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CHINESE OPERA PAINTING ; AN ANALYTICAL SYUDY OF EDGAR DEGA'S
PASTEL BALLET PAINTING

AN ABSTRACT
BY
SURAT SODSANGSUK

Presented in partial Fulfillment of the requirements
for the Master Fine Arts degree in Visual Art : Modern Art
at Srinakharinwirot University

May 2003



Surat Sodsangsuk. (2003). Chinese opera Painting : An Analytical Study of Edgar Degas
Pastel Ballet Painting. Master Thesis, M.F.A. (Visual Arts : Modern Art). Bangkok :
Graduate school, Srinakharinwirot University. Committee : Prof. Wiroon Tungcharoen,

Assist. Prof. Amnaj Eeansabai.

Degas frequently claimed in later gears that he wished he had worked entirely in
black and white it was in these years, however, that his colour, freed from naturalistic
considerations achieved its greatest beauty (Figure) an intensity by hatching one bnilliant
colour info another on stage

In the work of Degas pastel painting. He was also to create tones and textures of
an extraordinary subtlely and suggestiveness, quite different from the effect he would have
obtained by drawing in brush and ink on paper in work An Analytical Study of Edgar Degas
Pastel Ballet Painting

1. Created lines and Colours

2. Created Structure and Value is Harmony

3. Created Composition

4. Created look like Bird eye view

5. Created balance in the work

6. Created Out-line and Suction in Academic

7. Creating atmosphere will present groups of light and shade
8. Created new medium will present

9. Created mixed media harmony in pictured
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1.1 The Rehearsal, C. 1873-4. Pastel on canvas, 59x83.8 cm., Glasgow
Museums and Art Galleries. Glasgow.

1.2  Prova di ballet to in scena, 1874. essenza con tracce di acquerello e pastelio
su tela, 54-3 x 73 cm., New York, Metropolitan Museum of Art.

1.3  The Rehearsal of the Ballet on Stage , ¢.1874. pastel over ink drawing,
53.3 x 72.3 cm., Metropolitan Museum of Art, New York.

1.4  Café — concert at the Ambassadeurs, c. 1875-7. Maonotype and pastel,

37 x 27 cm., Musee des Beaus-Arts, Lyons.



1.5  The Star, or Dancer on Stage, c¢. 1876-7. Pastel on monotype, 58 x 42 cm.,
Musee d’ Orsay, Paris.
1.6 La “canzone del cane” al caffe-concerto, 1876-1877 circa. Guazzo e pastello

sopra monotipo su carta, 57.5 x 45.4 cm., collezione privata.

1.7 Woman on a Café Terrace, Evening, C.1877. pastel on monotype,
41 x 60 cm., Musee d’ Orsay, Paris.

1.8 Ballerina con mazzo di fiori, 1877 circa. Pastello e guazzo su carth,
72 x 77.5 cm., Parigi, Musee d' Orsay.

1.9  Dancer Taking a Bow, c. 1877. Pastel on paper mounted on canvas,
72 x 77.5 cm., Musee d’ Orsay / Girau don, Paris.

1.10 Bellerina con mazzo di fiori (L’etoile) , 1877 circa. Pastello essenza
e olio su carta, 65 x 36 cm., Parigi , Musee d'Orsay.

1.11  Café Concert Singer, C. 1878. Pastel (Mixed media) on canvas,
52.8 x 41.1 cm., Cambridge (MA) by kind permission of the Fogg Art Museum, Harvard University,
Bequest of the Maurice Wertheim Collection Class of 1906.

1.12 Two Studies of Café Concert Singers, c. 1878 — 80. Pastel and charcoal on
grey paper, 45.5 x 58.1 cm,,

1.13 Girl Dancer exercising at the Bar, c. 1878-80. Black ckalk on paper, 31x24.2
cm., Fitzwilliam Muaeum, University of Cambridge.

1.14 Ballet Scene, about ¢. 1878-80. Pastel on monotyper, 200.4 x 40.8 cm.,
Where abouts unknown.

1.15 Miss Lala al circo Fernando, 1879. Pastello su carta, 61 x 47.6 cm., Londra,
The Tate Gallery.

1.16 Lady in Town Clothes, aboutc. 1879. Pastel ongrey paper, 48.5 x 42 cm,,
Zurich, Walter Feilchenfeldt Collection.

1.17 in the Louvre, about c. 1879. Pastel, 71 x 54 cm., New York, Sotheby's.

1.18 The Brothel, c. 1879. Monotype and pastel, 14 x 20.50 m., Private Collection.

1.19 Ballerina alla sbarra con violinista, 1879 circa. Carboncino nero e pastello,
64.6 x 56.3 cm., New York , Metropolitan Museum of Art.

1.20 Dancer adjusting her Tignts, ¢. 1880 ~ 5. Black chalk, heightened with white,
over pencil, Fitzwilliam Museum , University of Cambridge.

1.21 At the Theatre : Woman with fan, ¢. 1880. Charcoal and pastel, 70.5 x 47.3

cm., Private Collection.



1.22 Fantini in allenamento. 1880. Pastello su carta, 36 x 86 cm., Mosca, Musco di
Belle Arti Puskin.

1.23 Ballerine in verde, 1880 circa. Pastello e guazzo su Tela, 66 x 35 cm., Madrid,
Museo Thyssen — Bornemisza.

1.24 At the Milliner S,C. 1882. Pastel, 75.9 x 84. Cm., Lugano, Thyssen —
Bornemisza Collection.

1.25 At the Milliner S.C. 1882. Pastei on grey paper, 76.2 x 86.4 cm., New York.
The Metropolitan Museum of Art.

1.26 Signora allo specchio, dalla modista, 1882. Pastello su carta, 75.6 x 85.7 cm,,

1.27 Due signore dalla modista, 1882. Pastello su carta, 75.9 x 84.8 cm., Marrid,
Museo Thyssen — Bornemisza.

1.28 Ballerina e donna con I’ ombrello su una panca (L’attente), 1882 circa.
Pastello su carth, 48.2 x 61 cm,,

1.29 Tired Dancer, about c. 1882 — 85. Pastel, 46.7 x 29.7 cm., Fort Worth (TX)
Kimbeli Art Museum.

1.30 Donna a let to che sta alzando le coperte, 1883. Pastello sopra monotipo su
carta, 23 x 44.5 cm., Londra, The Tate Gallery.

1.31 Donna nella tinozza che si asciuga il braccio sinistro, 1883.pastello su carta,
70x70 cm., Londra, The Tate Gallery.

1.32 Donna nella vesea da bagno che si spugna la gamba sinistra, 1883-1884
circa. Pastello su monotipo, 19.7 x 41 cm., Pirigi, Musee d'Orsay.

1.33 Cantante in verde, 1884 circa. Pastello su carta azzurro chiaro, 60.3 x 46.3
cm., New York. Metropolitan Museum of Art.

1.34 Donna seduta che si asciuga it braccio sinistro, di fianco, 1884. Pastello su
carta, 58 x 64 cm.,

1.35 Scene in a Laundry, C. 1884. Pastel, 63 x 45 cm., The Burrell Collection,
Glasgow Museums and Art Galleries, Glasgow.

1.36 The Green Singer, about C. 1884. Pastel on blue paper, 58.4 x 45.7 cm.,
New York , The Metropolitan Museum of Art, Stephen C.Clark Bequest, 1960.

1.37 Woman combing. Her Hair, C. 1884-6. Pastel , 57x80 cm., Hermitage
Museum, St. Pertesburg.

1.38 After the Bath, c. 1885. Pastel. 48 x 87 cm., Musee du Louvre, Cabinet des

Dessins, Paris.



1.39 At the Café des Ambassadurs, C. 1885. Pastel on etching, 26.5 x 29.5 cm.,
Paris, Musee d’ Orsay.

1.40 Ballerina and lady with a fan, c. 1885. Pastel on paper, 656 x 50.8 cm,,

1.41 Donna seduta che si asciuga la schiena, 1885 circa. Pastello su carta,
82.5 x 72 cm., San Pietroburge, Hermitage.

1.42 Donna che si pettina di schiena, 1885 circa. Pastello su carta, 53 x 52 cm,,
San pietroburgo, Hermitage.

1.43 Donna seduta che si asciuga il piede sinistro, 1885 — 1886 circa. Pastello su
carta, 54.3 x 52.4 cm., Parigi, Musee d’ Orsay.

1.44 The Tub, c. 1885 — 86. Pastel on paper, 70 x 70 cm., Farmington (CT) ,
Hilt — Stead Museum.

1.45 The Bath, c. 1886. Pastel, 60 x 83 cm., Musee d' Orsay, Paris.

1.46 After the Bath, Woman Drying Her feet , ¢. 1886. Pastel, 54.3 x 52.4 cm,,
Toronto Art Gallery, Canada / Giraudon, Paris.

1.47 Donna che si asciuga la coscia destra, di fronte, 1886. Pastello su carta,
72 x 49 cm., Roma, Galleria Nazionale d’ Arte Moderna.

1.48 Arlecchino e Colombina, 1886 circa. Pastello su carta, 41 x 41 cm., Vienn,
Junsthistorisches Museum.

149 Donna seduta sul divano che si fa pettinave, 1886 — 1888 circa. Pastello su
carta verde chiaro, 74 x 60.6 cm., New York, Metropolitan Museum of Art.

1.50 Donna sdraiaiata suli’ accapptoio, 1886 — 1888. Pastello su carta, 48 x 87
cm., Parigi, Musee d’' Orsay.

1.51  Woman Combing her Hair, about c. 1888 — 90. Pastel on paper , 61.3 x 46
cm., New York, The Metropolitan Museum of Art, Gift of Mr. And Mrs. Nate B. Spingold, 1956.

1.52 Donna che si pettina alla toeletta, 1889 circa. Pastello su carta, 56 x 59 cm.,
San Pietroburgo, Hermitage.

1.53 Donna seduta che si pettina, di fronte, 1890-1892 circa. Pastello su carta,
82 x 57 cm., Parigi, Musee d’ Orsay.

1.54 Woman combing her Hair, c. 1890-2. Pastel, 82 x 57 cm., Musee d’
Orsay, Paris.

1.56 Donna in vestaglia gialla che si pettina, e dumestica con tazza, 1894 circa.
Pastello su carta, 95 x 6 x 109.9 cm,, Londra, The Tate Gallery.

1.56 Donna nella vasca da bagno che si spugna la nuca, 1895 circa. Pastello

sopra gessetto su carta, 31.8 x 47.7 cm., Parigi, Musee d’ Orsay.



1.57 Donna in ginocchio che si asciuga il gomito sinistro, 1895 circa. Pestello su
carta, 70 x 70 cm., Parigi, Musee d’ Orsay.

1.58 Donna che si asciuga la nuca, di schiena, 1895 circa. Pastello su carta,
62.2 x 65 cm., Parigi, Musee d’ Orsay.

1.59 Breakfast after the Bath, C. 1895. Pastel, 121 x 92 cm., Private Collection.

1.60 Donna che si pettina, di schiena, 1897 circa. Pastello e gessetto su
cartoncino, 70.5 x 70.5 cm., Zurigo, Kunsthaus.

1.61 Donna che si lava alla catinella, 1897 circa. Pastello su carta, 60.9 x 50 cm.,
Londra, gia da Christies.

1.62 Inthe Wings. (Dancers in Biue) , C. 1898. Pastel, 66 x 67 cm., Pushkin
Museum, Moscow.

1.63 Dancer, c. 1899. Pastel on paper, 63.8 x 51 cm.,

1.64 Russian Dancers, c. 1899. Pastel, 62.2 x 62.9 cm., Museum of Fine Arts,
Houston.

1.65 Donna se duta sulia vasca da bagno che si asciuga la gamba sinistra, 1903.
Pastello su carta, 61 x 51 cm., San Paolo del Brasile, Museu de Arte.

1.66 Woman Combing her Hair, ¢. 1905. Pastel on paper, 77 x 75 cm., Lausanne,
Musee Contonal des beaux-Arts.

1.67 At the Milliner’s, C. 1905-10. Pastel , 91 x 75 cm., Musee d’ Orsay, Paris.
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3.1 The Rehearsal, c. 1873 ~ 4. Pastel on canvas, 59 x 3.8 cm., Glasgow
Museums and Art Caillevies, Glasgow.

3.2 Prova di balletto in scena, 1874. Essenza con tracce di acquerelio e pastelio

su disegno a penna e inchiostro su carta, montata su tela, 54.3 x 73 cm.,



33 The Rehearsal of the Ballet on Stage, ¢. 1874. Pastel over ink drawing,
53.3 x 72.3 cm., Metropolitan Museum of Art, New York.

34 The Star, or Dancer on Stage, c. 1876 — 7. Pastel on monotype, 58 x 42 cm.,
Musee d' Orsay, Paris.

35 Dancer Taking a Bow, c. 1877. Pastel on paper mounted on canvas, 72 x 77.5
cm., Musee d’ Orsay / Girau don, Paris.

3.6 ballerina con mazzo di fiori (L'e toile) , 1877 circa. Pastello, esseza e olio su
carta, 65 x 36 cm., Parigi, Musee d’ Orsay.

3.7 Girl Dancer exercising at the Bar, ¢. 1878-80. Black chalk on paper, 31x24.2
cm., Fitzwilliam Museum, University of Cambridge.

38 Ballet Scene, aboutc, 1878-80 pastel on monotye, 200.4 x 40.8 cm., Where
abouts unknown.

3.9  Ballerina alla sbarra con violinista, 1879 circa. Carboncino nero e pasteli,
64.6 x 56.3 cm., New York , Metopolitan Museum of Art.

3.10 Ballerine in verde, 1880 circa. Pastello e gudzzo su tela, 66 x 35 cm., Madrid,
Museo Thyssen-Bornemisza.

3.11 Dancer adjusting her Tignts, ¢. 1880-5. Black chalk, heightened with white,
over pencil. Fitzwillam Museum, University of Cambridge.

3.12 Ballerina e donna con I” ombrello su una panca (L'attente}, 1882 circa.
Pastello su carta, 48.2 x 61 cm., Malibu, California, The J. Paul Getty Museum.

3.13 Tired Dancer, about ¢. 1882 — 85. Danseuse’s e tirant. Pastel, 46.7 x 29.7
cm., Fort Worth (TX} , Kimbell Art Museum.

3.14 Ballerina and lady with a fan, c. 1885. Pastel on paper , 66 x 50.8 cm.,

3.15 Arlecchino e Colombina, 1886 circa. Pastello su carta, 41 x 41 cm., Vienna,
Kunsthistoris ches Museum.

3.16 in the Wings. (Dancers in Blue), C. 1898. Pastel, 66 x 67 cm., Pushkin
Museum, Moscow.

3.17 Dancer, C. 1899. Pastel on paper, 63.8 x 61 cm.
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1.2.1 The Rehearsal, C. 1873-4. Pastel on canvas, 59 x 83.8 cm., Glasgow
Museums and Art Galleries. Glasgow.
1.2.2 Prova di ballet to in scena, 1874. essenza con tfracce di acquerelio e
pastello su tela, 54-3 x 73 cm., New York, Metropolitan Museum of Art.
1.2.3 The Rehearsal of the Ballet on Stage , c.1874. pastel over ink drawing,
53.3 x 72.3 cm., Metropolitan Museum of Art, New York.
1.2.4 Café — concert at the Ambassadeurs, c. 1875-7. Monotype and pastel,
37 x 27 cm., Musee des Beaus-Arts, Lyons.

1.2.5 The Star, or Dancer on Stage, c. 1876-7. Pastel on monotype,

58 x 42 cm., Musee d’ Orsay, Paris.



1.2.6 La “canzone del cane” al caffe-concerto, 1876-1877 circa. Guazzo e
pastello sopra monotipo su carta, 57.5 x 45.4 cm., collezione privata.

1.2.7 Woman on a Café Terrace, Evening, C.1877. pastel on monotype,
41 x 60 cm., Musee d’ Orsay, Paris.

1.2.8 Ballerina con mazzo di fiori, 1877 circa. Pastello e guazzo su carth,
72 x 77.5 cm., Parigi, Musee d’ Orsay.

1.2.9 Dancer Taking a Bow, c. 1877. Pastel on paper mounted on canvas,
72 x 77.5 cm., Musee d’ Orsay / Girau don, Paris.

1.2.10 Bellerina con mazzo di fiori (L'etoile) , 1877 circa. Pastello essenza
e olio su carta, 65 x 36 cm,, Parigi , Musee d'Orsay.

1.2.11 Café Concert Singer, C. 1878. Pastel (Mixed media) on canvas,
52.8 x 41.1 cm., Cambridge (MA) by kind permission of the Fogg Art Museum, Harvard University,
Bequest of the Maurice Wertheim Collection Class of 1906.

1.2.12 Two Studies of Café Concert Singers, c. 1878 — 80. Pastel and
charcoal on grey paper, 45.5 x 58.1 cm.,

1.2.13 Girl Dancer exercising at the Bar, c. 1878-80. Black ckalk on paper,
31 x 24.2 cm,, Fitzwilliam Muaeum, University of Cambridge.

1.2.14 Baiiet Scene, about ¢. 1878-80. Pastel on monotyper, 200.4 x 40.8
cm., Where abouts unknown.

1.2.15 Miss Lala al circo Fernando, 1879. Pastello su carta, 61 x 47.6 cm.,
Londra, The Tate Gallery.

1.2.16 Lady in Town Clothes, aboutc. 1879. Pastel ongrey paper, 48.5 x 42
cm., Zurich, Walter Feilchenfeldt Collection.

1.2.17 In the Louvre, about c. 1879. Pastel, 71 x 54 cm., New York,
Sotheby’s.

1.2.18 The Brothel, c. 1878. Monotype and pastel, 14 x 20.50 m., Private
Collection.

1.2.19 Ballerina alla sharra con violinista, 1879 circa. Carboncino nero e
pastello, 64.6 x 56.3 cm., New York , Metropolitan Museum of Art.

1.2.20 Dancer adjusting her Tignts, ¢. 1880 — 5. Black chalk, heightened with
white, over pencil, Fitzwilliam Museum , University of Cambridge.

1.2.21 At the Theatre : Woman with fan, ¢. 1880. Charcoal and pastel,

70.5 x 47.3 cm., Private Collection.
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1.2.22 Fantini in allenamento. 1880. Pastelio su carta, 36 x 86 cm., Mosca,
Musco di Belle Arti Puskin.

1.2.23 Ballerine in verde, 1880 circa. Pastello e guazzo su Tela, 66 x 35 cm.,
Madrid, Museo Thyssen — Bornemisza.

1.2.24 At the Milliner S,C. 1882. Pastel, 75.9 x 84. Cm., Lugano, Thyssen —
Bornemisza Collection.

1.2.25 Atthe Milliner S.C. 1882. Pastel on grey paper, 76.2 x 86.4 cm., New

York. The Metropolitan Museum of Art.

1.2.26 Signora allo specchio, dalla modista, 1882. Pastello su carta,
75.6 x 85.7 cm,,

1.2.27 Due signore dalla modista, 1882. Pastello su carta, 75.9 x 84.8 cm.,
Marrid, Museo Thyssen — Bornemisza.

1.2.28 Ballerina e donna con I' ombrello su una panca (L'attente), 1882 circa.
Pastelio su carth, 48.2 x 61 cm.,

1.2.28 Tired Dancer, about c. 1882 — 85. Pastel, 46.7 x 29.7 cm., Fort Worth
(TX) Kimbell Art Museum.

1.2.30 Donna a let to che sta alzando le coperte, 1883. Pastello sopra
monotipo su carta, 23 x 44.5 cm., Londra, The Tate Gallery.

1.2.31 Donna nelia tinozza che si asciuga il braccio sinistro, 1883.pastello
su carta, 70 x 70 cm., Londra, The Tate Gallery.

1.2.32 Donna nella vesea da bagno che si spugna la gamba sinistra,
1883-1884 circa. Pastello su monotipo, 19.7 x 41 cm., Pirigi, Musee d'Orsay.

1.2.33 Cantante in verde, 1884 circa. Pastelio su carta azzurro chiaro,
60.3 x 46.3 cm., New York. Metropolitan Museum of Art.

1.2.34 Donna seduta che si asciuga it braccio sinistro, di fianco, 1884.
Pastello su carta, 58 x 64 cm.,

1.2.35 Scene in a Laundry, C. 1884. Pastel, 63 x 45 cm., The Burrefl
Collection, Glasgow Museums and Art Galleries, Glasgow.

1.2.36 The Green Singer, about C. 1884. Pastel on blue paper, 58.4 x 45.7
cm., New York , The Metropolitan Museum of Art, Stephen C.Clark Bequest, 1960.

1.2.37 Woman combing. Her Hair, C. 1884-6. Pastel , 57x80 cm., Hermitage

Museum, St. Pertesburg.



40

1.2.38 After the Bath, c. 1885. Pastel. 48 x 87 cm., Musee du Louvre,
Cabinet des Dessins, Paris.

1.2.39 At the Café des Ambassadurs, C. 1885. Pastel on etching, 26.5 x 29.5
cm., Paris, Musee d' Orsay.

1.2.40 Ballerina and lady with a fan, ¢. 1885. Pastel on paper, 656 x 50.8 cm_,

1.2.41 Donna seduta che si asciuga [a schiena, 1885 circa. Pastello su carta,
82.5 x 72 cm., San Pietroburge, Hermitage.

1.2.42 Donna che si pettina di schiena, 1885 circa. Pastello su carta, 53 x 52
cm., San pietroburgo, Hermitage.

1.2.43 Donna seduta che si asciuga il piede sinistro, 1885 — 1886 circa.
Pastello su carta, 54.3 x 52.4 cm., Parigi, Musee d’ Orsay.

1.2.44 The Tub, c. 1885 — 86. Pastel on paper, 70 x 70 cm., Farmington (CT)
, Hill — Stead Museum.

1.2.45 The Bath, ¢. 1886. Pastel, 60 x 83 cm., Musee d’ Orsay, Paris.

1.2.46 After the Bath, Woman Drying Her feet , c. 1886. Pastel, 54.3 x 52.4
cm., Toronto Art Gallery, Canada / Giraudon, Paris.

‘ 1.2.47 Donna che si asciuga la coscia destra, di fronte, 1886. Pastello su

carta, 72 x 49 cm., Roma, Galleria Nazionale d’ Arte Moderna.

1.2.48 Arlecchino e Colombina, 1886 circa. Pastello su carta, 41 x 41 cm.,
Vienn, Junsthistorisches Museum.

1.2.49 Donna seduta sul divano che si fa pettinave, 1886 — 1888 circa.
Pastello su carta verde chiaro, 74 x 60.6 cm., New York, Metropolitan Museum of Art.

1.2.50 Donna sdraiaiata sull’ accapptoio, 1886 — 1888. Pastello su carta,
48 x 87 cm., Parigi, Musee d' Orsay.

1.2.51 Woman Combing her Hair, about c. 1888 — 90. Pastel on paper ,
61.3 x 46 cm., New York, The Metropolitan Museum of Art, Gift of Mr. And Mrs. Nate B. Spingold,
1956.

1.2.52 Donna che si pettina alia toeletta, 1889 circa. Pastello su caria,
56 x 59 cm., San Pietroburgo, Hermitage.

1.2.53 Donna seduta che si pettina, di fronte, 1890-1892 circa. Pastello su
carta, 82 x 57 cm., Parigi, Musee d’ Orsay.

1.2.54 Woman combing her Hair, c. 1890-2. Pastel, 82 x 57 cm., Musee d'

Orsay, Paris.
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1.2.55 Donna in vestaglia gialla che si pettina, e dumestica con tazza, 1894
circa. Pastello su carta, 95 x 6 x 109.9 cm., Londra, The Tate Gallery.

1.2.56 Donna nella vasca da bagno che si spugna la nuca, 1895 circa.
Pastello sopra gessetto su carta, 31.8 x 47.7 cm., Parigi, Musee d’ Orsay.

1.2.57 Donna in ginocchio che si asciuga il gomito sinistro, 1895 circa.
Pestello su carta, 70 x 70 cm., Parigi, Musee d’ Orsay.

1.2.58 Donna che si asciuga la nuca, di schiena, 1895 circa. Pastello su
carta, 62.2 x 65 cm., Parigi, Musee d' Orsay.

1.2.59 Breakfast after the Bath, C. 1895. Pastel, 121 x 92 cm., Private
Collection.

1.2.60 Donna che si pettina, di schiena, 1897 circa. Pastello e gessetto su
cartoncino, 70.5 x 70.5 cm., Zurigo, Kunsthaus.

1.2.61 Donna che si lava alla catinella, 1897 circa. Pastello su carta,
60.9 x 50 cm., Londra, gia da Christies.

1.2.62 In the Wings. (Dancers in Blue), C. 1898. Pastel, 66 x 67 cm.,
Pushkin Museum, Moscow.

1.2.63 Dancer, c. 1899. Pastel on paper, 63.8 x 51 cm.,

1.2.64 Russian Dancers, ¢. 1899. Pastel, 62.2 x 62.9 cm., Museum of Fine
Arts, Houston.

1.2.65 Donna se duta sulia vasca da bagno che si asciuga la gamba sinistra,
1903. Pastello su carta, 61 x 51 cm., San Paolo del Brasile, Museu de Arte.

1.2.66 Woman Combing her Hair, c. 1905. Pastel on paper, 77 x 75 cm,,
Lausanne, Musee Contonal des beaux-Arts.

1.2.67 At the Milliner's, C. 1905-10. Pastel , 91 x 75 cm., Musee d’ Orsay,
Paris.

1.3 ;ﬁiﬂl‘zﬁﬁﬁannémﬁamaﬁaﬁ'ﬁm:wﬁiaam lasmshawiasnssa
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1.3.1 The Rehearsal, c. 1873 — 4. Pastel on canvas, 59 x 83.8 cm., Glasgow
Museums and Art Callevies, Glasgow.

1.3.2 Prova di balletto in scena, 1874. Essenza con tracce di acquerelio e
pastello su disegno a penna e inchiostro su carta, montata su tela, 54.3 x 73 cm.,

1.3.3 The Rehearsal of the Ballet on Stage, c. 1874. Pastel over ink drawing,

53.3 x 72.3 cm., Metropolitan Museum of Art, New York.
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1.3.4 The Star, or Dancer on Stage, ¢. 1876 — 7. Pastel on monotype,
58 x 42 cm., Musee d' Orsay, Paris.

1.3.5 Dancer Taking a Bow, ¢. 1877. Pastel on paper mounted on canvas,
72 x 77.5 cm., Musee d’ Orsay / Girau don, Paris.

1.3.6 ballerina con mazzo di fiori (L'e toile) , 1877 circa. Pastello, esseza e
olio su carta, 65 x 36 cm., Parigi, Musee d’ Orsay.

1.3.7 Girl Dancer exercising at the Bar, c. 1878-80. Black chalk on paper,
31 x24.2 cm., Fitzwiliam Museum, University of Cambridge.

1.3.8 Ballet Scene, aboutc, 1878-80 pastel on monotye, 200.4 x 40.8 cm.,
Where abouts unknown.

1.3.9 Ballerina alla sbarra con violinista, 1879 circa. Carboncino nero ¢
pastell, 64.6 x 56.3 cm., New York , Metopolitan Museum of Ar.

1.3.10 Ballerine in verde, 1880 circa. Pastello e gudzzo su tela, 66 x 35 cm.,
Madrid, Museo Thyssen-Bornemisza.

1.3.11 Dancer adjusting her Tignts, c. 1880-5. Black chalk, heightened with
white, over pencil. Fitzwillam Museum, University of Cambridge.

1.3.12 Ballerina e donna con I' ombrello su una panca (L’attente), 1882 circa.
Pastello su carta, 48.2 x 61 cm., Malibu, California, The J. Paul Getty Museum.

1.3.13 Tired Dancer, about ¢. 1882 — 85. Danseuse’s e tirant. Pastel,
46.7 x 29.7 cm., Fort Worth (TX) , Kimbell At Museum.

1.3.14 Ballerina and lady with a fan, c. 1885. Pastel on paper , 66 x 50.8 cm.,

1.3.15Arlecchino e Colombina, 1886 circa. Pastello su carta, 41 x 41 cm.,
Vienna, Kunsthistoris ches Museum.

1.3.16In the Wings. (Dancers in Blue), C. 1898. Pastel, 66 x 67 cm., Pushkin
Museum, Moscow. ‘

1.3.17 Dancer, C. 1899. Pastel on paper, 63.8 x 61 cm.
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1. AW The Rehearsal, c. 1873 — 4. Pastel on canvas, 59 x 83.8 cm
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2. NN Prova di balletto in scena, 1874. Essenza con tracce di acquerello e pastelio su

disegno a penna e inchiostro su carta, montata su tela, 54.3 x 73 cm,,
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3.0 The Rehearsal of the Ballet on Stage,c.1874. Pastel over ink drawing, 53.3 x 72.3 cm.
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3. W The Star, or Dancer on Stage, c. 1876 ~ 7. Pastel on monotype, 58 x 42 cm.
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5. nMw Dancer Taking a Bow, c. 1877. Pastel on paper mounted on canvas, 72 x 77.5 cm.
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6. N balierina con mazzo di fiori (L'e toile) , 1877 circa. Pastello, esseza e olio su carta,

65 x 36 cm.
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7. MW Girl Dancer exercising at the Bar, c. 1878-80. Black chaik on paper, 31 x 24.2 cm.
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8. 1w Ballet Scene, aboutc, 1878-80 pastel on monotye, 200.4 x 40.8 cm.
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9. NIW Ballerina alla sbarra con violinista, 1879 circa.Carboncino nero e pastell,

64.6 x 56.3 cm.
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10. NW Ballerine in verde, 1880 circa. Pastello e gudzzo su tela, 66 x 35 cm.
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11. nMW Dancer adjusting her Tignts, ¢. 1880-5. Black chalk, heightened with white, over

pencil, 24.2 X 31.3 cm.
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12. MW Ballerina e donna con I’ ombrello su una panca (L’attente), 1882 circa,

48.2 x 61 cm.
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13. 7NN Tired Dancer, about c. 1882 — 88, 46.7 x 29.7 cm.
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14. N\ Ballerina and lady with a fan, c. 1885. Pastel on paper, 66 x 50.8 cm.
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15. "MW Arlecchino e Colombina, 1886 circa, 41 x 41 cm.
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16. AN In the Wings. (Dancers in Blue), C. 1898. Pastel, 66 x 67 cm.
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17. NN Dancers, C. 1899. Pastel on paper, 63.8 x 61 cm.
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1.The Rehearsal, c. 1873 — 4. Pastel on canvas, 59 x 83.8 cm.



2.Prova di balletto in scena, 1874. Essenza con tracce di acquerello e

pastello su disegno a penna e inchiostro su carta, montata su tela, 54.3 x 73 cm.
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3.The Rehearsal of the Ballet on Stage, c. 1874. Pastel over ink drawing, 53.3 x 72.3 cm.



4.

The Star, or Dancer on Stage, c. 1876 — 7. Pastel on monotype, 58 x 42 cm.



5.Dancer Taking a Bow, c. 1877. Pastel on paper mounted on canvas, 72 x 77.5 cm.
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6. ballerina con mazzo di fiori (L'e toile) , 1877 circa. Pastello, esseza e alio su carta, 65 x 36 cm.



7. Girl Dancer exercising at the Bar, c. 1878-80. Black chalk on paper,31 x 24.2 cm.
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8. Ballet Scene, aboutc, 1878-80 pastel on monotye, 200.4 x 40.8 cm.
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9. Ballerina alla sbarra con violinista, 1879 circa. Carboncino nero e pastell, 64.6 x 56.3 cm.



10.Ballerine in verde, 1880 circa. Pastello € gudzzo su tela, 66 x 35 cm.



11. Dancer adjusting her Tignts, ¢. 1880-5. Black chalk, heightened with white, over pencil.
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12. Ballerina e donna con ' ombrello su una panca (L'attente), 1882 circa.Pastello su carta,

13.48.2 x 61 cm.



13. Tired Dancer, about ¢. 1882 — 85. Danseuse’s e tirant. Pastel, 46.7 x 29.7 cm.
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14. Ballerina and lady with a fan, c. 1885. Pastel on paper , 66 x 50.8 cm.
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15. Arlecchino e Colombina, 1886 circa. Pastello su carta, 41 x 41 cm.
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16. In the Wings. (Dancers in Blue), C. 1898. Pastel, 66 x 67 cm.
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17. Dancer, C. 1899. Pastel on paper, 63.8 x 61 c¢m.
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1.The Rehearsal, c. 1873 — 4. Pastel on canvas, 59 x 83.8 cm.
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2.Prova di balletto in scena, 1874. Essenza con tracce di acquerello e

pastello su disegno a penna e inchiostro su carta, montata su tela, 54.3 x 73 cm.
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3.The Rehearsal of the Ballet on Stage, c. 1874. Pastel over ink drawing, 53.3 x 72.3 cm.

82



4. The Star, or Dancer on Stage, ¢. 1876 — 7. Pastel on monotype, 58 x 42 cm.
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5.Dancer Taking a Bow, c. 1877. Pastel on paper mounted on canvas, 72 x /7.5 cm.
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6. ballerina con mazzo di fiori (L'e toile) , 1877 circa. Pastello, esseza e olio su carta, 65 x 36 cm.
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7. Girl Dancer exercising at the Bar, ¢. 1878-80. Black chalk on paper,31 x 24.2 cm.
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8. Ballet Scene, aboutc, 1878-80 pastel on monotye, 200.4 x 40.8 cm.
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9. Ballerina alla sbarra con violinista, 1879 circa. Carboncino nero e pasteli, 64.6 x 56.3 cm.
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10.Ballerine in verde, 1880 circa. Pastello e gudzzo su tela, 66 x 35 cm.



11. Dancer adjusting her Tignts, ¢. 1880-5. Biack chalk, heightened with white, over pencil.
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12. Ballerina e donna con I' ombrello su una panca (L’attente),1882 circa.Pastello su carta,

14.48.2 x 61 cm.
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13. Tired Dancer, about ¢. 1882 — 85. Danseuse’s e tirant. Pastel, 46.7 x 29.7 cm.
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14. Ballerina and lady with a fan, ¢. 1885. Pastel on paper , 66 x 50.8 cm.
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15. Arlecchino e Colombina, 1886 circa. Pastello su carta, 41 x 41 cm.
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16. In the Wings. (Dancers in Blue), C. 1898. Pastel, 66 x 67 cm.
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17. Dancer, C. 1899. Pastel on paper, 63.8 x 61 cm.
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1.The Rehearsal, c. 1873 — 4. Pastel on canvas, 59 x 83.8 cm.
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2.Prova di balletto in scena, 1874. Essenza con tracce di acquerelio e

pastelio su disegno a penna e inchiostro su carta, montata su tela, 54.3 x 73 cm.
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3.The Rehearsal of the Ballet on Stage, c. 1874. Pastel over ink drawing, 53.3 x 72.3 cm.
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4. The Star, or Dancer on Stage, c. 1876 — 7. Pastel on monotype, 58 x 42 cm.



5. Dancer Taking a Bow, c. 1877. Pastel on paper mounted on canvas, 72 x 77.5 cm.
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6. ballerina con mazzo di fiori (L'e toile) , 1877 circa. Pastello, esseza e olio su carta, 65 x 36 cm.



. Girl Dancer exercising at the Bar, ¢. 1878-80. Black chalk on paper,31 x 24.2 cm.
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8. Ballet Scene, aboutc, 1878-80 pastel on monotye, 200.4 x 40.8 cm.
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9. Ballerina alla sbarra con violinista, 1879 circa. Carboncino nero e pastell, 64.6 x 56.3 cm.
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10.Ballerine in verde, 1880 circa. Pastello e gudzzo su tela, 66 x 35 cm.
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11. Dancer adjusting her Tignts, ¢. 1880-5. Black chalk, heightened with white, over pencil.
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12. Ballerina e donna con " ombrello su una panca (L'attente), 1882 circa.Pastello su carta,

12. 48.2 x 61 cm.



13. Tired Dancer, about c. 1882 — 85. Danseuse’s e tirant. Pastel, 46.7 x 29.7 cm.



14. Ballerina and {ady with a fan, c. 1885. Pastel on paper , 66 x 50.8 cm.
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15. Arlecchino e Colombina, 1886 circa. Pastello su carta, 41 x 41 cm.



16. In the Wings. (Dancers in Blue), C. 1898. Pastel, 66 x 67 cm.
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17. Dancer, C. 1899. Pastel on paper, 63.8 x 61 cm.
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1. Chinese Opera 1. RWAIENAUWNTZANY. 38 X 55 3. 2546
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1.%amw : Chinese Opera 1.
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2."31an”|w : Chinese Opera 2
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3.%amw : Chinese Opera 3
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4.%anﬁ‘w : Chinese Opera 4
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5.%an1w : Chinese Opera §
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3.3.1 The Rehearsal, c. 1873 — 4. Pastel on canvas, 59 x 83.8 cm., Glasgow
Museums and Art Callevies, Glasgow.
3.3.2 Prova di balletto in scena, 1874. Essenza con tracce di acquerello e pastello

su disegno a penna e inchiostro su carta, montata su tela, 54.3 x 73 cm.,
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3.3.3 The Rehearsal of the Ballet on Stage, c. 1874. Pastel over ink drawing,
53.3 x 72.3 cm., Metropolitan Museum of Art, New York.

3.3.4 The Star, or Dancer on Stage, ¢. 1876 — 7. Pastel on monotype,
58 x 42 cm., Musee d’ Orsay, Paris.

3.3.5 Dancer Taking a Bow, c. 1877. Pastel on paper mounted on canvas,
72 x 77.5 cm., Musee d’ Orsay / Girau don, Paris.

3.3.6 ballerina con mazzo di fiori (L’e toile) , 1877 circa. Pastello, esseza e olio su
carta, 65 x 36 cm., Parigi, Musee d’ Orsay.

3.3.7 Girl Dancer exercising at the Bar, c. 1878-80. Black chalk on paper,
31 x24.2 cm., Fitzwilliam Museum, University of Cambridge.

3.3.8 Ballet Scene, aboutc, 1878-80 pastel on monotye, 200.4 x 40.8 cm., Where
abouts unknown.

3.3.9 Ballerina alla sbarra con violinista, 1879 circa. Carboncino nero e pastell, 64.6
x 56.3 cm., New York , Metopolitan Museum of Art.

3.3.10 Ballerine in verde, 1880 circa. Pastello e gudzzo su tela, 66 x 35 cm.,
Madrid, Museo Thyssen-Bornemisza.

3.3.11 Dancer adjusting her Tignts, c. 1880-5. Black chalk, heightened with white,
over pencil. Fitzwillam Museum, University of Cambridge.

3.3.12 Ballerina e donna con I' ombrelio su una panca (L’attente), 1882 circa.
Pastello su carta, 48.2 x 61 cm., Malibu, California, The J. Paul Getfty Museum.

3.3.13 Tired Dancer, about c. 1882 — 85. Danseuse’s e tirant. Pastel,
46.7 x 29.7 cm., Fort Worth {(TX) , Kimbell Art Museum.

3.3.14 Ballerina and lady with a fan, c. 1885. Pastel on paper , 66 x 50.8 cm_,

3.3.15 Arlecchino e Colombina, 1886 circa. Pastello su carta, 41 x 41 cm., Vienna,
Kunsthistoris ches Museum.

3.3.16 In the Wings. (Dancers in Blue), C. 1898. Pastel, 66 x 67 cm., Pushkin
Museum, Moscow.

3.3.17 Dancer, C. 1899. Pastel on paper, 63.8 x 61 cm.
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