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Noun

The form of certain nouns

Proncun

The form of a personal pronoun

verb

The form of verb in é declarative sentence

The form of verb in a negative sentecne

The form of verb in an interrogative sentence

The form of verb in an interrogative negatlve sentence
The form of verb in a conditional sentence

The form of verb in an imperative sentence

The form of certaln verhs and idioms
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Adjective
The form of certain adjectives

The form of possessive adjectives
The form of the comparision
Adverb

The foyrm of the comparison

The form of adverdb

Conjunction
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The form of co-ordinating (co-relative)

conjunction

The form of subordinating conjunction

Preposition

The form of preposition

Exclamation
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wauunldening
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Pronoun

1.1

12

Subject pronoun
Thou art thy mother's glass (sonnet 3, line %)
Object pronoun

«++ when he takes thee hence (sonnet 12, line 4)
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2. Verbd,
2,1 " The form of verb in a statement
2.1l Finite Verb
241elsl  ose80 fast thou grow'st (sonnet 11, 1line 1)
2414142 Thou art thy mothers glaas (sonnet 3, line 9)
2:1e143 .4e8 league is took (sonnet 47, 1ine 1)
2410144 4.eThou consumest thyself (sonnet 9, line 2)
241.2 Auxiliary -
eoe thou shalt wane (sonnet 1l, line 1)
ese thou wouldst use,., (sonnet 96, iine 12)
2.2 The form of verb in a negative senténce
If thou not renewest ... (sonnet 3, line 3)
243 The form of verb in an interrogative sentence
ees why dost thou abuse.,. (sonnet 4, line 5)
2.4 The form of verb in an 1ntérrogat1ve negative sentence

sea Wherefore do not you a mightier wayes.
(sonnet 16, line 1)

2.5 The form of verb in a conditional sentence

Were it not thy sour leisure gave sweet leave..s
' (sonnet 39, line 10)

3, Adjective
31 The form of the comparison
ees 8N eye more bright than theire.. (somnet 20, line 5)

eee Me like to one more rich in hope (sonnet 29, line 5)
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3¢2 The form of possessive adjective
eve to thy #weet self too cruecl {sonnet 1, line 8)
4, Adverd
4,1 The form of adverd
So oft have I imveked thee,,, (sonnet 78, line 1)
5« Conjunction '
51 The form of co-ordinating {co~relative) conjunction
Nor Mare his sword nor war's guick fire...{sonnet 55,
line 7)
5.2 The form of subordinating conjunctipn
Whilst I,.,unlooked for joy {(sonnet 25, line 3-4)
6, Preposition ' |
Betwixt mine eye ond heart,..{sonnet 47, line 1 )
As ttwixt-amiser and his wealth is found (sonnet 75, -
line 4)
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1, Adjective for Adverb
How heavy do I journey on the way (sonnet 50, line 1)
2, Personal pronoun for ccmmon noun

ess My love as rare as any she belied,se (sonnet 130, line 0
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le 5 -——> Nominal + V, be + Adjectival
2, §-—» Nominal + V, be + Adverbial
3, S— Nomina11+ Ve be + Nominall
by 8§ .-—g Nomina11+ LV + Adjectival
5¢ S-*»~Nomina11+ LV + Nominall

6o S—> Nominal + InV + ( Adverbial 5
7o S o> Nomina11+ TrV + Nominal2

By §rwry Nomina11+ TeV + Nonin312+ Nominal3

9y Swed Nomina11+ Trv + Nomina12+'\ Ncminal2

Adjective

Pronoun B

Adverb ( of place ),

g uninflected

Verb, present participle
Verb, past participle

prepositional phrase

) Infinitive phrase with to be

¢} v
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)
5 WL Sentence
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Vo be mmua@ Verb to be

InvV mquﬁq Intransitive Verb

Ir V W"lﬂaa Transitive Verb

Ly vty Linking Verb

Nominal wate e R _\
Adjectival W z;vuﬁmﬁu;ﬁﬁt?m"lﬂvﬁj Adjective
Adverbial mrhe sl Adverb
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From fairest creature we desire increase,

( Shakespeare, sonnet 1, line 1 )4}
ot 1 drzlumeoy Lm%mmmmﬁu?ammymwmmuumnn
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vadanryrzluameaaliiie 1 dreTumenwim
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Nature's bequest gives nothing, but doth lend,

( Shakespeare, sonnet &, line 3 )
1

&
027 But ( it ) doth lend v 1 drslameny
] 1 1
- anrrorslusuns neyluyr sl edimenuudanrir = Tun

If thou survive my well « contented day,
When that churl Death my bones with dust shall cover,

( Shakespeare, sonnet 32, line 1 - 2 )
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1, Object + subject + verb

Yet him for this my love no whit disdained,
( Shakespeare, sonnet 33, line 13 )
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2, Object + Auxiliary + Subject + verb
Full many a glorious morning have I seen,
( Shakespeare, sonnet 33, 1line 1)
3« Object + verb + subject
sse NO such roses see I in her cheeks
( Shakespeare, somnnet 130, line 1 )
2.2 FrwamendiailumrFua fusmrsind Soudums s
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fare
l, nouwn 2, wverb
3« adjective 4, adverdb
5 verbal : infinitive
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past participle
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ComlumsA s il lunas L e sen

AT 1
T: — S s
Head
Noun Verb Adjective Adverb
Modifier
%,
-the dog days ~llved 2 year | -stone cold ~a foot away
Noun =a dog's life -saw & mile «~bone dry wgome way up
~o dining table 1
=the weather =aats every hour

Noun Phrase
Adjectival

this morning
-the party last

night

~works a little
while

Noun (phrase)
in apposition

i newspaper:

~the Sailey
Bougle, a

collepe

i

Noun (clause%

in apposition

=the news that
he was dead

~running water =came running | =boiling hot
Present =the apartment ~atood addressing
participle standing the court
empty
~the wounded man{ ~returned wounded ~fedd dburi-
Past | =the snow driven| in the leg
participle by the wind
-2 lesson to «work to succeed ~hard to get
Infinitive Sstudy
‘ =the apartment
g to rent
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f
MIN 1 (69)
Head I - — —
Noun Verb Adfective Adverb
Modifier
Mod;fieﬁ ~the apartment . |-fell completely -stone' cold
adjective gpotlessly clean| flat sober
Compounded -the apartment wran wild and
adjective large and free
clean
Adjective -the gloomy -~ran wild =icy cold
Toom fell flat ~cold sober
Relative =the apartment -fell flat,which
Clause yhich is empty | is funny
~People here ~drives rapidly ~widely famous |=-usually eagerly
Adverb -the party =geldom speak Fggg;xgggsg ~far away
yesterday dark
~very strong

Adyerb Clause

-pecple where

=ants wvhen he

=better than I

=quicker than

I live is hunpry om I am
«the apertment =ecats in the ~good for -outside in the

Prepositional | in front kitchen nothing dark
phrase =0 man gbove -waited in the mgreen as grass |=away at school

suspicion

=2 place in the

Sun

TOAM
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v ]
<

Tumsr m"ouw:ummmu uenigaiL ﬂuvm n‘lumm AT

Ty Noun, Verb (Verbal) Adjective as Adverb
H I )

Tfﬂurrmw ﬂ’]ﬁ‘ﬁﬂ"lﬂﬂ " PRIV ( Head ) ﬁ'anfm um"lnag’lumumq

mm“lmrrm'l::'luuuugm e lurdluiin . sudiEmeerhum

‘ﬂﬂ'\HLL}J!.IWlLIJT u,a.v*mm'\mmnamm.ﬁ'wmmuLﬂum'muumlﬂumnrmrzfma_

v 1

ved % 4
’auq '-J“wu'rﬂuuuu;mu'lnuﬂwanmﬂu Verbal T4 1AUN infinitive,

preaent participle, gerund WA¥  past participle Lay 'amﬂ?

A ’lumrﬁmmwg ?:Uﬂmmm'mmumjaf;vummu Verb L uvah Tr:u??af;q
mmﬁqmm;qz;quﬂmwm Verbal Lﬂu“l.lﬂuammvmmmmmﬂwmtmuomu
AUNUIDY  Verb LNrIe Verbal uamm,mmm Verh wynirsms
(unn‘;zmﬁ'ﬁ!n Verbal 'I,uﬁ'mﬁmﬂu Verd m?lf: W8T yerbal AWITD

e
WM pominal 1 o mqmrmmua.mumgmwmmm 35
to meet xg_u_

Being 8 good student
3/ | |
mqm:rmuﬂmu L*ﬂummm Verb

Walking along the street
(to be) filled with water

Working hard

t 1 P

uamm-mummﬁmnwmuma nrTy muﬁuu;m Lmvmuﬂmmm Verb

ynlrems

4 '
T495WI" mmwmummrm muaun;m muﬂmsﬂu Verbal LYW
~



o ! w 4 " o w
MU PMEULLTIDINT LTUIPNT £

1,

Object + Present Participle (for Present Participle +
Object) |
ess 8l1 you prefiguring (for... 2ll prefiguring you)

( Shakespeare, sonnet 106, line 10 )
Modiffer (prepositional phrase) + Past Participle (for
Past Participle + Modifier)
soe With Nature's own hand painted, (for...painted with
Nature's own hand)

( Shakespeare, sonnet 20, line 1)
Modifier (adverb) + Verb (for Verb + modifier)
ese than do mine eye best, (fors..than miﬁe eye do see
best)

( Shakespeare, sonnet 43, line 1 }

3, Amamrasenluyrslum
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Tumsfrpralits paralleliem yaqraemad ezl upi i
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! - [ A
?:LM.QMTR?M‘I‘B‘EJN&J 2 Arie e

3.2.1  MIfmamrasFrsiim
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3.2.2  MIfmAmMrasereing
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= The Omission of Verb
ves mine eyels due is thine outward paxt,
oo My heart's right (is) thine inward love of heart,
( sonnet 46,line 13-14 )
=~ The camission of Cowcrdinating Conjunction
When 1 oonsider that everything that grows
Holds in perfection but a little mament ( and )
That this huge stage presenteth naught but shows
( sonnet15,line 1-3)

Tha Omisolon of Awdliary Varb + Varb + Inddroct Cbjsct
Thy glass will show thee how thy beauties wear
Thy dlal ( will show thes ) how thy precious minutes wastc.
( sonmot 77,1line {=2) |
The Omission of Subardinatdng Conjunction + Subject
ceswho 15 o fond ( thot he ) will be the tanb...

{ sonnet 3,1ine 7)



it 4

v |1
a8 T AneAnd Ul At Adse ez i iiaa 13300

L}
1. ATUUANNN AN ANRLE 2099330 R

AN AT AU ﬁhmmsmaqq%ﬁnwaﬁuﬂnﬁwa1ﬂ?wnﬂ%?ﬂﬁ s afin
fa Noun, Pronoun, Verb, Adjective, Adverb, Conjunction,
Preposition |5z Exclaimation
1.1 HNoun
unasfinuan¥a fagrinas finuat iz s vt oy

] ] 1 1 i 1
oyl unﬂ;ﬂﬁuﬂnmqqaanTU ?s1uﬁnquQﬂﬁuquﬂ1uﬂﬁuﬂfnWﬂ§UH%3ﬂhuﬂ

(haut fag T
141.1 morn (sonnet 33, line 9) = morning
1e1+2 morrow (sonnet 90, line 7) = morning
1+1.3 poesy (sonnet 78, line 4) = poetry
14144 even (sonnet 132, line 7) = evening
1e1s5 aught (sonnet 38, line 5) = anything
141.6 naught (sonnet 15, line 13) = nothing

4,2 Pronoun
ﬂqqnunnﬁqqmaegﬁﬂiiwuququwautﬁm@ﬁq1%ﬂﬁlﬂufﬁﬂﬂ%qﬂh
1;uﬁzﬂmﬂq Personal Pronoun %quﬂQﬂﬂnzﬁu Subject Pronoun, Object
Pronoun ||pz Possessive Pronoun
1.2.1 Subject Pronoun
Wﬁnnqrﬁﬂuﬁwu§ﬁ§ﬂwﬂqq;uﬂrrwuﬁuﬁﬁﬂaﬁuunnﬁﬂaiﬁaﬁﬂ

] ltycl ]
ﬂ%qﬂhﬁtﬁﬂqgﬂﬁaqﬁiiuﬁn q;mﬁ 2 &9 lemiqn "Thout  {au



By

142141 Thou dost beguile the World .., (sonnet 3,

line 4)

102,92 ... thom consumest thyself .., (sonnet 9,

line 2)

ouna Lefinuflunnents L%ﬂﬂtﬁufﬂﬁl%ﬁrfwuﬂuqamﬁ 2
1H%LI"YOu" tﬂﬁauﬁﬁTuﬂﬁqﬁhlfuéh U

102.1.3 ... you are you ... (sonnet 84, line 8)

1e2:1.4 ,.. you shall lie ,.. (sonnet 81, line &)

1+2.2 Object Pronoun

ﬁaﬁuuﬂnﬁqq:suénqiﬂ Object Pronown  ftlwlupauifinges
L%ﬂﬁtﬁu§ﬁﬁﬂ%gﬁh Toun "Thee" %1y Object Pronoun 204 @7IWUIN
qaaﬁ 2 "Thou" L%u

1224241 ... by the grave and thee (sonnet 1,

line 14)

142,242 ... calls thee to be gone {sonnet 4y Jine 11)

1
d UL Object Pronouwn  BRIETTHUNYINE 2
"'“' 2 o a6 Y o
" You" LALARTAA MYou vatlouseRl e ludayli
1424243 ... whose love to you ... {sonnet 85,
line 11)
142244 «.. I have been absent from you ...
(somnet 98, line 1)
'ovwog ¢ oA n¥
au b fnn liwwnFelinas 15 object Pronoun
v 1
lugdl "e" mu tou

102.2.5 ... I assure ye «.. (sonnet 111, line 13)
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1+2.3 Possessive Pronoun
o % [74 [
lﬁﬂﬁLﬁU?lﬂ "Thine" Lﬁuﬁ??ﬂuﬁuuﬂﬂﬂﬂﬁi%ﬁul?ﬁﬂﬂﬂ il

[ . 1
ﬁ?TWUWN%EHﬁ 2 "Thaa™ |

102431 +.+ that due of many now is thine alone ...

(sonnet 31, line 12)

1¢2.3.2 ... all mine was thine ... (sonnet 40,
line 4) ‘
' v
aﬁuruguafswuquuaﬂeﬂqwuLﬁutwqmaa TANYIY
Udl 1 ] ] o ItE
AT THUNATY 9 u:qngqﬁTMﬁﬂqquunnnﬁqiﬂ?qnﬂéyuuunﬂqulﬂ

1.3 Verb

14

= AqY ! s v o, a [¥)
quﬂﬁiﬁﬂﬁﬁﬂ?ﬁﬁlﬂuuoﬁﬁﬁﬂﬁnﬂﬂaﬂﬂﬁdﬂiﬂﬁaﬂnLﬁu 6 w292
i " ¥ ! - (=) [a)
fio 1. gunfurludszlunuonian L2, punfurludezTumifian 5. gunfun
Tudrz Tuaron 4. runfurludrs Tuennnu§ias 5. gunfarludszTun
‘.! a . _I - \ . .. - ¥
Woule 6. gﬂnsuq%uﬂs:iﬂﬂﬁwﬁh 7. jUnfuuerduurala e la
afls e awE Rl
[}
1e3.1 gUn?ufluUT:Tﬂnuantﬂﬂ
1 ! PR ' a
nﬁiﬁnuﬁn?qﬁuquﬂniuﬂLuﬂr:iunuantaw iy 2 #fin
2 " v o !
A0 nfuaueznfuATaL
1030101 $U9enFeUK  (Pinite Verd)
' v
WU ;ﬂnsﬂﬂuwﬁqﬂu Present Tense WAY Past Tense
oY oo =. .-' :' ¢
ﬁlmnuﬂsywuqquuﬁ 1, ﬂsfwuﬁuqawﬁ 2 WYoul u@:ﬁsiwuquygwﬂ 3 W
g ', ! o6y % - o a vilew 3
lnﬂﬂaﬁuumnmqq?ﬁngﬁﬁl%luﬂ@quu ﬂntqugﬂwaanuqumﬂLmnnﬁsswuquqawﬁ 2
‘_f Fd r' . Fd 1 -
“Thdu”,ﬂiswuquqauﬁ 5 1annay wazdrzsftdumuatenwon Sl wuaz i den
- vy A
1,3.1,2 gﬂmﬂqnfuﬁumﬁT%nuﬁrtwuﬁuqanw 2 M Thou!
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nf Tugﬂ Prosent Tense LU0 lIMInmosr  fnar tfiu |
tost? nia Mett wdanfuuamatiy équn?uquﬁ1uzﬂ Past Tense i
{flu Irregular Verb holafy Thor qefinarify st Taanmds
aﬁqiunqsﬁnuqn?aﬁiﬁﬁﬁuwsmﬁ;ﬁi%&qn?Uﬁu%1ugﬂ Past Tense i
ifiu Regular Verb tﬂﬂ?%ﬁﬂﬁrrwuﬂugguﬁ > "Thou fighune touls
ail LWiﬁzﬂ?ﬁﬁaﬂﬁiﬁﬁﬂiﬁﬂaquﬁﬂuLﬂﬂﬂﬂdL%ﬂﬁLﬂH; dhotena Lufl
ﬁﬁﬂdﬂ@ﬂﬂﬂzﬂn?ﬂﬁuﬁ 1u§u Present Tense uﬂsnfuquﬁquzﬂ Past Tense

]

%dlﬁu Irregular Verb

1e3.1414141 ... thou Leachest how to make ... (sonnet 39, line 13)

1¢3214741.2 ... thow usest alone ,.. (sonnet 40, line 6)

12347414143 ... thon goest onward ... (sonnet 126, line 6)

1341414144 ... thom gavest me taine ... (sonnet 22,.line 14)
aéﬂqifﬁhﬂu TuuranFeaziinaras ve aﬂﬂ?ﬂﬂn?ﬂquﬁﬁ@qﬁﬁuéau

vest" 1yAolaiainr st wavldindoamig Apostrophe  1arzuanamagznn

au

[ 1
gramnteadntys AU "sth o

-,

143.1¢1¢1¢5 +.. thou wonder'st in his shade ... (sonnet 18,
line 11)
.1.3.1.1.1.6 ... thoy fleet'st ... (sonnet 19, line 5)
1¢301e%e1s7 ... thow gently gway'st ... (sonnet 128, line 3)
12347410146 o.. thou bear'sh love to ... (sonnet 10, line 1)
zﬂﬂ?ﬂquﬁﬂﬂq Verb to be, Verb to have gz Verb to do
1uaﬂ Present Tense ﬂﬂ%ﬁm "Thon' T;uﬁ art, hast |lpz dost ﬁbﬁhaﬂqq
na !
10%,1.1.1.,5 Tholl grt as tyrannous ... (sonnet 131, line 1)

143414151+10 .., thol hagt a woman's face ... (somnet 20, line 1-2)



Te3¢1e121e11 . what dost thou to mine ey¥e5 +ea (sonnet 137, line 1}
] a v
druginferun Tusil Past Tense 289 Verb to be, Verb to have
v [V |
uaz Verb to do A)a 9Thowt lhun wert, hadst UA% didst
1-3-1-101012 «es thou wer ses (Sonnet 82, line 1)
1.3.1.1.1.13 ... thon hadgt (it) before .., (sonnet 40, line 2)
d a 1 ] i v, |4 t
aflyguznanfurea 3 Mlafl rnous Tuuﬂaﬁuuﬂnmﬁq1ﬂquﬂ%?ﬂh
Te3412741414 ... thou hast pasged by ... (sonnet 70, line 9)
143414141415 ... thou hast forged hooke ... (sonnet 137, line 7)
1¢3¢141.1.16 ... that thou art blamed ... (sonnet 70, line 1)
v i v i Pd
130141, 2 gﬁn?uqumﬁqmnuﬂrfwuquq;uﬁ 3 LONWIL UaziTEu
t ] ’ ‘
#ifuefuan L annau
a W, d‘ Vo, ! 'd
afuunlugll Present Tense lﬁnuﬁfrwuquqaaﬁ 3 LaANTU LAy
H . ' ¢ L L R a & v
Ureswiitfuruatamay (roufaunditilule) untfy renn wfengtan 2 9ndd

Lot

1.3.1.1.2.1 ... he reeleth from the day ..., (sonnet 7, line 10)
1¢%,1.1.2,2 Sin of self - love pogsesseth all ,.. {sonnet 62, line 1)
1¢%+1+1.2.3 ... whereupon it gazeth ... (sonnet 2(3,.line 6)
1¢3.1.1.2.4 ... mwy love no whit disdaineth him ... (somnet 37,

line 13)

Y v ! ' 1 '
undeaun taudmsirin say LNT92 8ay ﬁﬂqilﬂﬁuugﬂuﬂnﬂﬂQTUWﬁn

&

ngﬁi%méwqi§1uﬂﬂu§unéﬁqﬁa finr (A g i Wplfuiama. TeR wAY 4

Lo

9.3.1.1.2.5 ... mine eye ggith true ..., (somnet 114, line 3)
aéﬂqiyﬁﬂﬁuﬂuanﬁ?qﬁanqézﬂn?uquﬁ Tug)l Present Tense i

] s ! <
drrwuyiui 3 Lonwe ua:ﬂs:ﬁﬁu%lﬁuﬁﬁuqnlﬂnwvuLﬁﬁﬂuiuﬂﬁqﬂhnnﬂ:znﬁ:
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L

SHOGLTRE
143.1+142.6 ... he takeg from you ... (sonnet 15, line 14)
130401027 0. Joy deliphts in joy ... (sonnet 8, line 2)
1.3.1.1.2.8 ,,. she says not she is ... (sonnet 138, line 9)
143.1.142.9 ... he thipks no 111 ... (sonnet 57, line 14)
1¢3.1+1.2.10 ... she loves but me ... (sonnet 42, line 4}
dﬁwfﬁ£Un?Uquﬁﬂaq Verb to be, Verb to have ligz Verb to do
Tugﬂ Present Tense ﬁqgﬁ%ﬁsswuqnqguﬁ 3 LBNWTMLGE UL LONNAY Toun
is, hath sy doth MINGARL
Te3e1e1e2.11 ... it ig (the) best painter's art ... {(sonnet 24,
line 4)
1¢3.1.1.2.12 ... beauty's waste hath an end ... (somnet 9, line 11)
1¢3414142.13 ... each under eye goth homage to ... (somnet 7,
line 3)
fevz At lanz Verb to be ﬁﬁzuiﬁunnéﬁaiﬁ?ﬁnﬂﬁqﬂh
n?uquﬁiugﬂ Past Tense Lﬁﬂﬂ%ﬁﬁﬁi:wuquq;uﬁ 3 LONNIINAS AU
lﬂnW?ﬂ-ﬁiﬂiﬂuﬂﬂéﬁdiﬂ?ﬁﬂﬂﬁ?ﬁﬁ
14%.1.1.2.14 ... she garved thee ... (sonnet 11, line 13) i
143.14142,15 ... She gave thee ... (sommet 11, line 11) |
143094142416 ... She endowod best ... (sonnet 11, line 11}
Tuuag Lhuaiy n§Uﬁuﬁ%ﬂaﬁ 3 ﬁq%ﬁﬂﬁsswuqnqauﬁ 3 uﬁsﬂr:ﬁﬁuﬁ
e Lanua ﬁﬂ;ﬂtnﬁﬂuﬁhﬁq%ﬂuﬂﬁqﬁhqﬁﬂr:nﬁr
4¢%.141.2.17 ... Wine eye hath played the painter ... (sonnet 24,
line 1)
123,141+2,18 .., the clear eye's moiety is determined ... (sonnet 216,

line 10-11)
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]
1.3,1.2 gﬂﬁﬂqn?ﬂqﬁﬁu (Auxiliary Verb)
1 - ) ﬂ [} o~ A -Iyu
nﬂrqﬁiﬂﬂ?ﬂﬁﬁﬁu uﬂnm1QTUW1nﬂ%3nu rawe il adidr rwua
1 1 ) P | v | i
yiuil 2 "Thow'  waz ynefl 3 tonwan furuwtenman eee Tananaune:

Uz tammusal

at

" . ] 1. ¢ 1
143010241 gﬁnruwﬁquﬁq% uariwuquq;uﬂ 2 WThouM AT RNEA

f
W13 n?uqéquaﬂﬁhunt§u“must" Lﬂﬂqéﬁbﬂmhou" w:ﬁzﬁﬁuﬂnﬁwqiﬂawnﬂﬁﬁﬂh
Miasana Ty |
103410247e1 ses thou dogh roviews.. (sonnet.74, lino 5)
143.1.2.1,2 .., thou didst forsake me ... (sonnet 74, line 1)
19301420143  +us -thou single wilt prove ... (somet 8, line 14)
143.1.2.1.4 .., thou wouldst convert ,., (sonnet 14, line 12)
193.142.4.5 ..., Uhou ghglt see ... (sonnet 3, line 11)
143.142.1.6 ... thou ghgildst bear ... (sonnet 8, line 8)
143.1.2,1.7 ... thou canst ... (sonnet 89, line 5)
10301420108 .., thou gouldst answer <.. (sonnet 2, line 10)
103414241.9 .., thou mayst call ... (sommnet 11, line 4)
1¢3.7.2.1.10 thou mightst forbear ... (sonnet 41, line 9)
1234142.1.11 ... that thou art blamed shall ... (sonnet 70, line 1)
143044201412 ... need'st thou ... (sonnet 139, line 7)
143494241493 .., thow. hast left no form ... (sonnet 9, line 11)

nns skl limunarl@nfuamy dare, ought to %aﬁaﬂiﬂiﬁ%q
o5 1funFunmugne "Thow n?uqiqulwéﬁﬁw:ﬁgﬂquﬁhumsTﬂ

affa 1 fufundt Loman L ing1 s Dudly Verb to do vhwanfuunly
ﬂszTﬂﬁnanLéqﬁqquzﬁ Present Tense gz Past Tense 1ntla dost 1nwin
n?uquﬁ?uzu Past Tense  Wavdidst uhuﬂqn?ﬂquﬁquzu Past Tense
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n?muﬁﬁaémﬁ Verb to do ﬁ’qnf;ﬁw:gntﬂa}uugﬂné’umaé’lu{ﬂmnL?m
14301:4241.14 .. thou reviewest this ... (sonnet 74, line 5)
1¢301.2.1.15 ... thou dost review ... (sonnet 74, line 5)

1e341.2.2 ;}ﬁn?wﬁmﬁ‘l%ﬁ’nmIwmmﬁuﬁ 3 l’f]ﬂW’?‘LI LLﬂ:?fﬁU’mLﬂﬂW%f
gﬂn?uwéauﬁﬂ%ﬁ’nma‘wumu;‘uﬁ 3 l'ﬂﬂW?iﬂLﬂsﬂj‘sﬁ’mﬁL]jUﬂ"‘lu’iJJLﬂﬂW?"JLLﬂﬂP;’N
'aqnﬂ'ﬁ;?ﬂ’u LONAZ E}_]‘ﬂ’ﬂq Verb to have uUfy Verb to do Tﬂtﬂ% Verb to do
Tugﬂ "doth" ygs g Verb to have Tugﬂ "hath! | ﬁﬁﬂéﬁdl%u
1.3.1.1.2.2.1 ... it doth belong to you ... (sonnet 58, line 11)

1.3.1.1.2.2.2 Mine eye hath played the painter ... (sonnet 24,
line 1)

s

e a ! "! v L4 el '
dmiinfurmauiagu « ﬁtﬂfﬂmﬁmmnfluﬂ’ﬁuu‘anﬁr:w LU
10341.1:242.3 .., beauty may still live in ... (sonnet 10, line 14)

1¢3+141.2.2,4 ... she might think me ... (sonnet 133, line 3)

1.34141.2.2,5 Thy glass will show thee ... (sonnet 77, line 1)

1.3.1.1.2.2.6 My love ghalllive young .. (sonnet 19, line 14)
1.3.1.1.2.2.7 ... ghould my heart think ... (sonnet 137, line 9)
1943+1+1¢2.2.8 ... no man gan speak ... (sonnet 34, line 7)
v I fnunarfinenefel lonnnrle dave, need, ougnt to il
ﬁﬁwmuq:“uﬁ 3
t,3.2  punfurlur: Tonufids
nsfinnfall s Tonufiamoaniiiu 2 dhwae Aeirz Tos
ﬂﬁlﬁﬁﬁ’l% Verb to do ygzney ua:ﬂrﬂuaﬂﬁlﬁﬁﬁ‘le}fn?m%'mm”aéu “ Urzna
1434241 ﬂi:'lumJﬁtaﬁﬂ'ﬁ Verb to do Urznay
mumﬁ’n‘lau*mmﬁfw‘u“u nﬂiwﬁﬂsﬂuﬁnantz«;ﬁ‘lugﬂ Present

1% L L
Simple Tense Wi Past Simple Tense ‘IntfhulrzTueifidnvznaals
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Verb to do 1270178 Tnenng LonmanTanun

ntiude LA ot uwrnﬂarzwéq& Verb to do SUNTUAUNBNIZNDY
Lﬂéﬂuzﬁﬂﬁﬂlﬂaéﬂuzﬂzﬁntﬁn wazanns numianTnr gdr e radilss Tonug Las
ﬁﬂ?ﬁﬂﬂquﬁﬂuLﬁﬂﬂﬂqL%ﬁﬁlﬂU; TﬂﬁﬂqquuﬁnﬁﬂaTUWﬁnﬂbjﬁu uﬂ%qgﬁﬂaq
Verb to do ﬁuﬁuqéqu Tﬂulawqx@éqgéqsﬂﬂ@q Verb to do ﬁq%ﬁhﬁiiwuﬁu
uyuﬁ 2 "Thou", Verb to do ﬂﬂmnuﬁsrwuﬁu iuﬂ 5 LAl g Verb
to do lufinss ﬁquﬂtﬂuﬂﬂuquLﬂnwwuuﬂvﬁquwuﬁ Sluls azuannae lan

1 t
L% o e

Tayd AfoueLou
14342.1.1 ... brightness doth not grace my day ... (sonnet 150,
line 4)
103424122 o.. They do not do the thing ... ( sonnet 94, line 2)
123.2.1.3 .. I do not love thee ... (sonnet 141, line 1)

auna lrfnmTnraar v fanarnt Usangluzeufinges 1ing iur vasan
ilo i outuusi Tas g dr nanlss Tumf 1 dsdnafauik ﬁqmqiﬂiﬁﬂanLmu not
wganfuunintat Tﬂﬂﬁiﬂﬁﬂdﬁ?ﬂﬂ&ﬁﬁdﬂ%[uiﬁiﬁﬂiﬂQﬂT:TUﬂﬂglﬁﬁﬁﬁﬂﬁ
?ziﬁﬂnwiLﬁéuuuﬂaqgﬂuﬁﬂénqﬂﬂﬁeﬁu

1.3.2+144 ... thou receivest not gladly ... (sonnet 8, line 3)

193424145 ... thy odor matcheth not thay showe.. (sonnet 69, line 13)
1034241.6 ... 8 Salve ... cureg not the disgraee ... (sonnet 33,

line 7 = 8) |

1¢%3.2.1.7 o.. I impair not beauty ... (sonnet 83, line 11)

143.2.1.8 ... suspect of ill masked not they show ... (sonnet 70,
line 13)

143.2.149 ... his rider loved noi speed ... (sonnet 50, line 8)
14342¢1¢10 ... it bore not beauty S nEme ... (sonnet 127, line 2)

r 1

auwaisnmﬁu TuUﬁ4ﬁ74¢rumu4ﬁﬂ4 #not! aﬂwiuayﬁﬁqwﬂanuwum

v yu

tﬁl.l’fﬂl] LLﬂﬂ‘]‘i" tﬂﬂﬂummﬂgﬁ’mmm nT TeVits ‘B'Hﬁ\'l nTId Nu‘ﬂuﬂ%ﬂu LN B
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v

gﬂs ..wuﬁ Heorane m:mﬂnmmm:r‘lﬁqﬂmnnmmuma’lumqmq mmﬂummuamqmu
1 L 4 t

mmgﬂmm-ﬂmuuuﬂum (Ryms  Scheme) mamqqumulﬂumﬂwmﬁlwmu'n
o

L‘mmﬂmLﬂéﬂuuﬂmmnmuq " not! twmzﬂmmr‘luuuuﬁumﬂgnmm

130241411 Look in thy glass and tell the face thou viewest
Now is the time, that face should form another
whose fresh repair if thou notrenewsst,- .
(sonnet 3, line 1-3)
ca¥ e a . .
szimulny  gedidor lavreduome 0 nott  TudrloniRanluuusied 3
234 | 7 L 2 8/ LTS 1
y o o -
fsnvl’ﬂnﬁmnﬂiil’ltm"renewest" YT IRFZANMITI WM ronewsst ANt
nuﬁ"ﬁqwmwﬂmmimﬂ 1 fin

143:201.12 But what's so blesgsed falr that fears not blot?
Thou mayst be false, and yet I know it not.

{(sonnet 92, line 13-14) |

el fuiumennsneuny  neidorle Ealas i mote ‘
"luﬂrﬂmﬂfﬁtﬂﬂumsﬁaﬁ 14 i laaraudens sy twaznaemsly oty
FuR v blotr  Tuyssiedl 13 'ﬁéﬁ{ﬂ\lﬂb”;"l Wnau sl Fou FudTareds g
.113ﬂ{mﬂﬁLﬂﬁ1,ﬁﬂ‘lmﬁ-wfia‘lwyﬂam;ﬂqﬁmmuﬁm"ﬂ'ﬁauLﬁmmmﬁﬂ ab. ab od od
efef gg

1y v AV 2

atlfimaun auudssms Limnumy lanTur s slemifias aeln
nevvirlunaum  aradlunansdl ﬁmﬂ‘nyn?ﬁﬂu;ﬂ Subjunctive
i?gumm;'mvlﬂmnﬂ'«rﬁu

‘luﬂﬂﬁumﬂ;ﬂ?ﬁﬁ;u Present Subjunctive slatuniunly
Noun Clause éw'ﬁmrﬁﬁ'aﬂun:mamn?mclu Main Clause U@

9 " 1 v L
nrienfurlugl  Present Subjunctivo e arlalunsi
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1)
[~
Main Clauge UrenauniunTenunals s LANLIINY 19U suggest,

[}
Y.

insist, move ecte, R b
Her father guggested that she york hardes,

He jnsists that the prisoner bg released.

¥ L
uﬂn?qnﬁﬁ'\:’lﬂm?mgﬂ Subjunctive Ty Noun Clause

E

4 < ! .
HIUMUMMIY Adjective YMTUN 194  necessary, Imperative elc.

[} I
e A

30814

It is impergtive that she go now,

Ig it nocesgary that you 'Qg“so economical?

v . ‘ .
unnarlanfunsy  Subjunctive Tuzaut unee 9t sed1 Yosinaau

Lmnw'wmnff'v'-gﬁ’u narafie ﬁmﬂ;n?m{;} Subjunctive W Adverb
Clauge %!,w"m;');'m Subordinating Conjunction uqqﬂ::mw%ﬂ

~  Though

- Ere

1

- 8o (%qgﬂ1ﬁnﬂuﬁﬂlwﬁﬁﬁ So long as)
~  Until
=~ Although
- Till
~-  When
~ If
~ Since
=  Whatever
uan ?ﬂn&tﬁﬁﬂ"l T '1‘; Q?U’T{ﬂ Subjunctive T4 Indepedent Clause

Yy ¥ 1

d . - Y
A4UMUNNIY Co =~ ordinating HguUnmy LU
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- And

- or else

& ' I S I
amrelinmm manasfnsman Tuurenranfuaiegudy  Conjunction

W

(s ! B o~ A & = [ -~ ! :
ﬂQﬂﬁﬁ1u1Qﬂ1 nauu;ﬂﬁﬂﬂﬁaﬂqnuﬂi~ﬁquﬂﬁuﬂnm UasanEUs ANNGIIUUT NG
g )

ﬂBUﬂﬂﬂfﬁ A mre T uuns 2 Lo Conjunction 2RNNAUANENENITUTANG
ﬂﬂQﬂ?Hﬁﬂ%ﬂﬁﬂ11ﬂﬂQ; |

ﬂ::;nwﬁ“ +  Though, Etce,Until,So(éqﬁmwwmmv;’m'ij

A 1 A 8 ‘. v

So long as ) \Hoevnman  Tuseuiungeel sadiJusinaslanfurlugy
Sub;;unct:.ve mnrmﬂémﬂ’lurﬁ Positive War Negative ﬂ”ai'fﬂumnﬂuﬂ
mﬂuﬁﬂuﬂuqq 3 TﬂLﬁuﬂsqunuiﬂqu:unwauﬂu;ﬂ Pogitive L Negative

T T A AT TﬂﬂunfuqﬂBTurﬂ
Pagsive ‘M?ﬂ Perfect Tonse )vmu'lu Clauge ’r;@;lu;u;nﬂ Conjunction
ﬁhnéqq ﬁ;ﬂtﬁu Subjunctive L 88

1.3.2.1.13 ... though it alter not love ... (sommet 36,

line 7)
1o362a1add +4s cre thou be self-killeds..(somet 6, line 2)
1.3,2.1.15 «os until life's compositlon be recuredss.
(sonnet 45, line 9)

1.3.42,1,16 ... g0 thon be good...(somnet 70, linc 5)

‘! [} ¥ A
drziomin 2 2 Althougn, Ti11 When, If  WUDA NTHAUM (wTg

O I

=Y ' ! :& &
nTu19IY) wﬂuﬂuﬂquiuiuﬂﬁqmuﬂuﬂqu ConJunctlon \Manl ﬂﬁuqrnn{ﬂ
¥
} =4
In w10 Subjunctive uav;ﬂﬂnﬂmqﬁﬂﬂﬁaﬂqnuﬁr 39y uqnwﬂa;ﬁ

Subjunctive n1nuluﬂuaWﬁQﬂquuuudhuﬁLwﬁuﬁtnuqmﬂqumﬂUﬁaiﬂ ELURE

1
e one
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«os slthough his hoight be taken... (sonnet 116, line 8)
vss Blthoush our undivided loves gre once.e (somnet 36,
line 2)

ers i1l my bad angel firc my good one..,(sonnet 144,

evs till she have prevailed... (sonnet 41, line &)
ve ti11 whatever star... points on Me...(sonnet 26, line 9=10)

vos When their deaths be near..,(somnet 140, line 7)

s WHGN & WAMED VOOS... (sonnet 41, Line 7)

eos if thy sweet virtue answer not thy show...(sonnet 93,

line 14)
ves if thou thysclf deccivest... {sonnet 40, line 7)
gy o A 152"
dtziomi 3 lauN And, Since  nTunfaylu Clause Fagunumay

iq¥

¥ J v N
Conjunction 2 alinu  UnResNgndennanefiUssaruLdue  unnneq
d & F v -
vasulity  Subjunctive Form Lﬂuthw:tuﬂuaquﬂﬂuuuudhuﬁ f

] ] v
faur e Uty auuiens Tl
1.3e2.1,17 VWhose influence is thinc and born of thee.
In others' works thou dost but mend the style,

and arts with thy sweet graces agracsd be,
(somnet 78, line 10-12)

[ I L

L4
-

] ] t F
Mpurezasunl Flwimna aarlanfuagd vBer S9idugU Subjunctive

B @ v v [ "3 v ' u‘!

Wy LUUIWIAZ  Shakespeare BT IRAUTANY 7 Thee® Tunssidn 10

1 - [ ] L '] ﬂdv ¥ - A, ] ; “ bl
ﬂﬁuﬂﬁﬂﬂﬂQﬂﬁﬁﬂﬁGﬁlﬂuﬁﬂﬁmznﬂfqm{ﬂn?U1ﬂﬂuﬂﬂﬂ lnﬁﬂgiuufsTuﬂﬁq;quuq
¥

naYg TAng"



49

1,3.2,1.18 ... gnd you and your love are still my
argunenta e . (son:qet 76, line 10) j
v G o
Tuvhua st fuanusinarlanfumds * Sincet Turagiraunane i
1,342,119 Let not my love be called idoltary,
Nor my beloved as an idol show,
Since all allke my songs and praises be (sonnet 105,
linc 1=3)
1.3.2.1.20 ... since every one hath, every one, one shades..
(sonnet 53, line 3)

1.34201421 .., since that my 1ifc ,,. doth lie.,.{sonnet 92,
line 11) . v

I
Usziani 4 loun  Or else uae Whatever
v Vo~

) L [ . - 4 .
mnanfuniteyl Clause  FOUMUAMY Conjunction 2 Mmillagl |

t ot - ] | . - i
‘ i - & ;
Subjunction uﬂLﬁﬂd?ﬁﬂ%ﬂﬂ?ﬂﬂﬂdﬂﬂﬁﬁﬂ?ﬁﬂﬁ%ﬂd Conjunction (waniinTaifin T

ﬂﬁuuﬁqﬁﬂrﬁng%lﬁuﬂ%;quqﬂﬂaqnfrﬁh 3@1ﬁﬁﬁuntnﬁ;ﬂiaﬂﬁqquﬁﬁh;q nW1T;
ﬂ?ﬂﬂ%ﬂ Subjunctive #44 Conjunction ﬁhnéﬁatﬁuLWTﬂsnganﬁ%ﬁq
Tagnsoluadvanai andi Jus w?ﬂtﬁutwsﬁ:tuquamqq;ﬂuuuudhﬁh
1.3.2.1,22 Pity the aord, or clse this glutton bg
To eat the world's dus,by. .he grave and thee.
(connet 1, line 13=-14)
1.3.2,1.23 But heaven in their creation did dearce
That in thy face sweet love should dﬁell
Wmte@w thoughts or thy heart's lmowledge be
(somnet 93, 1line 8-10)
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»
v X ¥ v

A .
auelum T AnwIAT Y 1ﬂwun171ﬂﬂ?ﬂﬂiﬂ Subjunctive Tudnwushi M
‘ ] L 4 -
fnuscnriviy nmafe annrlonTursy  Subjunctive wAY Relative
k]

4 , v [ ] ] i v
Propoun  "Who'  aewwwaiitudszetn 1nwd Antecedent Tuimiilu
4
ATUILNMN Y
k1]

1434241424 ... straying youth who lead thee...(somet 41,line 1)
1.34242 ﬂs:Tﬂﬂﬁﬁtﬂﬂéﬁn?uqéduﬁﬁéu o UTznaY

VM Amsmuan Tﬂ:&ﬁ?ﬂdﬂi:iﬂﬂﬁﬁtﬁﬁ1uﬁhum:5twﬁauﬁhqu
EESEANEEIRY o fmnin mott  srwAnurmuweny Tunsd
%ﬂ?ﬂﬁuﬁlﬁuzﬂ Verb to be NUNITIAL  "not 1;ﬁﬁ§ Verb to be
gL

1.3.24241 ... thou cénst not dirgrace me...{gonnet 89,
line 5)

Le3e3eRe2 +ss I would mot dull you ...{sonnet 102, line 14)

1e34242+3 ... nature hath not made for store {sonnet 11,
line 9)

1e3e242e4  aes the.bloody gpuwr camnot provoke him .ee
(somet 50, line 9}

1.3.2¢25 a+es I may not evermore acknowledge... (sonnet 36,
line 9)

1.3¢2¢2e6 oso thou shalt not boast that ...(sonnet 123,
lins 1)

1.3.2.2.7 vee I was not sick of heart... (eomnet 86, line 2}
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ﬂUﬁQ1Tﬂﬂﬁn n131WQﬂquwuq "ot ufﬂn111ﬂ¢ﬂquwuqn?u1
WaLNTIy 819 Anue uuuﬁiiﬂ@ﬂnﬂnm faitlnnan I lunaum faaurg
[ 3 [ ] v
mﬁQawqﬁ Wﬂﬁv%qutﬁuﬁﬂ L%ﬂﬂtﬂurtﬂéﬂuuﬁﬁQﬁhuwue " not! LAZRTYN
ﬁ?ﬂ " have" 1ﬁuq1WQWﬂnLEuoﬂwTqﬁiﬂfoﬂ:wqﬂiyiﬂﬂﬂgtﬂﬂﬂufﬂﬂnﬁLwﬁuu
nqutwsn ﬂﬁitﬂﬂﬁuuﬂaeﬂqumuq " nott uaz " have lu'lmi Auateay

[}

LuquawqqmwuuuuﬂmuﬂLau DB UL TR T LI 28 L HAL TN 2
. I w4 voro ,u o -
LT (Raythm)  nluwvsnvdul lasau it insnzdawrcrin s ol

4 4 Ly ! v
gavpauLUngaL aaaifus laun  fambic pentemeter wﬁnuuutﬂuLu@ua

v w N o ¥ 4 ! ] i v
WAIRINTIMIEAL T ERus pvenmuiiu  Limnaiduranenisiug * have!
‘! - [ ] & [
341 funfuman quuuww:gnﬂaq
1.3.2.2,8 Thee have I not locked up in any
chest (sonnet 48, line 9)
1.3.3  1dnTeriudszluaennm
L]

& [ 3 [ ] , o o .
nwf%nuﬂhrqﬁ wualssluemmoausanidy 2 Az Aeus:lumenay

.!5 L IV ¥
W‘ZJUﬂ‘Uﬂ’)LIﬂT?.I"l‘ﬁ‘)U LLﬁuﬂiuiﬂﬂﬂ’mﬂh'ﬂﬂu‘ﬂuﬂ’lﬂ Question Word
ll’ [

1.3.3 .1 ﬂs.TUﬂﬂqanWﬂumuﬂaunsuwﬁaﬁ
lﬁﬂﬁlﬂUTlﬂﬂﬂuﬂTuTUﬁuﬂnlﬁﬁq“lﬁuﬂT <Tunrnay Tnaﬁﬁ Verb to do
[ ]
nﬁmqunuﬁauﬁh?uﬂ%yuu L

143.3.141 Dost thou desire...? (sommet 61, line 3)

v v v

' 4 & o ' 4 v
analefmn  Tuunense  sendbemmie afeaunbwwrirzsnu  thevalu
U3 ST umuant e At s Toaeanan Tnuﬁn?uquwﬁhnaﬂ7@:1nﬁnwsnﬁéﬂuuﬂaq
1 wnaur sl ake
1.3.3.00.2 Spend' st thou thy fury...? (somnet 100,

line 3-4)
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Fmiil A1 e 811920981 51 Unr0Ay FnTurawiat q UTsnay
ﬂﬂu@ﬁ Jslunmoaui s sl urvan mufud Vorb to e unTemm uas
ﬁsJTuﬂﬁqnﬂMMUTJTHHUﬂnLaqtnuuniU1lﬁusJ Passive Toice U120zl
ﬂdﬁuuﬂﬂmﬁaTﬂ?ﬁnﬂ%?uu farenana lud
1.3.3.1,3 Wilt thou be dumb 7 (sonnet 101, line 9)
1.3.3e1le4 Shall I compare thee t0...%(sonnet 18,

line 1)
1.343.1.5 1Is this thy body's end? (sonnet 146, line 8)
1.3e3¢ls6 Shall hatred be fairer lodged ({sommet 10,

line 10)
ty v v

1.5.%.2  Urzlunrinauiituaunit Questlon Word

zv
1

]
unwsmeanLnmmuﬂﬂanunuﬂ%?uu .TunﬁiﬂfﬁaﬁT:TUﬂﬂﬁnﬁuﬁ unu

51U Question Word
145434241 Why dost.thou pPine...? {sonnet 146, line 3)
1.3¢342¢2. How do I hold thee,..? (sonnet 87, line 5)
1.343.243s Why didet thou promise...? {(somnet 34, °
line 1=4)
1.34342.4 Where is she.es? (sonnet 3, line 5)
1.3,342,5 Who hateth thee...? (sonnet 149, line 3)

le3e3¢2.6 Who taught theee..? (sonnet 150, line 9)

[ I

1 & » N =
anlunrenTe  InNMFaTINETEIRARIDIN 921 THAUAIY Question
v L 3 t 3 [ N 4 ] [ 3
word wamunauniuaun 1oy Verb to do  wrwaw waznTuaum

[ ] [ ] [ ] ] [ ]
ﬂdﬂﬁﬁ?ﬁ1ﬂﬁﬂ1?lﬂaﬂuzﬂuﬂﬂﬂﬁdqﬂ
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1s3.342.7 Why lovest thou...?(sonnet 76, line 5)

1.343.2:8 Why write I ...?7 (sonnet 112, line 3)

1le3¢342,9 What means the world,..? (somnet 148, lime 6)

1430342.10 What dost thou to mine eyes...?(somnet 137,
lins 1)

v [ ] ] [ 1
fmTulng e as1al s s lunrmniunl 1 2 laruent e AuinTun Tl T o
(K ] 1 [] v [ T " ]
2n0 U310 luilmoruunnnt el psessneilsethulyy
14343,2,11 What need'st thou wound...?(sonnet 139, line 7)

1.343.2,12 How shall beauty hold a plea...?(sonnet 65,1line 3)

ﬂéﬁquﬂ%?ﬁhﬁhﬁuu1% weoan tHunTunn  fail Verd o do AT
AN

1.3.4  sunfurhulssTumnauyq as

mifmanfed  lauteds Slom sseenidy 2 winfle Ussloe

e ¥ & % v w

FnM DL AERIuAAIUNTETTIY  uazUs s lERNINLYL AR TUnUAIY  Question
Word
v v '
1.3.4.1  Urslumpml i sshaununiuner oy
i udrnuannnrelunis ol aseara sl nroausind e

Ll %‘umﬁuuﬁmﬁ?ﬁu faffaty

le3e4sl.l Might I not sayeee? (sonnet.llS, line 3)

L1i3s4ele2 Do I not spend revenge...?(sonnet 149, line 7-8)

1.3¢41,3 Have I not seen dwcllers (somnet 125, line 5)

lo3eboled Wilt thou not haply 5aY.qs? (sONDET 101, line 5)
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ﬂvﬂoisnﬂﬂu ﬂnnwuﬁuﬂﬁqunﬂEWﬂqnquﬂ%?uuuﬂuﬂmiﬂuﬂﬂﬂq "not!
nwnnaﬁ:ﬂtmuLﬁu Don't you see..s?

LA N 4

44
1.3.4,2 U1 Tﬂﬁﬁqnﬂuﬂgtﬁﬁwwumuﬂqu Question Word

-

L
Tumrua gt Ruatunl  1.3.4.1 dufe Tnwi lmslel prear

L4

Us TUﬂhqnﬁuﬂgLﬁﬁﬁunu 1Muﬂﬂﬂ1Q1ﬂ?ﬂﬂﬂ§?ﬁuuﬂﬂﬁﬁﬁqﬂ uuvn?uﬁ%vuu

3y iuﬂﬂuuuuﬂﬁﬂuuﬁnun stwzuUMTﬁﬂi:Tﬂﬁﬁﬂnﬁuﬁu oLt tﬂusuﬂa
b 1]
11012

1.3444241 Why do T not glance aside...?(sonnet 76,
line 3)

le3e4eRe2 Why might I not say...?{sonnet 115,1line 9~10)

"y e s pe . [l L “ ’
WARDLA AT L ERALTHE I 9FMUMUY "not?  IuOn N nf Lo

_ 1.3444243 Wherefere dé not yous..nake walee.?
(sonnet 16, line 1-2)
. v v v
analsimn uwends (Featuslelnrearals slorroaud 12
uﬂﬂéﬁqiﬁ?ﬁﬂﬂ%jﬂh nonate Tunsditislome mfuiti vz S luiindun
T30y 1 2neL Lﬁﬂazwﬁtﬁuﬁr*iaﬂnﬂuﬂﬁtﬁﬁ?~1£ﬁﬂ1?1% verb to do
N9 ANAL R Y nott  waeATurEM Wﬁafﬁﬂruwuwﬂcnﬂqaw ufﬂ
tﬁuﬂuwuaﬂuquﬂfJTuﬂnﬂntﬁﬁtnn TuunwstﬂaﬂuuﬂaquﬂﬂﬂﬁQTﬂ
1.3e4eR04, Therefere say not I ...7{sonnet 138,
line 10)

1e3ebe2+5 Who knows not (that)conscience 1g...?

(sonnet 151, line 2)
1.3.5 %unruq1uUT Ton doula

il

V
ﬂqwuuﬂﬂqumwu?ﬁnnﬂfﬁﬂﬁﬂﬂ:ﬂTﬁ 3 Urzms feilhe

1.3.5.1  Shakespeare ﬂﬁniﬂwﬂuﬁsvTUﬁLQﬂuTmLﬂusu Present
Subjuactive ﬂuﬂm.mﬂ%?uuﬂmfﬂ Present Simple nqmqﬂuqq
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1.3.50101 If it see the rudests..., it shapes themes.
{(sonnet 13, line 9~12)

le3s5e1e2 If thers be nothing news.., how our braing are...
(somnet 59, line 2)

1.3.5,1.3 If that flower meet with...,the basest weeds
out ees {sOnnet 94, line 11-12)

1.345.104 If tids be error..., I never writ,..(sonnet 116,
line 4)

1.3.5.1.5 If eyes be anchored, why has thou forgedes.
(sonnet 137, line 5-7)

1,345,146 T will pray if thou fuxn back ...(somnet 143,
line 13-14)

1.3.542 Shakegpeare q%ﬂ?m{'ﬁ Past &bjunctivej T4 Main

Clause ?szﬁtlﬁfgﬁ‘u’l%{‘ﬂ Would + Verb

le3e5.2.1 How much more praise thy beauty's use deserved
if thou couldst answer,..? (sonnet 2, line 9-1C} |

la3e542.2. If T might teach thee «evy it wore hgtier
(sonnet 140, line 5)

1.3e5.243 Were summer's distillation not left beauty's
Were berefte..{sonnet 5, line 9-11)

L.345e2e4  +oethyself were ten times happier,..if then of
thine refigured thea...(sonne;tlé, line 9=10)

1.3.,5¢3 Shakegpesare '1;“?”'1'[“{'11 Past Perfect ‘Tense Tu

Maj Clause
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4 [] - - »
ququﬁnﬂb?uu LWI?:J%?UH?%TH Would have + ¥,3 oy
L]

Te34543¢1  Had my fricend's Muse grown..., his love had
brought,. « (sonnet 32, line 10 = 11)
1.3.6 1unTerludsclum  Tmperative
1 ' 2 “
AINUANANT e TN Tl lun  Inperative  Wusany Tusaulie
Pl v 4
gl sna g nuﬁ%?uuiﬂun
) l"yr-\ 7 4 o ‘ﬁ fv ¥
125641 MTenTulusy Pagsive  oudasdulufunla cunuau
Y I < vy Yo ¢ a4 o d R
quniﬁﬂﬂfﬁﬁﬁﬁﬂﬁuﬁuﬁﬂi:nﬁnﬂiﬂﬁuﬂﬁQﬂequlﬂﬁﬂq 5 dunTuadaon weldle

1 )
Verb to bte ViU Ggb washod | ) LU

1e34641417 4400 more be grievad.;.(sonnet 35, line 1)
1.30641.2 .. .vithin bo fod...(soanet 146, line 12)
’ o v - A s
unluurensiinislosunTonlulsclun  Iuperative LR 1
]

[ ]
J%?nuLmu
Pity the world,.,(sonnet 1, line 13)
Pity me... (sonnet 111, line 13)

Lot my books be the eloguence..s(sonnet 23, line 9)

v L ]
praluunente  dneledssenarenelugrzluenay Lou

1,3464,1.3 Be thou the tenth Muge...{sonnet 38, line 9)
= (Thou) be the tenth Muse

1.3,641,4 Blunt thou the lion's pavs...(sonnet 19,
ling 1) = (Thou) blunt the limn's paws
1,34641.5 Live thou upon thy servant!s losa,..

(sonnct 146, linc 9) = (Thou) live upon thy suvrvantts lows
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1,3.1,2 (UnTUMlYy  Negabtive Imperative
) i [} 1 1
A s - A - A
FANNVTANWINULD mu'lumuﬂfnmmnnw"lﬂwnﬂ'a?uu N8R0 UnATLAY
v & Y 4, v
not  WAINTEAM  Lwants Jun Imperative Tueth Negative Imperative
] 1 1 1

[] [
Tneluinatle Verdb %o o wamuuneuawin Loy

C143.642.1 Give not a windy night a rainy morrowes.
(sonnet 90, line 7)

143+6,4,2 Shoot not at me...(somnet 117, line 12)
1-30602.3 Prosume not on 'thy hear’b..'.(sonne‘b 22’ line 13)

Lo3e6eZlk  Be not selfewilled.,.(sonnet 6, line 13)
Le346e2e5 Do not so ,..(somet 36, line 13)
1.34642.6 Call not me...(sonnet 139, ling 1)

1.346.3.7 Let not my love be called idoltary...(somet 105,

line 1)
“ A [] v - 1
Tuprensednaranume not lowadnsswlulszlon 1o
1.3.6.2,8 Wound me not with thine eye...(sonnet 139,
line 3)

1.3464249 Thank him not for that...(sonnet 79, line 13)
1434642,10 Slay me not by art...(somnet 139, line 4)

v 0 v

fiiselumefoimduiinarls  Verb to do  ygrmauniuanlunasm
Ure lun Imperative ‘1‘;1 ﬂuﬂ:z'[un Negative Imperative l‘l'lu
. 1e34642,11 Do not,..rehearse my name,..(somnet 71, line 11)
1s3e6023412 Do not drop in for an afterloss...{sonmet 90,
line 4)
Le34643.13 Do not,.,.come in the rearward...{sonmet 90,

line 5 - 6)
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1.3.7 ;ﬂﬂaqn?ﬂﬁua:ﬁﬁuauUﬁamﬁﬂ
S . Yy A 4 ! - v
nTuALazd LS LUk uhqwuumnmﬁQTUwﬁnﬂﬁiuu AUARATIAINET?
J L - - 4
uuﬂﬂﬂﬂ1ﬂlﬂu 2 dhuur AR 1. urﬂwuﬂuun1ﬂquﬂhjuu 2, ugﬂtuuﬁunqw
ﬂﬁﬂuﬂ%quu umlﬁﬂn:anTuﬂ: AT ﬂrwnaﬂuiﬂ:qarﬁqﬁunnmﬁq1ﬂvﬁn |

Ty @qnanﬁnuqnrﬂﬁua:ﬁﬁuvuﬂqnaqqunqﬂalﬂu

1.3,7.1 writ (somnet 23, line 13) = written
134742 took (sonnet 75, line 12) = taken
134743 forgot (sonnet 71, line 7) = forgotten
143,74 writ (sonnet 71, ling 6) = wrote
1.3,7.5 hid {sonnet 65, line 10) = hidden
1.3.7,6 durst (somnet 68, line 4) = dared
1.3.7.7 builded (sonnet 124, line 5) = built
143.7.8 hap (sonnet 9, line 3) = happen
1.3.7.9 broke (sonnet 143, line 2) = broken
143.7.10 shook (sonnet 104, line 4) = ghaken

1s3.7.11 methinks (sonnet 42, line 14) = it scems bo me
1.3,7,12 be at your bock (somnet 58, line 5)= be at
sbts beck and call
1.347.13 pandon yourself of (sonnet 58, line 12)=to pardon
someone for something
1.347414 tired with (sonnet 66, line 11,13)=tired of
1.3.%15 rid my pain (sonnet 139, line 14)=rid oneself of
1e347.16 to be remembered of (sonnet 74, line 12)=to be

remembered by
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1.347,17 need not to fear (sonnet 92, line 5)

need not fear

1.347.18 gluttoning (sonnet 75, line 14) = gluttonizing
1e347419 arise (sonnet 55, line 13) = rise
14347420 hic (sonnet 153, line 12) = mrry

4 4 . ! v
UL ATUNUTEY 3 789 Verd to take Tuﬁuunﬂtﬂm;ﬁ taken -
o d ¢ 4
twnaunuTuﬂ%quu fa7e Lﬁulﬂ?ﬂn Taulun 116, urIvii 8 uni wruah
<
Verb to take ﬂﬂanrﬂtﬂu took (1.3.9.2) ‘Tunouium 75 ussin

J 4 ! ] . 1
M 12 Lﬂﬂlﬂﬂﬂﬁﬂﬂﬁﬂﬂuuuuﬁhuﬁ NaMAe  Verb to take aylurmumug

14 L

- ks 4. v ¢ Ad = v - a Q 4
W'?U?iﬂ'ﬂ'ﬂ\)ﬂ?fﬂﬂuu ﬁd?zﬁﬂﬂqfﬁ?uﬂﬂﬂlﬂﬂiﬁﬂﬂﬁﬂﬂ\mﬂﬂ’lqwﬂ']ﬂ‘ﬂﬂﬂﬂfTV]FW] 10

& ]
AD " Look! unzluruaaivafi Verb to shake  NiUTRd 3
4 a A 4 4 & o d '
Liauntlufhqiufe  shaken aanulnanseuiun 116 uriviah 6 un
4 YA 4
tmﬂuaw Verb to shake naeliy shook  (1.3.7.10) 1

o d J e
SEULUN 104 UTINRR 4 n Verb to shake nTuTﬂﬂgmﬁuwuqmquqﬂ

7uussWﬂu lﬂutﬁﬂﬁaﬂﬂﬂﬂﬁu neter ;dathﬁzﬁﬂutunﬂﬂdlﬁﬁﬂlﬂur
famazidy  tambio pentameter %qmuﬁuﬂuﬂu;nﬂuuéa:urrﬁhws;ﬂqﬁwunq§
10 WHﬁG; ua:Tun:rﬁhﬁ 4 % WM Verb to shake ﬁ{ﬂtﬁu shaken
;a:whﬂgussﬁhﬁﬁ 11 wuqqg éqﬁﬂ;ﬂﬁbﬁﬁmqa;ﬁu meter uénwn

Verb to shake ﬁgﬁtﬁu shook ?:whqgursﬁhﬁ 4 ﬂﬂﬁﬁﬂulaﬂ 104

a LA

fRTU 10 WA9ANDR
1,4 Adjective
‘ v Aa? v LY < - &
NATANKAAT A LALLM 20 NEA0EN LN 3 dhubly  AD jU89 Adjective

. o
b Rlile! gﬂ‘ﬁﬂﬂ Pogsessive Adjective uﬂ:;ﬂmnﬁ?uumuu Adjective

1.4,1 11983 Adjective



T ¥ 1
Adjective ne Llifinaruunnna a3nadagdu PN
L e ' 4
manany upeneninity 2 dhsuzAn 1. Rrdiwieslulgu uni lelnag
4
Wﬁﬂuﬂi lun 9z ﬂsﬁnaiuiﬂrqﬁrqqmumnmﬁqiﬂvﬂnﬂﬁjnu 2, fguinuenly

YN Adjective nqnaﬂqunau

le4elel elder than (sonnot 22, 1line 8) = older than
1,441,2 like (sonnet 87, line 2) = likely
lelels3 unperfect (sonnet 23, line 1) = imperfect
Llu4eled counsecrate (sonnet 74, lino 6) = ‘tonsecrated

1.4e1s5 beaufeous (scnnet 10, line 7) = boautiful

1.4elsb worser (somnct 144, line 4) = worse
Lebels?7 youngly (sonnet 11, line 3) = young
1.4ele8 fond (somnet 3, line 7) = foolish

1ede2 P0589881ve Adgectlve
ﬂﬁiﬁﬂHﬁﬁ?ﬂHHUﬂiﬂ poseessive Adjective ﬂﬂﬂlﬁu 3 AURAB
%ﬂ ?bssessive sdjective ﬂﬂﬁﬂtfwuﬁqud 1 ﬁ:rwuquqauﬁ 2 uas
ﬁrfwuﬂquﬁﬁ 3
: «4.2.7 11 Possessive Adgective ﬁﬂﬂﬁfiwuﬁuqiﬁﬁ 1
KU TAINE AT D ndjective % Possessive Adjeetive uﬁﬁ&;ﬂﬂﬁlﬁﬂd
Lﬁutﬁﬂoﬁsz w:ﬂ%ﬂﬁaq "mine" WU "my" uﬂnuuWaﬂH;q VA

ALLNA
1.,4,2,1,1 ,..mine eye.,,(sonnet 24, line 1)
1.,4,2.1,2 ... mine own‘prnise...(aonnet %29, line 3)
1.4.2.2 111 Possessive Adjective ﬂﬂﬁﬁ??ﬂﬂﬂﬂqa&ﬁ 2
ﬁﬂﬂ?qg "Thy" Lﬁu{ﬂ Possessive Adjectiveﬂﬂﬂﬁ??ﬂﬂquaﬁé 2
'

. A 4
"Thow " UWAWARATUANMTE  Adjective N  Possessive Adjective



¥ " b

]
Uuneent duat tulduedrs  :lanmia "Thine" UMM rohyn

1.4.2,2,1 .,. thy light,.., (sonnet 1, line 6)
1.4,2,2,2 .., thy v rat ,..(sonnet 19, line 13)
1.4.2,2,3 .., thine ear,., (sonnet 8, line §)

1,4.2,3.4 ... thine antique pen,..(sonnst 19, line 10)

v g A

d ¢ ¥
uﬁLHuWUﬁﬁﬁlﬂﬂdﬁ l3pdt0uT 1% Possessive Adjective 1y
Y Ehyn furna lyi
1,4,2.3.5 <., thy hours ... (eonnet.19, line 9)

1.4,2.3,6 .., thy eternal summer,.,(sonnet 18, line 9)

A
1, +4:2.3 ;ﬁ Possessive adjective ﬂﬂQﬁITﬂuﬂMqTEW 3
wu1ﬁnqwuumnmﬂqﬁtcmw 11l Posacesivo Jdguctiv0ﬁﬂ¢ﬂ17WUﬁN“It“

11 "ite" TuﬂfﬁngtauqumﬂutuﬂﬂﬁqLﬁﬂatﬂu: wqutw7ﬁ:ﬁnﬁ11w;ﬂ Upg g
Y é
umuuﬁumitﬂﬂtﬁuuquu
1.4.2,3,1 April dressed in all his trim,..(sonnet 98,

line 2)
l.o4s2e3e2 .., unfathered fruit for gsummer and his

pleasure ..., (sonnet 97, line 11)
']

o - 1 ¥ L | . & ¥ L
aye lsnnay ﬂ?ﬂﬂﬁamﬁeuuﬁﬂﬁwﬁﬂ1ﬂ0ﬁﬁﬂ1qu?ﬁtﬂuﬂﬂq?ﬁ Possesaive
v L 4
rdjective "his" ﬂqutmguqnqqﬂqupersonlfication udﬂuuwaﬁfquu? TMUquuq

o U L 4

ﬂﬁuuuﬂlﬂﬂﬂﬂﬂﬂ ﬂﬁﬁﬂdqﬁgJ "higt  AUNLAY

1,4¢2435¢3 ... what an unthrift doth spend .,, shifts

but his place... (sonnt 9, line 10)

1.4.2,%3.4 The hardest knife ill-used doth lose his

edge .., {(Sonnet 95, line 14)
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e Ay v L 4 «
INAIBLNIN LA ELENLA ﬁ;ﬂinuwﬂuﬁnutﬁﬂaLHUT gﬂ
[ ] L]
. o &
Possessive Adjective 'its" fquvtlm‘l‘ﬁ‘
1.4.3 U7 TULIBUIBY  Adjectiva
¥ oaq’ ! A o . 4 -
Tunqrﬁnyﬁﬂ:quiﬂunqgﬂnWiLﬂ:uutwuu Adjective DENLUU 2 FuR
o .
ﬁﬂ zﬂﬂﬁilﬂ?UULﬁﬂnﬂu Comparative Degree Waz Superlative Degres
& a i
1.4,3.1 fUNITIUSUUL MUYy Comparative Degree
o L]
4 L A < € L L) A A
vandtdumin Adjective  datiummEeniAy  InrlugdiuTun iy
]

:1’ ! 3 v J - =2 [ "
9 1eunatle  more BNUNI2 LAY Mer" WAY Adjective | WaAUYRINWAN

[ 4 ) -
Thuansutlaqdi
1.4e3.1,1 more bright (sonnet 20, line 5) = brighter
lehe3.1.2 more sharp (sonnet 50, line 12) = sharper
1-4;3.1.3 more strong(sonnet 73, line 13) = stronger
lehe3s1.4 more weak (sonnet 102, line 1) = weaker
1o4e3.1,5 more short(sonnst 125, line 4) = shorter
1v4e3.1.,6 more red (sonnet 130, line 2) = redder
1,403.1,7 more keen(sonnet 118, line 1) = keener
= = 1=
1e443.2 iﬁtﬂTUULﬂUUﬂll Superaltive Degree
s d - 4 . ¢ A v
WU URNTLUANY  Adjective ﬁqtﬂuﬂﬁwquﬂlﬂUﬁqﬁlﬂugﬂ

e e . - P . .
VT L Ry Tounarls *most?  uwnunasle nestr  Aauwan lauanse
iy
l.443.2.1 most true (sonnet 113, line 14) = truest
le4e342,2 most dear (sonnet 110, line 3) = dearest
14e3.2,3 most full (sonnet 115, line 4)

fullest

1)

lole3e244 most sweet{sonnet 113,1ine 10) sweetest
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! L3 4 el v o = v 4
unluuenry  niinaslegliTeutiouts  superlative Dogres ulau
A9 Tulla g |
Lihe3:245 my wweetost bud sae (sonnet 70, line 7)

1.4.3.2,6 the rudest or gentlest sight.., (sonnet 113,
line 9}

! 4 ! v v
AIAMLANANENUT s TUNAT LUREY  Adjective UM tﬁu;ﬂwz}ﬂ

v o 4 4 a4, da ¢ v ]j i A
Toun  narulanu Adjective  TINAMU 2 WHANA rh'll UEﬂlﬂTﬂﬂlﬂUU

& v : 4 Y Ly v v
2ugn  1aun1sls  vest! 1Rt Adjective WM 4 luingynAuAIY
[} I

or, y, 1y Win le Ungunala Lou

l.4e3e247 o, edeformed’ ste..(sonnet 113, line 10)

1.5  Adverb

[ | 13

a ! &= A o -
”lumfﬁnmmwmmnmwﬂmJ;Jﬁ Adverb a1 LAty 28017 ANy
jj [ A . v 51 ! o
aantly 2 anune  fAn gﬂ Adverb mqmmmnmﬂmqnﬂ'ﬁuu u,az:;ﬂ
= = -
LUTHUANEUTDY  Adverb
d ! "
1.5.1 11 Adverb mmnmﬂﬂmnﬂﬁuu

& ' Jdu ' o A s Z
PNNTFENEMUINLL  Adverb wumiwu:mnmﬂﬂmnﬂﬁuuumu

le5.141 oft (sonnet 14, line 8) = often
1.5.1.2 yea (sonnet 40, line 1) = yes
1l.5.1+3 orst (sonnet 12, line 6) = erstwhile

1.5.1.4 wherefore (sonnet 67, line 1)= why

' o P
1.5.1.5 ore (sonnet 68, line 8) = beforglﬂeTquuyg,@

1.5,1.,6 1like as {sonnet 60, line 1) = 1lilke
1.5.1.7 why then (sonnet 130,1ine 3)= but then

1.5.,148 haply (sonnet 29, line 10) = perhaps,by chance



1.541.9 within (sonnet 146, line 12) = inside |
1.5.1,10 without (sonhet 146, line 12)= outside ?
1.5,1.11 for aye(sonnet 108, line 12) = forever

1.5,1,12 anon (gonnet 75, line %) = at once

1.5.1.13 4ye (sonnet 41, line 1) = yes

1.5,1,14 nay (sonnet 71, line 5) = no

1.5,1,15 thither (sonnet 153, line 12)= there

s A
10542 iﬂwﬂqnﬁrxﬂ:wutwuu Adverb
' 4 a v d v v
WY1 DT LUTULLAUNTU ST TR ( positive degres) T9 ITIATIETAN
dvﬂ L L. .. |
as + Adverb + as  unarlwdaunnlusansrsunn  amudnAnar tuTuy ey
» |-
dnlalaredsag

Main Clause (Subject + Verb) + as + adverb + as + Subordinate Clause
(Subject + Varh)
ué?ﬂTqﬂ;wq%ﬁfqngﬂuﬂﬂutﬁﬂﬂaq1§ﬂﬂaﬁu§1;u5
As + Adverb + As + Subordinste Clause (Subject + Verb) + So + Adverb +
Clause (Subjsct + Verb)
i)
1.5.2,1 As fast ag thou shalt wane, so fast thou grow'st...
(sonnet 11, line 1)
) ba¥e Y L
wTgluurans e lainTeasefine [
So + Adverb + As + Subordinate Clause (Subject Verb) + So + Adverb +

Main Clause (Verb + Subject)

1.5.2.2 So long as men can breathe or eye can sea, so

long lives this ... (sonnet 18, 1,13-~14)
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1.6  Conjunction
Conjunction uﬂqaanT;tﬂu 2 TiRe €O - ordinating (co-ralative)
Gonjunction (13¢Subordinating Conjunction
1l.6.,1. Co - ordinating (Co - relative) Conjunction
Co - ordinating (Co - relative) Conjunction %uﬂﬂéﬂqiﬂvﬁﬂﬂhiﬁﬁ
Sttt o
1,6.1,1 nor...nor {(sonnet 95, line 10)
= neither...nor
1.6.1.2 ©OTess0r (sonnet 81, line 1-2)
= olther... or
1 v 1 W 1
unluprandaiinnslogy  neither nor lugnmae Lou
1.6.1.,3 ... nedther he, nor his compeers...
(gonnet 86, line 7)
1.6.8 Subordinating { Conjunction
J 1 L7 |
71989 Subordinating Conjunction wuﬂnmdﬂmnﬁw‘ﬁu‘lﬂun
1.6,2,1 nc sooners.. but {sonnet 129, line 5)
= no sooner... than
1.6,2,2 uhather that (sonnet 144, line 9)
= whether
1.6,2,3 when that (sonnet 47, line 3}
= when
1,6,2,4 whenas (sonnet 49, line 3) = when
1.6.,2.5 since that (sonnet 92, line 10) = since

1,6,2,6 whilst (sonnet 25, line 3) = while



1.6,2,7 o0 {sonnet 70, line 5)

so long as

1.6,2,8 +the which (sonnet 52, line 3)

= which

1.6.2,9 350.4,88 (sonnet 22, line 11-12)= as,..as

1.6.2,10 that (sonnet 53, line 2)

1.7 Preposition

go that

A ! 4 4
joeg  preposition umnnreleantelin Zedranglureutiingss

4 e ¥
Landtdur DAl
1.7.1 1like to {sonnet 29, line 5)

1.7.,2 for fear to (sonnet 9, line 1)

1.7.3 desplte of (sonnet 3, line 12)

]

like
far fear of

despite

1.7.4 in despite of (sonnet 141, line 4)= in spite of

1.7,5 spite of (sonnet 107, line 11) =

1.7.6 betwixt (sonnet 47, 1line 7)
1.7,7 unto (sennet 47, line 2)
1,7,8 as for (sonnet 68, line 13)
1,7.9 for (sonnet 124, line 2)

1.7.10 *twixt (sonnet 115, line 6)
o d d
afe Tuzeuiln 60 3ol 14 ﬂnﬁrlm;ﬂ

1.8 Exclamation

. 4 "
rdmey  Exclamation mﬁauuniﬂwanﬂ%quu
1.8,1 Lo (sonnet 7, line 1)

in spite of
betwesh

to

as

as

between

o
"despitc " QPO

A A .'Bd
UMY 1 ALY @9

= Look
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" L
20 AUt vLAnIa9433090
' (¥} VJ da ﬂ! 4
AN ANEMLY Al Tnne wni 1993 e rang l ureu L ineny

4 ’ . o X
Lamdt Do ﬁ?wuquﬁﬁéu 27 Urslam el

v .vJ B
2.1 1% Noun wrwuwiil " Verb UtAng 2 ATa
v v J v
22 la Pronoun WawuAnt T Noun u7ang 2 ATY
v v 1 Y
2.3 19 Verb vhwuniii Noun 1703 2 AT

d ¥ d ‘ s
2.4 19 Adjoctive WwuWii Noun Urnp 8 AT

v . v d L
2.5 19 adjective vwwamtiu vVerb Usang & nfd
b

» . v 4 ¥
2.6 ‘lﬁ'f Adjective wﬁ‘lﬂu"f‘v'llﬂu Adverb ﬂT’mﬁ 1 AT

v . v d v !
2.7 19 Adgverb vty Noun rang 2 A !

‘lv R, ©
2.8 % Adverb vwwaitilu  Adjective wrany 1 Af

v .Y d ©
2,9 1% Preposition wWawusiiti Conjunction Urang 1 AT
[ . . ¥ J "
2,10 19 Infinitive vttty Verb isang 10 afa
i LY d %
2.11 19 Infinitive wawuaitdy Gerund Urang 1 nf¢
v L J
2,12 19 Subject Pronou vt thy Object Pronoun |
3
drang 1 AfY
| 34 v
2,13 ‘l‘ﬁ Object Pronoun Vg‘quuq-ﬂ lﬂu Refloxive Pronoun
=2
Usang 9 afe
# [
2.14 4 Reflexive Pronoun m‘fmuq% lﬁu Object Pronoun
-
Usang 1 afy .
L4 . ¥ J
2,15 T Reflexive Form of Pronoun mwmmﬂu Subject
.=
Pronoun USANg 4 ATY
W . ¥ ‘]
2,16 I Reflexive Form of Pronoun 1-mwuﬂmﬂu Noun

=]
(in apposition) UIANY 1 ATY
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Y |
2,17 1o ReFlexive Form of Pronoun Apogatrophe + S
. ¥4 »
vty Possessive Adjective 1U11ng 1 AT
v 0 o ‘;
2.18 1% Relative Promoun "iho! ¥awiiih Relative
]
Pronoun "Which" Ufang 1 AT B
v . 14 4
2,19 T Relative Pronoun "Whien"mwmmﬂu Relative
¥
Pronoun "wWho! UFANY 4 ATV -
1 i
2.20 M Relative Pronoun "Woom" vty  Relative
Pronoun Mkhich! USAN) 1 AT |
v , v A
2.21 19 Relative Pronoun "ihich" vt Relative
¥
Pronoum M"whom" UTNY 1 RTQ
[ . LY ,!
2.22 19 Relative Pronoun "Mnich" + It vamuaitihy
|3
Relative Pronoun "Which® UF10Q 1 AT
v . v .:!
.23 it Impersonal Pronoun mummﬂu Noun
(in apposition) YrInD 1 At ,
o . . v J
2,24 19 Subordinating Conjunction whvuALth
¥
Interrogative Fronoun ﬂ?ﬁﬂa 2 nfy N
v . L2 "
2,25 19  Interrogative Adjective Wil  Definite
| =3
Demongtrative Adjective rang 2 A1y _
13 i
2.26 'T Possessive Adjective vty Apostrophe
&
drang 1 A%
L . LY J
Re 27 ‘lfﬁ That - Clause mmmmﬁu Wh - Clause

drang 1 nTa
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v R ¢
28, 'l‘ﬁ © That ﬂ'mmmﬂu " Thoos
|
U3ng 1 A
4 v ‘_: . )
29, 'Lp Singular Verd w’qnmmﬂu Plural Verb
| 3
yrng 2 afy

v v 4
50, 19 Plwpal Verb Wwutiidy  Singular Verb

e
430y 1 #wI

] « . v o w
T INYWIURS V18R TIMOULL TN VMR LB TRl 70 T

44 ‘v X L - A ,
gaul undadtsra duIMN AL 8o ATY  ANTIUAZLBUAYNINNATAY 2

£y

AN a9 Ay AN 15

L |

) »
» wurmne Ty




70

LA |

AT 2 Ldn9R NI AU 2R 9 AN AR

. ¥ 4 dn 4 4
UM RITRULT N MM TR 939909 {ﬂﬂgﬂﬂﬂd Y
Noun -5 Verb 2
Prison my heart in ,..(sonnet 133, Imprison
line 9)

makes waste in niggarding, (sonnet 1, |in being a

line 12) niggard

Precooun . — 3 Houn 2

eor 8 samething sweet...(somnet 136, |samething

line 12)
voe as any she belied withees woman

(sonnet 130, line 14)

Verb — 3 Noun 2

ses by oft predict that I find... mrediction
{somnet 14, line 8)
sse had, hawing, and inquest to having had

have ..s (sonnet 129, line 10)




1
TN 2 (we)

M

.~ v a 4 v 4
ﬁﬁﬂmzﬁﬁqulﬁlllﬂ]‘ﬂ'}\'l'l’l'l.l"m‘ﬂ‘ﬂ\?’l"?’q]ﬂ’m aﬂ‘ﬂgﬂﬂﬂ\‘i aub

Adjective ____. y  Noun g

vss O'ergreen my bad... (sonnet 112, badness

line 4)

s 8llow my good ., (sonnet 112, line 4){ goodness

ese, it had stolen but sweeb ... | sweetness

(sonnet 99, line 14)

oo dreading the winter's near... nearness

(sonnet 97, line 14)

eos creabing every bad... {sonnet 114, bad thing

line %) '

vse that fair thou owest...(sonnet 18, fatrness

line 10)

evs every fair ,..(sommet 18, line 7) overytiing

eee from falr sometimes declinesees

(sonnet 18, line 7)

that is fair

fairness




'
ATy 2 (ne)

1 - Y NE i 7
ahuzn MUY aMu MR 433300 pingnney kit
5 Adjective ., Verb 5
vosten times happy mes.. {sonnet 37, mekes me
line 14) happy
o++ Which happies those,..(sonnet 6, makes those
line 6 , happy
¢ve and unfair that wich...(sonnet 5, are unfair
line 4) to
»eos then I happy . oy (sOnNOt 25, am happy
line 13) |
ess you like none,.,{sonnet 53, are like
line 4) ’
+ve all they foul...(sonnet 132, are foul
line 14)
ove famoused for £ight.,. (sometzs, famous
line 9) '
oss Whose millioned accldents... million

(sonnet 115, line 5)
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'
nrag 2 (na)

[ - v f-! ey 4 v ﬂ!
ANBULAIULTUUY TNIMUM DD IIINA Lﬂﬂt&hﬂﬂ@ it
6 | Adjective — _____, Adverb 16
e befits thy 'beau'by. » -ﬁ___J_:i-l well fully

(somnet 41, line 3)
ess are bright directed,,.{sonnet 43, brightly
line 4) _
«ov how haavy do I journey...(sonnet 50, |heavily
line 1)
voe went willful-slow..,(sonnet 51, willfully
line 13)
v+s to makess, special blest (sommet 52, sgecially
line 11)
eve Where two ney contracted...(sonnet 56,4 newly
line 10)
ess 10 dress his beauby new...(sonnet anew
68, line 12)
oo sweet birds sang late...{sommet 73, |lately

eee CTOwn themselves assured.es assuredly

(sonnet 107, line 7)
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‘
1714 2 ("a)

—— e e et haar T

|4

v ;! o= J v ‘l
AMNBULAINUULINIMUIMEE I FINA zﬂﬂgﬂﬂﬂﬂ i Mt

v are full charactered...(sonnet 122, | fully

line 2)

+vs that nimble loap...(sonnet 128, nimbly
line 5)

ess though new eltered.,.(sonnet 93, newly
line 3) |

e»e I have frequent been,..(sonnet 117, | frequently
line 5)
ees I am near slain... (sounet 139, nearly
line 13)
ese Which I pay new...(somet 30, anew
1ine 12)
oee and wall new '...l(sonnet 30, anev

line 4)

o

7 | Adverb — — 5 Noun

ess salving thy aniss...(somet 35, trespass

line 7)

ees Ty amiss,..{sonnet 151, line 3) trespags
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o L ¥] ‘4 =
ANBNLE A UTILY TN LN TG RN AP

Y

anad}
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nnay

d
3140

Adverb —— 5 Adjective

eer Dy oft predict that I... (sonnet 14,
line 8)

frequent

Prepogition ——— 3 Conjumection

Againgt my love shall be,sscrushedsss
(sonnet 63, line 1)

Before

10

Infiritive — ey Verb

eos I should controll...and to_crave...

(sonnet 58, line )

CI'ave

Infinitive -y FPresent Participle

ves a.Cateles lively heat, still to

endurc. «o (sonnet 153, line 6)

enduring
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dhumsﬂqqudﬁuﬂrwﬂqw;ﬁﬁmﬂ415?ﬂqﬁ ;ﬁﬁgn;ﬂe ﬂﬁﬂué

12 | Subject Pronowm ., Object Pronoun

ess upon doceased I,..(sonnet 62, line 7)|me
13 Object Pronoun , Beflexive Pronoun 9

I haste me.s,{somnet 27, line 1) nyself

My Mongue~tied Muse holds her.., hepself

(somnet 85, line 1)

o+« wishing me like to...(sornet 29, myself

line 5)

ovo make thee enother self. s thyself

(sonnet 10, line 13)

ves I haste me..,(sonnet 51, line 3) myself

o»« thou shouldst depart, leaving thee...|thyself

(sonnet 6, line 12)

ess loves alters not, bears it... jtself

(sonnet 116, line 12)

eos I ensconce mege..(sonnet 49, line 9) |myself

»sothou steal theo...(sonnet 40,1inel0) [thyself
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Reflexive Pronoun ————s Object Pronoun

Thatfs for thyself to trced...(sonnet 6,

iline 7)

thee

15

Reflexive Fam of Fronoll ey

Subject Pronoun

line 7)

voo thyself (are)thy foe...(sonnet 1,
line 8)

eoo yourself arise...(somnet 55,line 13)
ovo thyself away art mresent. .. (sonnet 47,

line 10

thou
thon

you

thou

16

Reflexive Form of Fromoun ...y Noun

(in apposition)

1Tig thee, myself, that.I...{somnet 62,

1ine 12)
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17

Reflexive Form of Pronoun + Apotraphets

————3y Fosgessive Adjcctive

ors afber yourself's decease...{sonnet 13,

line 7}

your own

18

Relative Pronoun "Who"  ___ , Relative
:

Pronoun "Whieh" '

sew B"bl'aying you’bh ‘i*h__o l‘aﬂd theeo P
(sonnet 41, line 11)

which

19

Relative Pronoun "Which" )

Relative Pronoun “Who!

eee I saw you fresh which yet are..,
(somnet 104, line 8)

see the fools of time whioh dle...
(sonnet 124, line 14)

For we, which now behold,s(sommet 106,

line 13)

who

who

who
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+ss spies yhich count bads..(sonnet 121,

line 7-8)

who

20

Relative Pronoun "Whom" ___ |

RBelative Pronoun "Which"

«ve these dancing chips oler whom thy

fingers... (sonnet 128, line 11)

which

Belative Pronoun "Whieh"

Relative Proncun "Whom!

+ss those friends which Y thought. .«

(sonnet 31, line 4)

whem

22

Relative Pronoun "Which" + 1%

Relative Pronoun “W}_lich"

oo which, though it elter not love's

which

sole effect, 1t doth,..(sonnet 36, lineb=7)
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23

Impersonal Pronoun » Noun(in appsition)

s+ and perspective it is (the) best,.,

(sonnet 24, line 4)

Subordinating Conjunction — e

Interrogative Fronoun

8r whether doth my mind..,? (somnet 114,
line 1)

Or whother shall I say...?(somet 114,
line 3)

Interrogative Adjective —

Definite Demonstrative hdjective

Whose speechless soﬁg.o.sings thisge s
{sonnet 8, line 13)
Which wit so poor as mine...(sonnet 26,

line 5)

This

This
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Noun + Possessive Adjective — - Genitive

Form of Noun

ees NOr Mars his sword,..{somnet 55,
line 7)

Marstsword

.27

That-Clause —— Wh-Clause

«sstnnlocked for joy in that I honor...

(sonnet 25, line 4)

what

"That" «—-— "Thoge"

«eeand for that riches...(sonnet 87,
line 6)

those

29

Singular Verb » Plural Verb

-

» s othose pretty wremgs ...befits thy
biautyese (sonnet 41, line 1-3)

seeaid rare things that hems heaven's

alr.se{sonnet 21, line 8)

befit

hem

30

Plurul verd-—-—— Singular Verb

e . PP T T

soelly adder's scnec are stopradees
(sonnet 112, line 10-11)

o . e e gt e e < e e e e e 3 e T e e e o

T e U

U
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CRIEERL
| 5 . 1 1
Subject lounurran Nominal
v . N 2 1%
Object Taunuennm Nominal Liunu
v 1] ] Y] 1
1.1.1  laredr winfzagyss lorueniatala®t 1 laun
Subject # Vorb to be + Adjectival
1 t
mnrdnemunn  dhuazdinys Tunar tFuemaseirz luauentand 7
dsziom Ao
1¢1.1.1 Subject + Adjectival + Verb to be dsang 10 afq

1.1.1.2 OSubject + Adjectival + Auxiliary Verb to be
Usang 1 A%a

b4
1 1.3.6 Verb to be + Subject + Complement  UTM) 2 #TQ

)
U

A
fnD
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1.1.4  lrredratnfisesurzTenuencaraiing 4 loun subjoct +
]
Linking Verb + Adjectival Wi ahsdzduuyslunas i Tueeaealrz1us
! ) : ) A
vENLANEUAL N 3 Usziav e
£+
Teleds1 Subject + Adjectival + Linking Verb Usang 1 #fa
Telede2  Subject + Auxiliary Verb + adjectival + Linking Verb
=4
drang 1 wrg
. . 22
TeTehe3  Adjectival + Subject + Linking Verb Uran) 2 AT
T 4 - A & [C4
Uz lunduuysating Urangnavun 4 sy
[} a ] a ﬂl‘ a
1.1.5 lnredraunfizacdszlunuaniay alnd 5 P0 Subject +
. u ® o = . ‘g
Linking Verb + Complerent anwuztiuids Tunas L Teanmee wrz Tuauuuy
a R A
5 U2 9Un he
|
1.1,5.1 Subject + Complament + Linking Verb Usng 1 Afa
. =4
1.1.5.2 Linking Verb + Subject + Complement sany 1 Ary
. 5 v &
Uz lunthuylsaint Usangravun 2 Ary
b -y ! o ﬁa L]
1.1.6 Imrydraninfeaqdss luryantiareien 6 A8 Subject +
! [ ) = zd = )
Intransitive Verb wuraAnsuzuuls 39l s lunalniil 3 adn Ao
&
1414641 Intransitive Verb + Subject sy 6 Ara
Telebe2 Intransitive Verb + Subject + Auxiliary Verb UFang
-]
1 a19
[
1414643 Auxiliary Verb + Subject + Intransitive Verb Ufn) 6 AT3
. v sY A &
FUIUAT SVEINI TUTINGUWNAY 13 AT 4
) v < v 4
1.1.7  InTeasieunfenqus s lURHent adslian 7 Subject +
Transitive Verb + Object
1 ¥ . ' Y ‘: ]
nnAsAnEMLIY Inredrraiunlrreas: luaventaratnn 7 8 10

Uszinm he
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1414741 Subject + Object + Transitive Verb  U710)) 48 ATy
110742 Subject + Object + Auxiliary Verb + Transitive Verb
Usang 15 ﬂ?ﬂ_
Tels7e3 Subject + Auxiliary Verb -+ Object + Transitive Verb
Usng 28 ﬂ?q
1414744 Object + Subject + Transitive Verb  UTan) 30 ﬁ?d
1e147e5 Object + Subject + Auxiliary Verb + Transitive Verb
UrAang 1 AT
1414746 Objoct + Transitive Verb + Subject UFNg 3 ﬁ?q
1414747 Object + Auxiliary Verb + Subject + Transitive Verb
ysmng 9 AT
1410748 Auxiliary Verb + Subject + Transitive Verb + Object
Usang 12 At g
141479 Auxiliary Verb + Subject + Object + Transitive Verb
dsang 1 f3 9
16147410 Transitive Verb + Subject + Object UfANg 6 ﬂ?ﬁ
raunﬁrﬂrﬁngﬂﬂqﬂr:Tﬂﬂduuﬂiﬁﬁﬂﬁﬁquuﬂ 167 A7
1.1.6 Tnsedrncnizeatrslonuancaneind & loun
Subject + Transitive Verb + Indirect Object + Direct Object
Tarsdsneduutlsva s lunuenianaiing & 3 2 dsziow fe
11841 Subject + Indirect Object + Auxiliary Verdb + Direct Object +
Transitive Verb drang 1 AT
1414842 Subject + Indirect Object + Direct Object + Auxiliary
Verb + Transitive Verb Usang 1 AT

|1
Il 2 nty
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1.1.5  lasgdrasinfaeadszlunuontanatind 9 laun

Subject + Transitive Verb + Direct Objeet + , Objective Compliment
i (Noun)
Adjective

Pronoun

< Adverb (of place)
uninflected
Present Participle
Past Participle
Prepositional phrase

Infinitive Phrase

S with to be

vnnrsfnsaninn 1eseds1eduulraolsslonveni ansing 9 3

6 Ursiom fa

1+v149.7 Subject + Auxiliary Verb + Transitive Verb + Adjective +
Direct Object  wfang 1 ATe

1414942 Subject + Auxiliary Verb + Transitive Verb + Past
Participle + Direct Object sang 1 ﬂ?ﬂ

1¢1+49¢3 Direct Object + Subject + Transitive Verb + Objective
Complement sang 1 AT

1414944 Direct Object + Subject + Transitive Verb + Past Participle
Urang 1 AT

1,14945 Direct Object + Subject + Auxiliary Verbd + Transitive

. =
Vert: + Pronoun Urang 1 A1y
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1.1.9.6 0Objective Complement + Direct Object 4 Subject +
Transitive Verb yrang 1 af

ez nawtimalrlinng 15 mereaayse Tume ez s s Tomy R
qunwrﬂnuﬂwu{q Tﬁ?@ﬁ;ﬁqﬁﬂuﬂrmaqﬂr:iﬂﬁﬂhmquuﬂ: Fanias X 9
Uszion fa
I.2,1 Question Word 4+ Verb + Subject | drang 5 afa
I,2,2 Question Word + Objcct + Auxiliary Verb + Subjact + Verb

vrang 1 nf
1,2,3 Question Word (Subject) + Object + Auxiliary Verb + Verb

Usang 1 Afq
L.2,4 Question Word + Auwxiliary Verb + Verb + Subject ﬂi"nﬁa 1 ﬁ%\‘t
I.2.5 Question Word + Verb to be + Complement + Subject

rang 1 At
1.2.6 Question Word + Verb + Not + Subject  Usan) 1 AFe
1,2,7 (Question Word + Verb + Subject + Not  yrang 1 Afe
I,2.8 Questlon Word + Auxillary Verb + Not + 8ubject + Verbﬂyqng 1 m”q;
I1,2,9 Quostion Word (Subject) + Verb + Not + Object \iang 1 nfg

sauedy 13 afa
1.3 At rlunns 1T weeaaeiss lumi§ids
Tnredraatuntisaootrs Tamfidsd 8 wreiom fo

I.3,1 Subject + Tranéi‘bive Vaerb + Not + Object ﬂr’mg 10 ﬂ:ﬁj
I,3.2 Subject + Transitive Verb + Object + Not ﬂmna 2 ﬂﬁl
I,3,3 Object # Auxiliary Verb + Subject + Not + Transitive Verb

drang 1 At
I.3.4 Object + Subject + Auxiliary Verb + Not + Transitlve Verb

Urang 1 AN
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1435 Subject + Intransitive Verb + Not  Ufang 1 AT
14346 Subject + Not + Auxiliary Verb + Intransitive Verb
e
drang 1 Ay
B
1+3.7 Verb to be + Subject + Not + Adjoctive UTAMD 1 AXY
=
14348 Adverb + Vorb to be + Subject + Not UTang 1 ATY

v oA )
LTUUNeAY 18 Bte L
! “ [
e 3 Lidhemaniiut turlunas [ fuerr sl on

]
31 At lunns L Tuepnze sz luauantag

| N a A
3.1.1 A udinlsTunar L Tusrnaaads s lumuuyh - 1

—— : —

TaradsgUnd Subjectt(Auxiliary Verb)+Verd to betAdjetival

v []
B =)
Tnsaretdiuds mUD

1 Subjoct + Adjectivel + Verb to be 10

»++ the eyes converted are ...(sonnet 7, line 11)
ees 10 face so grace 1s ... (sonnet 62, line 5)
evs now Nature bankrupt is ,..(sonnet 67, line 7)
vee I forgot am ... {sonnet 149, line 3—4)

v+ mad slanders believed be ... (sonnet 140,

line 12)

... S8ucy jacks happy are ...{sonnet 128, line 13)
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2 Subjeet + Adjoctivel + Auxiliary Verb + Verb to be 1

ves hor audit ... answered must be...(126, line 13)

3 Adjectival + Subject + Verb to be i

‘wve beaubecus thou art ...(sonnet 41, line &)
sor sture I am ,..(sonnet 59, line 13)
ves MoOst true it is,...{sonnet 110, line 5)

+ee bettor it were,,.{sonnet 140, line 5)

4 Adjectival + Verb to be + Subjeot 3

++. blessed are you...(sonnet 52, line 13)
ves dimmured is the store...({sonnet 84, line 3)

ese cnough am I .,.{sonnet 135, line 3)

5 |Adjectival + Auxiliary Verb + Verb to bo + Subject 1

»ss more blest may be the view...(sonnet 56, line 12)

6 Verb to bc + Subject + Adjectival 6
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ass are thej now transferred,,.(sonnet 137, line 14)

oo and often is his gold complexion dimmed...(sonnet
1¢, line 6)

ese was I bold,..(somnet 122, line 11)

veo thus is simple truth suppressed (sonnet 138,

1line 8):

7 |JAuxiliary Verb + Subject + Verb to bo + Adjectival

vve would I be gone ... (sonnet 66, line 13)

«++ have T boen absent,..{sonnet 98, line 1)

vos Mayst thou be donied.,.{somnet 142, line 4)

T

31

] oL A
3,102 maautiudslunat i Tueraa s s lanuent aralinn 3

o . o

o — —

L
Tatedsa9und Subject+(Auxiliary Verb)+Verb to betComplement

Taredraqtiuuys

4
1 P

1 Pubject Subject + Complement + Verb to be

ve. this glutton be.,.(sonnet 1, line 13)

vse Iy jowcls trifles are...(sonnet 48, line 5)
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2 | Subject + Complement + Auxiliary Varb + Verb to be 2
vee I an accessory esemust besss (sonnet 35,1line 13)
vee I one must bes.. (sonnet 136, line 10)
3 |Subject + Auxiliary Verb + Complement + Verb to be 1l
«es they have .. loving mourners be(en)...
(sonnet 132, line 1-3)
4 |Camplement + Verb to be + Subject 1
‘ves true a fool is loves.. (sonnet 57, line 13)
5 [Complement + Subject + Auxiliary Verb + Verb to be 1

eee Slave,.uny sweetlst friend must bee..{sonnet

133, line 4)




111 3 (na)

Trsearietiuly

92

e e o A

6 Nerb to be + Subject + Complement

o I ‘!
3.1.3°  avnduudslunar i Toerheewsslen wuuh 4

2
e+ is his cheek the map of days...{sonnet
68, line 1)
‘wes 15 black beauty's successive heir,..{connet
127,1ine 3)
1 9 -

[ R
Tnradrr9nd  Subject + (Auxiliary Verb) + Linking Verb + Adjectival

v 4
Thredsradunls PITND
1 |Subject + Adjectival + Linking Verb 1
cee DOats better prove ...(sonnet 32,1ine 13)
2: Subject + Auxiliary Verd + Adjectival + Linking 1

Verb

‘{ée 1t might unused staF...(sonnet 48,line3)
r {"
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3 |Adjectival + Subject + Linking Verb 2
‘sesless the show appears.s,{sonnet 102,1ine 2)
oseguilty of my faults they  sweet sclf provo...
(sonnet 151, line 4)
Py 4
& = e J
30104 paaudiuyslunng L Tuernaevls s luauuus 5
L - T -
Tn14d579UnA  Subject + Linking Verb + Comploment
L] . J
Trseas1aduuys m37ul
1 PBubject + Complement -+ Linking Verd 1
‘ves they mourners seem..,{sonnet 127,line 10)
2 [Linking Verb + Subject + Complement 1
‘ves Vot seemed it winter...(sonnet 98,line 13)

T
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JGEREIERI Subject + (Awddliary Verb) + Intransitive Verb

¥
Taredrtiuds

4
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1  |Intransitive Verb + Subject

see TUNN'st thou after;..(sonnet 143,1ine9)

vss by verse distils your truth,..(sonnet 54,line
14)

¢es 80 long lives this 'v..(sonnet 18,1line 14)

'ses in my nature reigned all frailitles.d.
(sonnet 109,1line 9~10)

+es then beging a journey 've.(sonnet 27,1line 3)

‘sas now stand you on the tops..{sonnet 16,line 5)

2 |Intransitive Verb + Subject + Auxiliary Verb

‘wes suspect I may ...(sonnet 144,line 10)

3 |Auxiliary Verb + Subject + Intransitive Verb
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wes Might I ',,.,depart ., (sommet 109,1ine 3)
ove doth beauty esssbeal from his figureese.
(sonnet 104,1ine 9~10)
ves have I slept in your report...{sonnet 83,line 5)
«ss thus do I pine...(sonnet 75,line 13)
voo must I ou.ibovess(sonnet 120,1ine 3)

‘eee Shall you pace Forthes.(sonnet 55,1ine 10)

T

| i A
3.1.6 ayutilr lunat Fueemaneds s lon uunh 7

13

v .
TaT9a119UN7  Subject + (Auxiliary Verb) + Transitive Verb + Object

Terreds 19ty

4
Iy un

1 [Subject + Object + Transitive Verb

‘vee thou none lovlst,. (sonnet 10,1line 4)

ves 6yes this cunning wanta...(sonnet 24,line 13)
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great princes' favourites their fair leaves
spreads.e(sonnet 25,1line 5)

thy sweet love ssesuch wealth brings..,
(sonnet 29,1ine 13)

which wounded bosams fits,..{sonnet 120,1lins
12) ’

thou my love receivest .‘.(sohne§ [0,line 5)
if thou thyself deceivest...(sonnet 40,line
7)

as I all cthers...surnount,...(sonnet 62,
line 8)

which wondrous scope affords,..(sonnet
105,1ine 12)

it no form delivers...(sonnet 113,line 5)
when it alternation finds...(sonnet 116,
line 3)

we our palate urge...(sonnet 118,1line 2)
vhen thou music play'sts..(sonnet 128,

line 1)

for they ..a thousand errors nolce..

(sonnet 141,1line 2)
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‘wss @ naid of Dian's this advantage t00k.es
(sonnet 153,1ine 2)
2 Pubject + Object + Auxiliary Verb + Transitive Verb 15

LR ]

thou no form of thee hast Yeft...(sonnet 9,
ling 6)

that churl death my bones with duet shall
covVeTrsss(sonnet 32,1line 2) |
which time and thoughts so sweetly doth
deceive, . {somet 39,line 12)

whose shadow shadows doth make,.s(sonnet
43,line 5)

that sin...advantage should achieve.ss
(sonnet 67,1line 3)

for canker vice the sweetest buds doth
1ovesae(sonnet 70,1ine 7)

lest eyes.s bhy foul faults should find,.
(sonnet 148,line 14)

which many legions of itrue hearts had

warmeds s {sonnet 154,1line 6)
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3 [Bubject + Auxiliary Verb + Object + Transitive Verb 28

thou mightst my seat forbear...(sonnet 41,
line 9)

but the defendant doth that plea deny se.
(sonnet 46,1ine 7)

but you ... can every shadow lend...{sonnet
53,1ine 4)

the one doth shadow of your beauty shoWsses
(sonnet 53,1line 10)

when wasteful war shall statues overbturn...
(sonnet 55,1line 5)

YOU ..scan nothing worthy prove...(sonnet
72,1ine 4)

JOU sesdid painting need,..(sonnet 83,line 1)
Iwill vauainﬁénce strangle..,(sonnet 89,
line 8)

thy looks should nothing,,.tell...(sonnet 93,
line 12)

that doth thy lays esteem..,(sonnet 100,line 7)
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ese not mine own fears...can yet the lease of
my true love controlss.{sonnet 107,1line 1-3)

s+s the mortal moon hath her eclipse endurods.e
(=onnet 107, line 5)

oss your love and pity doth the impression fill...
(sonnet 112,1ine 1)

see I should your great deserts repayes.(sonnet
117,1ine 2)

»es her skill may time disgrace...{sonnet 126,1line
7~ 8)

see Bhy merit has hath my daty strongly knite,.

(sonnet 26,1ine 2)

4L Pbject + Subject + Transitive Verd

ves Iy knowledge I derive...(sonnet 14,1line 9)
ves time's furrows I beholds...(sonnet 22,1line 3)
ees their images I loved...(sonnet 31,line 13)
«ss him for this my love no whit disdaincthsess

(sonnet 33,line 13)
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‘vee and you.,.we know...(sonnet 53,line 12)

eos Mine own self=love eeel readss.(somet 62,
line 11)

+s» him she storese..(sonnet 67,line 13)

ose this thou perceivest ...(sonnet 73,1linc 13)

ess 81l these I better ...(sonnet 91,line 8)

eos the 1ily I condemned for thy hand...{sonnet
99,Line 6)

‘ses When first your eye I eyed...(somnet 104,1line 2)

ees bthis general evil they maintain.,.(sonnet 121,
line 13)

ese Thy registers and thee I defyees(sonnet 123,
line 9)

ess thine eyss I love..(sonnet 132,1line 1)

ees this tranch she gquenched in a cool...({sonnet

154, 1ine 9)

5 {0bject + Subject + Auxiliary Verb + Trangitive Verb

15

«ss theirs for their style I'1l read...(sonnet 32,

line 14)
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see yOUr sweot issue your sweet form should bearses
(sonnet 13,Line 8) |
eoe that time of year thou mayst in me beholdses
{sonnet 73,1ine 1)
voe What he owed thee thou thyself dost payess
(sonnet 79,1line 14)
eee this silence for my sin thou dld impule.ss
(sonnet 83,1ine 9)
«es DUt sweet or color it had stolen .ee{sonnst 99,
line 14) |
«ss mine appetite I +yowill grind...(sonnst 110,
line 10)
oss the stabue of thy beauty thou wilt takes..
(sonnet 134,1ine 9)
& {Object + Transitive Verb + Subject 3

‘veos & WOman's £acS.e.hast thou,...{sonnet 20,line 1~2ﬁ

thes Watch Iao-(SOnne'b 61,11!15 13)
no such roses sec I in her cheokses s (SORNOL

130’11118 6)
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7 | Object + Auxiliary Verb + Subject + Transitive Verb 9

. Pl many & glorlous morning have I seensee
(sonnet 33,line 1)
‘ves 1o motion shall I knows..(sonnet 51,line 8)
+es this learning mayst thou taste,..(somnet 77,
line 4)
The forward violet thus did I chide...(somnet
99,1ine 1)

+ss him have T lost...(sonnet 134,line 13)

8 | Auxiliary Verb + Subject + Transitive Verb + Object 12

ooe 30 should that beauty,..find no determination.s.
(sonnet 13,1ine 5)

veo may I dare to boast...(sonnet 26,1line 13)

ess then can I drown an eye...(sonnet 30,line 5)

wws 50 doth she abuse me...(sonnet 42,1ine 7)

oss G0 I ensconce me herc.,.(sonnet 49,linc 9)

‘wes did I frame my feeding...(sonnet 118,line 6)
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9 | Auxiliary Verb + Subject + Object + Transitive Verb 1
‘aps Should the lines of 1life that life repair...
(sonnet 16,1line 9)
10| Transitive Verb + Subject + Object 6

vos treasure thou some places.{sonnet 6,1line 3)

ess flatter I the swart-complexicned night.e.
{sonnet 28,line 11)

eee and take you my oblation ..(sonnet 125,line
10)

....campare thou thine own state...(sonnet 142,

line 3)

i

167
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o
TnredraaUng  Subject + {Auxiliary Verb) + Transitive Verb +

Indirect Object + Direct Object

oo |
1ngads atiluys , A7 0

1 | Subject + Indirect Object + Auxiliary Verb + Direot 1
Object + Transitive Verb

eoswWhilst that this shadow doth such substance

gives..(sonnet 37,line 10)

2 |Subject + Indirect Object + Direct Object + Auxiliary

o}

Yerb + Transitive Verb

[
}{
ses Wine eye my heart thy picture's right would I

bare..{sonnet 46,1ine 3) |




t
RT3 (D)

. — - . J
"ZeleB ﬁ?ﬁﬂuuuﬁiquﬂﬂfl;ﬂﬁﬂﬁﬂﬂﬂﬂfziﬂﬂﬁaﬂﬂ 9

v
Tﬂfdﬁtﬁﬂﬂﬁﬁ Subject + (Auxiliary%Varb) t
Transitive Verb + Direct Object +7cmjective Complement {Noun)
Adjective
Pronoun
Adverb (of place)
,< uninflected
Fresent Paiticiple
Past Participle

Frepositional plrase:

~Infinitive Phrase

]
- A4
Taseds 1y 774D

11 Subject + Auxiliary Verb + Transitive Verb + 1

Adjective + Direct Objeat

ses thy image should keep open my heavy eyelidSee.

(sonnet 67,1line 1-2)

2 { Subject + Awdiliary Verb + Transitive Verb + Past "1

Participle + Direct Object
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‘ess I have geen defaced by Timels fell hand the

rich proud costees {somnet 649line 1-2)

3 } Direct Object + Subject + Transitive Verb + Objective

l
Camplement
‘ess Only my plaguesss count my gain,..{sonnet 141,
line 13)
4 | Direct Ubject + Subject + Iransitive Verb + Past 1
Participle
ves lofty tree I sce downsrazed...(sonnet 64, .
line 3)
Direct Object + Subject + Auxiliary Verb + Transitive | 1

Varb + Pronoun

ses and that fregh blood...thou mayst call thine...
(sonnet 41,1line B = 4)
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6 | Objective Camplement + Direct Object + Subject + fJ X

Transitive Verb

vss nothing this wide universe I call,..{sonnet

109,1ine 13)

3,2 Mt Tunast Tuennaeads slure oz Dl L 4

mmmaamﬁmx
' . . . 4
nrstiunslunas L Tuarmanads s TupRnMNLA AN D WUT | 4T AN

1 | Question Word + Verb + Subject (for Question Word + | 5

Auxiliary Verb + Subject + Verb)

«es Why hear'st thou music sadly? (sonnet 8,1line 1)

ves Why lovlst thous..? (sonnef 8,1line 3)

ves why write I ,,.? (sonnet 76,1line 5) |

»ee Why dost thou to mine eyes...? (sonnet 137,
line 6)

evs What means the world.e;? (sornet 148,1line 6)
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(uoation Word + Object + Auxiliary Verb + Subject +
Verb (for Question Word # Auxiliary Verb + Subject +

Verb + Object)

How thy worth ,..may I singe..? (sonnet 39,1ine 1)

Question Word (subject) + Object + Auxiliary Verb +
Verb (for Question Word + Auxiliary Verb + Verb +
Object)

ess uho his spoll of beauty can forbid? (sonnet 65
line 12)

Questlion Word + AuxIliary Verb T Verb + Subjeal
(for Question Word + Auxillary Verb + Subject +
Verb)

‘ses What shall be thy amendse..? (sonnet 101,line 1)

Question Word + Verb to be + Complement + Subject

(for Question Word + Verb to be + Subject + Complement

‘vee Why are frailer sples...? (sonnet 121, 1line 7)
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6 Question word + Verb + not + Subject (for Question 1

Word + Auxiliasry Verb + Subject + not + Verb)

oos whiorefore say not I...? (sonnet 138,1ine 10)

i

7 Question Word + Verb + Bubject + not (for Question 1

word -+ Auxiliary Verb + Subject + not + Verb)

»e+ wherefore says she note..? (zomnet 138,1line 9)

g8 Questicn Word + Auxiliary Verb + not + Subject + 1

[}

Verb {for Question Word + Auxiliary Verb + Subject +

not + Verb)

oo wherefore do not you ...make Wareee?{sonnet

16,1ine 1-2)

9 Question Word (subject) + Verb + not + Object 1
(for Question Werd + Auxiliary Verb + not + Verb +

Objeot
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vee Who lmous not conscilenco is born see? (somnet
151,1linc 2)
S == = e o
7 13
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Azt duudsTunas L Tuveneasds s luauft da AN
1 Subject + Transitive Verb + Not + Object (for 10

Subject + Auxiliary + Not + Transitive Verk +

Chject)

ves TO MaNsescures not the disgrace...(sonnet 34,
line 7 -~ 8)

$ee 1t alter not love's sole effectss(sonnet 36,
line 7)

«vs his rider loved not speeds..(sonnet 50,line 8)

evs etornal love.s.welghs not the dust ...
(sonnet 108,1line 9~10)

ves it foars not policy...(sonnet 124,line 9)
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Subject + Transitive Verb + Object + Not (for 2
Subject + Auxiliary Verb + Not + Transitive Verb +

Object)

eos I love thee not...(sonnet 149,1line 1)

ese yeb I imouw it not...(sonnet 92,1ine 14)

Objeect + Auxiliary Verb + Subject + Not + Transitive 1
Verb (for Subject + Auxiliary Verb + Vot + Transitive

Verb + Object)

ees thee have I not locked,..(sonnet 48,line 9)

Object + Bubject + Auxilisry Verb + Not + Transitive 1
Verb (for Subject + Awxiliary Verb + Not + Transitive

Vorb + Object)

ves your memory death cannot take...(sonnet 81,linc 3)
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Subject + Intransitive Verb + Hot (for Subject +

Auxilisry Verh - HNot + Intransitive Verb)

‘wes Sparkling stors twire not...(sonnet 28,13ine 12)

Subject + Not + Auxiliary Verb + Intransitive Verb

(Subject + Auxiliary Verb + Not + Intrensitive Verb)

+os thou not ...canst move,..(gonnet 47,line 11)

LY

Verb to be + 3unfuct 0 ot + Ldjective (for Subject +

Verb to be + not + Adjective)

e }"Gt anm I not free.u(sonnet 134,15.1’16 14)

Adverb + Verb to be + Subjeet -+ not {for Subject +

Verb to be + not + Adverb)

see 50 iz it not.,,(sonnet 21,1line 1)

T

18
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Noun

.Verb

Adjcetive

Adverb

Inf.ini‘biva

Present Participle

Gerund

Past Participle
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2.1.,1 Noun + Mcdifier (Adjective) Usngy 26 AT

9

” v i o4 ! 4 - &%
(Tunarrnunsvil 0097 Past Participle  TILMAMUY Noun MU
"% W
Adjective  UTTirmuyanat) |
g
2.1e2 Modifisr (Prepositional Phrase) + Noun Usang 4 RIS

2e1,3 Modifier (Past Participial Fhrase) + Nounﬂ‘j"ma 1 ﬂj?\j
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Noun + (Verb + Object) + Modifier (Prejositional Phrase)
%
usng 1 A9

Noun + (Verb + Object) + Modifier (Relative Clause)
.=
urng 4 AN

Noun + (Verb + Object) + Modifier (Noun Clause in Apposition)
uinng 1 ATq
Noun + (Verb + Complement) + Modifier (Relative Clause)
, | =4
i3y 9 PIY
Noun + {Verb/Verb + iAdverbial) + Modifier (Relative Clause)
|4
B3Ny 5 AT
Modifier (Prepositional Phrase) + {Subject + Verdb) + Noun
\ =
Uring 2 AT
. ) %
TIIWWNNTUIMNG WML 53 AT
ar a4 v a4 ﬁ.v
2e2 ﬂ?WUUUHUTTUﬂWTLTU033ﬂU?ﬁ TNH Verb LUURIMAN
l-’wl & A
Tasvasretuuisitsanghomnd 12 ainko
lr-
Modifier (Adverb) + Verb Uring 20 ATY
k
Mogifier (Prepositional Phrase) + Verb usang 7o AN
Modifior (Noun Phrase Adjectival) + Verb + (Object)
. v
41Ny 1 ATy
3
Modifier (Adverb) + Verb + (Object) UFI0ly 4 A
. =4
Modifier (Prepositional Phrase) + Verb + (Object) LTANY 39 AT
&
Modifier (Adverb) + (Subject) + Verb UiNg 4 AN
) ”
Modifier (Prepositional Phrase) + (Subject) + Verb UINMY 43 ATV

Modifier (Prepositional Phrase} + (Subject) + Verb + (Object)
-4
uiang 23 AT
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20249 Modificr (Prepusitional Phrase) + (Subject) + Verb +
&
(Comploment)  LinnN) 4 ATV
2,2,10 Verb + Modificr (Prepositicnal Phrase) + Objcct
=
Usang 15 AT
2,2, 11 suxiliary Verb + Modifier (Prepositional Fhrase) + Verb
Uiang 4 add
2,2,12 Auxiliary Verb + Modifier (Propositional Phrise) +

=2
Auxiliary Verb + Verb dsang 2 AT

P

o

] .1
THMAMIA 229 A%y
< T V)

A 1l Adjective  LUUPMMAN

2,3 mutiudsTun i feeenrentnd g
] - - Ca -
WUt anslistiullTd 4 dizlawm A
|3
2.3.1 Modifier (Prepositional Phrase) + adjective U110y & AT
2,3,2 Modifier (Prepositional phrase) + (Verb to be) + Adjective
|
ging 2 AT
2.3.3 Modifier (Infinitive phrase) + (Subject + Verb to be) +
’ I3
Adjective Urng 1 AT
2.3.4 Modifier (Prepositional Phrase) + (Subject + Verb + Object) +
|
Adjective d1ang 1 A
L4

o o a | | 3
TAWINMNNTUTING IO AN LURYIAI@ 10 PN

am . ° - A [
2.4 autiudslumsifoerrsaing il adverd (lundn

b

A

ez fadsfisangl 2 dosiav Ao
2.4.1 Modifier (Prepositional Phrase) + Adverb 1LTI0g 1 A3
204e? Modifier (Prepositional Phrase) + (Verb) + Adverb
diang 1 mId
. [y 9w B x &
31u11u1unwiﬂiﬁngﬂaqanum:uuuﬂrwq%u 2 A1
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2.5 el 7Tunn g fue i sitad ael Infinitive  ulueadn
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Aoz uudsidsngl 5 Jrstam fia

i :

2,5.1 Modifier (Adverb) + Infinitive usng 2 P ;
2,5.2 Object + Inflnitive sy 12 AT |
. ¥ ?

2.5.3 Comploment + Infinitive Usang 2 A :

. 2
2.5.4 Modifier (Prepositional Phrase) + Infinitive U3NNg 5 ATy
2.5.5 Modifier {Prepositional Phrase) + (Subject + Verb) +
i
Infinitive drang 1 AT
v *
Taumidsangzavinsearetinls 22 AiY
as A . u-ﬁtq o
2.6 AWt Tunts i fuvesenind 99 Present Participlelﬂuﬁﬂﬁﬂﬂ
L] 14 .
auaviareareduels § 6 urziwm A |
; &
2.6.I Modifier (idverb) + Present Participle 1§10y 1 AT9
2,6,2 Modifier (Prepositional Phrase) + Present Participle
|4
Urang 3 A

v
2.6,3 Object + Present Participle drangy 6 AT

2.6.4 Modifier (Prepositional Phrase) + Present Participle + |

(Object) drng 2 ATy
2.6.5 Prosent Participle + Modifier‘(Pr@positional Phrase) +

(Object) 31y 2 P9
2,6,6 Object + (4djective Clause) + Present Farticiple

ding 1 ATy

TGN 15 P19
2.7 Al luntt i Fuepnr g o Wiueuan

' o e 4
WU ANBus tuud TG 1 Ussism Ad
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2.8,1 Modifier {Prepositional Phrase) + Past Participle
drang 20 A
| 5
2,8,2 Complement + Past Participle dsing 1 nse
&

2.8,3 Modifier (adverb) + Past Participle  iUiang 1 A4
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I Noun + Modifier (idjective)--—a Modifier + Noun 26

eso duty so great ...(scnnet 26, line 5)

eoo things past ...(sonnet 30, line 9)

ees things removed ...(sonnet 3I, line 8)
e« compounds sirange ...{sonnet 76, line 4)

ees color fixed ...(sonnet I0OI, line 4)

«os Maladies unseen .. (sonnet II8, line 3)
ese 8 Oy proposed ...(sonnet I29, line I2)
.o roses damasked .;.(sonnet 130, line 5)
+es heat perpetval ,..(sonnet I54, line I0)
oee Men digeaseds..(sorret I54, line I2)

2 |Modifier (Prepositional P hrase) + Noun .—.—3 4
Noun Modifier

ees to_my purpose nothing ,..(sonnet 20, line I2)

«es 1n winsed epeed no motion .. sonnet 5I, line 8)
ese Of this bock this learning ...(sonnet 77, line 4)

sse On the finger of a throned queen the basest jewel,.,

(sonnat 96, line 5 = 6) l
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Modifier (Past participial Phrase) + Noun - e 1
Noun + Modifier
ves defgced by Tine's fell hapnd the rich proud
oot .. (sonnet 64, line 1 - 2)
Noun + (Verb + Object) + Modifier (Prepositional Phrase) 1
—-3» Noun + Modifier + (Verb + Object)
¢s+« truth needs no color with his fixed color,..
(sonnet 101, line 6)
Noun + (Verb + Ubject) + Medifier (Relative Clause) 4

— Noun + Modificr + (Verb + Object)

+.s thou bear'st love to any who art unprovident

for ...(somnet 10, line 1 -~ 2)

+es thouzht kills me thet I zm not thought ...{scnnet

‘flltsline 9)

»o« bhe bloody spur cannot provoke him on that ...

anger thrusts into his hide .,.(sonnet 50, line

9 - 10)




—Noun + Modifier + (Verb + Complement)

120
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v oow 4
Targarradungs A
«+» beauty hold a plea whose action 1s no stronger
eos(sonnet 65, line 3 = 4)
6 | Noun + (Verb + Object) + Modifier (Noun Clause in 1
Apposition)___, Noun + Modifier + (Verb + Objoct)
oo this miracle have might that uy love may sbill
shine «..{somet 65, line 13 = 14)
7 {Noun + (Verb + Complement) + Modifier (Relative Clause) 3

ese yOU are blessed wiiose worthiness gives scOpPE...

(sonnet 52, line 13 = 14)

ess lovg is not love which alters when s o (SONNEL

116, line 2 - 3)

{sonnet 147, line 8)
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8 | Noun + (Verb/Verb + Adverbial) + Modifier (Relative

Clause) Houn + Modifier + (Verb/Verb + Adverbial)

«+o thou dost breathe that pour'st thine own sweet

«so(sonmet 38, line 2 - 3)

eee L.¥oturn in happy plight that an debarrcdeses

(sonnet 28, line 1 - 2)

+se 81l the rest (are) forgot for which he toiled...

(sonnet 25, line 12)

9 | Modifier (Prepositional Phrage) + (Subject + Verb) +

Noun - (Subject + Verb +)} Woun + Modifier

ees Of eyes'falsehood thou hast forged hooks ...

(sonnet 137, line 7)

ess Of thy bezuty I do make questicn,..(sonnet 12,

line 9)

T

23
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1| Moditier (Adverb) + Verb - ., Verb + Modifier 20

ese Well shows ...(somnet 40, line 13)

see MOSt breathes ...(sonnet 81, 1line 14)

see thither hied .»s (SONNET 153, line 12)

ess here live ...(sonnet 13, line 2) h

ees well denote ...(sonnet 148; line 7)

ees well may keep ...(sonnet 9, line 7)

ess Sweetly doth deceive ...(sonnet 39, line 12)
ee. Mmost ao show +..(sonnet 94, line 2)

oes before have writ ...(sonnet 115, line 1)

vss straight will halt .,.(sonnet 89, line 3)

2 | Modifier (Prepositional Phrase) + Verb._, Verb + Modifier 70

ess Dy bime decease ...(sonnet 1,line 3)

eos amons the wastes of time rust go ...{somnet 12,

line 10)

ees in thy breast doth lie ...(sonnet 22, line 7)

ese With me remain ,.,(sonnet 36, line 3)
+vos a5 plants increase ...(sonnet 15, line 5)

+es ab height decrease ...(sonnet 15, line 7)
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on you tend ...(sonnet 53, line 2)

by feeding is allayed voe(sommet 56, line 3)

"twixt a miser and his wealth is found ...(sonnet
75, line 4)

of our old zequaintance tell ...{sonnet 89,

line 12)
in the onset come .,.{sonnet 90, line 11)

with bage infection meet ,..{sonnet 94, line 11)

in thee are seen ..s(sonnet 96, line 7}

in nyself respect ...(sonnet 14%, line 9)

in summer's front doth sing ...(sonnet 102,

line 7)

3| Modifier (Woun Phrase Adjsctival) + Verb_, Verb + Modifier

*re e

every hour survey ..e(sonnet 52, line 3)

4] Modifier (Adverb) + Verb + (Object)-— Verb + (Object) +

Modifisr

+se much enrich thy book ...(sonnet 77, line 14)

«ss 88 Well beseem thy heart ...(sonnet 132, line 10}
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ess elsewhere might dart their injuries ...{sonnet
139, line 12)
+es longer murseth the disease ...(sonnet 147,
line 2)
5 | Modifier (Prepositionsl Phrase) + Verb +(Cbject) 39

Verb + (Object) + Modifier

«se in thee calls back the lovely April ...({sonnet
3, line 10)

sse With old woes wall my dear time's waste ..

(sonnet 30, lins 4)

ses for love shall excuse my jade .o+ (BORREL 5%,

line 12)

«es with his presence grace impiety s..{sonnet 07,

line 2}

eee to his subject lends not small glory ... (sonnet

&4, line 6)
ves in abundance addeth to his store ++ o« (SOnmet 135,
line 10)

eeo to razed oblivion yeild his part ... (sonnet 122,

line 7)
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ss+ in fresh numbers number all your graces s..{(sonnet

17, line 6)
+vo in manners holds her ...(somnnet 85, line 1)
s in losing me shalt win much glory ...(sonnet &8,

line 8)

6| Modifier (Adverb) + (Subject) + Verb——_ (Subject) +

Verb + Modifier

vee When most I wink ... {somnet 43, line 1)

eoe Which heavily he angwers ...(sonnet 50, line 11)

ees yet well T know ...(sonnet 130, line 9}

ees Tor well thou know!st .. (sonnet 131, line 3)

7 | Modifier (Prépositional Phrase) + (Subject) + Verb .,

(Subject) + Verb + Modifier

43

»ee to unseeing eyes thy shade shines 80 ...{sonne+t

43, line 8)

»as Betwixt mine eye and heart s league is took . «

(sonnet 47, line 1)

Y with Ly lovels piCJGuI'g: then my eye dotlh fgast 'YX

(sonnet 47, line 5)
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fand

Dhe

eees by some instinct the wretch did now ... (somnet

50, line 7)

ess to times in hope my verse shall stand ...{sonnet

60, line 13)

oss for restful death I cry o«s (sOnnet 66,1ine 1)

vee Of 81l men's pride I boast ...(sonnet 91, line 12)

e. in this change my invention is spent ...(sonnet

105, line 11)

e+ by self-exemple thou mayst be denied ...(sonnet

142, line 14)

see Lo this false plague they are now transferred

oo {s0nnet 137, line 14)

8| Modifier (Prepcsitional Phrase) + (Subject) + Verb +

.(Object) .y (Subject) + Verb + (Object) + Modifier

<3

ves in the orient when the gracious light 1ift up his

burning head +..(sommet 7, line 1 = 2)
ees 10 thee I send this ambassage ...(sonnet 26,
line 3)

Vhen to the sessions of sweet silent thought I sumnon

up remerbrance vos(sonmet 30, line 1 = 2)
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+ss in our two loves there is but one respecte..
(sonnet 36, line 5)

ore if for my love thou receivest my love (ee.
(sonnet 4G} line 5)

vse« to leave poor me thou hast the strenght of
laws eeo(sonnet 49, line 13)

ves in other works thou dost but mend the styless.
(sonnet 78, line 11)

es. when in the least of them my life hath end ...
(sonnet 92, line €)

s against myself I'1l vow debate ,..{sonnet 89,
line 13)

s in so profound abysm I throw all care ... {sonnct]
112, line 9)

oss With others thou shouldst not abhor my state...
(sonnet 150, line 12)

¢ | Modifier (Prepositional Phrase) + (Subject) + Verb + A
(Complement) » (Subject) + Verb + (Complement) +
Modifier

and in themselves their pride lie buried ...

{sonnet 25, line 7)
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»++ in it thou art my all ...(sonnet 109, line 14)
«s+ in nothing thou art black ...(sonnet 131,
line 13)
ees though in thy store's account I must be one...
(sonnet 136, line 10)
10| Verb + Modifier (Prepositional Phrese) + Object ., 15

Verb + (Object) + Modifisr

oo receivest with pleasure thine anhnoy ...(sonnet

8, line 4)

see may keep by children's eyes her husbend's shape

v+ {s0nNEt 9, line 7 = 8)
Csee 80d e.elay on me this cross ... (sonnet 42, line 12)

++e borrowed from this holy fire of love a dateless

1dlvely heat ,,.(sonnet 153, line 5 - &)
avs J8id by his side his heart - inflaming brand ...

(sonnet 154, line 2)

11| duxiliary Verb + Modifier {Prepositional Phrase) + Verb—, 4

(Auxiliary Verb) + Verb + Modifier

ass 18 from the book of honour razed ..,{sonnet 25,

line 11)
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see Were by my unkindness shaken ..,{sonnet 120,

line 5)

ses shall gbove that idle rank remain .,.(somnet 122,
line 3)

++o hast by waning grown ...{sonnet 126, line 3)

121 Auxiliary Verb + Modifier (Prepositional Phrase) + . 2

Auxiliary Verb + Verb.— (Auxiliary Verb + Auxiliary
Verb) + Verb + Modifier

see Must from you be took ...(sonnet 75, line 12)

+se would by ill be cured ...{sonnet 118, line 12)

s | 229
[ . rS N [ A "y .
sau it s 2e9n st fueenluseaund wll adjective
vy dn
— e —= s e —
1 o~ “.
Tmsaarnaduuds D

1 Modifier (Prepositionai Phrase) + Adjective——s Adjective + 6

Modifier

vss t0 thy sweet self toc cruel ...{sonnet 1, line 8)

«es 1o thyself kind-hearted ...(sonnet 10, line 12)
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+so in them still green ...(sonnet 63, line 14)

eee to the summer sweet «..(sonnet 94, line 9)

vee to none alive ...(sonnet 112, line 7)

«s« to base touches prome «..(somnet 141, line 6)

Modifier (Prepositional Phrese) + (Verb to be) + 2

Adjective —,{Verb to be) + Adjective + Modifier

e+ for myself art so unprovident ...(sonzet 10,
line 2)
e+ to me art ,.,nothing strange ...(somnet 123,

line 3)

Modifier (Infinitive Phrase) + (Subject + Verb to be) + 1

Adjective . y(Subject + Verb to be) + 4djective +

Modifier

ves to sy they err I dare not be so bold ...(sonnet

131, line 7)

Modifier (Prepositicnal Phrase) + (Subject + Verb + Object 1

Object) + Adjective——s (Subject + Verb + Object) +

Adjective + Modifier
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ees With tears thou keep'st me blind ...(somnet 148,
line 14)
T {10

e e

[ . [ 1! ° -
4, mwdludrreentsi fuernlussatad Se agvers turtwdn

» - A
Tnradrnafiugs P B
1| Modifier (Prepositional Phrase) + Adverb ___jAdverb + 1
Modifier
ees from hate away ...{sonnet 145, line 13) 3
2| Modifier (Prepositional Phrese) + (Verb) + Adverb_ 1
(Verb)+ Adverb + Modifier
+ss from heaven to hell is flown away e..(sonnet
145, line 12)
W 2
S
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Modifier (Adverb) + Infinitive

;Infinitive + Modifier

ees 820f%t to fly ...(sonnet 78, line 6)

vee BNEW L0 greet ...(sonnet 145, line 8)

Object + Infinitive —— 3 Infinitive + Object

12

eves that beauteous roof to ruinate ...(sonnet 1,

line 7)

eee 8ach trifle under truest bars to thrust ..«

(sonnet 48, line 2)

eve yourgelf to pardon ...(sonnet 58, line 12)

+ve your epitaph to make ..,(sonnet 81, line 1)

seo My deeds to cross ...{scmuet 90, line 2)

eos chaste life to keep ...(sonnet 154, line 3)

Complement + Infinitive ———-» Infinitive + Complement

vse thy poor drudge to be ...(sonnet 151, line 11)

ees» thy proud heart's glave and vassal wretch to be

+os (sonnet 141, line 12)
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4 | Modifier (Prepositional Phrase) + Infinitive ————a 5

Infinitive + Modifier

ess into my deeds 10 Pry «..{sommet 61, line 6)

ees With vilest worms to dwell ...(sonnet 71,
line 4)

ees Of your graces and your gifts to tell ...

(sonnet 103, line 12)

oo With the remover to move ...{sonnet 116, line 4)

+ve upon your dearest love to call ,..(scnnet

117, line 3)

5 | Modifier (Prepositional Phrase) + (Subject + Verb} + 1 .

Infinitive —5 (Subject + Verb) + Infinitive + Modifien

+oe 0gaingt thyself thou stick'st not to_gonspire...

(sonnet 10, line 6)

L I —

T 22
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1| Modifier (Adverb) + Present Participle-——» Present

Participle + Modifier

+s+ Wherewith being crowned ...{sonnet 60, line 6)

2| Modifier (Prepositional Phrase) + Present Participle —»

Present Participle + Modifier

ees Upon misprision growing ...(sonnet &7, line 11)

see from thee going vsoisOmmEt 51, line 13)

eos Of perfect'st love being made +..(sonnet 51,

line 10)

Object + Present Participle — Present Participle + QObject

ess thy own worth not knowing ...(sonnet 87, line 9)

aes gxself'corrupting vae(sonnet 35, line 7)

«s+ you prefiguring ...(sonnet 106, line 10)
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Modifier (Prepositional Phrase) + Present Participle + 2

(Object) — , Present Participle + (Object) + Modifier

_ees against thy reagons making no defence ...

(somnet 89, line 4}

ess to thy sweet will making addition ...(sonnet

135, line 4)

Present Participle + Modifier (Prepositionsl Phrase) + 2

Object ———; Pregent Participle + (Object) + Modifier

ses Kissing with golden face the green meadows see

(sonnet 33, line 3)
ees serving with looks his sacred majesty e.(scnnet

7, line 4}

Object + (4djective Clause) + Present Participle —— 3 1

Present Participle + Object + (Adjective Clause)

ess e, to whom thou gav'st it, mistaking ve s (SONNEL

87, line 10)

| 15
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Object + Gerund _____, Gerund + Object 1

ees after new love besring ...(sonnet 152, line 4)

- ——

T 1

. . o x4 ——
tos mutsdsaaemst Fuerlussnta®d Gal Past Participle

[ lusiudn

13
Ynsearretinys AMA

Modifier (Prepositional Phrase) + Past Participle ———s | 20

Past Participle + Modifier

ves of small worth held ...(somnet 2, line 4)

«es by unions married ...(sonnet 8, line 6)

ves With Nature's own hand painted ...(sonnet 20,

line 1)

»eas after a thousand wvictories once folled +e.

{sonnet 25, line 10)
ees With travel tired ...(sonnet 27, line 2)

«se Of earth and water wrought ...(sonnet 44,

live 11}
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..o with flowers gathered ...(sonnet 124, line 4)
«s+ in_their gazing spent ...(somnet 125, line 8)
eee On purpose laid ...{somnet 129, line 8)
ess at random from the truth vainly expressed...
(sonnet 147, line 12)
2 | Complement + Past Participle Past Participle + 1
Complement
ess @ beggar born ...(somnet 66, line 2)
3 |Modifier (Adverb) + Past Participle 1
Fast Farticiplo + Modifier
ess there bred ...(sonnet 108, line 13)
T4 22
S—
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1
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1.1 Subject Pronoun Urany 2 ofa
1.2 Object Pronoun drang 2 a¥e
1.3 Finite Verb drang 14 afa
1.4 Auxiliary Verb usany 8 nf
1,5 Preposition | urang 7 afa
1.6 Relative Pronoun : Urany 3 n¥s
1.7 Definite Article Urang 4 n¥a
1.8 Indefinite Article - drang 5 n¥a
1.9 Adjective dsang 1 nfa
1.10 Possessive Adjective | vrang 1 afa
1. 11 Adverb | dsang 3 afe
1,12Present Participle drang 1 afe
1,43 Comordinating Conjunction drang 41 a¥a

1.14Subordinating Conjunction drang 20 AN
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1415 -Expletive "Thars! urng 4 n¥s

rafonun 143 e |
mﬁhﬁﬂeﬂﬁﬁgnﬁsgqqﬂ fin Comordinating Conjunction L97HIU 41 nf
r9aaulAln  Sub-ordinating Conjunction ¥mau 20 A¥ wardusid 3
15U Finite Verb {vwau 14 i
WNNLTE AN Comordinabing Conjunction  sennumlngadidd
t%ﬂu w:wu%q Comordinating Conjunction ﬁﬂﬂdﬂﬁﬂﬁﬂdt%ﬂuﬂ}ziﬂﬁ
ﬁvhuquﬂ?Qﬂﬂqnqignaxgqqﬂﬁa 15 ¥y F9a9UA LAY Comordinating

'y . .
Conjunction 10y Verb Phrase N3 wau 10 m¥Y fir1eas tHunniuy

[ Y] t
AT NENENT
AT B WAPINATAZ P LUT S AP
ﬁﬂﬂﬂaanﬁﬂgnn: pfignaz AU

1. Subject Pronoun 2

ees Who's so dumb that {(.see) cannot write .} he
«.«{sonnet 38, line 7)
sse 1f (4see) not lives in disgrace ees.

(sonnet 127, line 8) _ it
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Object Pronoun 2

esobut Time decays (....) ? (sonnet 63,

lins &) them
veol £ind (eese) true... {sonnet 119, it

line 9)

Finite Verb 14

eosand 811 (sese) in war with Time,..(scnnet

15, line 13) are
essthy love's use(esss) their itreasure...

(sommet 20, line 14) | 1s
vevand silver fountaing (sees) mud eee

(sonnet 35, line 2) ‘have
eeeand nights (....) bright days...(somet

43, line 14) are
ve ey heart's right (eese) thine inward love | |

«vo(sonnet 46, line 14) is
cesand my joy (se.s) behind .,.(sonmet 50,

iline 14) lies
vesbut YOU {sevs) like none...(sonnet 53, are

line 14)
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eoenior (,,..) gates 8o strong... (sonnet are
€5, line 8)

seetnd all they (s...) foul,,..(sonnet 132, are
line 14)

ssobenuty (,,.,)no pencil to lay... nesds
(sonnet 101, line 7)

.s.thy dear virtue (,...) hate...(sonnet is
142, line 1)

+ssthe worser spirit (....) 2 woman... is
(sonnet 144, line 4)

cesthat a several plot (...,) the world's is
commaen place.,.(sonnet 137, line 10)

+seoand she (...,.) with me,,.(sonnet 138, liss
line 13)

Auxiliary Verb 8

eeoyour true rights (....) be termed,., should
{sonnet 17, line 11)

+esfor which he toiled {,,.,) forget... are
{zonnet 25, line 12)

veetnd (,...) dignified therein,.,{sonnet art

101, line 4)
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ez A

+++387 (eees) Oppressed Ly night...(sonnet 28, 1is
line 4)

eeeNOT (evss) thou honor me,..(sonnet 36, may

line 11)

u.bthe pain (....) be mineooi(sonnet 38’ line Shall

14)
ssathe juSt pleasurs (.ooo) 1OStooo(SOIlnet is
121, lins 3)

seeand beauty (esee) slandered with,..(sonnet is

127, line 4)
5 Preposition 7
eeosremenbrance (seee) what it wase..(sonnet of”
5, line 12) !
seslake War (eees) a mightier way.s.(sonnet if

16, line 1=2)
» +sShow thee l...-).me...(sonnet 43, line 14) to
oo I would be brought (esss) where thous.. 4
(sonnet 44, line 3=4)
esea8 Soon as think (e.se.) the place..s(sonnet| of-
42,y line 8)
ssePaYS it (eeee) thee again...{sonnet 79,!' 1o
line 8) |
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«eethe best next (..,,) my heaven,.,({sonnet 110, | to
line 13)
' |
Relative Pronoun 3
reeshe lends 1o those (esee) are free,..{sonnet who
4y, line 4) ‘
sesthou dost review  the part (eees) was that
consecrates..s (sommet 74, line 6)
seesue a friend (eses) came debtore.e{scnnet who
143, line 11) "
Definite Article 4
ses (eaes) sweetest bude..(sonnet 35, line 4) the -
eoedn (eees) darke..(sonnet 43, line 4) the
bes (eese) thought that I am wroughte s (sonnet 42{ the
1ine 9) e
besthey see (sese) return of love...(sonnet 56, the
line 12)
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8 Indefinite Article ]
«oswe desive (,.,,) incrense..,{sonnet 1, an
line 1)
«eol will keep so chary as (,..,) nurse.., o
(sonnet 22, line 12)
+++1 love thee in such (.,.) sort,..(sonnet &
36, line 13)
ees2nd like (.,,.,) unlettered clerk,,,(sonnet an
85, line 6)
eoomy life hath (,..,)end,..(sonnet 92, line 6] an
9 Adjective 1
«eenione slse (,,,) to me.,.{sonnet 112, line 7] alive
10 Possessive Adjective 1
eeopast (.,..) prime,,,{sonnet 12, line %) its
11 AdverDd 3
00050 {4uus) gaZed on now.,.(sonnet 2, line 3)| much
sessnone knows well (,,..) to shun..,(sonnet enough

129, line 13)
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AT 5 (N9)
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- . . d 4
ﬁ'l.!ﬂ'ﬂﬂ\‘.l??’mgﬂﬂ: mwuﬂna: fI1Uun
.tuboth being (.o.o) fI‘OITl me ...(Sonnet 12‘4, aw&y
line 11)
12 Present Participle 1
vesboth (suse) friends to eaches.{sonnet 144, being
line 11)
: A
13(A)Co-ordinating Conjunction (1 ¥BN Question Word) 1
esshiOW (sess) What acceptance audit canst thou and
leave?,se (sommet 4, line 11-12)
N i . 4 |
13(B) Co~ordinating Conjunction (|%94 sentence ) 115

veel Never saw & goddess g0, (eess) My mistress
when she walks...(sonnet 130, line 11-12)
.++1 have logt him, (.e.) thou hast...(sonnet
134, line 13)

146, line 12)
L..What is your substance,(...) where of are

Youees? (sonnet 53, line 1)

L ..be fod within, (sees) be rich 00 mores..(sonnet,

e

but

and

and

and
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s o Kiss me, (ooou) be kind...(&ionnet 143’ and

line 12)

13(C) Comordinating Conjunction (| %sy nominal

4, v ie 2
T MUMLUY  gubject)

bos (eene) my wits nor my five senseSesee neither
(somnet 141, line 9) |
tes (ees) he nor that affable ghoste...{sonnet {neither
86, line 9)

_ ' “
13(D) | Co~ordinating Conjunction ( ( %0y nominal 9

'3."4]}
TINIUMILUY  Object and Complement

|, thou hast a woman's face (eess) & man in and
hue. .. (sonnet 20, line 2-7)
loels my verse so barren of new pride (ees.) and

go far from variation.,.(sonnet 76,1ine 1-2) |
.sWas summer's time (....) the teeming autumn.{ and

(gonnet 97, line 5-6)
{.ogive them thy fingers (...) me thy lips... I and
(sormet 128, line 14)
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gently sway'ste..(sonnet 128, line 1=3)
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]
4
13 (E) | Comordinating Conjunction (%8N Verb Phrase) 10

.+« treasure some place (,..) make some vail,..

(sonnet 6, 1ine 4) and
vees they Araves (e ¢e) know not the heart...

(sonnet 24, line 14) but
voe 01d cheapess(ses) made old offenses... and

(sonnet 110, line 3=4)
+vs holds her in chase (...) eries to catchs.s and

(sonnet 143, line 5-0)
*an I boast Of 811..(...) Wretched in this... but

(sonnst 91, line 12-13)

4
13 (G) | Co~ordinating Conjunction (L18M Adverb Clause) 1

beoe When thou play'st music (...) when thou and
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e

13 (H)

4
Cowordinating Conjunction (L 98U

Past Participial Phrase)

girded up in sheavos(...) borne on the

bleres. (Sonnet 12, line 7-‘8)

and

13 (1)

4
Co~ordinating Conjunction (1 %8y

Adjective Clause)

which die for goodness(...) who have

lived for ...(sonnet 124, line 14)

and

Subordinating Conjunction

we desire increase..(...)that beauty
might navef die,.e(2onnet 1, line 1-2)
which,(s.s) used, lives 4o besee
(sonnet 4, line 14)

werc it not(...) thy sour leisure...
(sonnet 39, line 10)

is in my love and hate (...) that I.,.

(sonnet 35, line 12-13)

if

that

50
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ﬁﬁmﬂm’n‘:‘ngﬂa: Waffena: I
evs doth dwell within that pen (,..) that some] so
small glory,..(sonnet 84, line 5-6)
15 . Expletive "There® 1
ees (osee) 13 no need of posting...(sonnet 51 'hhézte ,
Lline 4) Ki
2 . 116
2. patasanluszfing
wnmrﬁn-mwu';q é@gnaz‘lurzn"m% 1 15 Urzanm fe
2.1 Youn Phrase ( Subject) drang 1 ATY
2,2 Subject + Finite Verb Urang 3 AT
2.3 Subject + Auxiliary Verb rang 6 Al
2.4 Subject + Auxiliary Verb + Finite Verb UMY 1 ﬁ?“
2.5 Subject + Auxiliary Verb + Finite Verb + Object yFangi1. ms<
2,6 Subordinating Conjunction + Subject + Auxiliary Verb
Urang 1 AT
2.7 Subordinating Conjunction + Subject Usang 1 ﬂ?ﬂ
2.8 Auxiliary Verb + Finite Verb drang 5 AT
2.9 Auxiliary Verb + Auxiliary Verb Uiong 1 AT
Afa

2,10 Auxiliary Verb + Finite Verb + Object ufANg 1
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2,11 There is + Co—ordinating Conjunction  U79ny 1 A

2,12 Finite Verb + Adverb drang 1 AT
213 Finite Verb + Adjective | drang 1 AT
2.14 Infinitive Urang 1 Al
2,15 Objoct + Preposition sang 1 AT

3 v '
o | = . o~ ¥ 1= o [
FIWIUATITOINT AsATIUTALI D TMABY 26 AT FIUIUATITON
A " [ |
MI6% Subject + Awxiliery Verb  faveinfe 6 AT 090907 IBun
- [ uud‘ v o
MI82 Awciliary Verb + Finite Verb  J37wau 5 Af9  gufim 3 laun

B .3 v '
MMT82 Subjoct + Finite Verb L3 WM 3 ATe  AerwaziBunniuming

4 L3 4 .

remed
: fTAe 6 uanennTasmlusealng
aiinu az i %aﬁﬂnﬂ: | pwd
1 Noun Phrase {Subject) 1

eve and (,..) having climbed ...(sonnet 7, | the gracious
line 5) light

2 Subject + TFinite Verb 3

+ss before (s..) a proposed joy...(sonnet it is
129, line 12)
ves though (,..) a seperable spite..s it is

(sonnet 36, line 6)
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TUALAT WY Ananas | A
«se to say thet (,..) within thine.,, they ore
(sonnet 2, line 7)
3 Subject + Auxiliary Verb &
esstill then (...) not show my head.., I dare
(sonnet 26, line 14)
...what dark doys (,..) seen! (sonnet 97, I have
line 3) ' ..
esea8 So0n 88 (...e) think the place... it can
(sornet 44, linc 11)
se.but that {....) wrought of ,.. (sonnet T oam i
44, line 11)
seo80T (..es) think the bitterness,., dere I
(sonnet 57, lihe 7)
eee0r (..,.) Buppome your affairs,,. dare I
(sonnet 57, line 10)
4 Subject + Auxiliory Verb + Finite Verb 1
...though.(....) my lover's life,,.(sonnet | he sheall
63, line 12) cut
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A
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5 Subjee! + Auxiliary Verb + Finite Verb + 1
Cbjeet
i
eostiow (4sape) ? (sonnet 4, line 11) canst thoq
ileave it
& Subordinatigg Conjunction + Subject + 1
Auxiliary Verb
ese (eees) forgot upon your dearest love,. that T
(sonnct 117, line %) have
______________ SR
7 Subordinating Conjunction + Subject 1
«sewho is is tond (,,,) will be,.,{(sonnet thet i
3, linu 7)
3] huxiliary Verb + Finite Verb 5

oo a3 tender nurse (,,.) her babe,..{gonuet
22, line 12)
eee 28 thineg (...) in me...(sonnet 22, line

7)

ooamy heort (.,,) wine eye the freedom,,,

doth

live

would

var

(sonnet 46, line 4)

will keep




153

finre 6(NB)

vy 3 A
FAUAZMUN ﬁqéenﬁ: AU
«»s and he (.4.) green in them,.,{sonnet 111 be
63, line 14)
eoe I {e4e) more worthy...{(sonnet 150, . |were
line 14)
9 Auxiliary Verb + Auxiliary Verb 1
ees then (sase) tendered the humble salve,..|might have
(sonnet 120, line 11-12)

10 | Auxiliary Verb + Finite Verb + Object 1

eos bhy dial (...} how thy mumutes.,.(sonnet .will show

77, line 2) , thee
1 Thero is + Comordinating Conjunction: 1
Since (sees) brass, nor stone...(sonnet there is
65, line 1) neither

12 Finite Verb + Adverb 4
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veo I am still with them and they (sss) | are still
with theec...(sonnet 47, line 12)
13 Finite Verb + Adjective 1
vee you like nome, none(svess) youase is like
{somet 53, line 14)
14 Infinitive 1
»os Detter to be vile 'bhan(.'.‘..‘) psteemed| to be
++o(sonnet 122, line 1)
15 Object + Preposition 1
veo and £1d (4.a) My pain...(sonnet me cf
139, line 14)
- —— e e e ———
' U 26
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1e mwaquﬁﬁnnaﬂunnnquﬂaqnﬂhjuu
da
121 tau:ﬁnqvﬁﬂqﬁwugﬂumnnﬁqtﬂvﬁnﬂhquu
1.2 wquunﬂanzﬂuuuqmugﬂquﬁuﬂﬂﬂq¢w1nﬁﬂ
d v vy
2. uﬂ0wqnﬁﬂﬂﬂﬁwuﬂmﬂﬂuuniﬂaﬁnﬂﬁyuu TﬂuuﬂnawawﬂqﬂnuﬂWﬂﬂa
A3me MWlaRe A Pragtieal Buglish Gramear ThuneufimazunsAuiin
tuwdn
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2.1 vuun?inrasnnualin  wasmanntiuuls
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3. wwrzlvevenian s mromfeds  uazirzemUfsenl
o . W ! 5 L] l" v [ . W
nartTusanfuenludrslon  unnat tlsann® Trufinnghanrmrunre Tueansy
[y [ ) 4 ¢
TussdlrzTomsanmiefe an Introductory English Grammar 1Auslfntussn
L umdn
. 4 v
3.1 vauunds slusiiilereardanenlsanin®  sonnuatinees
1
Urzlunme  trsloevontan  Urelemeony  Urelomeoruufias wazts<lun
UiLde )
. ' Jda v 1 .
3,2 aﬂuunﬂt:TuﬂUﬂnlaﬁmnTh:oﬁrﬁquﬂnﬂqq1ﬂvqnﬂ%1nuﬂan
d (4
1t 9 ofin  munasTauTaBdL AL LR
- A a tl s!d v a - '
3.3 Mmnuaziiuadnueests s luaniinged taefiny s ngnn
d o . v
4, wiranmartTout Toernda llvantn® Tavlawmmeu  narang
f ¢ 1 ¢ - -
UM AIUTEMY  AINdaYT RaznTruge AN L snuilede
The Structure of American English 10t Witwdd waswilife
d v -
An Introductory English Grammar Tﬂuﬂlmwﬂfﬂ lﬂumn
. 45!4 L] A » o - . [
401 Twunaaninas 1T et Teeanin isaniinferuednas aman

Tuadtiy o

402 Siftnnaztimaug  Aansenutints)unart Fueaiuen
ﬁhnéqﬁ
5. W u?ﬁqﬁﬁgnaaWuﬂrziun
501 ?Huunﬂﬁua:qﬁﬁgnﬁzaanﬂﬁumﬁﬂuﬁzwﬁﬂ%

[ | [v) J « d" [ '
562 IUUNNUAZLIAIIUD ﬂﬁllﬂ:'}ﬁﬂgﬂﬂﬁﬂ\’ﬂﬂﬂ'}
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ummmtﬁnmummmflu 3 ansny ﬂﬂ uanﬁ:ﬁﬂmﬂﬂuunnunmq

v 4
ﬂﬂliﬂl"tlﬂ"“u’m‘ﬂﬂd‘)?’m'lﬂ uamrﬁnmmmuuuﬂmﬂq'mnuﬁ'uwuﬁ m"lnun

Attt unart Foaemlur sdials s veuazeanutinals Tunast Toern lur shimd
nazuanarinsnarazes s un

1.

J v L ) '
e lee99

‘.l
A aeg

anY, '
FORS ik M|

o ]
39l 9pm99

~ v l! oy

HANIANEAANDALLIMAY ANLUZLE S UIAN 229973090
1.1 DR LN AN NE Ta9 T3 AR

1¢1et  Noun

. Aa ! “ o . '
ﬂﬁuquwuaﬂumnﬂqqTﬁWﬁnﬂ%juu N6 AN L
even = evening
1l 2 Pronoun

44 t - v 1
fi:muﬂumu;ﬂuﬂnmﬂﬂmnﬂﬁm Thun

4
1. Subject Pronoun ‘ﬂmﬂnwmy{w 2

llmou"
4
2. Objeect Fronoun -zrmﬁnwmuy;w 2
llTheell
4
3« Possessive Pronoun 'zmﬁnwmm,l{w 21Thou"
*Thine"
' A
4+ Reflexive Form TEN 6TTWUYIEN 2 nThout
"Thyself™

Mo ' t A d
UBAIMUGINLAT THINATINNATLS  Object Pronoun

‘! o
dTTMILYIER 2 'luyj nygh NI

09
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1415 verb

Te Finite Vexb
wﬁﬂﬂﬁiﬁﬂﬁﬁﬂﬂ?ﬂ rnn:uﬂunﬁﬂfﬂunnw1q1ﬂ?ﬁnﬂ%vuuTnun :ﬂnfuwuwﬁ
%nm:rwu‘mumﬂ 2 "Thou" T ﬂn'nmu tggn WID  Mggtn LS iﬂmmtm
ﬁWmnuﬁrrwuﬂuuswﬁ 3 LENWIY ua.nnﬂr.ﬁﬁuﬁLﬂuﬂquﬁuzﬁnw?u tazRuNL
i ﬁdTuUﬁQhrqv:un1:tﬂu g WD Yetnt  WMuEiAN nen WFD vea
wennigena Snrsiodle Verb to do Wmnurun luanniuamazeslus

v o,

Present Tense WID Past Tense Tﬂﬂn:uquwnqnaﬁq?.nntUauu1Uu1auqu

151“mlﬂll
ﬁqunsuququsﬂﬂgtnﬁ nnnﬂnszrﬂ Verb + Not Tnefinuaunitanam
ﬂquaﬂﬂﬂﬂﬂﬁaqnuﬂr~ﬁ1utuuﬂumauMﬂu1uﬂr TUﬂUﬂnLaﬁqnus,nﬂa

d
ﬂuq1unqrﬂrauwuqq uﬂruﬁua,dhunumqurUuﬂnﬂﬂ41U?1nﬂ%1uu 20

1 J ¥

L34 hie(s hury:) UAY uq4ﬂrqnqqunﬂnﬂqqnqnﬂﬁQtnﬂan1mnru11ﬂ

Fast Farm unld Past Participle l‘ﬂu tool{ = taken )
2, Auxiliary Verd -
TﬁﬂfﬂqﬁﬁU%uﬂﬂﬂqﬁ1ﬁ?qﬂﬂ%1uu 1ﬂ“n TﬂnrﬂﬁﬁQUUﬁQﬂ1w1ﬁnU17Twuﬁu
I,J];'H';Vlt 2 “Thou" Tnuﬂ dost(=do ), didet (sdld) hust (=heve),
hadst (=had), wilt (swill), wouldst (wwould), shalt (=shall),
shouldst (=should), oecnst (mcan), couldst (wcould), mayst
(wmay ), mibhtst (=might) W6 need'st (=needliazfll Present Ua
Verk to havs ﬂll Verdb to do ﬁqﬁnuﬁTTﬂuquniﬁﬁ 3 lﬂnW?u oz ﬂﬂﬂ?“ﬁqu
A durmtanwan uq“ﬂﬂuﬂnwuu1u1ﬂ Tfuﬂmhﬂﬁﬁ "hath®  Uag "dothn

nANaALY

10144 Adjective :
Adjective wurﬂunnﬂﬁq1ﬂ?ﬁnﬂ%1uu 1ﬂnnzﬂﬂﬂa Adqcctivawniﬂu

b A
1. Possessive Adjective ﬁnudrrwuﬁnn;uw 1 ﬁq1ﬁﬂqqq
}

" Ming! Tun:awsﬂ Possessive Adjective ﬂqnﬂﬁquwwuqﬁququ Wi

4 4
adjective auqnuﬁnﬂaantﬁnqlﬂutﬁﬂ¢ﬁr“ tmu uino oys
2. Posagssive Adjective vﬂmnuar:wuﬁuusun 2 " Thoun
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1 i W
F9l9AM21 " Thy" Wet ' Thine®  WA9tls "Thine

. ] ¥ . . ‘! ﬂl )
Adjective yhwuaun 730 Adjective Aaurgummeent Aoe thul Aoedre
!

7]
l9U  thy worst, thine ear tdum

4
12 ::'1 un 75111 Possessive

d

3. Coamparative tar Superlative Degree 17808 Adjective 9

. ‘ 4. o ¥ '

lﬂume’NﬁLﬁU’J foilnarly more uat most 19 more keen, most dear
4
tiunu

3» . d'd ! L . !
PANRNULN Y Adjective wuaﬂuﬂanqiﬂ?qﬂﬂﬁ?uu 8 A7 LU

unperfect (=imperfect)
1.1.5 Adverd
th ! ‘1 w £ . '
Adverb Wl“;ﬂuﬂﬂﬂqq .,lJ"D’ml'T’?’g}JuM 14 B {9
ray (= no ), like as (=like)
1.1.6 Conjunction

C! ' e . g
. Conjunction Ailgtuanmelirniiu & 12 &7 tlrznavnag

]
Co ~ relative Conjunction 2 A" UWAY Subordinating Conjunction 10 AN

or,,.or (=either...or), whenas (=when)
1.1.7 Preposition

J )
Preposition Wi ﬂuﬂﬁﬂﬂu vwnﬂ%auuu 10 A" L9y

in despite of (=in spite of)

1.71.8 Exclamstion

- Exclamation murﬂuﬂnnﬂq qunﬂ%guuu 1 o A6 Lo(=look)
v ]
1.2 PQﬂMUUHLTWWGwUﬂMﬂﬂQQ?ﬁﬂﬁﬂ

v "I & . ¥
qunwxﬁﬂﬁﬁwnqw ﬂﬁﬁuuunﬂ?ﬂﬁﬁﬁUﬂW@ﬂﬁ?%%ﬂﬂﬂ D 30 700 FuqunT

d
ﬁﬁaﬁaﬁuuuuﬂIWﬁQHUﬁvoaeq?qnﬂnumoéu 80 AT ﬂ?ﬁUHUHﬂTWH?ﬂUQHﬂﬁTﬂTﬂngﬁdﬁﬂ
 §
ﬁ'Jﬂ’]ﬂ‘ﬁ Addective '*m"mli']u .udVCl'D LA

v ohow hesvy Go I journey...(sonnet 50, line 1) = heavily

TO4AINNIAUN  AMTTT Object Pronoun 1y Reflexive Pronom
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| ou ’ .v‘,
Jrang 9 afe uaduif 3 fenaflsadjective  vmmlty Noun
s v ) . v d ﬂu v
Urang 8 ATe  uasnarly  Adjective WAkl Verb drang 8 ata
‘ L4 rv(
2,  tareenTRnuImINi A e s
2.1 eaaufiulslunast Foerlur shuys sl on
[ L] . '
2,101 mrufuutslunar i Tuenheaatr 2 lunusnian
¥ lAJ
1. laredrretnfesstsslomentaneion 1 ¢
Subject + Verb to be + Adjectival )
. ]
Jannarinsanuan maatiudslunas 17 menoets s lon
'ac’ -t LA d w» !
vontanalion 1 1 7 drzion lareasnedunilriranggogalaun
‘ v !
Subject + Adjectival + Verb to be UTing) 10 A9 LTU
ees 00 face so gracious 18...{sonnet 7, line 11)
. 1 Y . Bﬁ =3
FTAMUNATUTAINYTe LaTedr il samesy 31 AT
2, leredraetndzaetsslunuantanelinh 2 ¢
Subject + Verb to be + Adverbial
[ ] 'd vu [ ]
nmasfnsmean  lulilasedaraa s asedsrs Tunvantan
ax '] [ ’
aniranglumut inees tandt tur _
v - "ntl .
3. 1aredraaunfzaevsz lommenianntion 3 ¢
Subject + Verb to be + Complement |
] (7] [ §
manatfneamiae Taredretunyranadrz lenentaradn
4 A . v Jd .v 4] L1 oy A
7 33 6 Urstan Taradraciisanggegatnaty i 3 laredrae be
| ]
| =3
1. Subject + Complement + Verb to be USNg 2 ATILAU

eeo Ty jewels trifles are .e(somnet 48, line 5)
2. Subject + Complement + Awdiliary Verb +

1
iz
Verb to be Us1ng 2 ATY 19U
ees I one must be se.{sonnet 136, line 10)
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3. Verb to be + Subject + Complement 13103 2 n7q ﬁ;u
eee is his cheeks the map of days «..{sonnet 68, line 1)
1auwﬁuaunq:ﬂtﬁngﬁ§uun 9 T4
4+ 1ﬂTQﬁ;ﬂqﬁﬂﬁﬁﬂQﬂ1=TﬂﬁnﬂnLéﬂﬁﬁﬂ% 4 % Subject +
Linking Verb + Adjective
Tt edriedhutls soatr e lonventanetiod 4 § 3 Usziow Tnzadirag
ﬁﬂrqnagqqﬂﬁﬂ Subject + Adjective + Linking Verb Urng 2 mf téu
see poots better prove ...(sonnet 32, line 13)
rqu#ﬁuqunﬂrurﬂnamﬂqiﬁrqﬁ;wqdhuﬁ: VaMun 4 T4
5. g1 19UnRaoots s Tanueni aradnd 5 : Subjeot +
Linking Verb + Complement
1 v ] J
w1 Lhredraduudsze sz lunmentanatinh 5 3 2 drsiaw

A , ! - & B
NFWHUNNTUSANNLNIAY - ARUTTIANAs 1 AT
5.1 Subject + Complement + Linking Verb

T they NOUYNErS gooMm ... (Somnet 127, line 10)
5.2 Linking Verb + Subject + Complement
aee yot seemed it winter ... (sonnet 98, line 13)

v ] 4
6. larvdarisindzeqdrslunuentansiny 6 § Subject +

Intransitive Verb
] v 1] J
WA 1ateaT ety 1y s luaLenanaian & i 3 drzinm

vy
Intedragusnggeqeil 2 drziom fo
1
6.1 Intrensitive Verb + Subject UIing 6 mfa Lau

ese TUMN'SE Shou aftears..(somnet 143, line 9)
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. B'
6.2 Auxiliery Verb + Subject ¥ Intransitive VerbUinng 6 arl

«vs have I slept in your report...(sonnet 83, line 5)
:auvhuqumﬂqﬂrnngﬂﬂqin:qﬁ;ﬁqﬂuuﬁtﬁhéu 13 nfy
7. anaﬁ;ﬁqﬂnﬁﬂﬂqﬂsziﬂﬂuﬂntéﬁﬁﬁﬂé 7 % Subject +
Transitive Verb + Object
W Tntearrsdiuls ot s 1onwent araded 7 %11 drziam
ﬁ#ﬁuuunﬂtﬂsﬁngﬁkuﬂ 176 AT Tﬂrqﬁ;WQJHuﬂrﬁﬁrﬁnggqqnﬁﬂ
Subject + Object + Transitive Verb Urang 48 AT l%u
ees Thou none lovist ... (sonnet 10, line 4)

vee We our palate urge ... (sonnet 118, line 2)

v o oL d
8, lnredrrqindzeqlszlunuantatsiny 8 ¢ Subject + Verb +
Indirect Object + Direct Object
! ¥ v ! = ‘! A =
Wi AT edradiudsresrz lervenianaion 8 U 2 Uszinw i
f oA v v
Faunardsanginafupe  dsanglasedravar 1 agy

8.1 Subject + Indirect Object + Auxiliary Verb +
Direct Object + Verb )
veo whilst that this shadow doth substance give...(sonnet 37,line 10)
8.2 SubjecttIndirest Object+Direst ObjecttAuxiliary Verbt

Verb
ves Wine gye my heart thy picture's right would bar..,(scnnet 46,

lins3) . 7 ' D
9. 1nreareindzesysslerveniaedind o taun

Subjeot+Verb+Object+ Objective Complement (Noun)
Adjective

Prenouns

Adverb (of place),
< wdnflectod

Present Partieipls
Pagt Participle

Infinitive Phrase
with to be
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= v o4
larsarnafudrsesuszlunvenianaflon o & 6 drzinm urang

2 & v w 1

BAMER 6 ATY  Lapdsanglaredstcar 1 BSd  Low

Objective Gomplement+Direct Object + Subject + Verb
esenothing this wide universe I calls..(sonnet 109, line 13)
2.1.2 ﬂaﬁudﬁuﬂtiunﬁfL?u¢ﬂhﬂrziUﬁﬂhnquuﬂ:ﬁhnﬁuﬂﬁlﬁﬁ
Tﬂiqﬂtﬂqdhuﬂrﬁﬂqﬂs:Tuﬂﬂhnquua:ﬂhnquﬁﬁtaﬁﬂ 9 Uszinw
& v vood a
dsanguanun 13 afy Tﬁfqﬂtﬂqwﬂ:ﬁnagqqnﬁﬂ
]
Question Word + Verb + Subject Usang 5 nfa 13y
-esoWhy hear'st thou music sadly? (sonnet 8, line 1)
o I . g
2,1.3  mrwdundsTunas i T uerneear: lundf de
v . b
Tﬂf@ﬂfﬂquuuﬂrmaeﬂrsiﬂﬁﬂﬁlﬁﬁﬁ 9 dssian  Urangunanun

%
18 NI

¥
A
In1edrneils mpgeqnPe Subject + Transitive Verb + Not +

. -1
Object Usang 10 ATY L3Y

eeohis rider loved not speed,..(sonnet 50, line &)

™ - . -~ g
2.2 Al lunas i s ueei sz Al g

Da

w g v e L] L4 A
nandulasedrretuudslunasiTugrefing 39 Nown, Verb,

Adjective, Adverb, Infinitive, Present Participle, Gerund Wos

& L L] 1 .
Past Partlciplo  ‘Uurmdn  lndnnolediinasediuzsruuazanunuatiuls

o B4 ‘ !
Tunrauruemanuy ituinem 81 WINWUIM Prepositicnal Phrase

] LI

WAz Past Participiel FPhrase 10Ut laulunuseguuarauan
t L - ']

320877 laredsaadinlsd 2 1nrT9dsng AR Prepositional Phrase +Nown

\ar Present Participisl Phraset+ Noun

v

[ ]
uﬂTuﬂﬂfﬁ;ﬂuanﬂ:ﬁnyq 3z
v
1ﬂtauﬂﬂaﬁgﬂt

4 v v v . ]
Uy 2 ghene  fie Tulieenusz lananadevaular vasaeduus
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a9 9 failnann 1 luneunulonn  wasdhaniue: TﬂanuuQﬂmuﬂouﬂuqu
mﬁrﬂngiuﬂquuuquuuﬂ:wtuuﬂunu 1l wan fearty antﬂuﬂuanﬁ:ﬁgﬂ
1U{UﬂﬂQﬂﬁn%uoﬁﬁuﬂt?ﬂnﬁﬁﬂUﬁeﬂﬂuﬂu ?:ﬂgﬂanﬁ ﬁTﬂ:qﬂ;ﬂqdﬁuﬂf

2 Tﬂtqﬂrﬁq uéﬂqquﬂﬁuﬂfﬂunﬁrt?UQﬁhu?ﬂmhuuﬁqﬁuuﬂ:ﬂﬂqévuﬂuquﬁtﬁuq '

i ¥

fieas] 1r
1 ﬂ: (- fe ﬂUMUﬁﬁﬂuﬁu lﬂuﬂu ﬂ@ulﬂﬂ?” ﬂﬂﬂﬁnuﬂqtnuﬂﬂwrau M
4y 4
ﬂuqqmﬁt?uuqmuqﬁ mquuuquuuﬂrﬁﬂ4ﬁaumquﬁquanuu “ luﬂﬁTﬂTﬂBUﬂlﬂﬁ
(DM position mﬂqﬁqumuqutﬂutnmmwzuﬂrﬂnaquanyms1nuqe
J dA. - a [}
aud Tunsimamann 9 4uns0ll Complement  WIB Object
v J' [ 2] ' - ! .- LA
In (U8 oObject WD Complement  fangMdFumuatiunds  wilaudy
' - uk' & v ! o <
AUFAIUTLILUTDIRMANUY ) lunqitﬂuﬂmﬂﬁ;ﬂuaw=1ntﬁuaua:aunutﬂuﬂtztnn
i ]
et unesdesn mavudiuds 0 2 elin Re Complement/Object
4 ' " 4
UTZINYMUY WA EIUTHNUBNLT & LAY

L] . 4 < L) [
2,2,1 ot lunat L Tuerr s M asel Nown LuAnan

v ] 4
Tnrearaadundslunar i Tusrnrsfnaell Now  LUurfmand
g Urzimm  dawsuaerud 5 ¥
Adjective
Prepositional Phrase
Past Participial Phrase

Noun Clause in Apposition

Relative Clause

\ ] 1 v
AMUMUIGUKLUT TD AU TLIBR UL ﬁrﬂin 4 Urzinw 78

' 1 ¢

1, ﬂquﬂuﬁuﬂﬁuﬁuﬂuuuﬁﬂﬂuﬁNTnuﬂ Prepositional

Uar Past Participial Phrase |qu
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oo Of thig book this learning ... (sonnet 77, line 4)

eso defaced by Time's fell hand the rich proud cost..,

(sonnet &4, line 1~2)
] 1 L B ]
2.  Muvwegndernuny laun  sdjective 19U

ees duty 80 great ... (sonnet 26, line 5)
ves heat Eereetugg. “ee (aonnet 154, line 10)

] 1 i )
(A

¥
3 aaumuqnﬂguﬁq?ﬂnﬂﬁuﬁnwéh( Urzaquludrslum) L#T 22 DNAUNIY
v
Verb + Object, Verb + Gomplement WI8Verb + Adverbial LAUN

Prepositional Phrase, Relative (lause uds Noun Clause in Apposition
]
%} F1

sas truth needs no color with his fixed coloress

(sonnet 101, line 6)
«+. thoughfi kills me that I am not thought ... (sonnet 44,

line 9)
«+s this miracle have might that my love may still shines..

{sonnet 65, line 13~1/)

1 Ei - ar
e ﬁqumuquwﬂgwﬁqwnnﬂhuﬂuwan (nsfuﬂuﬂfziuﬂ) Lwrﬁzgnﬂun1u

" v

L I ] 1

Subject + Verb  PUN  Prepositional Phrase LU

sss OF eyes! falsehood thou hast forged hookSess

(sonnet 137, line 7)
. v v v
Taddrngraalag 8Tl naun 54 BTN

- L A

- a ., .,d'd %
2,2.2  Audundslunar i ruepaluscdaa 49l Verd L Uynvan

v - & . - d‘g a4 & . - e
Tﬂf\!ﬁf']\iUUIlﬂI‘IUHﬁfl?il\']ﬁ"lplufzﬂl]')ﬂ‘ﬁ\lll Varb L UyRwah o
]

= "y
12 Uszinn U381 Verb 1 3 aun
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Adverb
Prepositional Phrase
Noun thase Adjectival
ﬂ'ﬁtmmlw"uuﬂwaet;"m'nmu Verb ﬂ:‘ﬂ"l:n 6 Urzinn 7D
1. ﬁiuﬁﬂﬁﬂﬂéﬁ;ﬂ Verb I;Hﬁ Adverb, Prepositional Phrase
Noun Phrase Adjectival
ees thither hied ... (sonnet 153, line 12)

ess among the waste of time must go ... {(sonnet 12, line 10)

ves QVCIY hour survey ..» {sonnet 52, 1line 3)
]

(RS v
2. dwpwaweywun Verb + (Object ) Toun sdverb  uaz

Prepositional FPhrase L BU

oo much enrich thy book...(sonnet 77, line 14)

ees in monners holds her...(sonnet 85, line 1)

3, mu‘nmuﬂm"um Verb  Wa¢ Object Toun

Prepositicnal Phrase lﬁu

cee receivest with plegsure thine annoy...(sonnet 8 line 4)
4. mwmuﬂwm Verb mm:nnﬂumu Subject 1nun

Adverb  UAC Prepositional Phrase lﬁu

ees When pogt I wikK...(sonnet 43, line 1)

g.f_g;l__n_lgg’_s__p;ldg I oggt...(sonnet 91, line 12)
5 mummuawm Verb ﬁqﬂf’ﬂﬂumﬂ ObJec'b/Gomplement

1 v

tw1q:gnﬁhﬂqu Subject : 1nun Prepositional Phrase Lﬁu

o 1o thes I gend this ambassage...{sonnet 26, line 3)
. in themgelves their pride lieg buried...(sonnet 25,
line 7)
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| I ¥

6. ﬂ?uﬂlﬂ"rﬂﬂﬂ'ﬁu"l Verb twmznnﬂumu Auxiliary Verb
L | ]
1run Propositional Fhraso LU

ess would by il be cured...(sonnet 118, line 12)

B
FwunTsangzelng sdsaduuts N 211 pfe

A - lrj o . . d » et A
2.2.3 nArLTuepnlusefynel  Adjective turugh N 4
|
Urzinn  dautAl  Adjective 12 aln

Propoeitional Plrape
Infinitive Phrasc

1 [} v
AMUMUY 2R IEINDLNY  Adjective dglln 3 dszinudo
g ¥ v ]
1, ﬂg“‘uﬁ Adjective ’lmm Prepositional phrase |3V
ess 1o the gummer sweet o..(sonnet 94, line 9)
v [

2. ftwun  Adjective mm:gnﬂ‘uma Verb to be
¥ ] (]

laun  Prepositional Phrase L1
are ;wggli art so ugprovidentee..(scmnet 10, line 12)

3, ﬂumm Ad;}ective mm.nnf’:"ur;w Subject + Verb to be
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vee to gay they err I dare not be so boldess(sonnet 131,1ine?)
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mmumrﬂﬂnmﬂﬂmqﬁmwuuﬂr Fanun 10 AT4
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L)
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2, ﬂéﬁ;ﬁ paverd  Tptil Verb M law
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- [ 5 r-]
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' ¢ v i
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—'_ - -

t ¥

.}
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]
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v ]
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.y ]
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lll-
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' X
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A
11 Ursinm

[] .
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¥ ]

1, nr:uﬂ%nm Gerund | 3
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4 . - a ] ) b4 4 i
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Acwordb
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v

1 L 1
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thereby beauty's rose might never die,but as.the riper should decease
by time,his tender heir might bear his memory, But thou,contracted to
thine own bright eyes,feed?st thy light!s flame with self-substantial
fuel,making a famine where abundance 11es,thyseif thyxfoe,too cruel to
thy sweet self.Thou,that art the world's fresh ornament and only herald
to the gaudy spring,buriest thy content within thine own bud and,tender

1
churl,makest waste in niggarding,Pity the world or else thispg glutton

Sonnet 1

From fairest creatures we desire increase,
That thereby besuty's rose might never die,
But as the riper should by time decease,
His tender heir might besr his memory,
But thou,contracted to thine own bright ecyes, 5
Feed'st thy light's flame with sclf~substantial fuel,
Making a famine where abundance lies,
Thyself thy .foe,to thy sweet self too cruel,
Thou that art now the worldts fresh ornament
And only herald to the gaudy spring, 10
Within thine own bud buriest thy content
ind, tender churl,makest waste in niggarding.

Pity the world,or else this glutton be,

To eat the world’s due,by the grave and thee,

Sonnet 1

183

We desire (an) increase from fairest creatures (so) that

to eat the world's due by the grave and thee.,

1, 1s
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Sonnet 2
When forty winters shall besiege thy brow
And dig deep trenches in thy beauty's fieid,
Thy youtht's proud livery,so gazed.on‘now,
Will be a tattered weed,of small worth held,
Then being asked where all thy beauty lies, 5
Where all the treasure of thy lusty days,
To say within thine own deep-sunken eyes
Were an alleeating shame and thriftless pralse,
How much more pralse deserved thy beauty's use
If thou couldst answer,"This fair child of mine 10
Shall sum my count and make my old excuse,"
. Proving his beauty by succession thine!
This were to be rew-made when thou art old,

And see thy blood warm when thou feel'st it cold,

Sonnet 2
1
When forty winters shall be slege thy brow and dig deep

trenches in thy beauty's field,thy youth's proud livery,so (much)
gazed on now,will be a tattered weed,held of small worth,Then being
asked where all thy beauty lies (and) where all the treasure of thy
lusty days (lies),to say (that) (they are) within thine own deep-sunken

2

eyes vare an all esting shame and a thriftless praise.How much more

FrT ey

praise thy beauty's usc deaereed if thou couldst answer,''This fair
child of mine shall sum my count and make my old excuse,"proving his
beauty thine by succession! This were to he new-made when thou art

old and see thy blood warm when thou fcel'st it cold.

l, winters besiege 2. would be 3+ would deserve
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Sonnet 3 !
Look in thy glass,and tell the face thou viewest
Now 18 the time that face should form another, 1

Whose fresh repair if now thou not renewest,

Thou dost beguile the world,unbless scme mother,

For where 18 she so fair whose uneared womb 5
Diedains the tillage of thy husbandry?

Or who 1s8 he so fond will be the tomb

0f his self~love,to stop posterity?

Thou art thy mother's glass,and she in thee

Calls back the lovely April of her prime, 10
So thou through windows of thine age shalt see,
Despite of wrinkles,this thy golden time,

But 1f thou live,remembered not to be,

Die single,and thine image dies with thee,

Scnnet 3
Look in thy glass and tell the face thou viewest (that)

now is the time that face should form another;whose fresh repair if

l ----- b - -

thou renewest not now,thou dost bepguile the world (and) unbless

A G AL M G S A o -

some mother, For where 1s she so fair whose uneaged womb disdains

the tillage of thy husbandry? Or who is he aso fond ( that he) will

be the tomb of his self«love to stop posterity? Thou art thy mother's
glasg,and in thee she calls back the lovely April of her prime,
So,desgpite éé wrinkles,thou shalt see this thy golden time through

windows of thine age,But if thou live not to be remembered,die single

and thine image dies with thee,

' [
1, 4f thou dost not rencw its fresh repaiy 2, Verb ﬁ%ﬁ1uﬁlunﬁuqaqnqn
3, foolish 4, despite ﬂ%%ﬁﬁ
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Sonnet. 4

Unthrifty loveliness,why dost thou spend
Upon thyself thy beauty's legacy?
Nature's bequest gives nothing,but doth lend,
And being frank,she lends to those are free,
Then,beauteous nigpard,why dost thou abuse 5
The bounteous largess given thee to give?
Profitless usurer,why dost thou use
So great a sum of sums,yet canst not live?
For having traffic with thyself alone,
Thou of thyeelf thy sweet self dost deceive, 10
Then how,when nature calls thee to be gone,
What acceptable audit canst thou leave?
Thy unused beauty must be tombed with thee,

Which,used,lives th' excutor to be,

Sonnet &

Unthrifty loveliness,why dost thou spend thy beauty's

legocy upon thyself? Nature'!s bequest gives nothing,but doth lend

and,being frank, she lends to those ( who ) are free, They,beautecus
niggard,why dost thou abuse the bounteous largness gilven thee to give?
Profitlese usurer,why dost thou use so great a sum of sums,yet canst
not live? For having traffic with thyself alone,thou dost deceive thy
sweet self of thyself,Then when nature calls thee to be gone,what
acceptable audit canst thou leave (and)} how {canst thou leave 1£2)

Thy unused beauty must be tombed with thee,which,(1f) used,lives to

be the executor.
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Bonnet 5

Those hours that with gentle work did frame
The lovely gaze where every eye doth dwell
Will play the tyrants to the very same
ind that unfair which fairly doth excel,
For neverwresting time leads summer on 5
To hideous winter and confounds him there,
Sap checked with frost and lusty leaves quite gone,
Beauty o'ersnowed and bareness everywhere,
Then,were not summer's distillation left,
A liquid prisoner pent in walls of glass, 10
Beauty's effect with beauty were bereft,
Nor it,nor remembrance what it was,

Dut flowers distilled,though they with winter meet,

Leese hut their show,Their substance still lives swect.

Sonnet 5

Thogse hours that did frame the lovely gaze where every
eye doth dwell,with gentle work,will play the tyrants to the very
same and ngaiz that which doth excel fairly.For never-resting time
leads summer cn to hideous winter and confounds him there,sap checked
with frost and lusty leaves quite gone,beauty ofersnowed and barenesé
everywhere.Then were sumer's distillation not left,a liquid prisoner
pent in the +all of glass,beauty's effect.ﬂgzé bereft with beautg,

4 5
(leaving) nor it(self) nor no remembrance (of) what it was,Dut distilled

flowers, though they meet with winter,lecse but their show,Their

substance still lives sweet,

3/
1. Shakespearesbﬁ Adiective Lﬁu Verb 2, would be 3, of beauty

4o neither 5. nor remembrance
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Sonnet 6

Then let not wintert's ragged hand deface
In thee thy summer,ere thou be distilled.
Moke sweet some vial,treasure thou some place
With beauty's treasutejere it be self-killed.
That use is not forbidden usury, 3
Which happies thode that pay the willing loan,
Thatts for thyself to breed another thee,
Or ten times happier,be it ten for onc,
Ten times thyself were happler than thou art
If ten of thine ten times refigured thee, 10
Then what could death do if thou shouldst depart
Leaving thee living in posterity?

Be not selfmwilled,for thou art much too fair

To be death's conquest and make worme thine heir.

Sonnet, 6
1

-

2
thee ere thou Eg distilled,Thou make some vial sweet (and) treasure

3
some place with beauty's treasure ere it be self-killed.That use

4 :
which happies those that pay the willing loan is not forbiddem: usury,
5 6
That's for thyself to breed another thee,or ten times hanpier,bg.it

7

- ot b ok b Wy ot

far thou art much too fair to be death's conquest and make worms
thine helr,
v v i
1. don't let 2, art 3, is8 4. Shakespearesbﬁ Adjective ﬁhﬁﬂﬁ%lﬂ1!Verb

5, thee 6, if it is 7. Thou 8, would be 9, Don't be self-willed
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Sonnet 7

Lo,in the orient when the gracious light
Lifts up his burning head,each undereye
Doth hqmsge to his new=-appearing sight,
Serving with looks his sacred majesty.
Aind having climbed the steep~up heavenly hill, 3
Resembling strong youth in his middle age,
Yet mortal locks adore hie beauty still,
Attending on his golden pllgrimape,
Bur when from highmost pitch,with weary car,
Like feeble age,he reeleth from the day, 10
The eyes, 'fore duteous,now converted are
From his low tract,and look another way.

So thou, thyself outpoing in thy noon,

Unlocked on diest unless thou get a son,

Sonnet 7

Lo,when the graclous light iifts up his burning head
in the orient,each undereye doth homage to his new-appearing sight,
serving his sacred majesty with looks.ind (the gracious light) having
climbed the steep-up heavenly hill,resembling strong youth in hias
middle age,yet mortal looks adore his beauty,attending on his golden
pillprimege, But when he reeleth from the day,from its highest pitch,with
weary car,like feeble age,the eyes,dutecus 'fore,are now converted from
his low tract and lock another way.So thou thyself outgoing in thy

noon,diest unloocked on unless thou get a son,
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with sweets; joy delighte in joy.Why lovest thou that which thou receivest

150

Somnet 8

Music to hear,why hear!st thdu muaic sadly?
Sweets with sweets war not, joy delights in joy.
Why lovest thou that which thou receivest not gladly,
Or else receivest with pleasure thine annoy?
If the true concord of well~tuned sounds, 3
By uniones married,do offend thine ear,
They do but sweetly chide thee,who confounds
In singleness the parts that thou shouldst bear,
Mark how one string,sweet husband to ancother,
Strikes each in each by mutual ordering, 10
Resembling sire and child and happy mother,
Who, all in one,one pleasing note do sing,
Whoee speechless song,being many,sceming one,

Sings this to thee: " Thou single wilt prove none,"

Sonnet 8

1 2
Music to hear,why hear'st thou music sadly? Sweets war not

not gladly,or else receivest. thine annoy with pleasure? If the true

concord of well-tuned sounds,married by unions,do offend thine ear,they

do but sweetly chide thee,who confounds the parts that thou shouldst

bear,in singleness.Mark how one string,sweet husband to another,strikes

each in each by mutual ordering,resembling sire and child and happy

3
mother who,all in one,do sing one pleasing note., Whose speechless song,

being many,seeming one,sings this to thee:" Thou,single,wilt prove none,

1, dost thou hear 2, do not war 3, dost thou love 4. dost not receive

5. Their
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Sonnet 9

Ig it for fear to wet a widow's eye
That thou consumest thygelf in single 1ife?
Ah,if thou issuelcss shalt hap to die,
The world will wail thee,like a makeless wife,
The world will be thy widow,and still weep 5
That thou no form of thee hast left behind,
When every private widow well may keep
By children's eyes her husbands! shape in mind,
Look what an unthrift in the world doth spend
Shifts but his place,for still the world enjoys 1it,
But beauty's waste hath in the world an end, 11
And kept unused,the user so destroys it.
No love toward others in that bosom sits

That on himself such murderous shame commits,

Sonnet 9

Is it for fear to wet a widow's eye that thou consumest
thyself in single 1ife? Ah,1f thou shalt hap to die issueless,the
world will wail thee,like a makeless wife,The world will be thy widow
and still weep that thou hast left no form of thee behind,when every
private widow may well keep her husband's shape in mind by childﬁ;n's
eyes, Look what an unthrift doth spend in the world sﬁifts but his
place,for the world etill enjoys it,but beauty's waste hath an end
in the world,and kept unused,the user so destroys it. No love towards others

aits in that bosom that commits such murderous shame on himself,

le of wetting 2. its
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Sonnet 10

For shame!Deny that thou bear!st love to any,
Who for thyself art so unprovident,
Grant, if thou wilt,thou art beloved of many,
But that thou none lovest 1s most evident,
For thou art so possessed with murderous hate 5
That'gainst thyself thou stick'st not to conspire,
Seeking that beauteous roof to ruinate
Which to repair should be thy chief desire,
Oh,change thy tﬁought,that I may change my mind!
Shall hate be fairer lodged than gentle love? 10
Be,as thy presence is,gracious and kind,
Or to thyself at least kindhearted prove,

Make thee another self,for love of me,

That beauty still may live in thine or thee,

Sonnet 10

- For shame! Deny that thou ,who art unprovident for
thyself,bear'st love to any.Grant,if thou wilt,thou art beloved
of many,but that thou lovest none is most evident.,For thou art so
possessed with murderous hate that thou stick'st not to conspire
'sainst thyself,seeking to ruinate that beautiful roof,which to
repair should be thy chief desire, Oh, change thy thought (so) that
I may change my mind! Shall hate be lodged fairer than gentle love?
Be,as thy presence is,gracious and kind,or prove at least kindhearted
to thyself,liake the% another self (sc)} that beauty may still live

in thine or thee,

1 = thyself
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Sennet 11
As fast as thou shalt wane,so fast thou grow'st
In one of thine,from that which thou departest,
4nd that fresh blood which youngly thou bestowt!st
Thou mayst call thinc when thou from youth convertest,
Herein lives wisdom,beauty,and increase; 5
Withwat this,folly,age,and cold decay.
If all were minded so,the time¢ should cease
And threescore year would make the world away,
Let those whom Nature hath not made for store,
Harsh,featureleés,and rude,barrenly perish, 10
Look whom she best endowed she gave the more,
Which bounteous gift thou shouldst in bounty cherish,
She carved thee for her seal,and meant thereby
Thou shouldst print more,not let that copy die.
Sonnet 11

: 1
Ag fast as thou shalt wane,thou (shalt) grow in one of thine,

gy o ——ap - .

from that which thou departestyand thou mayst call that fresh blood,
. which thou bestow!st youngly,thine when thou convertest from youth,
Herein lives wisdom,beauty and increasejwithout this,folly,age end
cold decay.If all were minded so,the times should ccase and three
score year(s) would make the world away.Let those whom nature hath
not made for store~harsh,featurcless and rude - barrenly perish,
Look she gove whom she endowed best the more,which bounteous gift
thou shouldst cherish in bounty.5he carved thec for her seal and

thereby méant thou shouldst print more,not let that copy die,

1= thou wanest
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Sonnet 12
When I do count the clock that tells the time
ind see the brave day sunk in hideous night,
When I behold the violet past prime
And sable curls all silvered oler with white;
When lofty trees I see barren of leaves 5
Which erst from heat did canopy the herd,
4ind summer's green all girded up in sheaves,
Borne on the bier with white and bristly beard
Then of thy beauty do I question make,
That thou among the wastes of time must go, 10
Since sweets and beauties do themseclves forsake
ind die asrfaat as they see others grow,
And nothingtgainst Time's scythe can make defense
Save breeq,to brave him when he takes thee hence,
Sonnet 12
When I do count the clock that tells the time and gee
the brave day sunk in hideous night,when I behold the violet past {its)
prime and sable curls all silvered oler with whitej;when I see lofty trees
barren of leaves which erst did canopy the herd from heat,and summer's
green all gired up in sheaves (and) borne on the bier with white and bristly
beard « then I do make question of thy beauty that thou must go among the
wastes of time,sinece aweets amd beauties do forsake themselves and die as
.fast as they see others grcw.And nothing can make defence apainst Time's

gcythe save breed to brave him when he takes thee hence,
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Sonnet 13

Oh, that you were yourself}! But,love,you are

No longer yours than you yourself here live,

Againet this coming end you should prepare,

ind your sweet gemblance to some other give,

So should that beauty which you hold in lease 5

Find no determination. Then you were

Yourself again after yourself?s decease,

When your sweet issue your sweet from should bear,

Who lets so fafr a house fall to decay,

Which husbandry in honor might uphold 10
~Against the stormy gusts of winter's day

And barren rage of death's eternal cold?

Oh,none but unthrifts, Dear my love,you know

You had a father. Let your son say so,

Sonnet 13
Oh, that you were yourself!Dut love,you are no longer yours
than .you youreelf live here,You should prepare against this coming end
and give your sweet semblance to some other,So that beauty which you hold
in lease should find no determination,Then after gguraetf'a decease you

2 A A AR A sy A P A

were yourself again when your sweet form ahould bear your sweet issue,
Who lets so fair a house,which husbandry in honour might uphold
againet the stormy gusts of winter's day and barren rage of denth's
eternal cold,fall to decay?0h,none but unthrifts,My dear love,you know

you had a father.Let your son say so,

1 = your decease 2 = would be
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Sonnet 14

Not from the stars do I my judgment pluck,
and yet methinks I have astroncmy,
But not to tell of good or evil luck,
O0f plogues,of dearths,or seasonsiquality.
Nor can I fortune to brief minutes tell, 5
Pointing to each his thunder ,rain,and wind,
Or say with princes if it gshall go well
By oft predict that I in heaven find.
DBut from thine eyes my knowledge. I derive,
ind,constont stars,in them I read such art 10
As truth and beauty chall together thrive,
If from thyself to store thou wouldst convert,
Or else of thee this I prognosticate:

Thy end is truth's and beauty's doom and date,

Sonnet 14

I do not pluck my judgment from the stars,and yet
methinke I have astronomy,but not to tell of good or evil luck,of
plagues,of dearths or (of) seasona'quality.,Nor can I tell fortune
to brief minutes,pointing his thunder,rain and wind to each,or say
if it shall go well with princes by_géﬁ Erediit that I find In heaven,
But I derive my knowledgefrom thine eyes,constant stars, and in them
I read such art as truth and beauty shall thrive together,if thou

wouldst convert from thyeelf to store,Or else I prognosticate this

of thee:Thy end is truth's and beauty's doom and date,

1. frequent 2. prediction
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Sonnet 15

When I consider everything that grows
Holds in perfection but a little moment,
That thia huge stage presenteth naught but shows
Whereon the stars in secret influence comment}
When I percelve that men as plants increase, 3
Cheered and checked even by the selfgame sky,
Vaunt in their youthful sap,at height decrease,
ind wear their brave state out of memorye
Then the conceit of this inconstant stay
Sets you most rich in youth before my sight, 10
Where wasteful Time debateth with Decay,
To chage your day of youth to sullied night,

4nd all in war with Time for love of you,

48 he takes from you,I engraft you new,

Sonnet 15
When I consider (that) everything that grows holds but
a little mement in perfection,(and ) that this huge stage presenteth
naught but shows whereon the stars comment in secret influencejwhen I
perceive that men increase as plants,cheared and checked even by the
selfsame gky,vaunt in their youthful sap,decrease at height anq wear
their braﬁe atate out of memory~then the concelt of this incﬁnstant stay
sets you mogt rich in youth before my sight where wasteful Time debateth
with Decay to change your day of youth to sullied night.And all (are) in

war with Time for love of youj;as he taokes from you,l engraft you new,
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Sonnet 16

But wherefore do not you a mightier way

Make war upon this bloody tyrant,Time?

And fortify youself in your decay

With means more blessed than my barren rhyme?

Now stand you on the top of happy houras, 5

4nd many maiden gardens,yet unset,

With virtuous wish would bear your living flowers

Much liker than your painted counterfeit,

" So should the lines of life that life repair

Which this,Time's pencil,or my pupil pen, 10

Neither in inward worth nor outward fair,

Can make you live yourself in eyes of men,

To glve away yourself keeps yourself still,
And you must live,drawn by your own sweet skill,
Sonnet 16

fﬁBut vherefore do youy not make war (in) a mightier way
upon this bloody tyrant,Time? And fortify yourself in your decay with
means more blessed than my barren rhyme? Now you stand on the top of
happy hours,and nmany maiden gardens,yet unset,would bear your living
flowers much liker than your painted counterfeit,with virtous wish,
So the lines of life should repair that 1life,which this,Time's pencil
or my pupil pen,can mske you live yourself neither in inwvard worth nor
outward fair in eyes of men, To give yourself away keceps yourself still,

and you must live,drawn by your own sweet skiil,
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Sonnet 17

Who will believe my verse in time to come
If it were filled with your most hizh deserts?
Though yet,Heaven knows,it is but as a tomb
Which hides your 1life and shows not half your parts,
If I could write the beauty of your eyes 5
and in fresh numbers number all your graces,
The age to come would say,"This poet lies,
Such heavenly touches ne'er touched carthly faces,"
So should my papers,yellowed with their age, 9
Be scorned,like old men of less truth than tongue,
And your true rights be termed a poet!s range
And stretched meter of an antique song,

But wepe some child of yours alive that time,

You should live twice,in it and in my rhyme,

Sonnet 17

Who will believe my verse in time to come if it
were filled with your most high deserts? Though yet,Heaven knows,it is

but a tomb which hides your life and shows ngf half your parts,If I

could write the beauty of your eyes and number al_l your graces in fresh
numbers, the age to come would say;"This noet lies;such heavenly touches
ne'er touched carthly faces," So myhpapers,yellowed with their age,should
be scorned like old men of less truth than tongue,and your true rights
(would) be termed a poet's rage and stretched meter of an antique song,
But were some child of yours alive that time,you should live twice -in it

and in my rhyme,

l., does not show
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Somnet 18

Shall I compare thee to a summer's day?
Thou art more lovely and more temperate,
Rough winds do shake the darling buds of May,
And summer's lease hath all too shot a date,
Sometime too hot the eye of heaven shinas, 5
And often is his pold complexion dimmed,
Aind every fair from fair sometime declines,
By chance or nature's changing course untrimmed,
But thy eternsl summer shall not fade,
Nor lose possession of that fair thou owest, 10
Nor ghall Death brag thou wander!st in his shade
When eternal lines to time thou grow'st,

50 long as men can breathe,or eyes can sec,

S0 long lives this,and this givee life to thee,

Sonnet 18

Shall I compare thee to a summer's day? Thou art more
lovely and more temperate.Rough winds do shake the darling buds of May
and summer's lease hath all too short a date.Sometime the eye of heaven
ghines too hot,and his gold complexion is often dimmed.And every fair
sometime declines from fair,untrimmed by chance or nature's changing
course,But thy eternal summer shallnot fade nor lose possession of that
fair thou owest,nor shall Death brag thou wander'st in his shade when

thou grow'st to time in eternal lines,This lives as lon; as men can breathe

or eyes can see,and this gives life to thee,

1, will live
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Sonnet 19
Devouring Time,blunt thou the lionts paws,
find make the earth devour her own sweet brood,
Pluck the teeth from the fierce tiger's jaws,
And burn the longelived phoenix in her blood,
Make glad and sorry seasons as thou fleet'st, 5

And do whate'er thou wilt,swift-footed Time,

To the wide world and all her fading sweets,
But I forbid thee one most heinous crime,
Oh,carve not with thy hours my love's fair brow,
Nor draw no lines there with thine antique pen, 10
Him in thy course untained do allow
For beauty's pattern to succeeding men,
Yet do thy worst,old Time,Despite thy wrong,

My love shall {n my verse ever live young.

Sonnet 19

Devouring Time,thou blént the lion's paws and make the
the earth devour her own sweet brood.Pluck the keen teeth from the :
fierce tiger's jaws and burn the long-lived phoenix in her blood.
Swift-footed Time,make glad and sorry seasons as thou fleet'st and

do whate'er thou wilt to the wide world and her fading sweets,but 1

L L R

him untainted in thy course for beauty's pattern to succeeding men,
Yet do thy worst,cld Time., Despite thy wrong,my love shall live ever

young in my verse,

1= Don't carve 2= nor draw any lines
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Sonnet 20

A woman's face with Nature's own hand painted
Hast thou,the master-mistress of my passion,
A woman's gentle heart,but not acquainted
With shifting change,as is false woman's fachion,
An eye more bright than theirs,less false in rolling,
Gilding the object whereupon it gazeth, 6
A man in hue,all hues in controlling,
Which steals men's eyes and women's souls amazeth,
And for a woman wert thou first created,
Ti1l Nature,as she wrought theec,fell a-doting, 10
And by addition me of thee defeated
By adding one thing to my purpose nothing.

But since she pricked thee out for women's pleasure,

Mine be thy love,and thy love's use their treasure,

Sonnet 20

Thou, the master-mistress of my passion,hast a woman'face
painted gigé Nature's own hand,a woman's gentle heart,but not acquainted
theirs,less false in rolling ,gilding the object whereupon it gazeth,(and)
a man in hue,controlling all hues in his,which steals men's eyes and amazeth
women's souls, And thou wert first created for a woman till Nature fell
a-doting as she wrought thee and,by addition,defeated me of thee by
adding one thing,nothing to my purpose.But since she pricked thee out
for wﬁmen's pleasure, thy love E% mine,and thy love's ucc (is) their treasure,

1= by 2= brighter 3= {is
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Sonnet 21

S0 1s it not with me as with that Muse
Stirred by a painted beauty to his verse,
Who Heaven itself for ornament doth use
And every fair with his fair doth rehearse,
Making é couplement of proud compare 5
With sun and moon,with earth and sea's rich gems,
With iprilts first-born flowers,and all things rare
That heaven's air in this huge rondure hems,
Oh,let me,true in love,but truly write,
And then believe me,my love is as fair 10
fie any motherts child,though not so bright
4s those gold candles fixed in heavent!s air,

Let them say more that like of heaveay well,

I will not praise that purpose not to sell,

Sonnet 21
It is not so with me as with that Muse,stirred to his verse

by a painted beauty,who doth use Heaven itself for ornament and doth

rehearge every fair with his fair,making a couplement of proud compare
with sun and moon,with earth and sea's rich gems,with April's first-born
flowers,and all rare things that Egg% heaven's air in this huge rondure,
Oh,let me,true fn love,but write truly,and then believe me,my love 1is
as fair as any mother's child,though not so bright as those gold candles
fixed in heaven's air, Let them that like well of heresay say more.

I will not praise that purpose not to sell,

i= hem
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Sonnet 22
My gloss shall not persuade me I am old
So long as youth and fhou are of one date,
But when in thee timefs furrows I behold,
Then look I death my days should expiate.
For all that beauty that doth cover thee 5
Is but the seemly raiment of my heart,
Which in thy breast doth live,as thine in me,
How can I then be elder than thou art?
Oh, therefore,love,be of thyself so wary
4Ls I,not for myself,but for thee will, 10
Bearimg thy heart,which I will keep so chary
As tender nuree her babe from faring ill,
Presume not on thy heart when mine is slain,
Thou gavest me thine,not to give back again,
Sonnet 22
My glass ghall not persuade me that I am old so long ae
youth and thou.are of one date,but when I behold time's furrows in
thee,then I EEE% death should expiate my days.For all that beauty
that doth cover thee is but the seémly raiment of my heart,which doth
live in thy breast as thine (doth live) in me. How can I then be eldgr
than thou art? Oh,therefore,love,be so wary of thyself as I will,not
for myself,but for thee,bearing thy heart,which I will keep ag chary
= 4

ag {a) tender nurse (will keep)her babe from faring 111,Presume not

on thy heart when mine {s slain,Thou gavest me thinc,not to give back apain,

ls consider Za plder 3. nsg 4o Don't presume
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Sonnet 23
48 an unperfect actor on the stage,
Who with his fear is put besides his part,
Or some fierce thing replete with too much rape,
Whose strength's abundance weakens his own heart,
S0 I,for fear of trust,forget to say 5
The perfect ceremony of love's rite,
And in mine own love'strength seem to decay,
O'ercharged with burden of mine own lovetls might.
Oh,let my books he then the eloquence
And dumb presagers of my speaking breast, 10
Who plead for love,and lock for recompense,
More than that tongue that more hath more expressed,
Oh,learn to read what silent love hath writ,

To hear with eyes belongs to love's fine wit,

Sonnet 23

As an ungerfec% actor on the stage,who is put besides
his part with his fear or some fierce thing,replete with too much
rage,whose strength's abundance weakens his own heartyso I forget
to say the perfect ceremony of love's rite and seem to decay in my
own love's strength.olercharged with burden of mine owm lovels might,
Oh,let my books be then the cloquence and dumb presggers of my speaking
breast,who plead for love cnd look for recompensc more than that
tongue that hath expressed more more.Oh,learn to read what silent

love hath wri%.To hear with eyes belongs to lovetls fine wit,

1, imperfect 2, written
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Sormet 24
Mine eye hath played the péinter and hath stelled
Thy beauty'!s form in table of my heart.
My body {s the frame wherein'tis held,
And perspective it is best painterts art,
For through the painter must you sec his skill, 5
To find where your true image pictured lies,
Which in my bosom's shop is hanging still,
That hath his windows glazed with thine eyes,
Now see what good turns eycs for eyes have done.
Mine eyees have drawn thy shape,and thine for me
Are windows to my breast,wherethrough the gum
Delights to peep,to gaze therein on thee, 12
Yet eyes this cunning want to grace their art,

They draw but what they sce,know not the heart,

Sonnet 24

Mine eye hath playcd the painter and hath stelled thy
beauty's form in table of my heart,My body is the frame,wherein it is
held,and perspective gﬁ is (the)best painter's art.For you must éee
his skill through the painter to find where your true image,which 1s
hanging still in my bosom's shop that hath his windows glazed with
thine eyes,lies pictured,Now sec what good turns eyes have done for eyes,
Minc eyes have drawn thy shape,and thine for me are windows to my breast,
wherethrough the sun delights to peep,to gaze on thee therein,Yet eyes

want this cunning to grace thelr artjthey draw but what they see,(but)

v v |
1. Shakeapeare1%"iU'VﬁHu1M Noun(appoeition) 2e don't know
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Sonnet 25

Let those who are in favor with their atars
Of public honor and proud titles boast,
Whilst I,whom fortune of such triumph bars,
Unlooked for joy in that I honor most.,
Great princes! favorites their failr leaveg spread 5
But as the marigold at the sun's eye,
And in themselves their pride 1ies buried,
For at a frown they in their glory die,
The painful warrior famoused for fight,
Mter a thousand victories once foiled, 10
Is from the book of honor razed quite,
And all the rest forgot for which he toiled,

Then happy I,that love and am beloved

Where I may not remove nor be removed,

Sonnet 25

Let those who are in favor with their stars boast of public
honor and proud titles whilst I,whom fortune bars of such triumph,
unlooked for joy in EEE; I hononor most.Great princes'favorites spread
their fair leaves but o8 the merigold at the sun's eye and their pride
lies buried in themselves,for they die at a frown in their glory.The
painful warriorﬁggmggégg_for fight,once foiled after a thousand victories,
is quite razed from the book of honoryand all the rest for which he
toiled (are) foézdt,Then I,that love and am beloved where I may not

remove nor be removed,(am) happy.

1= what 2e fomous 3, forgotten
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Sonnet 26
Lord of my love,to whom in vassalage
Thy merit hath my duty strongly knit,
To thee I send this written ambassage,
To witness duty,not to show my wit.
Duty so great,which wit so poor es mine 5
May make seem bare in wanting words to show it,
But that I hope some good conceit of thine
In thy soul's thought,all naked,will bestow 1it,
Till whatsoever star that guldes my moving,
Points on me graciously with failr agpect, 10

ind puts apparel on my tatterced loving,

To show me worthy of thy sweet respect,
Then may I dare to boast how I do love thee,

Till then not show my head where thou mayst prove me,

Sonnet 26

Lord of my love,to whom thy merit hath strongly knit my duty
in vassalage,I sendlthis written ambassage to thee to witness duty,not
to show my wit.ggéig wit so poor as mine may mske so great duty seem bare
in wanting words to show it,but that I hope some good conceit of thine
soul's thought,all naked,will bestow it,Till whatasocever star that guides
my moving points graciously on me with falr aspect and puts apparel on
my tattered loving to show me worthy of thy sweet respect, Then I may

dare to boast how I do love thee;till then (I dare) not show my head

vhere thou mayst prove me,

» "'4
1, Shakespearéqﬁ Interrogative Adjective YWWWMLLUDefinite Demonstrative Adj,



209

Sonnet 27

Weary with toil,1 haste me to my bed,
The dear repose for limbs with travel tired,
Dut then begins a journey in my head,
To work my mind,when body's work!s expired,
For then my thoughts,from far whére_I abide, 5
Intend a zealous pilgrimage to thee,
And keep my drooping eyelids open wide,
Looking on darkness which the blind do see,
Save that my soul's imaginary sight
Presents thy shadow to my sightlecs view, 10
Which,1like a jewel hung in pghastly nicht,
Makee black night besutecus and her old face new,

Lo, thus by day my limbs by night ny mind,

For thee and for myself'no quiet find,

Sonnet 27

Weary with toil,I haste gé_to my bed,the dear repose
for limbs tired with travel.Dut then a journey in my head begins
. to work my mind when body's gg;&ig expired.For then my thoughts
intend a zealous pilgrimape to thec,far from where I cbide,and
keep my drooping eyelids open wide,looking on darkness which the
blind do  see.Save that my soul's imaginary sight prescnts thy
shadow to my sightless viewgwhich,like a jewel hung in ghastly night,
makes black niiht beauteous and her old face newalo,thus,my limbs
find no quiet for thee and for myself by dayjmy mind ( find no quiet

for thee and for myself) by night.

1, myself 2, work has
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Sonnet 28
How can I then return in happy plizht,
That am debarred the benefit of rest?
When day's oppression is not eased by night,
But day by night,and night by day,oppressed?
4And each, thouzh cnemies to either's reign, 5
Do in consent shake hands to torture me,
The one by toil,the other to complain
How far I toil,still farther off from thee,
I tell the day,to please him thou art bright,
ind dost him grace when clouds do Llot the heaven, 10
So flatter I the swart-ccmplexioneﬂ night;
When sparkling stars twire not thou gildtst the cven,
But day doth daily draw my sorrows longer,

And night doth nightly make pgrieffs strensth seem stronger,

Sonnet 28

How can I,that am debarred the bhenefit of rest,return
in happy plight then? When day's oppressicn 1s not eesed by night,
but day (is) oppressad by night and night by day? And each,though
enemies to either's reign,do shcke hands in consent to torture me,
the one by toil,the other to ccmplain how far I toil,stil} farther
off from theeo,I tell the day (that) thou art bright to please him
and dost grace him when clouds do blot the heaven,S50 I flatter the
swart-complexioned nightjwhen sparkling stars twire no%,(that) thou
pildt'st the gggg.ﬁut day doth draw my sorrow longer daily,and night

doth make grief's strength seem stronger nishtly.,

1, do not twire 2. evening
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Sonnet 29

When in disgrace with fortune and men's eyes

I all alone beweep my outcast state,

And trouble deaf Heaven with my bootless cries,

4And look upon myself and curse my fote,

Wishing me like to one more rich im hope, . 5

Featured like him,like him with friends possessed,

Desiring this man's art and that man's scope,

With yhat I most enjoy contented least -

Yet in these thoughts myself almost despising,

Haply I think on thee,and then my state, 10

Like to the lark at break of day arising

From sullen earth,sings hymns at Heaven's gate,

For thy sweet love remembered such wealth brings

That then I scorn to chonge my state with kings,

Sonnet 29

When in disgrace with fortune and men's eyes,I all alone

beweep my outcast stote and trouble deaf Heaven with bootless cries,

2

-1
and look upon myself,and curse my fate,wishing me like to one

more rich In hope,featured like him,possessed with friends like him,

desiring this man's art and that man's scope,{ who 1s) contented least

with what I enjoy most - yet almost despising myself in these thoughts,

I haply think on thee and then my state,like io the lark arisin%

from sullen carth at break of day,eings hymms at Heavenls gate,For

thy sweet love,remembered,brings such wealth that then I scorn to

change my state with kings,

3 ]
1, myself 3, richer 4, Shakespeareqm whc»umuﬁﬁﬁu "man" ||0.2A998

f.& 5, like

6, rising

"scope'!
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Sonnet 30
When to the sessions of sweet silent thought
1 summon up remembrance of things past,
I sigh the lack of many a thing I sought,
And with old woes new wail my dear timg's waste,

Then can I drown an eye,unused to flow, 5

For precious friends hid in death's dateless night,
And weep afresh love's long since canceled woe,
And moan the expense of many a vanished sight,
Then can I grieve at grievances foregone,
And heavily from woe to woe tell oler 10
The sad account of forebemoaned moan,
Which I new=pay as if not paid before,

But if the while I think on thee,dear friend,

4All loases are restored and sorrows end,

Sonnet 30
When I summon up remembrance of past things to the
sessions of sweet silent thoughts,l sigh the lack of many a thing I
aought and wail Eﬁ% my dear time's waste with old woes.Then 1 can drown

2
an eye,unused to flow,for precious friends hid in death's dateless

night,and(I) weép afresh love's woe cancelled long since,and(I) moan
the expense of many a vanished sight.Then I can grieve at foregone
grievances,and heavily tell oler the sad account of forebemoaned moan
from woe,which 1 pay new as if not paid before,But 1f the while I think
on thee,dear friend,all losses are restored and gorrow end.

1 = anew 2 = hidden 3 = anew
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Sonnet 31

Thy bosom is endeared with all hearts,
Which I by lacking have supposed dead,
ind there reigns love,and all love's loving parts,
And all those friends which I thought buried.
How many a holy and obsequious tear 5
Hath dear religious love stol'n from mine eye,
A8 interest of the dead,which now appear
But things removed that hidden in thee liel
Thou art the grave where buried love doth live,
Hung with the trophles of my lovers gone, 10
Who all thedr parts of me to thee did give,
That due of many now is thine alone,

Their images I loved I view in thee,

And thou,all they,hast all the all of me. .

Sonnet 31

Thy bosom is endeared with all hearts,which I have supposed
dead by lacking.Love reigns there,and all love's loving parts,and all
those friends yb$g£ I thought buried,How many a holy and obsequious tear
dear religioue love hath stolen from mine eye as Interest of the dead,
which now appear but removed things that lie hidden in theelThou art
the grave where buried love doth live,hung with the trophies of my lovers
gone,who did give all their parts of me to thee » that due of many is
thine alone.l viewed their images I loved in thee and thou,all they,hast

all the all of me,.

1= whom
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Sonnet 32

If thou survive my well-contented day,
When that chufi Death my bones with dust shall cover,
And shalt by fortune once more resufvey
These poor rude lines of thy deceased lover,
Compare them with the bettering of the time, 5
And thouph they be outstripped by every pen,
Reserve them for my lowe,not for their rhyme,
Exceeded by the height of happler men.
Oh, then -rouchsafe me but this loving thought:
"Had my friend's Muse grown with this growing age, 10
A dearer birth than this his love had brought,
To march 1n ranks of bétter equipage.

But since he died,and poets better prove,

Theirs for their style I'll read,his for his love.”

Sonnet 32
If thou survive my well~-contented day,when that churl,

Death,shall cover my bo%es with dust,and shalt resuriey,by fortune once
more, these poor rude lines of thy deceased lover,(and) compare them
with the bettering of the time,(and)though they bi outatripped by
every pen,reserve them for my love,not for their rhyme ,exceeded by

the height of happier men,0Oh,then vouchsafe me but this loving thought:
a dearer birth than this to march in ranks of better equipage,But since

he died,and (since other) poets prove better (than him),I'il read theirs

for their style,{but) his for his love,

le covers ny bones 2e resurvey 3, are 4 would have brought
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Sonnat 33

Full many a glorious morning have I seen
Flatter the mountaintops with soverelgn eye,
Kissing with golden face the meadows green,
Gilding pale streams with heavenly alchemy,
Anon permit the basest clouds to ride 5
With ugly rack on his cclestial face
aAnd from the forlorn world his visage hide,
Stealing unseen to west with this disgrace,
Even so my sun one early morn did shine
With all-triumphant splendor on my brow, 10
But cut, alacklhe was but one hour mine,
The reglon cloud hath masked him from me now,

Yet him for thies my love no whit disdaineth.

Suns of the world may stain when heaven's sun staineth,

Sonnet 33

I have seen full many a glorious morning flatter the
moun£aintopa with soverelgn eye,kissing the green meadows with golden
face,gllding pale streams with heavenly alchemy,anon permit the basest
clouds to ride on his celestial face with ugly rack ans hide his visage
from the forlorn world,stealing unseen to (the) west with thls disgrace,
Even so my sun one early morn did shine on my brow with alletriumphant
splendoreBut out,alack! he was mine but an hourjthe region cloud hath
masked him from me now,Yet my love no whit disdaineth him for this.

Suns of the world may stain when heaven's sun staineth,
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Sonnet 34

Why didet thou promise such a beauteous day,
And meke me travel forth without my cloak,
To let base clouds o'ertake me in my way,
Hiding thy bravery in their rotten smoke?,
'T{s not enough that through the cloud thou break
To dry the rain on my stormwbeatem face, 6
For no man well of such a salve can speak
That heals the wound and cures not the disgrace,
Nor can thy shame give physic to my grief.
Though thou repent,yet I have atill the loss, 10
The offender's sorrow lends but weak relief
To him that bears the strong offensels crose,

Ah,but those tears are pearl which thy love sheds,

And they are rich and rangcm all 111 deeds,

Sonnet 34

Why didst thou promise such a beauteous day and make me
travel forth without my cloak,to let base clouds olertake me in my way,
hiding thy bravery in their rotten smoke? 'Tis not enough that thou break
through the cloud to dry the rain on my stormwbeaten face,for no man can
speak well of such a salve that heals the wound and ggfgg_pé} the disgrace,
Nor can thy shame give physic to my grief.Though thou repent,yet I still
have the loss,The offender's sorrow lends but weak relief to him that
bears the strong offensel's cross,fAh,but those tears which thy love sheds
are pearl,and they are rich and ransom all 11l deeds,

1. does not cure
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Sonnet 35

No more be grieved at that which thou hast done,
Roses have thorns,and silver fountains mud,
Clouds and eclipses stain both moon and sun,
And loathsome canker lives iﬁ sweetest bud,
All men make faults,and even I in this, 5
Authorizing thy trespass with compare,
Myself corrupting,salving thy amiss,
Excusing thy sins more than thy sins are,
For to thy sensual fault I bring in sense=
Thy adverse party is thy advocate= 10
And'gainet myself o lawful plea commence,
Such civil war is in my love and hate,

That I an accessory needs must be

To that sweet thief which sourly robs from me,

Sonnet 35

Be grieved no more at that which thou hast done.Roses have
thorng,and silver fountains (have) mud;clouds and eclipses stain both
moon and sun ,and loathsome canker lives in (the) sweetest bud,All meﬁ
make faults,and even I in this:authorizing thy trespasas with compare,
corrupting myself,salving thy TEE%E’GXCUSing thy eins more than thy sins
arcoFor 1 bring in sense to thy senaual fault - thy adverse party is
thy advocate - and commence a lawful plea fgainst myself.Such civil war

{2 in my love and hate (so} that I must needs be an accessory to that

sweet thief which sourly robs from me,

| 4 v"
1. Shakeapeare.qﬁ Adverb VU Noun
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Sonnet 36

Let me confess that we two must be twain,
Although our undivided loves are one.
So shall those blots that do with me remain,
Without thy help,by me be borne alone.
In our two loves there is but one respect, 5
Though in our lives a separable spite,
Which though it alter not love's sole effect,
Yet doth it steal sweet hours from love's delight.
I may not evermore acknowlaedge thee,
Lest my bewailed guilt should do thee shame, 10
Nor thou with public kindness honor me,
Unlese thou take that honor from thy name.

But do not so.I love thee in such sort,

As thou being mine,mine is thy good report,

Sonnet 36
Let me confess that we two must be twain,although our
undivided loves are one.So those blots that do remain with me shall be
borne by me alone without thy help.There i1s but one respect in our two

1
loves,though in our lives (it is) a seperable spite,yhich though it

2 1
alter not love's sole effect,yet it doth steal sweet hours from love's

A -

delight.I may not cvermore acknowledge thee lest my bewailed guilt
should do thee shame,jnor (may) thou honor me with public kindness

3
unless thou take that honor from thy name.But do not so.I love thee in

such (a) sort as,thou being mine,mine is thy good report.

1. which ..., 1t = which 2, does not alter 3. don't do so
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Sonnet 37

fis a decrepit father takes delight
To see.hia active child do deeds of youth,
S0 I,made lame by forune's dearest spite,
Take all my comfort of thy worth and truth,
For whether beauty,birth,or wealth,or wit, 5
Or any of these all,or all,or more,
Entitled in thy parts do crowned sit,
I make my love engrafted to this store,
So then I am not lome,pecor,nor despised
Whilst that this shadow doth such substance give 10
That I in thy abundance am sufficed |
And by a part of all thy glory live,

Look,what 1s best,that best I wish in thee,

This wish I have,then ten times happy mel

Sonnet 37

Ag a decrepit father takes delight ¢o fee his active child
do deeda of youth,so I,made lame by fortune's dearest spite,take all
my comfort of thy worth and truth,For whether beauty,birth,or wealth,
or wit,or any of all these,or all,or more, entitled in thy parta ,do
sit crowned,l make mf love engrafted to thls store, So then 1T am not
lame,poor,nor despised whilst that doth give this shadow such substance
that I am sufficed in thy abundance and live by a part of all thy glory.
Look,what(ever} is best,I wish that best in thee, I have this wish,then

ten times happy me

v v 1.
1. Shakespeare Tm Adjectiveywmuin f\Werd
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Sonnet 38

How can my Muse want subject to invent
While thou dost breathe,that pour'st into my verse
Thine own sweet argument,too excellent
For every vulgar paper to rehearse?
Oh,give thyself the thanks if aught in me 5
Worthy perusal stand against thy sight,
For who'es go dumb that cannot write to thee
When thou thyself dost give invention light?
Be thou the tenth Muse,ten times more in worth
Than thoge old nine which rhymers invocate, 10
And he that calls on thee,let him bring forth.
Eternal numbers to outlive long date,.

If my slight Muse do please these curious days,

i The pain be mine,but thine ghall be the praise,

Sonnet 38

How can my Muse want subject to invent while thou,that
pour'st thine own sweet argument,too cxcellent for every vulgar paper
to rchearse,into my verse,dost breathe? Oh,give thyself the thanks if
aught in me EEEéElworthy perusal against thy sight;for who is so dumb
that (he) cannot write to thec when thou thyself dost give invention
1light? Thou be the tenth Muse,ten times more in worth than those old
nine which rhymers invocate,and he that calls on thee,let him bring

forth eternal numbers to outlive long date, If my slight Muse do please

theee curious days,the pain (shall) be mine,but the praise shall be thine,

»
1, stands ( Shalkespearc 13Vertd conjunctiont'1£'|ym| subjunctive)
u

.
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Sonnet 39

Oh,how thy worth with manners may I sing,
When thou art the better part of me?
What can mine own praise to mine owm self bring?
And what is't but mine own when I prailse thee?
Even for this let us divided live, 5
And our dear love lose name of single one,
That by this separation I may give
That due to thee which thou deservest alone,
0 absence,what a torment wouldst thou prove,
Were it not thy sour leisure gave sweet leave 10
To entertain the time with thoughts of love,
Which time and thoughts so sweetly doth deceive,

{ind that thou teachest how to make one twain

By praising him here who doth hence remain!

Sonnet 39

Oh,how may I sing thy worth with manners,when thou art all
the better part of me? What can mine own praise bring to mine own self?
And what is 't but mine own when I praise thee?Even for this let us live
divided,and cur dear love losge name of single one (s0) that I may give
that due which thou alone deservest to thee by this seperation,0 abgence,
what a torment thou wouldst prove,were it not (that) thy sour leisure
gave gweet leave to entertain the time with thoughts of love,which doth
deceive time and thoughts so sweetly,and that thou teachest how to make

one twain by praising him here who doth remain hencel
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Sonnet 40
Take all my loves,my love,yea,take them all,
What hast thou then more than thou hadst before?
No love,my love,that thou mayst truelove call,
41l mine was thine Eefore thou hadst this more,
Then,if for my love thou my love receivest, 5
I cannot blame thee for my love thou uscst,
But yet be blamed 1if thou thyself deceivest
By willful taste of what thyself refusest,
I do forgive thy robbery,gentle thief,
Although thou steal thee all my poverty, 10
4ind yet,love knows,it is a greater grief
To bear love's wrong than hate's known injury,
Laseclvious grace,in whom all i1l well shows,

Kill me with spltes,yet we must not be foes,

Somnet 40

Take all my loves,my love,yea,take them all.What hast thou
then more than thou hadst before? No love,my love,that thou mayst call
true lovejall mine was thine before thou hadst this more.Then if thou
receivest my love for my love,l cannot blame thee for my love thou usest,
but yet be blamed 1f thou deceivest thyself by willful taste of what
thysé%f refusest.I do forgive thy robbery,gentle thief,al though thou
steal ;hgé all my poverty. ind yet love knows it is a greater
grief to bear love's wrongthan hate's known injury.Lascivious grace,in

whom all 111 shows well,kill me with spites,yet we must not be foes.

v 4
1,= thou ( Shakésgpeare qﬁgﬂ reflexive form J1ir=su 2o thyself
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Sonnet 41
Those pretty wrongs that liberty commits,
When I am sometime absent from thy heart,
Thy beauty and thy years full well befits,
For still temptation follows where thou art,
Gentle thou art,and therefore to be won, 5
Beauteous thou art,therefore to be assailed,
ind when a woman woos,what woman's son
Will sourly leave her till she have prevailed?
Aye melbut yet thou mightst my seat forbear,
And chide thy beauty and thy straying youth, 10
Who lead thee in their riot even there
Where thou art forced to break a twofold truth-
Hers,by thy beauty tempting her to thee,

Thine,by thy beauty being false to me,

Sonnet 41
Those gretty wrongs that liberty commits when I am sometime
absent from thy heart befits thy beauty and thy years full(y) well,for
temptation still follows where thou art.Thou art gentle,and therefore
to be wonjthou art beauteous,therefore to be assailled.find when a woman
woos,what woman's gon will sourly leave her till she nggL;gxgéLJhg ?
Aye metbut yet thou might forbear my seat and chide thy beauty and thy

2
straying youth who lead thee in their riot even there where thou art

forced to break a twofold truth » hers,by thy beauty temptigg her to
thee, (and) thine,by thine beauty being false to me,

l. has prevailed AR 2, which
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Sennet 42

That thoy hast her it is not all my grief,
And yet it may be said I loved her dearly,
That she hath thee is of my walling chief,
A loss in love that touches me more nearly,
Loving offenders,thus I will excuse ye- 5
Thou dost love her,because thou know!st I love her,
4nd for my sake even so doth she abuse me,
Suffering my friend for my sake to approve her,
If T lose thee,my loss is my love's gain,
4nd losing her,my friend hath found that loss, 10
Both find each other,and I lose both twain,
And both for my sake lay on me this cross,

But here's the joy= my friend and I arc one.

Sweet flattery!Then she loves but me alone,

Sonnet 42

It 18 not all my grief that thou hast her,and yet it may
be safd that I loved her dearly,That she hath thee °~ 1is chief of my
wailing « a loss in love tha£ touches me more ﬁearly.Loving offenders, I
will excuse ye thus e=thou dost love her because thou know'st I love her,
and even so she doth abuse me,for my sake,suffering my friend for my
sake to approve her,.If I tose thee,my loss is my lovels gain and losing
her,my friend hath found that loss,DBoth find each other and I lose both
twain,and both,for my sake,lay thbs cross on meeDut here's the joyemy

friend and I are one,Sweet flattery!Then she loves but me alone,
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Sonnet 43

When most I wink,then do mine eyes best sece,
For all the day they view things unrespected,
But when I sleep,in dreams they look on thee,
4nd,darkly bright,are bright in dark directed, _
Then thou,whose shadow shadows doth make bright, 5
How would thy shadow's form form happy show
To the clear day with thy much clearer light
When to unseeing eyes they shade shines sol
How would,I say,mine eyes be blessed made
By looking on thee inthe living day, 10
When in dead night thy fair imperfect shade
Through heavy sleep on sightless eyes doth stayl
All days are nights to see till I see thee,

And nights bright days when dreams do show thee me.

Sonnet 43
When I wink most,then mine eyes do see best,for they view
thinge unrespected all the day,but when I sleep,they lock on thee in
dreams,and,darkly bright,(they) are bright(ly) directed in (the) dark,

Then thou,whose shadow doth make shadows tright,how thy shadow's form

would form happy show to the clear day with thy much c¢learer light when -

thy shade shines so to unseeing eyes! How,I say,mine eyes would be made
blessed by looking on thee in the living day,when thy fair imperfect

shade in dead night doth gtay on sightless eyes through heavy gleep in
dead night! All days are nights to see till I see thee,and nights (are)

bright days when dreams do show thee (to) me.
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Sonnet 44
If the dull substance of my flesh were thought,
Injurious distance should not stop my way.
For then,despite of space,l would be brought
From limits far remote where thou dost stay,
No matter then although my foot did stand 5
Upon the fartheet earth removed from thee,
For nimble thought can jump both sea and land
As soon ag think the place where he would be,
But,ah, thought kills me,that I am not thought,
To leap large lengths of miles when thou art gone,
But that,sc much of earth .and water wrought, 11
I must attend time's leisurewith my moan,
Receiving naught by elements so slow
But heavy tears,badges of either's woe.
Sonnet 44
If the dull substance of my flesh were thought,injurious
distance should not stop my way.For then QEEREEEEEF space, I would te
brought from far remote limits (to) where thou dost stay.No matter then
although my foot did stand upon the eaxth farthest removed from thee,for
nimble thought can jump both wea and land as soon as (it can) think (of)
the place where he would be.But,ah,(the) thought that I am not thought
to leap large lengths of miles when thou art gone kills me,but (with the
thought) that (I am) wrought of so much earth and water,l must ;ttend
2

time's leisure with my moan,receiving naught by so slow elements but

heavy tears,badpes of either's woe,

1. despite 2. from
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Sonnet 45

The other two,slight air and purging firve,
Are both with thee,wherever I abide,
The first my thought,the other my deéire,
These present=-absent with swift motion slide.
For when these quicker clements are gone 5
In tender embassy of love to thee,
My life,being made of four,with two alone
Sinks down to decth,oppressed with melancholy,
Unti; life's composition be recured
By those swift messengers returned from thee, 10
Who ever but now come back again,assured
Of thy fair health, reecsunting it to ne.

This told,I joy,but then no longer glad,

I send them back again,and straight grow sad,

Sonnet 45

The other two,slight air and purging fire,are both with
thee,wherever I abide,The first my thought,the other my desire,these
slide present-absent with swift motion.For when these quicker elements
are gone in tender embassy of love to thee,my life,being made of four,
with two alone,sinks down to death,oppressed with melancholy until
life's composition éﬁ recured by those swift messangers returned from
thee,who even but now come back apgain,assured of thy fair health,recounting

it to me,This told,I joy,but then no longer glad,I send them back

again ,and grow sad straight.

lo= is . -
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Sonnet 46

Mine eye and heart are at a2 mortal war
How to divide the conquest of thy sight,
Mine eye my heart thy pilcture's sight would bar,
My heart mine eye the freedom of that right,
My heart doth plead that thou in him dost lie, 5
A closet never plerced with crystal eyes,
But the defendant doth that plea deny,
ind says in him thy fair appearance lies,
Totcide this title is impaneled
A quest of thoughts,all tenants to the heart, 10
And by the#r verdict isdetermimed
The clear eye's molety and the dear heart's part,

As thusiMine eye's due is thine outward part,

And my heart's right thine inward love of heart,

Sonnet 46

Mine eye and heart arc at a mortal war (abdﬁt)how to divide
the conquest of thy sight.Mine eye would bar my heart thy picture'’s sight
(and) my heart (would bar) mine eye the freedom of that right,My heart
doth plead that thou dost lie in him,a closet never plerced with crystal
eyes,But the defendant doth deny that plea,and says thy fair appearance
lies in him, To 'cide thie title,a quest of thoughts,all tenants to the
heart,is impaneled,and the clear eye's moiety and the dear heart'!s part
is determined by their verdict as thus:Mine eye's due is thine outward

part,and my heart's vright (is) thine inward love of heart,
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Sonnet 47

Betwixt mine eye and heart a league is took,
And each doth good turns now unto the other,
When that mine eye is famished for a look,
Or heart in love with sighs himself doth smother,
With my love's picture then my eye doth feast 5
And to the painted banquet bids my heart,
Another time mine eye 1s my heart's guest
And 1in his thoughts of love doth share a part, é
So,either by thy picture or my love, '
Thyself away art present still with me, 10
For thou not farther than my thoughts canst move,
And I am gtill with them and they with thee,

Or,if they sgleep,thy picture in my sight

invakes my heart to heart's and eye's delight,

Sonnet 47

lock,or heart in love doth smother himself with sighs,then mine eye doth
feast with my love's picture and bids my heart to the painted banquet. §
Another time mine eye is my heart's guest and doth share g part in his

thoughts of love,So either by thy picture or my love,thyself away,art

still présent with me,for thou canst not move farther than my thoughts,

and I am still with them and they (are still) with thee, Or 1f they

sleep,thy picture in my sight awakes my heart to heart's and eye's delight,

1l.- taken 2. when 3. thou
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Sonnet 48
How careful was I when I took my way,
Each trifle inder truest bars to thrust,
That to my use it might unused stay
From hands of falschood,in sure wards of trust!
But thou,to whom my jewels trifles are, 5
Most wafthy comfort,now my greatest grief,
Thou,best of dearest and mine only care,
Art left the prey of every wvulgar thief,
Thee have I not locked up in any chest,
Save where thou art not,though I feel thou art, 10
Within the gentle closure of my breast,
From whence at pleasure thoﬁ mayst come and part,
And even thence thou wilt be stoi'n,I fear,

For truth proves thievish for a prize so dear,

Sonnet 48

How careful I was when I tbok my way to thrust each trifle
under truest bars (so) that it might stay unused from hands of falsehood
in sure wards of trust to my use! But thou,to whom my jewels are trifles,
(the) most worthy comfort,now my greatest grief,thou,(the)best of (the)
dearcst and mine only care,art left the prey of every vulgar thief, I
have not locked thee up in any chest save where thou art not,though I
feel thou art,within the gentle closure of my breast,from whence thou
mayst come and part at pleasure, /4nd even thence thou wili be stol'n,I

fear,for truth proves thievish for so dear a prize,
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Sonnet 49

Against that time,1f ever that time come,
When T shall see thee frown on my defects,
When as thy love hath cast his utmost sum,
Called to that audit by advised respects w
Against that time when thou shalt strangely pass, 5
And scarcely greet me with that sun,thine eye,
When love,converted from the thing it was,
Shall reasons find of settled gravity =
figaingt that time do I ensconce me here
Within the knowledge of mine own desert, 10
And this my hand ageinst myself uprear,
To guard the lawful reasons on thy part,

To leave pcooe me thou hast the strength of laws,

Since why to love I can allege no couge,

Sonnet 49

Against that time,if that time ever gggé swhen I shall seg
thee frown on my defects,when ag thy love hath cast his utmost sum,called
to that audit by advised respect - against that time when thou shalt Eags
strangely and scarcely greet me with that sun,thine eye,when love,
converted from the thing it wos,shall fizd reagons of gettled gravity -
against that time I do ensconce Eg here within the knowladge of mine owm
desert,and uprear this my hond against myself to guard the lawful reasons

on thy part,Thou hast the strength of law to leave poor me since I can

allege no cause why to love,

l, comes 2, see 3, when 4, pass 5, f£finds 6, myself
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Sonnet 50

How heavy do I journey on the way
When what I seek,my weary travel's end,
Doth teach that ease and that repose to say,
'""Thus far the miles are measured from thy friend!"
The beast that bears me,tired with my woe, 5
Plods dully on,to bear that weight in me,
4Ls 1f by some instinct the wretch did know
Hig rider loved not speed,being made from thee,
The bloody spur cannot provoke him on
That sometimes anger thruste into his hide, 10
Which heavi{ly he answers with a groan
More sharp to me than spurring to his side,

For that same groan doth put this in my mind:

My grief lies onward,and @y joy behind,

Sonnet 50

1 :
How heavy I do journey on my way when what I seek,my weary

- s me o

travel's end,doth teach that ease and that repose to say" The miles are
measured thus far from thy friends!' The beast that bears me,tired with
my woe,plods dully on to bear that weight in me as if the wretch did

by some instinct (that) h’s rider loved ggt gpeed,being made from thee,

- - -

The blcody spur that sometimes enger thrusts into his side,which he
1
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Sonnet 51

Thus can my love excuse the slow offense
Of my dull bearer when from thee I speed,
From where thou art why should I haste me thence?
Till T return,of posting 1s no need,
Oh,what excuse will my poor beast then find, 5
When swift extremity can seem but slow?
Then should I spur,though mounted on the wind,
In winged sgpeed no motion shall I know,
Then can no horse with my desire keep pace, 10
Shall neigh=- no dull flesh- in his fiery race,
But love,for love,thus shall excuse my jade:

Since fromthee poing he went willfuleslow,

Toward thee I'll run and give him leave to go.

Sonnet 51
Thus,my love can excuse the slow offense of my dull bearer
when I speed from thee/ Why should I haste ﬁ? thence from where thou art?
Till I return,{there 1s) no need of posting.Oh,what excuse will my poor
beast then find when owift extremity can seem but slow? Then should I

apur, though mounted on the wind,I shall know no motion in winged speed,

Then no horse can keep psace with my desire;therefore desire,being made
2

o o G A A

l.= myself 2,= most perfect 3= willfully-slow



234

Sonnet 52
So am I as the rich,whose blessed key
Can bring him to his sweet uplocked treasure,
The which he will not every hou; survey,
For blunting the fine point of seldom pleasure.
Therefore are feasts so seldom and so rare, 5
Since,seldom coming,in the long year set
Like stones of worth they thinly placed are,
Or captain jewels in the carcanet,
So is the time that keeps you as my chest,
Or as the wardrobe which the robe doth hide, 10
To make some special instant apecial blest
By new-unfolding his imprisoned pride,

Blessed are you,whose worthiness gives scope,

Being had,to triump « being lacked,to hope.

Sonnet 52

S0 1 am as the rich,whfse blessed key can bring him to
his sweet uplocked treasure,the which he will not survey every hour
for blunting the fine point of seldom plecsure.Therefore feasts are
so seldom and so rare;since seldom comimg,set in the long year,they
are thinly placed like stones of worth or captain jewele in the
carcaneteSo is thé time that keeps you as my chest or as the wardrobe
which doth hide the robe to make some special instant sEeciil blest
by new~unfolding his imprisoned pride.You are blessed,whose worthincss

giﬁes scope,being had,to triump « being lacked,toc hopes

1, which 2, specially
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Sonnet 53

What is your substance,whereof are you made,
That millions of strange shadows on you tend?
Since every one hath,every one,one shade,
4nd you,but one,can every shadow lend.
Describe Adonis,and the counterfeit 5
iIs poorly imitated after you,
On Helen's cheek all art of beauty set,
ind you in Grecian tires are'painted new,
Speak of the spring and folson of the year,
The one doth shadow of your beauty show, 10
The other as your bounty doth appear,
And you in every blessed shape we know,

In all external grace you have some part,

But you like none,none you,for constant heart,

Sonnet 53
What 1s your substance (and) whereof are you made (so) that
millions of strange shadows tend on you? Since every one hath,every one,
one ghade,and you,but one,can lend every shadow,Describe Adonis,and the

counterfeit is poorly imitated after you.Set on Helen's cheek all art

of beauty,and you are painted new in Grecian tires.Speak of the spring {
and foicon of the.year,the one doth show the shadow of your beauty;the
other doth appear as your bounty,and we know you in every blessed shape,
You have some part in all external grace,but you (are) like none(and)

none (is like)you for constant heart,
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Sonnet 54

Oh,how much more doth beauty beauteous seem
By that sweet ornament which truth doth givet
The rose loocks feir,but fairer we it deem
For that sweet odor which doth in it live,
The canker blooms have full as deep a dye 5
ig the perfumed tincture of the roses,
Hang on such therng ,and play as wantonly
When summer's breath their masked buds discloses,
But for their virtue only is their show,
They live unwooed and unrespected fade, 10
Die to themselves,Sweet roses do not so,
Of their sweet deaths are sweetest odors made,

ind so of you, beauteous and lovely youth,

When that shall vade,by verse distills your truth,

Sennet 54
Oh,how much more beauteous beauty doth seem by that sweet

ornament which truth doth give! The rose looks fair,but we deem it fairer
for that sweet ordor which doth live in it,The canker blooms have full

ags deep a dye as the perfumed tincture of the roses,(and) heng on such
thorns,and play as wantonly when summer'se breath discloaeg their masked

- buds.But they lived unwooed and fade unrespected (and) die to themselves,
for their virtue is only their show.Sweet roses do not so.Sweetest odors
are made of their sweet deaths,/nd so,beauteous and lovely youth,when

1 2
that shall vade of you,your truth distills by verse,

S

1, wvades 2. from you
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Sonnet 55

Not marble,nor the gilded monuments
0f princes,shall outlive this powerful rhyme,
But you shall shine more bright in these contents
Than unewept stone,besmeared with sluttish time,
When wasteful war shall statues overturn, 5
And broils root out the work of masonry,
Nor Mars hio sword nor war's quick fire shall burn
The living record of your memory,
'Gainst death and allwoblivious emmity
Shall you pace forth, Your prailse shall still find room
Even in the eyes of all posterity 11
That wear this world out to the ending doom,

So,till the judgment that yourself arise,

You live in this,and dwell in lovers! eyes,

Sonnet 55
Not marble,nor the gilded monuments of princes shall
outlive this powerful rhyme.But you shall shine more bright in these

contents than unswept stone,besmeared with sluttish time.,When wasteful

1 2
war shall overturn statues,and broils root out the work of masonry,nﬁ: :

Mars his sword nor war'e quick fire shall burn the living record of

O ) o v

your memory.You shall pace forth 'gainst death and all=-oblivious enmity,

Your pralse ghall still find room even in the eycs of all posterity that

: 4 5
this world out to the cnding doom.So,till the judpent that yourself srise,

you live in thise and dwell in lovers'eves,

1, overturns 2, neither 3, Mara! sword 4, you 5, rise
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Sonnet 56

Sweet love,renew thy force,Be it not said
Thy edge should blunter be then appetite,
Which but today by feeding is allayed,
Tomorrow sharpened in his former might.
Soslove,be thou.Although today thou fill 5
Thy hungry eyes even till they wink with fullness,
Tomorrow sec again,and do not kill
The spirit of love with a perpetual dullness,
Let this sad iaterim like the ocean be
Which parts the shore,where two tontracted new
Come daily to the banks,that when they see 11
Return of love,more blest may be the view.

Or cell it winter,which,being full of care,

Makes summer's welcome thrice more wished,more rare,

Sonnet 56

1
Sweet love,renew thy force.(Let) it not be said thy edge

should be blunter than appetite,which is allayed by feeding but today,
tomorrow sharpened in his former might.So,love,be thou.Although today
thou fill thy hungry eyes till they wink with fullness,tcmorrcv'see
again and do not kill the spirit of love with a pervetual dullness,

Let this sad interim be like the ocean which parts the shore where

~2

two new contracted come daily to the banks (so) that when they see (the)

return of love,the view may be niore blest.Or call it winter,which,being

full of care,makes summer's welcome thrice more wished (and) more rare.

1e Donlt let 1t be 2, newly contracted

R——
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Sonnet 57

Being your slave,what should I do but tend
upon the hours and times of your desire?
I have no precious time at all to spend,
Nor services to do,till you require,
Nor dare I chide the worldewithouteend hour 5
Whilst I,my sovereign,watch the clock for you,
Nor think the bitterness of aboence sour
When you have bid your servant once adieu,
Nor dare I question with my jealous thought
Where you may be,or your affairs suppose, 10
But like a sad slave,stay and think of naught
Save where you are how happy you make those,

So true a fool is love that in your will,

Though you do anything,he thinks no ill,

Sonnet 57

Being your slave,what should I do but tend upon the hours
and times of your desire?l have no precious time at all to spend,nor
services to do till you require,Nor dare I chide the world-without-end
hour whilst I,my sovereign,watch the clock for you,jnor (dare I } think
the bitterness of absencé sour when you once bid your mervant adiew,
Nor dare I question with my jealous thought where you may be,or (dare I)
suppose your affairs,but like a sad slave,stay and think.gggégg save
how happy you make those where you sre,Love is so true a fool that,though

you do anything,he thinks no 111 #in your will.

1. nothing
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Sonnet 38

That god forbid that made me first your slave,
I should in théught control your times of pleasure,
Or at your hand the account of hours to crave,
Being your vassal,bound to stay your leisure!l
Ch,let me suffer,being at your beck, 3
The imprisoned absence of your liberty,
And patience,tame to sufferance,bide each check
Without accusing you of injury.
Be where you list,your charter is so strong
That you yourself may privilege your time 10
To what you will,To you it doth belong
Yourself to pardon of self-doing crime,

I am to wait,though waiting so be Hell,

Not blame your pleasure,be it i1l or well.

Sonnet 58
That god that first made me your slave forbid I should

1
control your times of pleasure in thought or to_crave the account of

hours at your hand,being your vassal,bound to stay your leisure!lOh,let
me,Egigg_EE_xggz_Egég,suffer the imprisioned absence of your liberty,
And patience,tame to sufferance,bide each check without accusing you

of injury.De where you list,your charter is so strong that you yourself
may privilege your time to what you will,I1t doth bélong to you to pardon
yourself of selfedoing crime,I am to wait,though waiting sc be Hellynot
(to) blame your pleasure,be it ill or well,

1 = ¢rave 2 = being at your bheck and call
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Sonnet 59
If there be nothing new,but that which 1is

Hath been before,how are our brains beguiled,
Which,laboring for invention,bear amiss
The second burden of a former childl
Oh that record could with a backward look, 5
Even of five hundred courses of the sun,
Show me your image in some antique book,
Since mind at first in character was done,
That I might see what the old world could say
To this composed wonder of your framee 10
Whether we are mended,or wheter better they,
Or whether revolution be the same,
Oh,sure I am the wits of former days

To subjects worse have given admiring praise,

Sonnet 59

If there Eé nothing new,but. that which is hath been before,
how our brains,which,laboring for invention,bear amiss the second burden
of a former child,are beguiled! Oh that record could show me your image
in some antique book with a bagkward look even of five hundred courses

.+of the oun,since mind was done at pirgt in character,(So) fhat I might

see what the old world could say to this composed wonder of your frame-
whether we are mended,or whether they (arc) better,or whether revolution
4 ‘

be the same,Oh,I am sure the wits of former days have given admiring

. praise toworse subjecty,

1. 18 . 2. 18
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Sonnet 60

Like as the waves make toward the pebbled shore,
So do our minutes hasten to their end,
Each changing place with that which goes before,
In sequent toil all forward do contend,
Nativity,once in the main of light, 5
Crawls to maturity,wherewith being crowned,
Crooked eclipses'gainst his glocry fight,
and Time that gave doth now his gift confound,
Time doth transfix the flourish set on youth
And delvés the parallels in beauty's brow, 10
Feeds on the rarities of nature's truth,
ind nothing stands but for his scythe to mow,

4nd yet to times in hope my verse shall stand,

Praising thy worth,despite his cruel hand,

Sonnet 60

Like as the waves make toward the pebbled shore,so our
minutes do hasten to theilr end,each changing place with that which goes
before;jall do contend forward in sequent toil.Nativity,once in the main
of light,crawls to maturity,being crowned wherewith;crooked eclipses
fight 'gainst his glory,and Time that gave doth confound his gift now,
Time doth transfix the flourish set on youth,and delves the parallels
in beauty's brow ,agd feedé on the rarities of nature's truth,and

to times in hope,praising thy worth despite his cruel hand,

1, against
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Sonnet 61

Is it thy will thy image should keep open
My heavy eyelids to the weary night?
Dost thou desire my slumbers should be broken
While shadows like to thee do mock my sight?
Is 1t thy spirit that thou send'st from thee 5
So far from home into my deeds to pry,
To find our shames and idle hours in me,
The scope and tenor of thy jealousy?
Oh,nol Thy love,though much,is not sc great,
It 1a oy love that keeps mine eye awake, 10
Mine own true love that doth my rest defeat,
To play the watchman ever for thy sake,

For thee watch I whilst thou dost wake elesewhere,

From me far off,with others all too near.

SONNET 61

Is it thy will(that) thy image should keep my eyelids
open to the weary night?Dost thou desire my slumber should be broken
while shadows like to thee do mock my sight?Is it thy spirit that
thou send'st from thee so far from home to pry into my deeds to find
out shames and idle hours in me,the scope and tenor of thy jealousy?
Oh,no! Thy love,though much,is not so greate.It fs my love that keeps
mine eye awake;(it is) mine own true love that doth defeat my rest
to play the watchman ever for thy sake.l watch for thee whilst thou

wake elsewherc,far off from me,with others all too near,




Sonnet 62

Sin of wselfwlove possesseth all mine eye
And all my soul and all my every part,
dnd for this ain there is no remedy,
It is so grounded inward in my heart,
Methinks no face so gracious is as mine, 5
No shape so frue,no truth of such account,
And ge myself mine own worth do define,
As T all other in all worths surmount,
But when my glass shows me myself indeed,
Beated and chopped with tanned antiquity, 10
Mine own self-lcove quite contrary I read,
Self go self«loving were iniquity.

'Tig thee,myself,that for myself I praise,

Painting my age with beauty of thy days,

Sonnet 62

8in of selfwlove possesseth all mine eye(s) and all my soul

and all my every part,and there is no remedy for this sinjit is sg

grounded inward in my heart.Methinks no face is so gracious as mine,no

1

shape so true,no truth of such account,and so myself do define mine own

worth as I surmount all other(s) in all worths.Dét when my glass shows me

myself,indeed,beated and chopped with tanned antiquity,I read mine own

2
self=love quite contrary.Self=loving gelf so vere iniquity,tTis thee,

3
myself that I praise for myself,painting my age with beauty of thy days,

131

i o4
2. would be 3, Shakespear 1% Reflexive form of Pronoun 1ﬂu

Noun ( apposition)
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Sonnet 63

Against my love shall be,as I am now,
With Time's injurious hand crushed and o'erworn,
When hours have drained his blood and filled his brow
With lines and wrinkles,when his youthful morn
Hath traveled on to age's steepy night, 5
And all those beauties whereof now he's king
dre vanishing or vanished out c< sight,
Stealing away the treasure of his spring.
For such a time do I now fortify,
Against confounding age's cruel knife, 10
That he shall never cut from memory
My sweet lovet's beauty,though my loverts life,

His beasty shall in these black lines be seen,

4And they shall live,and he in them still green,

Sonnet 63

Againot my love shall be crushed and oterwurn with Time's
injurious hand as I am now,when hours have drained his blood and £dlled
his brow with linee and wrinkles,when youthful morn hath traveled on
to age's steepy night,and all those beauties whereof he's king now are
vanishing or vanished out of sight,stealing away the treasure of his
spring,for such a time I do now fortify against confounding age's cruel
night (s0) that he shall never cut my sweet love's beauty from memory,
though ( he will cut) my lover's life,His beauty shall be seen in these

black lines and they shall live,and he (will) still (be) green in them.

1, conjunction (archaic) = by the time that; before
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Sonnet 64

When I have seen by Time's fell hand defaced
The rich=proud cost of outworn buried age;
When sometime lofty towers I see downerazed,
And brass eternal slave to mortal rage;
When I have geen the hungry ocerm gain 5
Advantage on the kingdom of the shore,
And the firm soil win of the watery main,
Increasing store with loss and loss with store;
When I haye seen such interchange of state,
Or state itself confounded to decay= 10
Ruin hath taught me thus to ruminate,
That Time will come and take my love away,

This thought 1s as a death,which cannot choose

But weep to have that which it fears to lose,.

Sonnet 64

When I have seen the richeproud cost of outworn buried
age defaced by Time's fell handjwhen I 27e. sometime lofty towers downerazed
and eternal brass slave to mortal rage;when I have seen the hungry ocean
gain advantage on the kingdom of the shore,and the firm soll win of the
watery main,increesing store with loss and loas with storejwhen I have
geen such Interchange of state or state itself confounded to decay-
ruin hath taught me thus to ruminate that Time will come and take my
love away.This thought,which cannot choose but weep to have that which

it fears to loose,is as a death,
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Sonnet 65

Since brass,nor stoneynor earth,nor boundless sea
But sad mortality otersways their power,
How with this rage shall beauty hold a ﬁlea,
Whose action is no stronger than a flower? |
Oh,how shali sumaerts honey breath hold out 5
Against the wreckful siege of battering days
When rocks impregnable are not so stout,
Nor gates of steel so strong,but Time decays?
0 fearful meditation! Where,alack, | 9
Shall Time's best jewel from Time?s chest lie hid?
Or what strong hand can hold his swift foot back?
Or who his spoil of beauty can forbid?

Oh,none,unless this miracle have might,

That in black ink my love may still shine bright,

Sonnet 65 i

Since (there is neither) brass,nor stone,nor earth,nor t

boundless sea but (that) sad mortality o'ersways their power,how shall
beauty whose action is no stronger than a flower holda a pléa with this |

rage? Oh,how shall eummer's honey breath hold out againat the wreckful

seige of battering days when impregnable rocks are not so stout,nor (are)
gates of steel so strong,but Time decays (them)? Oh,fearful

1
meditation! where,alack,shall Time's beat jewel 1lie hid from Time's chest?

Or what strong hand can hold his swift foot back? Or who can forbid
his spoil of beauty ? Oh,none,unless this miracle that my love may still

shine bright in blagk ink hove might,

1,= hidden
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Sonnet 66

Tired with all these,for reatful death I cry,
Ag,to behold desert a beggar born,
and needy nothing trimmed in jollity,
And purest faith unhappily forsworn,
And gilded honor shenefully misplaced, 5
And maiden virtue rudely strumpeted,
And right perfection wrongfully disgraced,
And strength by limping sway disabled,
And art made tongue-tied by authority,
And folly,doctorlike,controlling skill, . 10
And simple truth miscalled simplicity,
And captive good attending captain {ll,

Tired with all these,from these would I be gone,

Save that,to die I leave my love alone.

Sonnet 66
Tired uiﬁh all thege « as to behold desert born a beggar,
and needy nothing trimmed in jollity,and purest faith foveworn unhappily,
and gilded honor misplaced shamefully,and maiden virtue strumpeted rudely,
and right perfection disgraced wrongfully,and strength disabled by limping
sway,and art made tongue-tied by authority,and folly,doctorlike,controlling
skill,and simple tru,h miscalled simplicity,and captive good attending

2
chptain 111,I cry for restful death.Tired with all these,I would be gone

from these,save that to die,I leave my love alone.

le & 2. of
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Sonnet 67

fih,wherefore with infection should he live
And with his presence grace impiety,
That sin by him advantage should achieve
4nd lace iteelf with his society?
Why should false painting imitate his cheek, 5
fnd steal dead seeing of his living hue?
Why should poor beauty indirectly seek
Roses of shadow,since his rose 1s true?
Why should he live,now Nature bankrupt is, ;
Beggared of blood to blush through lively veins?
For she hath no exchequer now but his, 11
And,proud of many,lives upon his gains,

Oh,him she stores,to show what wealth she had

In daye long since,before these last so bad.

Sonnet 67

Ah,wherefore should he live with infection and grace impiety
with his presence (so) that sin should achieve advantage by him and
lace itself with his society? Why shouldfalge painting fmitate his cheek
and steal dead seeing of his living hue? Why should poor beauty
indirectly seek rosea of shadow,since his rose is true? Why should he
live teggared of blood to blush throupgh lively veins now Nature is
bankrupt? For she hath no exchequer now but hils,and,proud of many,lives
upon his gains.Oh,she stores him to show what wealth she had in days

long since before these last so bad,



Sonnet 68
Thus is his cheeck the map of days outworn,
When beauty lived and died as flowers do now.
Before these bastard signs of fair were born
Or durst inhabit on a living brow;
Before the golden tresses of the dead,
The right of sepulchers,were shorn away,
To live a second life on second head,
Ere beauty's dead fleece made another gay,
In him those holy antique hours are seen,
Without all ornament,itself and true,
Making no summer of another's green,
Robbing no old to dress his beauty new.

And him as for a map doth Nature store,

To show false art what beauty was of yore,

Sonnet 68
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10

Thue his cheek 1s the map of outworn days when beauty lived

and died as flowers do.Before these bustard signs of fair were born

or dura% inhabit on a living browjbefore the golden tresses of the dead,

the right of sepulchers,were shorn away to live a second life on a

second head (and) ere beauty's dead fleece made another gay.,Those holy

antique hours are seen in him without all ornament,itself and true,

making no summer of another's green (and) robbing no old to dress his

3

beauty ne%.hnd Nature doth store him as for a map to show false Art

what beauty was of yore,

l.= past tense of "dare" 2.= anew 3. as
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Sonnet 69

Those parts of thee that the world's eye doth view
Want nothing that the thought of hearts can mend,
All tongues,the voice of souls,give thee that due,
Uttering bare truth,even so as foes commend. 4
Thy outward thu, with outward praise is crowned,
But those same togues that give thee so thine own
In other accents do this praise coniound
By seelng farther than the eye hath ghown,
They look into the beauty of thy mind,
ind that,in guess,they measure by thy decds. 16
Then,churls, their thoughts,although their cyes were kind,
To thy fair flower add the rank smell of weeds,

But why thy odor matcheth not thy show,

The scil is this,that theu dost common growe

Sonnet 69

Those parts of thee that the world'e eye doth view want
nothing that the thought of heart can mend, All tongues,the voice of
souls,uttering bare truth,givea thee that due,(an’!) even as foes commend
s0,Thy outward thus is crowned with outward praise,but those same
tongues that give thee thine own so do confound this praise in other
accents by geeing farther than the eye hath shown.They look into the
beauty of thy mind,and they measure that in guess by thy deeds,Then,
churls,althouth thelr eyes were kind,their thoughts add the rank smell

. 1
of weeds to thy fair flower,But the soil why thy odor matched not thy

show 1g this,that thou dost grow common,

1. d1d not natch
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Sonnet 70

That thou art blamed shall not be thy defeet
For slander's mark was ever yet the fair,
The ornament of beauty 1s suspect,
& crow that fies in heaven's sweetest air,
So thou be good, lander doth bui approve 5
Thy worth the greater,being wooed of time,
For canker vice the sweetest buds doth love,
And thou prensent'!st a pure unatained prime.
Thou hast pasesed by the ambush of young days,
Ei{ther not assailed,or victor being charged, 10
Yet this thy praise cannot be so thy praise,
To tie up envy evermore enlarged.

If some suspect of 111 masked not thy show,

Then thou alone kingdoms of hearts shouldst owe,

Sonnet 70
Thet thou art blamed shall not be thy defect for slander's
mark was ever yet the fair.The ornament of beauty is suspect,a crow that
flies in heaven's sweetest air.So (long as) thou,being wooced of time,fé
good,slander doth but approve thy worth the greatef for canker vice doth
love the sweetest buds,and thou present'at a pure unstained prime,Thou
hast pasced by the ashush of young days,either not assalled or victor

being charged,Yet this,thy praise,cannot be so thy praise,to tie up envy
2

-y o v . o 2 =8

alone shouldst owe kingdoms of heart,

1. are 2. did not mask
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Sonnet 71

Ne longer mourn for me when I am dead
Than you shall hear the surly sullen bell
Give warning to the world that I am fled
From this vile world,with vilest worms to dwell,
Nay,if you read this line,remember not 5
The hand that writ it,for I love you so
That I in your sweet thoughts would be forgot
If thinking on me fhen should make you woe,
Oh,1f,1 say,you lock upon this verse
When I perhaps compounded am with clay, 10
Do not so much as my poor name rehearse,
But let your love even with my life decay,

Lest the wisc world should lock into your moan,

And mock you with me after I am gone,

Sonnet 71

When I am dead,mourn for me no longer than you shall he&%

the surly sullen bell pgive warning to the world that I am fled from

2
this vile world to dwell with vilest world.Nay,if you read this line,

3 4
remember not the hand that writ it for I love you so that I would be

foréit in your sweet théughte if thinking on me then should msake you
woe,Oh,1f,I say,you look upon this verse when perhape I am compounded
with clay,do not so much rehearse my poor name,but let your love
decay ever with my 1life lest the wise world should look into your

moan and mock you with me after I am gone,

1, hear 2. No 3, don't remember 4, wrote 5., forgotten
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Sonnet 72

Oh,lest the world should task you to recite
What merit lived in me,that you should love
After my death,dear love,forget me quite,
For you in me can nothing worthy prove,
Unless you would devise some vituous lic, 5
To do more for me than mine own desert,
And hang more praise upon deceased I
Than niggard truth would willingly impart,
Oh,lest your true lobe may seem false in this,
That you for love speak well of me untrue, 10
My name be buried where my body is,
ind live no more to shame nor me nor you,

For I am shamed by that which I bring forth,

4ind so should you,to love things nothing worth,

Sonnet 72
Oh,lest the world should task you to recite what merit
that you should love after my death lived i me,dear love,forget me
quite.For you can prove nothing worthy in me unless you would devise

some virtous lie to do more for me than mine own desert and hang more
1

oh, (let) my name be buried where my body is and live no more to ghame
2

nor me nor you lest your true love may seem false in this-that Ycu

for love,speak well of me untrue,For I am shamed by that which I bring

forth and so should you,to love things worth nothing,

1., deceased me 2. neither



leaves,or none, or few,do hang upon those boughs which shake against

the cold,bared ruined choirs where the sweet birds sang late,In me

Sonnet 73
That time of year thou mayst in me behold
When yellow leaves,or none,or few,do hang
Upon those boughts which shake against the cold,
Bare ruined choirs where late the sweet birds sang,
In me thou see'st the twilight of such day
Ais after sunset fadeth in the west,
Which by and by black night doth take away,
Death's second self,that seals up all in rest.
In me thou sce'st the glowing of such fire,
That on the ashes of his youth doth lie
As the deathbaed whereon it must expire,

Coneumed with that which it was nourished by,
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This thou perceivest,which makes thy love more strong,

To love that well which thou must leave ere long,

Sonnet 73

In me thou meyst behold that time of year when yellow

1

thou see'st the twilight of such day azs fadeth in the west after sunset,

which black night,death's second self that seals all up in rest,doth

take away by and by.In me thou see'st the glowing of such fire that doth j

lie on the ashes of his youth as the deathbed whereon it,consumed with

that whicn it was nourished by,must expire.Thou perceivest this,which

2

3

makes thy love more strong to love that well which thou must leave ere longe.

1., lately

————————— -

2. satronger 3, before
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Sonnet 74

But be contented,When that fell arrest
Without all bail shall carry me away,
My life hath in this line some interest,
Which for memorial still with thee shall stay,
When thou reviewest this,thou dost review 5
The very part was consecrate to thee,
The earth can have but earth,which is his due,
My spirit is thine,the better part of me.
So then thou hast but lost the dregs of life,
The prey of worms,my body being dead, 10
The coward conquest of a wretch's knife,
Too base of thee to be remembered.

The worth of that is that which it contains,

And that is this,end this with thee remains,

Somnet 74
But be contented.When that fell arrest without all bail

gshall car%& me away,my life has gome interect in this line which
ghall still stay with thee for memorial.When thou reviewéat this,
thou dost review the very part (that) was consecrate to thee,The
earth can have but earth which is his duejmy spirit,the better part
of me,is thine,So then thou hast lost but thé dregs of life,my body
being dead,the coward conquest of a wretch's knife,toc base to be
remembered éf thee,The worth of that is that which it contains,and

that 1s this,and this remains with thee,

1, carries 2e by
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Sonnet 75

So are you to my thoughts as food to life,
Or as sweetwseasoned showers are to the ground,
find for the peace of you I hold such strife
Agttwixt a miser and his wealth 1s found,
Now proud as and enjoyer,and anon 5
Doubting the filching age will steal his treasure;
Now counting best to be with you alone,
Then bettered that the world may see my pleasure,
Sometime all full with feasting on your sight,
4nd by and by clean starved for a look, | 10
Possessing or pursuing no delight
Save what is had or must from you be took,.

Thus do I pine and surfeit day by day,

Or gluttoning on all or all away,

Sonnet 75
So you are to my thoughts as food to life or as eweet=seasoned

showers are to the ground.fnd for the peace of you,I hold such strife
1
as is found 'twixt a mieer and his wealth,now proud as an enjoyer,and

anon doubting the filching age will steal his treasure,now counting (it)
best to be with you alone,then bettered that the world may see my
pleasure.Sometime all full with feasting on your sight,and by and by
clean starved for a look,possessing or pursuing no delight save what

is had or must be took from you.Thus I do pine and surfeit day by day,

3 - - -

or gluttoning on all or all away,

1, between 2. taken 3, gluttonizing
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Sonnet 76

Why is my verse so barren of new pride,
So far from variation or quick change?
Why with the time do I not glance aside
To new=found methods and to compounds strange?
Why write I still all one,ever the same, 5
And keep invention in a noted weed,
That every word doth almost tell my name,
Showing their birth and where they did proceed?
Oh,know, sweet love,I aiways write of you,
and you and love are still my argument. 10
So all my best is dressing old words new,
Spending again what is already spent.

For as the sun is dally new and old,

So is my love still telling what is told,

Sonnet 76
Why igs my verse so barren of new pride (and) so far from
variation or quick change?Why do I not glance aside with the time to
new-found methods and to strange compounds? Why write I_still all ome,

+ over the same,and keep invention in a noted weed (so) that every words,

showing their birth and where they did proceed,doth almost tell my name?
Oh,know,sweet love,I always write of you,and you and love are still

2
my argument.So all my best is dressing old words new, spending again

what is already spent.For as the sun is daily new and old,so my love

is still telling what is told,

1, do I gtill-write 2. ancw
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Sonnet 77

Thy glass will show thee how thy beauties wear,

Thy dial how thy precious minutes waste,

The vacant leaves thy mind's imprint will bear,

And of this book this learning mayst thou taste,

The wrinkles which thy glase will truly show 5
- Of mauthed graves will give thee memory,

Thou by thy dial's shady stealth mayst know

Time's thievish progress to eternity.

Look,what thy memory cannot contain 9

Commit té theae waste blanks,and thou shalt find

Those children nursed,delivered from thy brain,

To take a new acquaintance of thy mind,

These offices,so oft as thou wilt look,

Shall profit thee and much enrich thy book,

Sonnet 77

The glaes will show thee how thy beauties wear,(and) thy dial
(will show thee) how thy preclous minutes waste.The vacant leaves will
bear thy mind's imprint,and thou mayst taste this learning of this book,
The wrinkleswhich thy gless will truly show of mouthed graves will give
thee memory,Thou mayst know Time's thievish progress to eternity by
thy dial?s shady stealth.Look,commit what thy memory cannot '‘contain
to these waste Blanks,and thou shalt find those children nursed,delivered
- from thy brain to take a new acquaintance of ‘thymind',These offices

shall profit thee and enrich thy book much,
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Sonnet 78

So oft have I invoked thee for my Muse

And found such fair assistance in my verse

4s every alien pen hath got my use

ind under thee thelr poesy disperse,

Thine eyes,that taught the dumb on high to sing 5
_ And heavy ignorance aloft to fly,

Have added feathers to the learned!s wing

And pglven grace o double majesty,

Yet be mosat proud of that which I compile,

Whose influnce ig thine and born of thee 10

In others!'! works thou dost but mend the style,

And arts with thy sweet graces graced be,

But thou art all oy art,and dost advance

Ag high as learning my rude ignorance.

Sonnet 78
1

I have invoked thee for my Muse so oft andfound such fair

assistance in my verse as every alien pen hath got my use and disperse

3 - e e wn - .

their poesy under thee.Thine apes ,that taught the dumb to sing on high

and (taught) heavy ignorance to fly aloft,have added feathers to the
learned's wing and given grace a double majesty.Yet be most proud of

that which I compile,whose influence is thine and born of thee. Thou

4
dost but mend the style in otherstworks,and arts EE graced with thy

sweet graccd,But thou art .all my art and dost advance my rude ignorance

as high as learning,

1, often 2, disperses 3. poetry 4o 18
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Sonnet 79
Whilet I elone did call upon thy aid,

My verse alone had all thy gentle grace,

But now my gracious numbers are decayed,

4nd my sick Muse doth give another place,

I grant,sweet love,thy lovely argument ‘ 5
Deserves the travail of a worthier pen,

Yet what of thee thy poet doth invent

He robe thee of,and pays it thee again,

He lends thee virtue,and he stole that word

From thy behavior,Beauty doth he give, 10

~ And found it in thy vheek.He can afford d

No praise to thee but what in thee doth live,
Then thank him not for that which he doth say,

Since what he gyweg thee thou thjeelf dost pay.c

Sonnet 79

Whilst I alone did call upon thy aid,my verse alone had all

thy gentle pgrace,but now my graclous numbers are decayed,and my sick i

Muse doth gite place (to) enother,I grant,sweet love,thy lovely argumegt
deserves the travaill of a worthier pen;yet he robs thee of what ng_gggg ,)

-

doth invent of thee and pays it (to) thee again.He lends thee virtue, o

and he stole that word from thy behavior.He doth give heauty and ﬁound

it in thy cheek,He can afford no praise to thee but what dﬁfﬁ/live in
2

dost pay what he oweg thece,

1. Shakespeare 1% pronouti Lau co@pzﬁ/;;;h 2.déntt thank him

/J.
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Sonnet &0

Oh,how I faint when I of you do write,
Knowing a better spirit doth use your name,
4nd in the pralee thereof spends all his might,
To make me tongue~tied,speaking of your fame!
But since your worth,wide as the ocean is, 5
The humble as the proudeat sail doth bear,
My sauey bark,inferior far to his,
On your broad main doth willfully appear,
Your shallowest help will hold me up afloat,
Whilst he upon your soudless deep doth ride, 10
Or,being wrecked,l am a worthless boét,
He of tall building and of goodly pride,

Then 1f he thrive and I be cast away,

The worst was this-my love was my decay.

Sonnet 80
Oh,how I faint when I do write of you,knowing (that) a better
spirit doth use your name and spends all his might in the praise thereof
to make me tongue-tied (in) speaking of your famel But since your worth,
(as) wide as the ocean is,doth bear the humble ae the proudest sail,my
saucy bark, far inferior to his, doth appear on your broad main willfully,
Your shallowest help will hold me up afloat whilet he doth ride upon

your soundless deep or being wrecked,] am a worthleovs boat;he (i8) of
1 2

the worst was this - my love was my decay.

1, thrives 2eam
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Sonnet 81

Or I shall live your epitaph to make,
Or you survive when I in earth .am rotten,
From hence your memory death cannot take,
Although in me each part will be forgotten,
Your name from hence immortal life shall have, 5
Though I,once gone,to all the world must die,
The earth can yield melbut a cammon prave,
When you entombed in men's eyes shall lie,
Your monument shall be my gentle verse,
Which eyes not yet created shall oterread, 10
And tongues to be your being shall rehearse
When all the breathers of this world are’dead.

You still shall liveeguch virtue hath my pen=-

Where breath most breathes,even in the mouths of men,

Sonnet 81

g; I ghall live to moke your epitaph or you survive when
1 am rotten in earth,death c&nnot take your memory from hence although
each part in me will be forgotten.Your name shall have immortal life
from hence though I,once gone,must die to all the world,The earth can
yileld but a common grave when you shall live entombed in men's eyes,
My pentle verse shall be your monuments,which eyesg,not yet created,shall
o'erread,and tongues to be shall rehearse your.being when all the

breathers of this world are dead,You shall still live ~my pen hath such

virtue ~where breath breathes most even in the mouths of men,

1. Either
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Sonnet 82

I grant thou wert not married to my Muse,

And therefore mayst without attaint o'erlook

The dedicated words which wrdters use

Of their fair subject,blessing every book,

Thou art as falr in knowledge as in hue, 5

Finding thy worth a 1limit past my praise,

And therefore art enforced to seeck anew

Some fresher stamp of the time~bettering days,

4nd do so,love,Yet when they have devised

What strained touches rhetoric can lend, 10
: « Thou truly fair wert- teudy-eyupathizad

In truc plain words by thy true~telling friend,

And thelr gross painting might be better used

Where checks need bloode=in thee it 15 abused,

Sonnet 82

I grant thou wert not married to my Muse and therefore (thou)
mayst o'erlook,without attaint,the dedicated words which writers use of
their fair subject,blessing every book,Thou art as fair in knowledge as
in hue,finding thy worth a limit past my praise and therefore art enforced
to seek anew some fresher stamp of the timewbettering days.ind do so,love.
Yet when they have devised what strained touches rhetoric can lend,thou
truly fair wert truly sympathized in true élain words by thy true-telling
friend,and their gross painting might be used better where cheeks need

blood = it is abused in thee,
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Sonnet 83
I never saw that you did painting need,
4nd therefore to your fair no painting set,
I found,or thought I found,you did exceed
The barren tender of a poet'!s debt,
And therefore have I slept in hour report, 5
That you yourself,being extant,well might show
How far a modern quill doth come too short
Speaking of worth,what worth in your doth grow,
This silence for my sin you did impute,
Which ghall be most my glory,being dumb, 10
For I impair not beauty being mute,
When others would give 1life and bring a tomb,
There lives more life in one of your fair eyes
Than both your poete can in praise devise,
Sonnet 83
I never saw that you did need painting and therefore set
no painting to your fair, I found,or thought I found,you exceed the
barren tender of a poet's debt.And therefore I have slept in your report
(s0) that you,yourself,being extant,might show well how far a modern
quill doth come too short,specking of worth - what worth doth grow in
youl.You did impute this silemce for my sin which,being dumb,shall
be my most glory,for,being mute,I 1m£n1r not beauty when others
would give life and bring a tomb,There lives more life in one of

your fair eyes than both of your poets can devise in praise,

l. do not impair
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Sonnet 84
Who is it that says most? Which can say more
Than this rich praise,that you alone are you?
In whoséc%nfina immured is the store
Which should example where your equal grew,
Lean penury within that pen doth dweel 5
That to his subject lends not some small alory,
But he that writes of you,if he can tell
That you are you,so dignifies his story,
Let him but copy what in you is writ,
Not meking worse what Nature made so clear, 10
And such a counterpart shall fame his wit,
Making his style admired everywhere,
You to your beauteous blessings add a curse,
Being fond on praise,which mckes -your pralses worse
Sonnet 84
Who le it that says most? Which can say more than this
rich praise that you alone are you? In whose confine the store which
should example where your equal grow is immured,Lean penury doth
dwell within that pen that lgggg_ggt 80 me small glory to his subject.
But he that writes of you,if he can tell that you are you,so
dignifies his story,Let him but copy what is __w_x:_:_.z_t_ in you,not making
what Nature made so clear worse and such a counterpart shall fame
his wit,making his style admired ewerywhere,You,being fond of praise,

add a curse to your beauteous blessings,which make your praises worse,

1, does not lend 2, written
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Sonnet 85

My tongue-tied Muse in manners holds her still,
While comments of your praise,richly compiled,
Reserve their character with golden quill,
And precious phrase by all the Muses filed,
I think good thoughts whilst other write geod worde 5
find ,like unlettered clerk,still cry "“Amen"
To every hymn that able spirit affords,
In polished form of wellwrefined pen,
Hearing you praised,Il say,'''Tis so,'tis true,"
And to the most of pralse add something more. 10
But that is in my thoughc¢,whose love to you,
Though woeds come hindmost,holds his ranﬁ before,

Then others for thé breath of words respect,

Me for my dumbt thoughts,speaking in effect,

Sonnet 35

1
My tongue-tied Muse holds her still in manners while

comments.of your praise,compiled richly,reserve their character with

golden quill and precious phrase filed by all the tuses,I think

good thought whilst EEEE% write good words and like (an) unlettered

clerk { I ) still cry "Amen" to every hym that able spirit affords

in polished form of wellwrefined pen,Hearing you praised,Il say," 'Tis
s0, 'tis true,'" and add sanething more to the most of praise, But that
is in my thought ,whose love to you,though words come hindmost,holds

his rank before,Then respect others for the breath of words (and) me

for my dumb thoughts,speaking in effect,

1, herself 2., others

!.‘f"ﬁ%{?‘ £
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Sonnet 86

Was 1t the proud full sail of his great verse,
Bound for the prize of all too precious you,
That did my ripe thoughts in my brain inhearse,
Making their tomb the womb wherein they grew?
Was it hig spirit,by spirits taught to write 5
Above o mortal pitch,that struck me dead?
No,neither he,nor his compeers by night
Giving him aid,my verse kstonished,
He,nof that affable familiar ghost
Which nightly gulls him with intelligence, 10
As victors,of my silence cannot boast,
1 was not sick of any fear from thence,

But when your countenance filled up his line,

Then lacked I matter, That enfeebled mine,

Sonnet 86
Was it the proud fwll sail of his great verse,bound for

the prize of all too precious you,that did inhearse my ripe thoughts

in my brain,making the womb wherein they grew their tomb?Was it his
spirit,taught to write above normal pitch by spirits,that struck me
dead?No,neither he,nor his compeers giving him aid by night,astonished
my verse,(Neither) he,nor that affable fsmiliar ghost which gulls him
nightly with éntelligence Eﬁﬁﬂ;ﬁ boast of my sllence as victorse I was
not sick of any fear from thence,lut when your countenance filled wup his

line,then I lacked matter,That enfeebled mine,

1 = can

P
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Sonnet 87

Farewell! Thou art too dear for my posseosiﬁg,
And like enough thou know'st thy estimate,
The charter of thy worth gives thee releasing,
My bonds in thee are all determinate,
For how do I hold thee but by thy granting? 5
And for thot riches where is my deserving? ‘
The cause of this fair gift in me {c wanting,
And so my patent back again is swerving,
Thyself thou gavest,thy own worth then not knowing,
Or me,to whom thou gavest it,else mistaking,. 10
80 thy great gift,upon nisprision growing,
Comes home apgain,on better judgment making,

Thus have I had thee,ns a dream doth flatter,

In sleep a king,but weking no such matter,

Sonnet 87

Farewelll Thou art too dear for my possessing,ond léké
enough, thou knowtst thy estimate,The charter of thy worth gives thee
releasingimy bonds in thee are all determinate.For how do I hold thee
but thy granting? And where is my deserving for ;hg% riches? The cause
of thig fatr gift in me is wanting aﬁd so my patent is swerving back
again,Thou gavest thyself,not knowing thy own worth then or else
mistakiAg me to wham thou gavest it,So thy pgreat glft,growing upon
misprision,comes home again on making better judgment.Thus I have had

thee as a dream doth flatter:im sleep a king,but waking no such matter,

1. likely 2, those
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Sonnet &8

Wﬁen thou shalt be disposed to set me light,
And place my merit in the eye of scorn,
Upon thy side against myself I'1l fight,
4nd prove thee virtuous,though thou art foresworn,
With mine own weakness being best acquainted, 5
Upon thy part I can set down a story
Of faults concealed,wherein I am attainted,
That thou in losing me shalt win much glory,
4nd T by this will be a gainer too,
For bending all my loving thoughts on thee, 10
The injuries that to myself I do,
Doing thee vantage,doublsevantage me,

Such is my love,to thee 1 so belong

That for thy right myself will bear all wrong.

*

Sonnet 88
When thou shall be disposed to set me light and place my
merit in the eye of acorn,I'll fight upon thy side againet myself and
prove thee virtuous though thou art forsworn.Being best acquainted with
mine own weakness,I can set down a story of concealed faults wherein I
am attainted upon thy part (so)} that thou shalt win much glory in losing
meysAnd I will be a gainer too by this,for bending all my loving thoughts
on thee,the injuries that.I do to myself,doing thee advantage, ¢ ... 7
double =vantage me, Such 1s my love (and) I so belong to thee that

1
myself will bear all wromg for thy right.

1 4
1, T ¢ Shakespear 51.‘15 pronoun {J}J reflexive formLﬂu gubject )
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Sonnet 89

Say that thou didst forscke me for some fault,
4nd I will comment upon that offense.
Speak of my lomenessyend I straight will halt,
Against thy reasons making no defense,
Thou canst not,love,disgrace me half so ill 5
To set a form upon desired change,
dig I'1l myself disgrace.Knowing thy will,
I will acquaintance strangle and look strange,
De absent from thy walks,and in my tongue
Thy sweet Deloved name no more shall dwell, 10
Lest I,too much profane,should do it wrong,
And haply of our old accuaintance tell,
For thee,apainst myself 1'11 vow debate,

For I must ne'’er love him whom thou dost hate,

Sonnet 09

Say that thou didst forsake me for some fault and Y
will corment upon that offense,Speck of my lamencss and I will
halt straight,making no defense apainst thy reascns,Love,tch
const not disgrace me half so i1l to set o form upon desired
change as I'11 disgrace myself.Knowing thy will,I will strangle
acquaintance and look strange (and) be abeent fram thy walks,and
thy sweet beloved name shall dwell in my tongue no more lest I,
too much profane,should do it wrong and haply tell of our old
acquailntance,I'll vow debate against myself for thee,for I must

neter love him whom thou dost hate.
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Sonnet 90

Then hate me when thou wilt,If ever,now,
Now while the world is bent my deeds to cross,
Join with the spite of fortune,make me bow,
And do not drop in for an afterloss,
Ah,do not,when my heart hath'scaped this sorrow,
Come in the rearward of a conquered woe, 6
Give not a windy night a rainy morrow,
To linger out a purposed overthrow,
If thou wilt leave me,do not leave me last,
When other petty griefs have done their spite, 10
But in the onset come,So shall I taste
at first the very worst of fortunets might,

And other strains of woe,which now seem woe,

Compared with loss of thee will not seem so,

Sonnet 90
Then hate me when thou wilt,If ever,now,now while the
world is bent to cross my deeds,join with the opite of fortune,make me
bow and do not drop in [for an afterloss,ih, do not come in the rearward

1
of a conquered woe when my heart hath 'scaped this sorrow.Give not a

windy night a rainy morrow to linger cut a purposed overthrow,If thou
wilt leave me,do not leave me last when other petty griefs have done
their spite,but come in the onset.So I shall taste the very worst of

fortune's might at firet and other strains of woeo,which now secem woe,

will not secem so,

l, Don't give
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Sonnet 91

Some glory in thelr birth,some in their skill,
Some in their wesclth,some in their body's force,
Some in their garments,though newfangled 111,
Scme in their hawks and hounds,some in their horse,
And every humor hath his adjunct pleasure, 5
Wherein it finds a joy above the reat,
But these particulars are not my measure,
411 these I better in one general best,
Thy love 1s better than high birth to me,
Richer than wealth,prouder than garments' cost,
0f more delight than hawks or horses be, 11
4And having thee,of all men's pride I boast,

Wretched in this alone,that thou mayst take

All this away and me most wretched make,

Sonnet 91

Some glory in their birth,some in their skill,some in their
wealth,some in their body's force,some in their garments,though newfangled
i11,s0me in their hawks and hounds,some i{n their horse.,And every humor
hath his adjunct pleasure wherein it finds a joy above the rest,But
these particulars are not my measure;l better all these in one general
best,Thy love is better than high birth to me,richer than wealth,prouder
than garments' cost,and of more delight than hawks or horses 2;. And
having thee,I boast of all men's pride,{but) wretched in this alonesthat
thou mayst take all thig away and make me most wretched,

1, are
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Sonnaet 92

But do thy worst to steal thyself away,
For term of 1ife thou art assured mine,
fiind 11fe no longer than thy love will stay,
For it depends upon that love of thine,
Then need I not to fear the worst of wrongs, 5
When in the least of them my life hath end,
I see a better state to me belongs
Than that which on thy humor doth depend,
Thou canst not vex me with fnconstant mind,
Since that my life on thy revolt doth lie, 10
Oh,what a happy title do I find,
Happy to have thy love,happy to die!

But what'!s so blessedwfair that fears no blot?

Thou mayst be false,and yet I know it not,

Sonnet 92

1
But do thy worst to ateal thyself away;thou are assured

mine for temm of life,ind life will stay no longer than thy love,for

2
it depends upon that love of thine.Then I need not to fear the worst

of wrongs when my life hath end in the least of them,I see {that} a
better state than that which doth doth depend on thy humor belongs to

3
me.Thou canst not vex me with indonntant mind since that my life doth

- A pE AR AR ab G5 S

lie on thy revolt,Oh,what a happy title I do find,happy to have thy love,

happy to die! But what's so blessedefair that fears no blot? Thou mayst

4
be false,and yet I know not it.

1, assuredly 2, need not fear 3. since 4o dontt know
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Sonnet 93
Sa: shall I live, supposing thou art tbue;
Like o deceived husband,So iovels face
May still seem love to me,though altered new,
Thy locks with me,thy heart in other place,
For there can live no hatred in thine eye, 5
Therefore in that I cannot know thy change.
In many's looks the false heart!s history
Is writ in moods and frowns and wrinkless strange,
But Heaven in thy creation did decree
That in thy face sweet love should ever dwetl, 10
Whateter thy thoughts or thy heart's workings be,
Thy looks should nothing thence but sweetness tell,

How like Eve's apple doth thy beauty grow

1f thy sweet virtue answer not thy show!

Sonnet 93

S0 I shall live like a deceived hueband,suppo;ing thou art
true,So love's face may still seem love to me,though new altered,thy
looks with me,thy heart in other place,For there can live no hatred {
in thine eyejtherefore,l cannot know thy change in that,The false heart's
history 1s ﬁfif in many's looks,in moods and frowns and strange wrinkles,
but Heaven did decree in thy creation that sweet love should eve;
dwell in thy face whate'er thy thoughts or thy heart's working bej thence
thy looks should tell nothing but aweetzess.uow like Eve's apple thy

beauty doth grow if thy virtue angyer_pet thy show!

L LT T

1, newly 24 Written 3. is 4, does not answer
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Sonnet 94

They that have power to hurt and will do none,
That do not do the thing they most do show,
Who,moving others,are themselves as stones,
Unmoved,coldyand to temptation slow =
They rightly do inherit Hegven'smﬁi;cés 5
4nd husband naturets riches from expense.
They ore the lords and cwmers of their faces,
Others but stewards of their excellence,
The summer's flower is to the summer sweet,
Though to itself it only live and die, 10
Dut 1f that flower with base infection meet,
The basest weed outbraves his dignity,
For sweetest things turn sour=zast by their deeds,

Lilies that fester smell far worse than weeds,

Sonnet 94
They that have power to hurt and will do none,that do
not do the thing they do show most,who,moving others,are themselves
as stone,unmoved,cold and slow to temptation = they do inherit Heaven's
graces rightly and husband nature's riches from expense,They are
the lords and owners of their faces,others but stewards of their
excellence,The summer's flower ia sweet to the summer thoush it only

1 2 3
live and die to itself,but if that flower meet with base infection,

the basest weed outbraves his dignity.For sweetest things turn sourest

by their deeds,Lilies that fester smell far worse than weeds,

1, lives 2, dies 3. ncets
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Sonnet 95

How sweet and lovely dost thou make the shame
Which,like a canker in the fragrant rose,
Doth epot the beauty of thy budding namel
Oh,1in what sweets dost thou thy eine enclosel
That tongue that tells the story of thy days,
Makinpg lascivious comments on thy sport,
Cannot dispraise but in a kind of praise,
Naming thy name blesses on 11l report,
Oh,what & mansion have those vices got
Which for their habitation chose out thee,
Where beauty's veil doth cover every blot
4ind all things turn to fair that eyes can seel

Take heed,dear heart,of this large privilege,

The hardest knife {lleused doth lose his edge,

Sonnet 93

27

10

How sweet and lovely thou dost meke the shame which,like a
éanker in fragrant rose,doth spot the beauty of the budding name! Oh,
in what sweets thou dost enclose thy sins! That tongue that tells the
story of thy days,making lascivious coments on thy sport,cannot
dispratse but in a kind of praise.Naming thy name blesses an 1ll report,
Oh,what a mansion those vices have got,which choose thee ocut for their
habitation where beauty's veil doth cover every blot,and all things
that eyes can see turn to fair.Teke heed,dear heart,of this large

1
privilege.The hardest knife,ill-used,doth lose his dedge.

1. its
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Sonnet 96

Some say thy fault is youth,scme wantonness,
‘Scme say thy grace is youth and gentle sport.

Both grace and faults are loved of more and less,
Thou makest faults graces that to thee resort,

As ¢on the finger of a throned queen 5
The basest jewel will be well esteemed,

So are those errors that in thee are seen

To truths translated and for true things deemed,
How many lambs might the stern wolf betray

If like 8 lamb he could his looks translate! 10
How many gazers mightst thou lead awaj

If thou wouldst use the strength of all thy statel

But do not so.I love thee in such gort

As thou being mine,mine 1is thy good report,

Sonnet 96

Some say thy fault is thy youth,(end) some(say thy fault
is thy ) wantonnessjsome say thy grace is youth and gentle sport,Both
grace and faults are loved of more or lessjthou makest faults that
resort to thee graces, As the basest jewel on the finger of a throned
queen will be esteemed well,so are those errors that are seen in thee
translated to truth and deemed for true things,How many lambs the stern
wolf might betray if he could transléte his looks like a lamb! How many
gazers thou mightst lead away {f thou wouldet use the strength of all
thy statel But do not sce.l love thee in such a sort as,thou being mine,

mine is thy good report.

1. don't do 50,
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Sonnet 97

How like a winter hath my absence been
From thee,the pleasure of the fleeting year!
What freezings have I felt,what dark days seem!
What old December?s bareness everywherel
4nd yet this time removed was summer's time, 5
The teeming autum,big with rich increase,
Bearing the wanton burden of the prime,
Like widowed wombgs after their lords' decease,
Yet this abundant issue seemed to me
But hope of orphans and unfathered fruit, 10
For summer and his pleasures wait on thee,
And, thou away,the every birde are mute,

Or if they sing,'tis with so dull & cheer

That leaves look psle,dreading the winter's near,

Sonnet 97

How like a winter my absence from thee,the pleasure of the
fleeting year,hath bdeniWhat freezings I have felt,what dark days(I have)
geen! What old december's bareness everywherelind yet this removed time
was summer's time (and) the teeming autumn,big with rich increase,bearing
the wanton burden of the prime like widowed wombs after their lords!
decease,Yet this abundant issue seemed to me but hope of orphans and
unfathered fruit,for summer and his pleasure wait on thee and,you away,
the very birds are mute or if they sing,'tis with so dull a cheer that

leaves look pale,dreading the winter's near.

1. nearness
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Sonnet 98

From you have I been abeent in the spring,
When proudepied April,dressed in all his trim,
Hath put a apirit of youth in everything,
That heavy Saturn laughed and leaped with him,
Yet nor the lays of birds,nbr the sweet smell 5
Of different flowers in odor and in hue,
Could make me any summer's story tell,
Or from their proud lap pluck them where they grew,
Nor did I wonder at the lily's white,
Nor praise the deep vermilion in the rose, 10
They were but sweet,but figures of delight,
Drawvn after you;you pattern of all those,

Yet seemed it winter still and,you away,

As with you shadow I with these did play.

Sonnet 98
I have been absent from you in the spring when proudwpied
April,dressea in all his trim,hath put a2 spirit of youth in everything
(so) that heavy Saturn laughed and leaped with him.Yet 22% the lays of
of birds nor the sweet smell of different flowere in odor and in hue
could make me tell any summer's story or pluck them from their proud

2
lap vwhere they grew,Nor did I wonder at the lily's white,nor praise

the deep vermilion in the rose,They were but sweet,but figures of
delight,drawn after you,you pattern of all those.Yet it still seemed
winter,and,you away,l did play with these as with your shadow,

1, neither 2, the vwhite of the lily
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Sonnet 99

The forward violet thus did I chide:
Sweet thief,whence didet thou steal thy sweet that smells
If not from my love's breath?The purple pride
Which on thy soft cheek for complexion dwella
In my love's veins thou hast too grossly dyed, 5
The 1ily I condemned for thy hand,
And bude of marjoram had stol'n thy haile.
The roees fearfully on thorne dd stand,
One blughing shame,another white despair,
A third,nor red nor write,had stoln of both 10
And to his robbery had annexed thy breath,
But for his theft,in pride of all his growth
A vengeful canker eat him up to death, |

More folwers I noted,yet I none could see

But sweet or color it had stoltn from thee, 15

Sonnet 99
Thus I did chide the forward violet:sweet thief,whence didst
thou steal thy ggggé that smells 1f not from my love's breath? Thou
hast too grosaly dyed the purple pride,which dwells on thy doft cheek
for complexion,in my love's vein.,I condemned the 1ily for thy hand,ahd
budg of marjoram had stol'n thy hair,The roses did stand fearfully on

2
thorns,one blushing shame,another white despair,(and) a third,nor red,

nor white,had stol'n of both and had annexed thy breath to his robbery.

3
But for this theft,in pride of all his growth,a vengeful canker eat
4 - i
him up to death.I noted more flowers,yct I could sec none but it had
5 -y b o

stol'n soweet or color from thee,

1, sweetness 2.neither 3,eats{ subjunctive or morg, technically, jussive cu

hortative ) 4, that... not 5, sweetness
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Sonnet 99

The forward violet thus did I chide: .§
Sweet thief,whence didst thou steal thy sweet that smells
1f not from my love's breath?The purple pride
Which on thy soft cheek for complexion dwella
In my love!s veins thou hast too grossly dyed, 5
The 1ily I condemned for fhy hand,
And buda of marjoram had stol'n thy haiw,
The roess fearfully on thorns did stand,
One blushing shame,another white despair,
A third,nor red nor ﬁrite,had stol'n of both 10
And to his robbery had annexed thy breath,
But for his theft,in pride of all his growth |
A vengeful canker eat him up to death, |

More folwers I noted,yet I none could see

But sweet or color it had stol'n from thee, 15

Sonnet 99
Thus I did chide the forward violet:sweet thief,whence didst
thou steal thy ggggi that smells 1{f not from my love's breath? Thou
hast too grossly dyed the purple pride,which dwells on thy doft cheek
for complexion,in my love's vein,I condemned the lily for thy hand,ahd
buds of marjoram had stol'n thy halr,The roses did stand fearfully on
thorns,one blushing shame,another white despair,(and) a third,eg% red,

nor white,had stol'n of both and had annexed thy breath to his robbery.

3

But for this theft,in pride of all his growth,a vengeful canker eat
4

him up to death,I noted more flowers,yet I could see none but it had

5
stol’n soweet or color from thee,

1, sweetness 2,neither 3,eats( subjunctive or morg. technically,jusaive co

hortative ) 4, that,.. not 5, sweetness
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Sonnet 101

O truant Muse,whet shall be thy amends
For tﬁy neglect of truth in beauty dyed?
Both truth and beasty on my love depends,
So dost thou too,and therein dignified,
Hake answer,Muse,Wilt thou not haply say, 5
"Truth needs no color with his color fixed,
Beauty no pencil,besuty'’s truth to lay,
But best ig best if never intermixed"?
Bacause he needs no praise,wilt thou be dumb?
Excuse not silence so,for't lles in thee 10
To make hin much outlive a gilded tomb
And to be pralsed of ages yet to be,

Then do thy office,Muse,I teach thee how

To make him seem long hence as he shows now,

Sonnet 101
0 truant Muse,what shall thy amends be for thy neglect of
truth dyed in beauty? Both truth and beauty depende on my love,so doc'
thou,tooyand (art) dignified therein,Mske answer,Muse,Wilt thou not
haply esay " Truth with his fixed color needs no color;beauty (needs)

no pencil tp lay beauty's truth,but best is best if never Intermixed'™
1
Because he neceds bo praise,wilt thou be dumb? Excuse not silence so,f:

Ak et b Al Y e i e ) A P

1€ lios in thee to make him much outlive a gilded tomb and to be prai:

2
of ages,yet to be, Then do thy office,Muse,I teach thce how to make

him gseem long hence as he shows now,

1., Dontt excuse 24 by ages
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Sonnet 102

My love is strengthened,though more weak in seeming,
I love not legs, though less the show appear,
That love 1s muexchandised whose rich esteeming
The owner's tongue doth publish everywherec
Our love was new,and then but in the spring, 5
When I wae wont to greet it with my leys,
Ag Philomel in summer'g front doth sing,
And stops her pipe in growth of riper days.
Not that the summer is less pleasant now
Than when her mournful hymne did hush the night,
But that wild music burdens every bough, 11
And sweets grown common lose their dear delight.

Therefore,like her,I sometime hold my tongue,

Because I would not dull you with my song.

Sonnet 102

My love 1s strengthened though more weak in seeming;l
2 L 2 1 1 1 1 I J.J

love not less though the show appear less,That love whose rich esteemin

the owner's tongue doth publish everywhere is merchandised.Our love wac
new and then but {n the gpring when I was wont to greet it with my lays
as Philomel doth sing in summer's front and stops her pipe in growth of
riper days,Not that the summer 1s less pleasant now than when her

mournful hymns did hush the night,but that wild music burdens every

“ough and sweets,grown common,loge their dear delight.Ther:fore,like he-

I sometime hold my tongue because I would not dull you with my songe

1, weaker 2, appears { subjunctive )
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Sonnet 103

Alack,what poverty my Muse bring forth,
That having such a scope to show her pride,
The argument,all bare,is of more worth
Than when it hath my added praise besidel
Oh,blame me not 1f I no more can write! 5
Look in your glass,ond there appears & face
That overgoes my blunt invention quite,
Dulling my lines and doing me disgrace,
Were it not sinful then,striving to mend,
To mar the subject ﬁhat before was well? 10
For to no other pass my verse tend
Than of your graces and your gifts to tell,

And more,much more,than in my verse can sit,

Your own glass shows you when you look in it,

Sonnet 103

Alack,what poverty my Muse brings forth that the argumen:
all bare,having such a scope to show her pride,is of more worth than
vhen it hath my added praise besidel Uh;ElﬁEE_QEE,E% if I can write o~
morel Lookin yourlglasa and there appears a face that quite overgoce
my blunt invention,dulling my lines and doing me disgrace,Were it n2t
ginful then,striving to mend,to mar the subject that was well before?
For my verses tend to no other pass than to tell of your graces and

your gifts,and your zlass shows you more,much more than can ait in my

verse when you look in it,

1, don't blame me . 2. Wouldn't it be sinful
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Sonnet 104

To me,fair friend,you never can be old,
For as you were when first your eve I eyed,
Such seems your beauty still,Three winters cold
Have from the forests shook three summers! pride,
Three beauteous springs to yellow autumn turned
In process of the seasons have I seen, 6
Three April perfumes in three hot.Junes burned,
Since first I saw you fresh,which yet are green,
Ahyyet doth beauty,like a dial hand,
Steal from his figure,and no pace percelved, 10
So your sweet hue,which methinks still doth stand,
Hath motion,and mine eye may be deceived,

For fear of which,hear this,thou age unbreds

Ere you were born was beauty's summer dead,

Sonnet 104

Fair friend,you can never be old for your beauty still
seems suc? as you were when I first eycu your eye,Three cold winters
have shook three summers! pride from the forests;I have seen three
beauteous springs turned to yellow ggg@gg in the process of the seaccn
three April perfumes burned in three hot Junes since I first saw you
freah,g&igﬁ are yet green,Ah, beauty like a dial hand doth yet steal
from his figure and no pace (is) perceived,So your sweet hue,which
methinks still doth stand,hath motion,and mine eye may be deceived.

For fear of which,hear this:thou age unbred-beauty's summer was dead

ere you were born.

ls shaken 2, autums 3, who
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Sonnet 105

Let not my love be called idolatry,
Nor my beloved as an idol show,
Since all alike my songs and praices be
To one,of one,still such,and ever so,
Kind 18 my love today,tomorrow kind, 5
Still constant in a wondrous excellence,
Therefore my verse to constancy confined,
One thing expressing,leaves out difference,
"Fair,kind,and true'is all my argument,
"Fair,kind,and true''varying to other words, 10
And in this change 18 my invention spent,
Three themes in one,which wondrous scope affords,

"Fair,kind,and true'have often lived alome,

Which three till now never kept seat in one,

Sonnet 105
1
Let not my love be called idolatry nor my beloved show

as an 1dol since my songs and praises _P_g_ all alike to one,of one,

still such and ever so.My love is kind today,kind tomorrow,still :
constant in a wondrous excellencejtherefore,my verse,confined to
constancy,expressing one thing,lcaves out difference,''Fair,kind and
true" is all my argument,'Fair,kind and true" varying to other words,
and my invention is spent in this change, three themes in one,which affc
wondrous scope. '"Fair,kind and true" have often lived alone,which

three never kept seat in one till now,

T, Don'+ let




288

Sonnet 106

When in the chronicle of wasted time
1 see descriptions of the fairest wights,
And beauty making beautiful old rhyme
In praise of ladies dead and lovely knights,
Then,in the blazon of sweet beauty's best, 5
0f hand,of foot,of lip,of eye,of brow,
I gee their antique pen would have expressed
Even such & beauty as you master now,
So all their pratses are but prophecies
0f this our time,all you prefiguring, 10
And,for they locked but with divining eyes,
They had not skill enough your worth to sing,

For we,which now behold these present days,

Have eyes to wonder,but lack tonguee to praise,

Sonnet 106
When I see,in the chronicle of wasted time,descriptions
of the fairest wights and beauty,making old rhyme beautiful in praise
of dead ladies and lovely knights,then in the blazon of sweet beauty's
bestyof hand,of foot,of lip,of eye,of brow,l see their antique pen would
have expréased even such a beauty as you master now.So all their praises
are but prophecies of this our time,all prefiguring you,and for they
looked but with %?vining eyeg, they had not enough skill to sing your

worthe.For we,which now behold these present days,have eyes to wonder

but lack tongues to praise,

1. who p
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Sonnet 107

Not mine own fearsjnor the prophetic soul
Of the wide world dreaming on things to come,
Can yet the lease of my true love control,
Supposed as forfeit to a confined doom,
The mottal moon hath her eclipse endured, 5
4nd tha sad augurs mock their own presage,
Incertainties now crown themselves assured,
And peace proclaims olives of endless age,
Now with the drops of this most balmy time
My love looks fresh,and Death to me subscribes,
Since,spite of him,I'1l live in this poor rhyme 11
While he insults o'er dull and speechless tribes,

4nd thou in this shalt find thy monument,

When tyrants! crests and tombs of brass are epent,

Sonnet 107
Not mine own fears nor the prophetic soul of the wide

dreaming on things to came can yet control the lease of my true love,
supposed as forfeit to a confined doom,The mortal moon hath endutedrher
eclipse and the sad auguro mock thedr own presage.lIncertainties now crown
themselves asgured,and peace proclaims olives of endless age.Now with the
drop of this most balmy time,my love looks fresh,and Death subscribes to
me gince,gpite gf him,I*'11 live in this poor rhyme while he insults o‘er
dull and speechlaess tribes,ind thou shalt find thy monument in this when

tyrants'crests and tombs of brass are spent.

1, in spite of
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Sonnet 108

What's in the brain that ink may character
Which hath not figured to thee my true spirit?
Whﬁt's new to speak,what new to register,
That may express my love,or thy dear merit?
Nothing,sweet boy,But yet,like prayers divine, 5
I must each day say o'er the very eame,
Counting no old thing old,thou mine,I thine,
Even as when first I hallowed thy faoir name.
S50 that eternal love in love's fresh case
Weighs not the dust and injury of age, 10
Nor pives to necessary wrinkles place,
But makes antiquity for aye his page,
Finding the first conceft of love there bred

Where time and outward form would show it dead,

Sonnet 108

What'!s in the brain that ink may character which hath not
figured true spirit to thee? What's new to speak (and) what (is) new to
register that may express my love or thy dear merit? Nothing,sweet boy.
Dut yet,like divine prayers,l must say the very same o'er each day,counting
no old thing old,thou mine,I thine,even as when I first hallowed thy fair
name.So that eternal love in love's fresh case weighs no% the dust and
injury of age nor gives place to necessary wrinkles,but makes antiquity
his page for oye,finding the first conceit of love bred there where time

and outward form would show it dead,

1, does not weigh
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Sonnet 109

Oh,never say that I was false of heart,
Though absence seemed my flame to qualify,
As eagy might I from myself depart
As from my soul,which in thy breast doth lie,
That is my home of love,If I have ranged, 5
Like him that travels,I return again,
Just to the time,not with the time exchanged,
So that myself bring water for my stain,
Never believe,though in my nature reigned
All frailties that besiege all kinds of blood, 10
That it could so preposterously be stained,
To leave for nothing all thy sum of good,

For nothing this wide universe I call,

Save thou,my rose,In it thou art my all,

Sonnet 109

Oh,never say that I was false of heart though absence seemed
to qualify my flame,l might depart from myself as easy as from my soul
which doth lie in thy breast,That is my home of love.,If I have ranged
like him that traﬁfla,l return again to the time,not exchanged with the
time so that myself bring water for my atain.Never believe,though all
frailties that beseige all kinds of blood reigned in my nature,that it
could be stained so preposterously to leave all thy sum of good for
nothing.For 1 call this wide universe nothing save thou,my rose.Thou

art my all in it,

i, I
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Sonnet 110

Alas,ttls true 1 have gone here and there;
And made myself a motley to the view,
Gored mine own thoughts,sold cheap what 1s most dear,
Made old offenses of affections new,
Most true it is that I have looked on truth 5
Askance and strangely,But,by all above,
These blenches gave my heart another youth,
And worse essays proved thee my best of love,
Now all is done,have what shall have no end,
Mine appgtite I never more will grind 10
On newer proof,to try an older friend,
A god in love,to whom I am confined,

Then give me wclcome,next my heaven the best,

Even to thy pure and most most loving breast,

Sonnet 110

ilas, 'tle true I have gone here and there,made myself a
motley to the view,gored mine own thoughts,sold cheap what is most dear,
made old offenses of new affections,It is most true that I have looked
askance and strangely on truth,But,by all above,these blenches gave my
heart another youth,and worse essays proved thee my best of love.Now
all is donegjhave what shall have no end,I will never more grind my
appetite on never proof to try an older friend,a god in love,to whom
I am confined,Then glve me welcome the best next (to) my heaven,even to

thy pure and most,most loving breast,
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Sonnet 111

Oh,for my sake do you with Fortune chide,
The guilty goddess of my harmful deeds,
That did not better for my life provide
Than public means which public manners breeds,
Thence comes it that my name receives a brand, 5
And almost thence my nature is subdued
To what it works in,like the dyer’s hand,
Pity me,then,and wish I were renewed,
Whilet,like a willing‘patiant,l will drink
Potione of eisel‘gainet my strong infection, 10
No bitterness that I will bitter think,
Nor double penance,to correct correction,

Pity me,then,dear friend,and I assure ye

Even that your pity is enough to cure me,

Sonnet 111

Oh,for my sake you do chide with Fortune the guilty goddess
of my harmful deeds,that did not provide for my life better then public
means which breeds public manners.Thence it comes that my name receives
a brand,end almost thence my nature is subdued to what it works in,like
the dyerts hand.Pity me,then,and wish I were renewed whilst,like a willing
patient,I will drink potions of eisel'gainst my strong infection.No
bitterness that I will think bitter,nor double penance,to correct
correction,Pity me,then,dear friend,and I assure ye even that your pity

is enough to cure me,

B
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Sonnet 112

Your love and pity doth the impression £{l1
Which vulger scandal stomped upon my browe
For what care I who callas me well or ill,
So you o'ergreen my bad,my good allow?
You are my all the world,and I must atxive 5
To know my shames and praises from your tongue,
None else to me,nor 1 to none alive,
That my steeled sense or changes right or wrong.
In go profound abysm I throw all care
Of others' volces,that my adder's sense 10
To critic and to flatterer stopped are,
Mark how with my neglect I do dispense,

You are so strongly in my purpose bred

That all the world besides methinks are dead,

Sonnet 112
Your love and pity doth fillltge impression which wvulgar
- scandal stamped upon my brow,For what 5552_5 who calls me well or 111
:% you olergreen my bad (and) allow my good? You sre my all the world
and I must strive to know my shames and praises from your tongue,ncne
else (alive) to me,nor I alive to none,that changes my steeled sense Or
right or wrong.l throw all care of others!voices in so profound abyem
“that my adder's sense,gzg stopped to critic and to flattered.Mark how I

do dispense with my neglect.,You are gso strongly bred in my purpose that

methinks all the world besides are dead,

i, do I core 2, soc long as 3, either 4, is
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Sonnet 113
Since I left you mine eyeiis in my mind,
And fhat which governs me to go about
Doth part his function and ie partly blind,
Seems seeing,but effectually is out, ;
For it no form delivers to the heart 5
Of bird,of flower,or shape,which it doth latch.
Of his quick objects hath the mind no part,

Nor his own vision holds what it doth catch,

For 1f it see the rudest or gentlest sight,

The most sweet favor or deformed'st creature, 10

The mountain or the sea,the day or night,

The croﬁ or dove,it shapaes them to your feature,
Incapable of more,replete with you,

My most true mind thus maketh mine untrue,

Sonnet 113

Since I left you,mine eye is in my mind,and that which
governs me to go about doth part his function,and is partly blind,
seems seeing,but affectually 1s out, For it delivers to the heart no
form of bird,of flower,or shape which it doth latch,The mind hath no
paft of his quick objects,nor his own vision hoids what 4t doth catch,
For if it gee the rudest or gentlest sight,tﬁe most sweei favor or
deformed'st creature,the mountain or the sea,the day or night,the

crow or dove,it shapesthem to your feature.Ilncapable of more,replete with

you,my most true mind, thus,maketh mine untrue.

1. sees 2. sweetest
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Sonnet 114

Or whether doth my mind,being crcwggdyyith you,

Drink up the monarch's plague,this £Latte§y?

Or whether shall’I:say'mine eye saith true,

And that your love taught it this alchemy,

To make of monsters and things indigest 5
~ Such cherubins as your sweet self resemble,

Creating every bad a perfect best

As fast as objects to hie beams assemble?

Oh,ttis the first,'tis flattery in my seeing,

And my great mind most kingly drinks it up, 10

Mine eye well knows what with his gust istgreeing,

And to his palate doth prepare the cup,

If it be polsoned,'tis the lesser sin

That mine eye loves it and doth first begin,

Sonnet 114

Or whethe% doth my mind,being crowned with you,drink up this
monarch's plague,this flattery? Or whether shell I say (that) gine aye
saith true and that your love taught it this alchemy to mgke of monsters
and indigest thinge such cherubins as resemble your sweet self,creating
every bad (thing) a perfect best as fast as objects assemble to his
beams?0h, 'tis the first-'tis flattery in my seeing-and my ggeat mind
most kingly drinks it up.Mine eye knows well what is'greeing with his
gust,and doth prepare the cup to his palate,If it be poisoned,'tis the

lesser sin that mine eye loves it and doth begin first,

1, Is it that 2, make 3. agreeling
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Sonnet 115

Those linee that I before have writ do lie,
Even those that said I could not love you dearer,
Yet then my judgment knew no reason why
My most full flame should afterward burn clearer,
But reckoning Time,whose millioned accidents 5
Crecp iIn'twixt vows,and change decrees of kings,
Tan sacred beauty,blunt the sharptst intents,
Divert strong minde to the course of altering thingsw
Alas,why,fearing of Time's tyraray,
Might I not then say,"Now I love you best," 10
When I was certain o'er incertainty,
Crowning the present,doubting of the rest?

Love is a babe,then might I not say sgo,

To give full growsh to that which still doth grow?

Sonnet 115
Those lines that I havelgzlé before do lie=even those

that said I could notzlove you dearer.Yet them my judgement knew no
reason why my most full flame should burn clearer afterward,But reckoning
Time,whose millioned accldents creep in {;g;gg vows and change decrees
.of kings,tan sacred beauty,blunt the sharp'at intents (and) divert

strong minds to the course of altering things-ilas,why,fearing of Time's
tyrantiy,might I not then say,"Now I love you best,” when I was certain
o'er incertainty,crowning the present,doubting of the rest? Love is a
babe,then might I not say so to give full growth to that which still

doth grow?

l, written 2. fullest 3., between
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Sonnet 116

Let me not tec the marriage of true minds
Admit impediments,Love is not love
Which alters when 1t alteration finds,
Or bends with the remover to remove,
Oh no!Xt is an everefixed mark 5
That locks on tempests and is never shaken,
It 1s the star to every wandering bark,
Whose worth's unknown,although his height be taken,
Love'!s not Time's fool,though rosy lips and checks
Within his bending sickle's compass come,. 10
Love altersg not with his brief hours end weeks,
But bears it out even to the edge of doom,

If this be error and upon me proved,

I never writ,nor no man ever loved,

Sonnet 116
Let me n;i admit impediments to the marriage of true minds.
Love,which alters when it finds alteration or bends to remove with the
remover,is not love,Oh,no!It is an ever-fixed mark that loocks on tempests,
and is never shaken,It is the star to every wandering bark,whose worth's
unknown,although his height é; teken.Lovets not Timeés fool though rosy

1ips and cheeks come within his bending sickle'’s compass,Love alters

4
not with his brief hours and wecks,but bears it out even to the edge of

5
doom,If this be error and proved upon me,l never writ nor no man ever loved,

1, Don't let me 2, is 3, does not slter 4; itself 5, nor man
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Sonnet 117

dccuse me thus:that have scanted all
Wherein I should your great deserts repay,
Forgot upon your dearest love to call,
Whereto all bonds do tie me day by day,
That I have frequent been with unknown minds, 5
And given to time your own dear-purchased right,
That I have hoisted sail to all the winds
Which should transport me farthest from your sight,
Book both my willfulness and errors down,
And on just proof surmise accumulate, 10
Bring me within the level of your frown,
But shoot not at me in your wakened hate,

Since my appeal says I did strive to prove

The constancy and virtue of your love,

Sonnet 117

Accuse me thusithat I have scanted all wherein I should repay
1

your great deserts,(that I have) forgot to call upon your dearest love

2
whereto all bonds do tie me day by day,that I have frequent been with

unknown minds and given your own dear=purchased right to time,(and)

that I have hoisted sall to all the winde which should transport me

farthest from your sight,Book both my willfulness and errors down and

accunulate surmise on just proof, Bring me within the level of your

3

frown,but shoot not at me in your wakened hate since my appeal says 1

did strive to prove the constangy and virtue of your love.

1, forgotten 2, frequently 3. do not shoot
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Sonnet 118

Like as,to make our appetites more keen,
With eager compounds we our palate urgees
As to prevent our maladies unseen
We sicken to shun sickness when we puUrge=
Even sojbeing full of your neter~cloying sweetness,
To bitter sauces did I frame my feedingj 6
And sick of welfare found a kind of mectness
To be diseased,ere that there was true needing.
Thus policy in love,to anticipate
The 11lls that were not,grew to faults assured, 10
And brought to medicine a healthful state,
Which,rank of goodness,would by 11l be cured,

But thence I learn,and find the lesson true,

Drugs poison him that so fell sick of you,

Sonnet 118
Like ag,to mzke our appetites more kee%,we urge our palate

with eager compounds=-gs _to prevent our unseen maladies,we gicken to shun
slckness when we purge-even‘so,being full of your neverecloying
sweetness,I did frame my feeding to bitter sauces,and,sick of welfare,
found a kind of meetness to be diseasedjere that there was true necdinge
Thus,policy in love,to anticipate the ills that were not,grew to assured
faults and brought a healthful state to medicine,which,rank of goodness,

would be cured by 1ll.But thence I learn and find the true lesson:

drugs polson him that fell so sick of you,

1, keener 2, to
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Sonnet 119

Whaﬁ potions have Irdrunk of Siren tears,
Distilied from limbecks foul as Hell within,
Applying fears to hopes and hopes to fears,
Still losing when I saw myself torwinl
What wretched errors hath my heart committed 5
Whiist it hath thought itself so blessed never!
How have mine eyes out of their spheres been fitted
In the distraction of this madding fever!
0 benefit of 11l!Now I find true
That better is by evil still made better, 10
And ruined love,when it is built anew,
Grows fairer than at first,more strong,far greater,

So I return rebuked to my content,

And gain by ill thrice more than I have spent,

Sonnet 119

What potions I have drunk of Siren tears,distilled from
limbecks,foul as Hell within,applying fears to hopes and hopes to fears,
still losing when I saw myself to win! What wretched errors my heart hath
com{tted whilst it hath thought itself never so blessed! How mine eyes
have been fitted out of their spheres in the distraction of this madding
fevert Oh,benefit &f 111! Now I find(it) true that better is made still
better by evil,and ruined love,when it is built anew,grows fairer than
at first,gggg”35£g§é,far greater, So I return rebuked to my content and

gain by 11l thrice more than I have spent,

1 = stronger
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Sonnet 120

That you were once unkind befriends me now,
And for that sorrow which I then did feel
Needs must I under my transgreséion bow,
Unless my nerves were brass or hammered steel,
For if you were by my unkindness shaken, 5
As I by yours,you've passed a hell of time,
And I,a tyrant,have no lelsure taken
To weigh how once I guffered in your crime,
Oh,that eur night of woe might have remembered
My deepest sense,how hatd true sorrow hits, 10
ind soon to you,as you to me,then tendered
The hymble salve which wounded bosoms fits!

But that your trespass now becomes a fee,

Mine ransoms yours,and yours must ransom me,

Sonnet 120

That you were once unkind befriend me now,and I must needs
bow under my trangression for that sorrow which I did feel then,unlésa
my nerves were brass or hammered steel For if fou were shaken by my
unkindness as I by yours,you've passed a hell of time and I,a tyrant,
have taken no leisure to weigh how I once suffered in your crime,Oh,that
our night of our woe might have remembered my deepest sense,how hard true
sorrow hits,und,soon to you as you to me,(might have) then tendered the
humble salve which fits wounded boscmsl But that your trespass now

becomes a fee,mine ransoms yours,and yours must ransom me,
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Sonnet 121

ITig better to be vile than vile esteemed,
When not to be receives reproach of being,
4And the just pleasure losty,which is so deemed
Not by our feeling,but by others' seeing,
For why should others’false adulterate eyes 5
Give salutation to my sportive blood?
Or on my frailties why are frailer spies,
Which in their wills count bad what I think good?
No,1 am that I am,and they that level.
At my abuses reckon up their own, . 10
I may be straight,though they themselves be bevel,
By their rank thoughts my deeds must not be shown,

Unless this general evil they maintain,

411 men are bad and in their badness reign,

Sonnet 121
'Tis better to be vile than (to be) ecsteemed viled,when
not to be recelves reprosh of being,and the just pleasure,vhich 1a Jeemed
soynot by our feeling but by others! seeing (1s) lost.For why should
others' false adulterate eyes give salutation to my sportive blood? Or
why are spies,ggigé,in their will,count bad what I think good,frailer

2
on my fralties?No,I am that I amyand they that level at my abuses

reckon up their owmn. I may be straight though they themselves be bevel;
my deeds must not be shown by their rank thoughts unless they meintain

this general evil:all men are bad,and reign in their badness,

1l = who 2 = what
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Sonnet 122

Thy gift,thy tables,are within my brain
Full charactered with lasting memory,
Which shall above that idle rank remain
Beyond all date,even to eternity.
Or,at the least,so long as brairn and heart 5
Have faculty by nature to subsist,
Till each to razed oblivionyleld his part.
Of thee,thy record never csn be missed,
That poor retention could not so much hold,
Nor need I tallies thy dear love to ecore, 10
Therefore to give them from me was I bold,
To trust those tables that receive thee more,

To keep an adjunct to remember thee

Were to import forgetfulness in me,

Sonnet 122

Thy gifts,thy tables,are within my brain,{gf} charaéfered
with lasting memory which shall remain above that idle rank,beyond all date
even to eternity. Or at the least,so long as brain and heart have faculty
by nature to subsist till each Zifié his part to razed oblivion of thee,
thy record can never be missed.That poor retention could not hold so much,
nor ( do ) I need tallies to score thy dear love,Therefore I was bold to
give them from me to trust those tables that receive thee more.To keep an

3
adiunct to remember thee were to import forgetfullness in me,

1. fully 2e ylelds 3. would be
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Sonnet 123

No,Time,thou shalt not boast that I do change,
Thy pyramids built up with newer might
To me are nothing novel,nothing gtrange,
They are but dressings of a former sight,
Our dates are brief,and therefore we admire 5
What thou dost foist upon us thet is old,
And rather make them born to our desire
Than think that we before have heard them told,
Thy registers and thee I both defy, }
Not wondering at the present nor the past, 10
For thy records and what we aée doth lie,
Made more or less by thy continual haste,

This I do vow,and this shall ever be,

I will be true,despite thy scythe and thee,

Sonnet 123

No,Time,thou shalt not boast that I do change,Thy pyramids
built up with newer might are nothing novel,nothing strange to mejthey
are but dressings of a former sighteOur dates are brief,and therefore we
admire what thou dost foist upon us,that is old,and make them born to our
desire,rather than think that we have heard them told before,I defy
both thy registers and thee,not wondering at the present ﬁor the past,
for thy records and what we sece,made more or less by thy contiﬁual haste,
doth lieeI do vow this,and this shall be (for) everjI will be true

despite thy scythe and thee,
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Sonnet 124
If my dear love were buﬁ the child of state,
It might for Fortune's bastard be unfathered,
As subject to Time's love or to Time's hate,
Weeds among weeds,or flcwefs with flowers gathered,
No,it was builded far from accident, 5
It suffers not in smiling pomp,nor falle
Under the Blow of thralled discontent,
Whereto the unviting time our fashion calls,
It fears not policy,that heretic,
Which works on leases of short-numbered hours,
But all alone stands hugely politic, 11
That 18 nor grows with heat nor drowns with showers.
To tﬁis I witnees call the fools of time,

Which die for goodness,who have lived for crime,

Sonnet 124
If my dear love were but the child of state,it might be
unfathered‘gég Fortunel!s bastard.as subject to Time!s love or to
Timets hate,weeds (gathered) among weeds or flowers gathered with
flowers,No,it was builded far from accident;it suffers not in amiling
pomp,nor falls under the blow of thralled discontent whereto the '

inviting time calls our fashion,It fears n%t policy, that heretic,which

works on lease of short~numbered hours,but stands (so) hugely politic
3
all alone that it nor grows with heat nor drowns with showers,l call the
6
fools of time,which die for goodness (but) who have lived for crime,

witness to this,

1, as 2. built 3, does not suffer 4y does not fear 5. neither G,vwho
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Sonnet 125

Were't aught to me I bore the canopy,
With my extern the outward honoring,
Or laild great bases for eterniﬁy,
Which prove more short than wa;te or ruining?
Have I not seen dwellers on form and favor 5
Lose all,and more,by paying too much rent,
For compound sweet forgoing simple savor,
Pitiful thrivers,in their gazing spent?
No,let me be obsequious in thy heart,
4And take thou my oblation,poor but free, 10
Which 1s not mixed with seconds,knows no art
But mutual render,only me for thee,

Hence,thou suborned informer! A true soul

When most impeached stands least in thy control,

Sonnet 125
Were't aught to me (that) I bore the canopy,honouring

the outward with my extern,or laid great bases for eternity which prove
more shogi than waste or ruining? Have I not seen dwellers on form
and favor lose all,and more,by paying too much rent,forgoing simple
favor for compound sweet,pitiful thrivers,spent in their gazing?
No,let me he obsequious in thy heart,and thou take my oblation,poor
but free,which is not mixed with seconds,knows no art but mutual

render,only me for thee,Hence thou suborned informer! A true soul

stands least in thy control when most impeached,

1, shorter
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Sonnet 126

0 thouymy 1ove1y boy,who in thy power

Dost hold Time's fickle glass,his sickle,hour;

Who hast by waning grown,dnd therein show!st

Thy lovers withering as thy sweet self grow!st,

If Nature,scvereign misfress over wrack, 5
As thou goest onwards,stiil will pluck thee back,
She keeps thee to thie purpose,that her skill

May time disgrace and wretched minutes kill,

Yet fear hér,O thou minion of her pleasure!

She may detain,but not atill keepyher treasure, 10
Her audit,though delayed,answered must be,

fiind her quietus f{s to render thee.

Sonnet 126

Oh, thou,my lovely boy,who dost hold Time's fickle glass,his
sickle,hour,in thy power,who hast grown by waning,and therein show'st
thy lovers withering as thy sweet aself grow'st,if Nature,sovereign
mistress over wrack,will still pluck thee back as thou goest onwards,
she keeps thee to this purpose,tha* her gkill may disgrace time amd kill
wretched minutes, Yet,fear her,0 thou minion of her pleasure! She may
detain,but still not keep her treasure,Her audit,though delayed,must

be answered,and her quietus 1s to render thee,



309

Sonnet 127

In the old age black was not counted fatir,
Or if it werg,it bore not beauty's name,
But now 1s black beauty's successive helr,
And beauty slandered with a bastard shame,
For since each hand hath put on Nature!s power, 5
Fairing the foul with art's false borrowed face,
Sweet beauty hath no name,no holy bower,
But is profaned,if not lives in disgrace,
Her eyes so suited,and they mourners seem 10
At such whoynot born fair,no beauty lack,
Slandering creation with a false esteem,

Yet so they mourn,becoming of their woe,

That every tongue says beauty shold look so.

Sonnet 127

In the old age black was not counted fair,or if it were,
it bore not beautg's name,but now black is beauty's successive heir,
and beauty (is) slandered with a bastard shame,For since each hand hath
put on Nature's power,fairing the foul with artts false borrowed face,
sweet heauty hath no nameyno holy bower,but is profaned 1f (it) lixéé_
not in disgrace,Therefore mf mistresaleyes are ravenwblack,her eyes aso
suited,and they seem mourners at such (people) who,not born fair,lack
no beauty,slandering creation with a false esteemgYet they mourn so,

becoming of their woe,that every tonpue says beauty should look so.

1, does not live



310

Sonnet 128

How oft,when thou,my music,music play'st
Upon that blessed wood whose motion sounds
With thy sweet fingers,when thou gently sway'tat
The wiry concord that mine ear confounds,
Do I envy those jacks that nimble leap 5
To kiss the tender inward of thy hand
Whilst my poor lips,which should that harvest reap,
At the wood's boldness by thee blushing stand!
To be so tickled,they would change their state
And situation with those dancing chipse 10
Oter whom thy fingers walk with gentle gait,
Making dead wood more blest than living lips.

Since saucy jacks so happy are in this,

Give them thy fingers,me thy lips to kiss,

Sonnet 128

How oft,when thou,my music,playfst music upon that blessed
wood whose motion sound with thy sweet fingers,(and) when thou gently
swaylet the wiry concord that confounds mine ear,l do envy those jacks
that.géﬂgl; leap to kiss the tender inward of thy hand whilst my poor
lips,which should reap that harvest,stand blushing at the wood's
boldness by theel To be so tickled,they would change their state and
situation with those dancing chips o'er_ghgé thy fingers walk with
gentle gait,making dead wood more blest than living lipse.Since saucy

jacks are so happy in this give them thy fingers,(and) me thy lips

to kiss,

1, nimbly 2, which
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Sonnet 129

The expense of spirit in o waste of shame
Is lust in action,and till actlon,lust |
Is perjured,murderous,bloody,fﬁll of blame,
Savage,extreme,rude,cruel,not to trust,
Enjoyed no sooner but despised straight, 5
Past reason hunted,and no sooner had,
Past reason hated,as s swallowed bait,
On purpoce laid to make the taker mad,
Mad in pursuit,and in possession so,
Had,having,and in quest to have,extreme, 10
A bliss in proof,and proved,a very woe,
Before,a joy proposed,behind,a dream,

41l this the world well knows,yet none knows well

To shun the Heaven that leads men to this Hell,

Sonnet 129

The expense of spirit in a waste of shame is lust in action,
and,till action,lust is perjured,murderous,full of blamé,savage,extreme,
rude,cruel,not to (be)_trust(ed),no sooner enjoyed E;g straight despised,
hunted past reason and no soocner had (than) hated past reason,as a swollowed
bait laid on purpose to make the taker mad,mad in pursuit and so in
posseasion,ﬁzé,having and in quest to haveyextremc,a bliss in proof,and
(when) proved a very woe,Before,(it ig) a proposed joy,behind,a dream,

The world knows all this well,yef none knows well(enough) to shun the

Heaven that leads men to this Hell,

1+ than 2 ha'Uing had
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Sonnet 130

My misteesteyes are nothing like the sun,
Coral 1s far more red than her lips!) red,
if snow be white,why then her breasts are dun.
If hairs be wires,black wires grow on her head.
I have seen roses damasked,red and white; 5
But no such roses see I in her cheeks,
And i{n some perfumes 1s there more delight
Than in the breath that from my mistess reeks,
I love to hear her speak,yet well I know
That music hath a .far more pleasing sound. 10
I grant I never saw a goddess go,
My mistress,when she walks,treads on the ground,

And yet,by Heaven,I think my love as rare

As any she belied with false compare,

Sonnet 130

My mistressteyes are nothing like the sunjcoral is far
more red than her lipstred,If snow éé white,why thé; her breasts are dun;
if hairs_§§ wirea,black wires grow on her head,l have seen damasked roses,
red and white,but I see no such roses in her cheeks,ind there is more
deliyht in some perfumes then in the breath that reeks from my mistress,
I love to hear her speakyyet I know well that music hath a far more
pleasing sound, I grant I never saw a goddess go,(but) my mistress,when
she walks,treads on the ground 4nd yet,by Heaven,I think my love as rarc

as any ghe belled with false compare,

1, redder 2. 18 3, but then &, is 5. woman
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Sonnet 131

Thou art as tyrannous,sc as thou art,
As those whose beauties proudly make them cruel,
For well thou know'et to ny dear doting heart
Thou art the faireﬁﬁ and most preclous jewel,
Yet,in good faith,some say that thee behold, 5
Thy face hath not the power to make love groan,
To say they err I dare not be so bold,
Although T swear it to myself alone,
And to be sure that is not false I swear,
A thousand groans,but thinking on thy face, 10
One on anothert's neck,do witness bear
Thy black is fairest in my judgment's place,

In nothing art thou black save in thy deeds,

And thence this slander,as I think,proceeds,

Sonnet 131

Thou art as tyrannous,so as thou art,as those whose
beauties proudly make them cruel,For thou know!st well thou art thé falrest
and most preﬁious jewel to my dear doting heart,Yet,in good faith,some
that behold thee say thy face hath not the power to make love groan.l
darc not be so bold(as) to say they err,although I swear it to mysclf
alone,And to be sure,l ewear,that i{s not falseja thousand groans,but
thinking on thy face,one on another's neck,do bear witness thy black is
fairest in my judgment's place,Thou art black in nothing save in thy deeds,

and thence this slander,as I think,proceeds,
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Sonnet 132

Thine eyes I loﬁe,and they,as pitying me,
Knowing thy heart torments me with disdain,
Have put on black and loving mourners be,
Looking with pretty ruth upon my pain,
And tfuly not the morning sun of heaven 5
Better becomes the gray cheeke of the east,
Nor that full star that ushers in the even
Doth half that glory to the sober west,
As those two mourning eyes become thy face,
Oh,let it then as well beseem thy heart 10
To mourn f&® me,since mourning doth thee grace,
And suit thy pity like in every part.

Then will I swear beauty herself is black,

And all they foul that thy complexion lack,

Sonnet 132

I love thine eyes,and they,as pitying me,knowing thy heart
torments me with disdain,have'put on bléck and gg loving mourners,
looking with pretty ruth upon my pain.ind truly the morning sun of

1 ,heaven betomes ngp the gray cheeks of the east better,nor (dOOa)that full

gtar that ushers in the gxgﬁ qgéh half that gloxy to the sober west as
those two mourning eyes become thy face,0h,then let it beseom thy heart
as well to 2ourn for me since mourning doth grace thee and sult thy

pity like in every part,Then I will swear beauty herself is black,

and they that lack thy complexion (are) all foul,

1. been 2, does not become 3. evening 4., do 5. alike
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Sonnet 133

Beshrew that heart that mzkes my heart to groan
For that deep wound it gives my friend and mel
Is't not enough to torture me alone,
But glave to slavery my sweet'st friend must be?
Me from myeelf thy cruel eye hath taken, 5
And my next self thou harder hast engrossed,
Of him,myself,and thee I am forsaken,
A torment thrice threefold thus to be crossed,
Prison my heart in thy steel bosom's ward,
But then my friend's heart let my poor heart bail,
Whoe'er keeps me,let my heart be his guard, 11
Thou censt not then use rigor in my jail,

4nd yet thou wilt,for I,being pent in thee,

Perforce am thine,and all that 1is in me,

Sonnet 133

Beshrew that heart that makes my heart to groan for that deep
wound it pgives my friend and me! Is't not enough to torture me elone,but
my sweet'st friend must be slave to slavery? Thy cruel eye hath taken me
frommyself ,and thou hast engrossed my next self harder, I am forsaken
of him,myeelf and thee-a thrice threefold torment to be crossed thus,
§££§g£ my heart in thy steel bosom's ward but then let my poor heart hail
my friend's heart.Whoe'er keeps me,let my heart bg his guard;thou canst
not use rigor in my jaill then.ind yet,thou wilt,for I,being pent in thee,

am thine perforce,and all that is in me,

1. Imprison
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Sonnet 134

Soynow I have confessed that he is thine
And I myself am mortgaged to thy will,
Myself I'1l forfeit,so that other mine
Thou wilt restore,to be my comfort still,
But thou wilt not,nor he will not to be free, 5
For thou art covetous and he is kind,

He learned but surety=like to write for me,
Under that bond that him as fast doth bind,
The statute of thy beauty thou wilt take,
Thou usurér,that put?st forth all to use, 10
And sue a friend came debtor for my sake,
So him I lose through my unkind abuse,

Him have I lost,thou hast both him and me,

He plays the whole,and yet am I not free,

Sonnet 134
So now I have confessed that he is thine,and I,myself,am
mortgaged to thy will,I'1l forfeit myself,sc thou wilt restore that

1
other mine to be still my comfort,But thou wilt not,nor will he not le

free,for thou art covetous and he is kind,He learned but to write
surety~like for me under that bond that doth bind him as fast,Thou wilt
take the statute of thy beauty=thou,usurer,that puttst forth all to use
cnd use a friend(who) came debtor for my sake,so I lose him through my
unkind abusge.l have lost him,(and) thou hast both him and me,He pays

the whole,and yet I am not free,

1. nor will he be



317

Sonnet 135

Whoever hath her wish,thou hast thy"Will,"
And "Will" to booty,and '"Will" in overplus,
More than enough am I that vex thee still,
To thy sweet will making addition thus,
Wilt thou,whose will ie large and apacidus, 5
Not once vouchsafe to hide my will in thine?
Shall will 4in others seem right gracious
#nd in my will no fair acceptance shine?
The sea,all water,yet receives rain still,
And in abundance addeth to his store. 10
So thou,being rich in "Will," add to thy "Will"
One will of mine,to make thy large "Will" more,

Lat no unkind,no fair dbesgechers kill,

Think all but one,and me in that one "Will,"

Sonnet 135

Whoever hath her wish,thou hast thy "Will",and "Will" to
boot and "Will" in overplus.I,that vex thee still,am more than enough,
thus making addition to thy sweet will,Wilt thou,whose will is large and
spacioug,not once vouchsafe to hide my will in thine? Shall will in
others seem right gracious and no fair acceptance shine in my will? The
sea,all water,yet still receives rainsand addeth to his store in
abundance,50 thou,baeing rich in "Will" add ;o thy "W111”2one will of mine

to make thy larpe "Will" more, Let no unkind,(and) no fair kill

beseechers,Think all but one,and me in that one 'Will",

R 4
1. Shnkespeara%% Adjective lﬂu Noun 2, woman (archaic)
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Sonnet 136

If fhy soul cheek thee that I come so near,
Swear to thy blind soul that I was thy "wili,”
And will,thy soul knows,is admitted there,
Thus far for love,my love suit,aweet,fulfilla
"Yill" will fulfill the treasure of thy loves 5
Aye,fil1l 4t full with wills,and my will one,
In things of great receipt with ease we prove
Among a number one is reckoned none,
Then in the number let me pass untold, g
Though in thy store's account I one must be, 10
For nothing hold me,so it please thee hold
That nothing me,a something sweet to thee,

Make but my nome thy love,and love that still,

And then thou lovent me,for my name is '"Will," f

Sonnet 136
If thy soul Eggzg_thee that I come so near,swear to thy
bitnd soul that I was thy "Will",and will,thy soul knows,ic admitted
there,Sweet,fulfill my lovesuit ,thus far for love,"WLIl" will fulfill
the treasure of thy lovewaye,fi1ll it full with wills and my one will,

In things of great receipt we prove with ease (that) one i{s reckoned
none among & mumber,Then let me pass untold in the number though I must
be cne in thy store's accountjhold me for nothing so (that) it please(s)
thee (to) hold that nothing me,gﬂggggghggg sweet to thee,Make but my

name thy love and still love that,and then thou lowest me,for my name

is llwilllf.
1? e ) e . i 4
1+ checks 2, samebhing
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Sonnet 137

Thou blind fool,Love,what dost thou to mine eyes,
That they behold,and see not what they see?
They know what beauty is,see where 1t lies,
Yet what the best is take the worst to be,
If eyes,corrupt by overpartial looks, 5
Be anchored inthe bay where all men ride,
Why of eyes' falsehood hast thou forged hooks
Whereto ;he judgment of my heart ig tied? .
Why should my heart think that & several plot |
Whiéﬁ my heart knowe the wide worldfs common place?
Or mine eyes seeing this,say this 1s not,
To put fair truth upon &0 foul a face?

In things right true my heart and eyes have erred,

4nd to this falss plague are they now transferred,

Sonnet 137
Thou blind fool,love,what dost thou to mine eyes (so) that
they behold and see not what they see? They know what beauty is,sce whefe
it lies,yet teke the worst to be what 1s the best,If eyes,corrupt by
overpartial loocks,be anchored in the bay where all men ride,why hast thou
forged hooks of eyee' falsehood whereto the judgment of my heart is tied?
Why should my heart think that a sevweral plot which my heart knows (is)
the wide world's common place? Or (why should) mine eyes,seeing this,
say this 1s not,to put fair truth upon so foul a facely heart and eyes
have erred in right true things,and they are now tranferred to this

false plague,
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Sonnet 138

When my love swears that she is made of truth,
I do believe her,though I know she lies,
That she might think me some untutored youth,
Unlearned in the world's false subtleties,
Thus vainly thinking that’she thinks me young, 5
4Although she knows my daye are past the best,
S5imply I credit her false-speaking tongue,
On both sides thus is gimple truth suppressed.
But vherefore says she not she is unjust?
And wherefore say not I that I am old? 10
Oh,love's best habit fs in seeming trust,
4And age in loves not to have years told,

Therefore I lie with her and she with me,

4nd in our faults by lies we flattered be,

Sonnet 138
When my love swears thet she is made of truth,I do believe
her,though I know she 1lies,(sc) that she might think me some untutored
youth,unlearned in the world's false subtleties,Thus,vainly thinking that
she thinks me young,although she knows my days are past the best,I
simply credit her false;apeaking tongue.Thus,simple'truth is suppressed
on both sides,But wherefore says she ALt she is unjust?And wherefore

2
gay I not that I am old?0h,lovels best habit is in seeming trust,and age

in love loves not to have years told,Therefore I lie with her,and she

4
(1lies) with me,and we be flattered in our faulte by lies,

%» does she not say 2. do I not say 3. does not love 4, are
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Sonnet 139

Oh,call not me to justify the wrong
Thaet thy unkindness lays upon my heart,
Wound me not with thine eye,but with thy tongué.
Use power with power,and elay me not by art,
Tell me thou lovest elsevwhere,but in my sight, 5
Dear heart,forbear to glance thine eye aside,
What need'st thou wound with cunning when thy might
Is more than my o'erpressed defense can bide?
Let me excuse thee.ih,my love well knows
Her pretty looks have been mine enemies, 10
4nd therefore from my face sﬁe turns my foes,
That they elsevhere might dart their injuries,

Yet do not so,but sincé I am near slain,

Kill me outright with loocks,and rid my pain,

Sonnet 139

Ch,call not Qe to justify the wrong that thy unkindness lays
upon my heart.WoyndmnoEJ;; with thine eye but with tongue,Use power with
pover,and glay not é; by art.Tell me thou lovest elsewhere,but in my
sight,dear heart,forbear to glance thine eye aside,What need'st thou
wound with cunning when thy might is more than my o'erpressed defense
cen bide?Let me excuse thee,ih,my love knows well(that) her pretty looks
have been mine enemies,and therefore she turns my foes from my face(so)

that they might dart their injuries elsewhere,Yet do not so,but since 1

5
am near slain,kill me outright with loocks and rid(me of) my pain.

1e don't call me 2, Don't wound me 3,don't slay me 4. don't do Senesrly



322

Sonnet 140

Be wise as thou art cruel,Do not press
My tongue~tied patience with too much digdain,
Lest sorrow lend me words,and words express
The manner of my pity-wanting pain.
If I might teach thee wit,better it were, 5
Though not to love,yet,love,to tell me so,
As testy sick men,vhen their deaths be near,
No news but health from their physicians know,
For 1f I should despair,I should grow mad,
And in my madness might speak 111 of thee, 10
Now this {llewresting world is grown so bad,
Mad slanderers by mad ears believed be,

That I may not be so,nor thou belied,

Bear thine eyes straight,though thy proud heart go wide,

Sonnet 140

Be (as) wise as thou art cruel,Do not press my tongue-tied
patience with too much disdain lest sorrow lend me words,and words
express the manner of my pity-wanting péin.lf I might teach thee wit,it
mere betgLr,love,yet to tell me so,though not to love,us'testy gick men,
know no news but health from their physicians, vhen their deaths_éé_nanr .
For if I should despair,I should grow mad and speck 11l of thee in my
madness,Now this {ll-wrestling world is grown so bad(that) mad slanders
jg;bolieved by mad ears, Bear thine eyes straight,though thy proud heart

éé_wide,(so) that. I may not be so,nor thou{be) balied,

e would be better 2. are 3. are L goes



Sonnet 141

In faith,I do not love thee with mine eyes,
For they in thee a thousand errors note,
But 'tigs my heart that loves what they despise,
Who,in despite of view,is pleased dote,
Nor are mine ears with thy tongue's tune delighted,
Nor tender feeling,to base touches prone,
Nor taste,nor smell,desire to be invited
To any senual feast with thee alone,
But my five wits nor my five senses can
Digsuade one foolish heart from serving thee
Who leaves unswayed the likeness of a man,
Thy proud heart'!s slave and vassal wretch to be,

Only my plague thus far I count my pain,

That she that mekes me ein awards me pain,

Sonnet 141
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10

In faith,I do not love thee with mine eyes,for they note a

thousand errors in thee,but 'tis my heart that loves what they desplse,

1

who in degpite of view,is pleased to dote.Nor are mine ears delighted

.with thy tongue'!s tone,nor (1s) tender fegling prone to base touches;

nor taste,nor emell,desire to be invited to any sensual feast with thee

alone,But (neither) my five wits nor my five senses can dissuade one

foolish heart from serving thee who leaves the likenese of a man

unswayed to be thy proud heart's elave and vassal wretch,Thus far I

count only my plague my zain (so) that she that makes me sin awards me

pain,

ts in spite of
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Sonnet 142

Love i1s my sin,and thy dear virtue hate,
Hate of my sin,grounded on sinful loving,
Oh,but with mine compare thou thine own state,
4nd thou shalt find it merits not reproving,
Or if it do,not from those lips of thine, 5
That have profaned their ecarlet ornaments
And sealed false bonds of love as oft as mine,
Robbed others' beds! revenues of their rents,
Be it lawful I love thee,as thou lovest those
Whom_thine eyes woo as mine importune thee, 10
Root pity in thy heart,that,when it growa,'
Thy pity may deserve to pitied be,

If thou dost seek to have what thou dost hide,

By seclf-example mayst thou be denfed]

Sonnet 142

Love 1s my sin and hate (is) thy dear virtue~hate of my sin,
grounded on sinful loving.0h,but thou compare thine own state with mine
and thou shalt find (that) it merits no% reproving,or if it gg,not from
those lips of thine that have profaned their scarlet ornaments and
sealed false bonds of love as oft as mine,(and) robbed others!bedst
revenues of their rentsgBe 1t lawful,I love thee as thou lovest those
whom thine eyes woc as mine Importune thee,Root pity in thy heart (so)

that when it grows thy pity may deserve to be pitied.If thou dost seek

to have what thou dost hide,thou mayst be denied by self-example,

1, does not 2, does
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Sonnet 143

Loyas a careful housewife runs to catch
One of her feathered creatures broke away,
Sets down her babe,and makes all swift dispatch
In purauiﬁ of the thing she would have satay
Whilst her neglected child holde her in chase, 5
Cries to cétch her whose busgy care is bent
To follow that which flies before her face,
Not prizing her poor infant's diacontent-\
So runn'st thou after that which flies from thee
Whilst I thy babe chase thee afar behind. 10 |
But if thou catch thy hope,turn back to me,
ind play the mother's park,kiss me,be kind,

S50 will I pray that thou‘mayat have thy "Wili,"

If thou turn back and my loud crying still,

Sonnet 143
Lo,as a careful housewife runs to catch one of her

feathered creatures EEEEé away,sets down her babe and makes all swift
dispatch in pursuit of the thing she would have stay whilst her neglected
child holds her in chase (and) cries to catch her whose busy care is

bent to follow that which flies before her face,not prizing her poor
infant's discontentwso thou runn'st after that which flies from thee
whilst I,thy babe,chase thee afar behind,But i1f thou catch thy hope,

turn back to me and play the mother's part,kiss me (and) be kind, So

I will pray that thou mayst have thy "Will" if thou turn back and still

my loud crying.

1. broken
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Sonnet l44

Two loves I have of comfort end despair,
Which like two spirits do suggest me still,
The better angel is a man right fair,
The worser spirit a woman -coloted f11.
To win me soon to Hell,my female evil 5
Tempteth my better angel from my side,
4ind would corrupt my saint to be a devil,
Wooing his purity with her foul pride,
{nd whether that my angel be turned fiend
Suspect I may,yet not direétly tell, 10
But being both £rom me,both to each friend,
I puess one angel in another'!s Hell,

Yet this shall I nefer know,but live in doubt

Till my bad angel fire my good one out,

Sonnet 144

I have twq loves of comfort and despair which do suggest
me still like two spirits,The better angel is a right fair man,(and) the
worser spirit (is) a(n) i1l colored woman.To win me soon to Hell,my
female evil tempteth my better angel from my side and would corrupt my
saint to be a devil,wooing his purity with her foul pride,I may suspect,

2 3
yet (I may) not tell directly and whether that my angel be turned fiend,

but both being (away) from me,(and) both (being) friend(s) to each
(other),I guess one angel (is) fn another'e Hell.Yet I shall never know

this,but live in doubt till my bad angel fire my good one out,

1, worse 2o whether 3. is
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Sonnet 145

Those 1lips that Love's own hand did make

Breathed forth the sound that safd "I hate,"

To me that languished for her sake,

But vhen she saw my woeful state,

Straight in her heart did mercy come, 5
. ‘Chiding that tongue that ever sweet

Was used in giving gentle doom,

And taught it thus anew to greet,

"I hate" she altered with an end

That followed it as gentle day 10

doth follow night,who,like a fiend,

From Heaven to Hell is flown away.

"I hate" from hate away she threw,

And saved my life,saying "not you," .

Sonnet 145

Those 1lips that Love'!s own hand did make breathed forth
the sound that said "I hate" toc me that languished for her sake,But
when she saw my woeful state,mercy did come straight in her heart,
c¢hiding that tongue that,ever sweet,was used in giving gentle doom,and
thus taught 1t to greet anew. .She altered "I hate"” with an end that
followed it as gentle day doth follow night like a fiend who is flown
awey from Heaven to Hell,She threw "I hate" away from hate and saved

my life,saying "'not you',
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Sonnet 146

Poor soul,the center of my sinful earth,
My sinful earth,these rebel powers that thee array,
Why dost thou pine within and suffer dearth,
Painting thy outward walles so costly gay?
Why so large cost,having so short a lease, 5
Dost thou upon thy fading mansion spend!
Shall worms,inheritors of this excess,
Eat up thy charge? Is this thy body's end?
Thenysoul,live thou upon thy servant's loss,
ind let that pine to aggravate thy store. 10
Buy terma divine in selling hours of dross,
Within be fed,without be rich no more,

So shalt thou feed on Death,that feeds on men,

And Death once dead,there'’s no more dying then,

Sonnet 146

Poor soul,the center of my sinful earth,my sinful earth,
these rebel powers that array thee,why dost thou pine within and suffer
dearth,painting thy outward walls so costly gay? Why dost thou spend so
large cost upon thy fading mansion,having so short a lease? Shall worms,
inheritors of this excess,eat up thy charge? Is this thy body's end?
Then, soul, thou live upon thy servant's lose and let that pine to
aggravate thy store,Buy divine terms in selling hours of dross,be fed
within (and) be rich no more without,So thou shalt feed on Death that

feeds on men,and Death,once dead,there's no more dying then,
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Sonnet 147

My love is as a fever,longing still
For that ﬁhich longer nurseth the disease,
Feeding on that which doth preserve the ill,
The uncertain sickly appetite to please.
My reason,the physician to my love, 5
Angry that his prescriptions are not kept,
Hath left me,and I desperate now approve
Desire is death,which physic did except,
Past cure I am,now reason is past care,
And frantic-mad with evermore unrest, 10
My thoughts and my discourse as madmen's are,
At random from the truth vainly expressed,

For I have sworn thee fair,and thought thee bright,

Who art as black as Hell,as dark as night,

Sonnet 147

My love is as a fever,still longing for that which

nurseth the disease longer,feeding on that which doth preserve the ill
to please the uncertain sickly appetite.My reason,the physician to my
love,angry that his prescriptions are not kept,hath left me and I,desperate,

now approve desire,which physic did except,is death.Now reason is past

cure,l am past cure and frantic~mad with evermore unreat.My thoughts

and my discourse are as madmen's,vainly expressed at random from the truth,

for I have sworn thee,who art as black as Hell,fair (and) thought thee,

(who art) as dark as night,bright,
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Sonnet 148

Oh me,what eyes hath Love put in my head,
Which have no correspondence with true eight!
Or,if they have,where is my judgement fled,
That ceneures falsely what they see aright?
If that be falr whereon my false eyes dote, 5
What means the world to éaj it is not so?
If it be not,then love doth dwell denote
Lovel!s eye is not so true as all men's,No,
How can 1t?0h,how can Love'!s eye be true,
That is so vexed with watching and with tears? 10
No marvel then,though I mistake my view.
The sun itself sees not till heaven clears,

0 cunning Love! With tears thou keep'st me blind,

Lest eyes welleseeing thy foul faults should find,

Sonnet 148
~ Oh me,what eyes Love hath put in my head,which have no
correspondence with true sight! Or, 1f they have,where is my judgment,
that censures falsely what they see aright,fled?If that,whereon my false

1 2 3
eyes dote,be fair,what means the world to say it is not so? If it be not,

then love doth denote well (that) love's eye 18 not so true as all men's.

No,how can it?0h,how can Love's eye that is so vexed with watching and

with tears be true?No mervel then,though I mistake my view, The sun itself
4

sees not till heaven clears,0 cunning Love! Thou keep'st me blind with

tears lest well-seeing eyes should find thy foul faults,

1, is 2. does the world mean 3, is5 4, does not see



321

Sonnet 14§

Canst thou, O cruel! say I love thee not,
When I againet myself with thee partake?
bo I not think on thee when I forgot
4m of myself,all tyrant,for thy sake?
Who hatech thee that I do call my friend? 5
On whom frown'st thou that I do fawn upon?
Nay,if thou lour'!st on me, 46 I not spend
Revenge upon myself with present moan?
What merit do I in myself respect,
That {s so proud thy service to despise, 10
When all my best doth worship thy defect,
Commanded by the motion of thine eyes?

But,love,hate on,for now I know thy mind,

Those that can see thou lovest,and I am blind,

Sonnet 149
Canst thou,0 cruel! say I love no% thee when I partake

against myself with thee? Do I not think on thee when I am forgot of
myself,all tyrant,for thy sake? Who that I do call my friend hateth
thee! On whom that I do fawn uponl‘jxgunza;_:hni? Nay,if thou lour!st
on ma,do I not spend revenge upon myself with present moan? What merit
that is so proud {(as) to despise thy service do I respect in myself when
21l my best doth worship thy defect,commanded by the motion of thine

eyes? Dut,love hate on,for now I know thy mind, Thou lovest those that

can seeyand I am blind,

1. do not love 2. dost thou frown
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Sonnet 130

Oh,from what power hast thou this powerful might
With insufficiency my heart to away? |
To meke me give the lie to my true sight,
And swear that brightness doth not grace the day?
Whence hast thou this becoming of things ill, 5
That in the very refuse of thy deeds
There is such strength and warrantise of skill
That,in my mind,thy worst all best exceeds?
Who taught thee how to make me love thee more,
The more I hear and see just cause of hate? 10
Oh,though I love what others do abhor,
With othere thou shouldst not abhor my state.

If thy unworthiness raised love in me,

More worthy I to be beloved of thee,

Sonnet 150

Oh,from what power hast thou this powerful might to sway
my heart with insufficiencyd To make me give the lie to my true sight
and swear tha brightness doth not grace thy day? Whence hast thou this
becoming of ill things that in the very refuse of thy deeds there is
such strength and warranties of skill that,in my mind,thy worst exceeds
all best? Who taught thee how to meke me love thee more,the more I hear
and see just cause of hate?.Oh,though I love what others do abhor,thou
shouldst not abhor my state with others., If thy unworthiness raised love

in me,I (would bw) more worthy to be beloved of thee,
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Sonnet 151

Love is too young to know what conscience is,
Yet who knows not conscience is born of lote?
Then,gentle cheater,urge not my amiss,
Lest guilty of my faults thy sweet self prove,
For,thou betraying me, I do betray 5
My nobler partj;o my gross body!s treason,
My soul doth tell my body that he may
Triumph in iove,flesh stays no farther reason,
But rising at thy name doth point .out thee
Ag his triumphant prize, Proud of this pride, 10
He 1s contented thy poor drudge to be,
To stand in thy affairs,fall by thy side,

No want of conscience hold it that I eall

Her "love'" for whose dear love I rise and fall,

Sonnet 151

Love is too young to know what conscience is,yet who knows
not consclence is born of love? Thou,gentle cheater,urge not my amiss lest
thy sweet self prove guilty of my faults? For,thou betraying me,I do
betray my nobler part toc my gross body's treason, My soul doth tell my
body that he may triumph in love (and) flesh stays no farther reason but,
rising at thy name,doth point out thee as his triumphant prize, Proud
of this pride,he 15 contented to be thy poor drudge,to stand in thy
affaire (and) fall by thy side. Hold it no want of consclence that I call

her "love" for whose dear love I rise and fall,
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Sonnet 152

In loving thee thou knowtet I am forsworn,
But thou art twice forsworn,to me love swearing,
In act thy bed vow broke,and new faith torn,
In vowing new hate after new love bearing,
But why of two oaths! bteach do I accuse thee 5
When I break twenty? I am perjured most,
For all my vows are oaths but to misuse thee,
And all my honest faith in thee isg lost,
For I have sworn deep oaths of thy deep kindness,
Daths of thy love,thy truth,thy constancy, 10
And, to enlighten thee,gave eyes to blindness,
Or made them swear against the thing thy see,

For I have sworn thee fair,more perjured I,

To swear ageinst the truth so foul a liel

Sonnet 152
Thou know'st I am forsworn in loving thee,but thou art

1
forsworn twice,swearing love to me,thy bed vow broke in act(ion) and

new faith torn,in vowing new hate after bearing new love, But why do I
accuse thee of two oaths'breach when I break twenty? I am perjured most,

for all my vows are oaths but to misuse thee,and all my honest faith in

thee is lost;for I have sworn deep oaths of thy deep kindnegs,caths of
thy love,thy truth,thy constancy and,to enlighten thee,g&:% eyes to
blindness or made them swear against the thing they see, I (am) more ﬁ
perjured,for I have sworn thee fair - to swear so foul a lie against

the truth,

1, broken 2. given
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Sonnet 153

Cupid laid by his brand and fell asleepe
i maid of Dian’s this advantape found,
ind his love=kindling fire did quickly steep
In a cold valley-fountain of that ground,
Which borrowed from this holy fire of Love 5
A dateless lively heat,still to endure,
ind grew a seething bath,which yet men prove
Lgainst strange maladies o sovereign curc.
But at my mistress'eye Love's brand new~fired,
The boy for trial necds would touch my breast, 10
I,sick withal,the help of bath desired,
And thither hied,2 sod distempered guest,

But found no cure,The bath for my help lies

Where Cupid got new fire,my mistress! eyes,

Sonnet 153

jupid laidhio Urand by and fell asleepedr maid of Dian's
found this advantage and did gquickly steep his love«kindling fire in a
cold valley=-fountain of that ground which borrowed a dateless lively heat
from this fire of Love,still EQ_EEQE;E:a“d prew a seething bath which
yet men prove a sovereign cure apgainst strange maladies,Dut,Lovets brand
new=fired at my mistress'eye,the boy needs would touch my breast for trial,
I,sick withal,desired the help of bath and hiéé Ehéghéi,a sad distempered
guesty, but foundwpo cure,The bath for my help lies where Cupid got new

fire,my mistressteyes,

1, enduring 24 hurried 3, there
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Sonnet 154

The little Love god lying once asléep
Laid by his side his heart-inflaming brand
Whilst many nymphs that vowed chaste life to keep
Came tripping by.But in her maiden hand
The fairest votary took up that fire 5
Which many legions of true heartes had warmed,
And so the general of hot desire
Was sleeping by a virgin hand disarmed,
This brand she quenched in a cool well by,
Which form Love's fire tock heat perpetual, 10
Growing a bath and healthful remedy
For men diseased,But I,my mistress! thrali,

Came there for cure,and this by that I prove,

Lovels fire heats water,water cools not love,.

Sonnet 154
The little Love god,once lying asleep,laid his heart-
inflaming brand by his slde whilst many nymphe that vowed to keep
chagte life came tripping by, But the fairest votary took up that fire,
which had warmed many legions of true hearta,in her maiden hand,and so

the general of hot desire was sleeping disarmed by a virgin hand, She

quenched this brand in a cool well (near) by which took perpetual heat

from Lovets fire,growing a bath and healthful remedy for diseased men,
But I,my mistress'thrall,came there for cure and I prove this by that:
1

lave's fire heats waterjwater cools not love,

l; does not cool
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The purpose of the study 1s to dlscover the differences
batwoen the grammar in Shakespoare's gonngte and modarn English
grwunary The soope of the study dncludoss

1. The study of the differences in the farms and functions
of parts of apoech,

2+ The study of syntectic differences In sentence and phrase
weerd, crdedt,

3+ The study of ellipsla of ward and phrase.

The subjeot of analysls is Shakespeare's 15, sannets.

The results of the study are 'thé following.

1. The pgr‘ﬁs of speeoh with dlfferent farms are nouns,
~ pronouns, verbs, adjectives, adverbs, conjunctions, prepoaitions
and exalamations and 20 types of fungtiongl differences ware found
wlth a total frequenocy of 80y o .

2+ Differences Iin word arder were found in declaratdve,
intarrogative, interrogative negatlve and negatlve sontences and
£ifty six types of sentence inversion were found with a total
frequancy of 2653 forty two types of plrase inversion were found
with a totel froguency of 354.

3¢ FMifteen olasses of ward and fiftcen classes of phrase -
ware amd tted,occuring in a1l 139 timesd,
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