvas, wood, glass ,121.3 x 153 cm.

-1 love you with my Ford. 1961 Oil on canvas 210 x 237.7 cm

- Marilyn Monroe1.1962 Oil and Spray enamel on canvas236.2 x 183.3 cm.

- Area Code.1970,0il on canvas, four parts, and seven plastic in
different sizes 289.6 x 701 cm.

-Paper Clip. 1973,0il and acrylic on canvas259 x 568 cm.

-Industrial Cottage. 1977,0il on canvas ,202.5 x 454.25 cm.

-House of Fire. 1981,0il on Canvas,195 X 495 cm.

-Welcome to the Water Planet. 1987,0il on canvas,390 x 300 cm.

-The Swimmer in The Econo — mist (painting3). 1997-98,0il on Shape
Canvas,402 x 610 cm.

mwﬁﬁ@;aﬂmwLmuvlsjmﬁauﬁuﬁv’daaﬁwﬁa@;aﬂmwu,uuaawmm

1.ﬂ’]iﬁT@]’)’Nﬂ’]WLL‘U‘]JaﬁNNWWSU%L’JMLéfuN’]quETﬂa’N U 4 NN

- Astor Victoria.1959,Billboard enamel and oil on canvas,
168.75x206.25 cm.

- Presiden Elect. 1960 —61 .Oil on fibreboard , 213.4 x 365.8 cm.

-Nomad.1963,0il on canvas, Plastic and Wood 229 x 358 cm.

-Untitled (Joan Crawford say....... )1964,0il on canvas,92 x 78 cm.

2.ﬂ’15'%'@’3'1\‘m"lwLLUUQ@TN&JW@I‘S@]N?@@%gﬂRWG WIB 1 AW
-Gift Wrapped Doll # 1.1992,0il on canvas,150 x 150 cm.
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3.MITIIMNBLLAFBNAINIIAReulY $1aw 6 M
-F-111.1965 Oil on canvas with aluminum 305 x 2,621 cm.
-Horse Blinders. 1968-1969 QOil and fluorescent on canvas,aluminum,23 parts
273 x 2530 cm.
-Starthief. 1980,0il on canvas ,518 X 1402 cm.
-Throgh the Eye of the Needle to the Anvil. 1988, Oil on canvas,
43.2 x 116.8 cm.
-The Swimmer in The Econo —mist (painting1). 1997-98,0il on canvas
345 x 2,703.75 cm.
-The Stowaway Peer Out of the speed of light.2000
Oil on canvas 510 X 1,380 cm.
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NAIDMNIIZLNLR

a A a A i
-MITTLNBRNALITIUNANNRW(Blending)
-NN33TLN8RVOUAN(Hard Edge)

ao P .
-MIsELnaFa8InUnuvaL(making)
-miszinsvauUlikauaininaunan (Solf Edge)
~ITUNUUUULAAIRNNVB4T] N(Brush Work)
-MIreuneFlasasdnunlinan( Colored Ground)
-MITTLNRMsTAaILazIUTILEI( Razing)
-mizfaizgaslunin(Collage)
NNHANIANHIATIZRININTINTEY AN Taiuadan Idiangnisidouas

v
v A

= v £a g o
wwmmwaﬁﬂﬂaﬂzmaogws UIB 14 AN WE]&E?JVL@@G%

1.ﬁN'l°lladl.L%'Jﬂ']’lNﬁﬂ uauf:amwaamw
ﬁN']‘].IEJ\‘iLL%’Jﬂ'J']NﬁG’I
L‘ﬂuﬂﬁjuNad’mﬁﬁLLu’Jﬁ@Fragment Painting 31%43% 8 AN
-Fast Fo00d.2005 ,0il on Canvas ,50 X 126 cm.
-Brand New.2005 ,0Oil on Canvas,60 X 80 cm.
-Drink & Drive .2005 ,Oil on Canvas 60 X 80 cm.
-OTOP.2005,0il on Canvas,70 X 90 cm.
-&11n.2005,0il on Canvas,60 X 80 cm.
-Magazine.2005,0il on Canvas,50 X 96 cm.
-Minimarket.2005,0il on Canvas,70 X 90 cm.
-Chicken Run.2006,0il on Canvas,80 X 180 cm.

Lﬂumj&mamuﬁﬁumﬁ@ Enviroment Painting 31423 7 AW
-Fast Food No. 2 .2006,0il on Canvas,70 X 90 cm.
-Versus.2006 ,Oil on Canvas,50 X60,50 X70 cm.

-Electic in space .2006,0il on Canvas ,90 X 120 cm.
-8aaL@8$3.2006 ,0il on Canvas,50 X 136 cm.

-OIL .2006,0il on Canvas ,90 X90 cm.
-Thaksinomic.2006,0il on Canvas ,90 X 120 cm.

-The World .2006 ,0il on Canvas ,150 X 150 cm.
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-Fast Food.2005 ,0il on Canvas ,50 X 126 cm.

-Brand New.2005 ,0il on Canvas,60 X 80 cm.

-Drink & Drive .2005 ,Oil on Canvas 60 X 80 cm.
-OTOP.2005,0il on Canvas,70 X 90 cm..

-Minimarket.2005,0il on Canvas,70 X 90 cm.

-Fast Food No. 2 .2006,0il on Canvas,70 X 90 cm.

-Versus.2006 ,Oil on Canvas,50 X60,50 X70 cm.

-Electic in space .2006,0il on Canvas ,90 X 120 cm.
-8891§933.2006 ,0il on Canvas,50 X 136 cm.

-OIL .2006,0il on Canvas ,90 X90 cm.

2.ﬂ’]§'ﬁq]/@]’3’]\‘m’lwLLU‘IJE]&NN’]@]S@]N?@Q%ETT]&’N W% 1 NN
-mIV].ZOOS,OiI on Canvas,60 X 80 cm.

3.MITAIMNBLLARENAINIIAReulnY S 4 nn
-Magazine.2005,0il on Canvas,50 X 96 cm.

-Chicken Run.2006,0il on Canvas,80 X 180 cm.
-Thaksinomic.2006,0il on Canvas ,90 X 120 cm.

-The World .2006 ,0Oil on Canvas ,150 X 150 cm.
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N&IDNNIIZLNYR
-ITNUUUULEAIRANYBIZ N(Brush Work)

a A a & .
-MIITLLRNAYITIUNAUNTW(Blending)
-MI3TUEFVOUAN(Hard Edge)
-MIITLN8RAILINUNUVBL(making)
-masznovaugdldnauactninauniu (Solf Edge)
-MIreuneFlasasdnulinan( Colored Ground)
-MIFINRAL LU surawu(Texturing)
-MNIITLNYG NI (Knife Painting)

-MILNUF UATYANNW (Craping Bank)
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FIINAITIEN 1960 LILTnaI’VUINAINWaaNLRAILALD 3 qﬂlmy,’e] f.¢. 1902
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