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Development of Expository Writing Focused on the Genre Based Approach:

A Case Study of Grade Ten Students
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Sutheera Nathueng. (2017). Development of Expository Writing Focused on the Genre
Based Approach: A Case Study of Grade Ten Students. Master's thesis, M.Ed.
(Applied Linguistics). Bangkok: Graduate School, Srinakharinwirot University Advisor:

Asst.Prof. Wannakarn Likitrattanaporn.

The purposes of this research are to compare achievement of using a genre-based
approach to teaching how to write an expository text and to investigate the students’ opinions
toward the genre-based approach to teaching writing. The participants in the study were thirty
Grade Ten students at Nakhonphanomwittayakom School in Nakhon Phanom, selected through
the simple random sampling technique. The duration of this research was five weeks, with four
periods of study a week or twenty class periods of one hour each. The research instruments in
this study consisted of two lesson plans of teaching materials, a comparative essay writing
achievement test and a student satisfaction questionnaire. The data is then statistically analyzed
by mean, standard deviation and a t-test. A comparison of the scores from the pre-test and post-
test on an expository writing shows that their writing improved significantly. The post-test scores
were higher than the pretest scores with a statistical significance of .05. The writing abilities of
students improved in terms of grammar, organization and content. The data from the student
satisfaction questionnaire suggested that students are satisfied with the genre-based approach

to teaching because of the teaching steps, teaching activities, and their use in everyday life.
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M1719 2 &MY Jacobs et al.'s scoring profile (1981)

ESL COMPOSITION PROFILE

SCORE LEVEL CRITERIA
30-27 Excellence to very good: knowledgeable, substantive, thorough development of thesis, relevant to assign topic
26-22 Good to average: some knowledge of subject, adequate range, limited development of thesis, mostly relevant to topic
CONTENT but lacks detail
21-17 Fair to poor: limited knowledge of subject, little substance, inadequate development of topic
16-13 Very poor: does not show knowledge of subject, non-substantive, not pertinent, OR not enough to evaluate
20-18 Excellence to very good: fluent expression, ideas clearly stated / supported, succinct, well-organized, logical
sequencing, cohesive
17-14 Good to average: somewhat choppy, loosely organized but main ideas stand out, limited support, logical but
ORGANIZATION
incomplete sequencing
13-10 Fair to poor: non-fluent, ideas confused or disconnected, lacks logical sequencing and development
9-7 Very poor: does not communicate, no organization, OR not enough to evaluate
20-18 Excellence to very good: sophisticated range, effective word / idiom choice and usage, word form mastery, appropriate
register
VOCABULARY
17-14 Good to average: adequate range, occasional errors of word / idiom form, choice, usage but meaning obscured
13-10 Fair to poor: limiter range, frequent errors of word / idiom form, choice, usage, meaning confused and obscured

9l



9-7

Very poor: essentially translation, little knowledge of English vocabulary, idioms, word form, OR not enough to evaluate

LANGUAGE USE

25-22

Excellence to very good: effective complex constructions, few errors of agreement, tense, number, word order /

function, articles, pronouns, prepositions

21-18

Good to average: effective but simple constructions, minor problem in complex constructions, several errors of

agreement, tense, number, word order / function, articles, pronouns, repositions but meaning seldom obscured

17-11

Fair to poor: major problem in simple / complex constructions, frequent errors of negation, agreement, tense, number,
word order / function, articles, pronouns, prepositions, and /or fragments, run-ons, deletion, meaning confused or

obscured

10-5

Very poor: virtually no mastery of sentence construction rules, dominated by errors, does not communicate, OR not

enough to evaluate

MECHANICS

Excellence to very good: demonstrates mastery of conventions, few errors of spelling, punctuation, capitalization,

paragraphing

Good to average: occasional errors of spelling, punctuation, capitalization, paragraphing but meaning not obscured

Fair to poor: frequent errors of spelling, punctuation, capitalization, paragraphing, poor handwriting, meaning

confused or obscured

Very poor: no mastery of conventions, dominated by errors of spelling, punctuation, capitalization, paragraphing,

hand writing illegible, OR not enough to evaluate

TOTAL SCORE

COMMENTS

P Weigle, C. Sara. 2002. Assessing Writing. 115-116

Ll
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WHUNIFAANTSITEIUS
UNIT 1 Comparison and Contrast |: Weather
FIEITY NHIBINEAUTIN NANAITENSEFEUST  NEENLIUNAN S9N )

STAUTUW HAENANMITN 4 aEau 99alue AnAldaun 1 TansAnun 2560

#15eRIATy  MeTauEeAnunEsangEessnan s duas Wiunsdaunieuifisumiu
MHAULATAITHFN é’fmﬁ%mimmmuLLmﬁmmmgm (Genre-based Approach)
4 L Y A o o = A o A
'ﬂﬂﬂ‘igﬂ\‘lﬂﬂ'\%‘lﬁﬁlug bHAUNLTEWLTEUAULNSA 1 WNETEUATNNTO
a a a A 1 %
1. L‘?JEIAL‘EEI\TW]’]NLLE‘?;IUW]?;IU?]QWMLMN@ULL@Zﬂ')'\NM’Ni@
2. @eulszlanlngldATman (transitions showing comparison and contrast) 18
3. @eulszTanlaeldAAnidninaumeuls
aﬂl
LYBNI
Comparative and Superlative of Adjectives
" For one-syllable adjectives and two-syllable adjectives ending —y, add —er than and the
—est to form the comparative and superlative forms
" Other adjectives are preceded by more and the most to form the comparative and
superlative forms
" When the items being compared are the same, use as + adjective + as or the same +
noun + as.
Transitions showing comparison
" The transitions likewise and similarly show that two ideas are similar or parallel.

Transitions showing contrast

Contrast More direct opposition Concession

however on the other hand nevertheless in spite of

though in contrast nonetheless despite




Subordinators showing contrast

Adverbial Clauses; although and though show contrasting ideas, whereas and while

show more direct opposite.
AauvaensFeul
1115988 Great Writing 3: From Great Paragraphs to Great Essays ‘1_|‘1/1‘17‘i 5 Wi 105-
128 284 Folse, S. Keith et al.
N9IALasUssINUNE
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3. msdszifiviuau
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il'um'aumm'aumuLLmﬁmﬂssng'm (Genre-based Approach) suuudARUasE1w W (Susan Feez. 1998) H 4 dumaw lHun
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[

ARANIINNTEUIANAALTY Al

o

NanssuNITITaUS
JUAAUNITFAY \amduiuanu LR Aansaau
UAZLULENAR
I. Building the Context | - ﬂgmmmumwmuﬂuumzmu 15 U

- wirinEeweandungu az 5 A

- AZUASTINEEUSINAUITL AU ULAZ AN AN LRI el

fuggeu 1eelszmelne

- WiinBaudas Al n A9 NwiauiuLayanaii

- AZ@EUAIMALTETINFEUANENINTLLNTEAY Tag

BBNLRLNAN91 “differences” WAZARLNEINTAIHALITEUANADL

dl = o dl 1 o al [J 1

AdunsuBaueUA NI AINIANANNAY LATRBNLAENA1IN
. . a - = ° ~

“similarities” WazafUNEdTRHazITauA R UATILANg

= o P " o
L']_E‘El‘]_l WNELUANHUEAINIANLUNAWNU

YAS]



*Possible answers

Venn Diagram

Comparing a Rainy Day to a Sunny Day*

Rainy Day Sunny Day

Differences
Differences

Similarities

- rain
- hot

-  windy

- humid ,
- sun shine

- low temperature :
- high temperature

8G



5 ‘:91 L 1 =Q L lﬂ'
AUADUNITADU Luﬂﬂ’]ﬁ’]ﬂ‘iu@’]utt@gtt‘l.lﬂB]ﬂ‘ﬁﬂ LA\ AN1TRU
II. - AguansuHUNL sz AGVIFaIIng AvanaiintinGeuddnisian | The Weather in Chicago and Miami | 30 w7 | - uwufidssina
Modeling TﬂLL@ﬁgimij apsliinBauauinsuanineiniAzes 2 i3 Paragraph 1 avigeniing
and - AFULAUBLUAUIAIUTLBNY 78N “The Weather in Chicago and People usually have very strong _13la9 UNIT 5
Miami” Tnaimzanuaanides ualfinFauauaanidaeniu . . .
deconstructi am! ® . il opinions about what constitutes good Comparison and
- pgaaUINANNGA ANl luliees ninEeuly o
ng . weather, and more person’s idea of Contrast A1n
y FANAWT agliitinFauaiaauunigaindun Gadelinguy . v a
-ATARULIAVN .o | good weather may easily be another NNAa Great
¥ Gt N N e T PO PO HI R BB N
ANSUAY - . L f &4 L person’s weather nightmare. In fact, my Writing 3: From
-pgFEnAaunungNd 1 u1taueiiaizasludentian 1.y
LHENGE Y o Y ¥ e cousin and | recently had a discussion Great Paragraphs
uazliin e nlng ErinGawdilaianvzeanunuigsesa1Aniie ag ¥ orap
A 1 W o i i to Great Essays
NLLUENITs uE v about whether his hometown, Chicago, y
ATIAIN  pznwdnwsiely e s fiunnsdinlaluntse or my hometown, Miami, has better 183 Folse, S. Keith
\inlasie 1. What is the main idea in paragraph 1? weather. Our discussion centered on et al

d?l

\Havn -ng
AU
IA798519N7
=

\81

al

LFENAH
1srnaudie
Introduction,
Body, uae

Conclusion

(Someone thinks the weather is good but another thinks the
weather is nightmare.)
2. What cities does the writer choose to compare? (Chicago and

Miami)

three differences between the weatherin

our two hometowns.

o a U ] v = = '
- ﬂgﬂﬁmumﬁ‘ﬂu’ﬂﬂ@ﬂuﬁLLiﬂlu\ﬁuLTﬂuL?ﬂﬂﬂﬁﬂﬂﬁ‘ WacAg
a . . P @ A =~
AU introduction ABNTTIALALIZIAUNAZI@ILY
-pgltiinFauagiilszTaaiidu main idea (The meaning of good
weather is difference. For example, one person thinks the

weather is good while the others think it is a nightmare.)

upaasT 1

- The introduction describes the two
subjects being compared and contrasted.
It has a thesis statement that explains the
relationship between the two subjects or
gives reasons why the relationship is

important.
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duAaUNITFAL WamduSuauuazuuiilnea a1 | AamsEau
II. Modeling - AZULNUNEFIUNGNAY 5 AU Fofususianiing 2 uazae Paragraph 2 30 W
and ANDNA Our first point of discussion was the number
deconstructing - AgiAngNITINTBIUAAZNGN AZRBLNEIANMINEERY | of seasons. Chicago is located in the Midwestern
AANY BsinFauniuviEe lddinlaAndwd

(con.)

- ﬂgﬁ*ﬁﬂﬁmmumﬂmﬁ 2 nrnaneiiladeslutentini 2
funtelng 810 Beudinlaidensitensunuies
ANANITE AZUTlasing

- pyduiinBeuneudnwsielld

1. What is the second paragraph talking about? (The
seasons in Chicago and Miami.)

2. How many seasons are there in Chicago? (There are 4
seasons.)

3. How many seasons are there in Miami? (There are 2
seasons.)

4. Why is Miami warmer than Chicago? (Because Miami

is near the Caribbean Sea and the Gulf of Maxico.)

-A39B LN Body paragraph WniFauaunsndiesanidu
a o ' = v
aanflusetnadszneuniadauls

o a \ o ' o A
- AzuaTTinizeudfuagLteniiii 2
(There are four seasons in Chicago whereas Miami has

got 2 seasons and both cities have winter and summer.)

part of the U.S. It is also much farther north than
Miami is. Chicago has four seasons: summer, fall,
winter, and spring. These four seasons are clearly
marked by distinct weather changes. Miami, on
the other hand, is in the southeastern corner of the
United States. Because it is much farther south,
near the Caribbean Sea and the Gulf of Mexico,
Miami is much warmer. Miami has two seasons: a

very mild winter and a long, hot summer.

’lumm’ﬁ 1 (5ig)

- There are many different ways to organize the
body paragraphs of a compare and contrast
essay. Before you write a compare and contrast
essay, it is important to decide which organization

is best for your essay.

09



AURDUNITHDU Wamf usuanuuazLuLeniin a1 | danns8au
I1. Modeling | - Pgutinisaunguas 5 au danfugutewting 3 Paragraph 3 30 19
and UASABLIATITN We also considered the worst temperatures in both cities.
- ATLAUANITN NN ULASUWAASNEN ATATLNY ) , ] ]
deconstructi * ¢ . A L The worst weather in Chicago occurs in the winter. On average,
ANNNIETRIANANS BdnFaunnuviteliidnla
ng (con.) S the high temperature only reaches around 32 degrees, and the

a

. o 4
- AZEENAIUNUNENN 3 Nntaueiaizeslutie
v A=ll v o a v d” =
uUIN 3 L‘f]uﬂ’}i:HLLVlEI mummumﬂmu@mm@

ANMHNEIBIANANYTEA AZUlasiud

] o o ' dy
- ﬂgquumiﬂumeummmmiﬂu
1. What is the weather problem in Chicago and
Miami? (The weather problem in Chicago is wind-
chill in winter and in Miami is heat in summer.)
2. When does the worst weather occur in Chicago?
(Winter)
3. When does the worst weather occur in Miami?

(Summer)

-A§25ue Body paragraph Tu@91284 point by
point

- AguazinFaugenfuagildaniing 3 (The bad
temperature in Chicago is about 20-32 degrees in
winter. On the other hand, the worst temperature of
Miami reaches 95 degrees in the daytime and drop

to 75 degrees at night in the summer.)

low each night goes down to about 20 degrees. In addition,
frequent high winds drive the perceived temperature down even
more. This combination of cold and wind, called the wind-chill
factor, can make life almost unbearable in Chicago during the
winter months. The problem in Miami is not the cold but rather
the heat. In the summer, the temperature reaches 95 degrees in
the daytime and drops only to 75 or so at night. Combined with
a constant humidity of 90 percent or more, the temperature

actually feels significantly warmer.

°lumw§*7‘i 1 (sim)
- Here are the way to organize your ideas:
" In a Point by point essay, you choose three or
more key points to compare and contrast. Each body paragraph compares
and contrasts one key point. This organization can be best when you want

to balance your essay evenly between your two subjects.

19



TUADUNITHDY HANIFIUNS LA ULASLULE N LA Fanisdau
II. Modeling and - AZULNINFEUNgNAE 5 AU doaiusIute Paragraph 4 30 U
H ﬂﬁqﬁl 4 LL@gm@Uﬁ’m’]N .
deconstructing Finally, our two hometowns have

(con.)

- AZLAUANITNINIULBILAATNGN ABTUNE
ANNNNIETRIANANT B1nBeuniuvise la
WinlamnAned

a o s o & A
- ﬂgL?ﬂﬂﬁlfJLmuﬂZgNW 4 UTYUNAUD LU L‘i@\‘ilu
1 v dl % o a v d’/
HANUIN 4 Lﬂ%ﬂﬁ‘]ﬂﬁi‘ﬂﬂ mumiﬂumﬂmuﬂm
= o s a b4 o a
NTAAINNUNLUUDIATVANNHA ﬁgLLﬂi‘ﬂV]uVl

] o o ] dy
- AgduInFaunauAn Nl
1. Where does the blizzard occur? (Chicago)
2. What is the biggest weather problem in
Miami? (Hurricane)
3. When does the storm occur in Miami? (From
May to November.)

4. What happens when the blizzard hits

Chicago? (Winter months)

- AguaztinFeugosiuagdtianting 4 (Blizzard
occurs during the winter months in Chicago.
Conversely, the hurricane occurs from May to
November in Miami. Both blizzard and

hurricane can damage the cities.)

different kinds of severe weather. Chicagoans’
biggest weather fear is a blizzard. Blizzard can
occur frequently during the frigid winter
months. When a blizzard hits the city, it can
dump up to five or six feet of snow in certain
areas. The cold and snow paralyze the city,
making it impossible for people to go to school
or work. While blizzard affects Chicago, the
biggest weather problem for people in Miami is
a hurricane. These powerful storms are
possible from May through November. While
hurricanes occur less frequently than blizzard,
they can cause much more damage. For
instance, Hurricane Andrew destroyed large

parts of the city of Miami in 1992.

29



JUAAUNITHDY LR MNAIUTUANULALLULENR LR AAN1942U
II. Modeling and | - AguaztinBauausanmii Paragraph 5 30 W7

deconstructing

(con.)

- AZNNUNGEEWIN A9 “Conversely”
Uatinsls fninGuuls agaguna i
- gl Faua A AN A Mun AN
BTN

- pglEnAuNUNgNi 5 N1tilauaLiie

a
'

EY

Geeludeuting 5iflunnuwnlne 81
o a v dw =
umiﬂumﬂf«qLu@mm@mmwmmm
0 o oA ¥ o A
ANAWITRR Aguilavid

] o a o 1 d?/
- pggunBauRauAINsie T
1. What does the writer conclude the
passage? ( The definition of perfect
weather depends on each person’s

preference.)

In the end, my cousin and | learned that
each of our climates has its unique characteristics.
Chicagoans have to live with extreme cold and
frequent blizzards that can upset their daily routines.
Conversely, Miami enjoys warm temperatures while
having to deal with the threat of hurricanes. Deciding
which city has better weather proved to be more
difficult than we anticipated. My cousin does not like
hot weather, and | cannot stand the cold. Thus, we
believe that the definition of perfect weather

depends largely on each person’s preference.

-A8DLNY Conclusion

o a . o | oy
- AguastiniTautieiudsUeantiii 5
(The definition of perfect weather
depends on each person’s

preference.)

‘lumm’ﬁ 1 (5ig)

- The conclusion summarizes the similarities and
differences and gives the writer's opinion about the
topic. It can explain why one of the subjects is

better than the other or why they are of equal value.

€9



AURAUNIT IAMEINRTUANULAZLLLRN R 1A | ¥AN19daU
AU
i ul'i.lﬁ')’\&l";i"t‘?‘ll 2: Comparative and superlative adjective 15
Modeling and | - AINLNIL 3 p p )
; o v & Exercise 1: Write down the comparative degree and superlative degree words from
deconstructing AnADIANY T
. the reading passage in the table.
(con.) AT Ugag
NIMHAZTWGIGN -er than the -est more ... than the most ....
didnEFauuen
ANADAANYT
nduazdugegn
A A,
RINLTAINBNY
=
CIEATY T TabioR
vy gL 7
_ ﬂgﬁl?’)@ﬁ’]ﬁlﬂu °l‘1.|m'1343‘1/| 3: Connectors and Transitions 30 UM
P o Connectors and Transitions
TnemeAaNNzaNN
. Study the chart of common comparing and contrasting structures for
= | v v
HNLTHUTNEN connectors and transitions. Using connectors will help your idea flow. Three kinds of
- AZRELNY connectors: coordinating conjunctions, subordinating conjunctions, and transitions.
ﬁ’]ﬁm\lﬁﬁl?‘ﬂu 1. Coordinating conjunctions occur between two independent
AL clauses. A comma comes before coordinating conjunctions when they connect two
ANTELLAy | Clauses:
| The exam was extremely difficult, but all of the students received a passing score.
AN

2. Subordinating conjunctions introduce a dependent clause.

The dependent clause can come before or after the independent clause.

¥9



YUAAWNG
q2U

LAMNA NS LA ULALLULENR

LIV

AaN1942U

Modeling and
deconstructing

(con.)

- IhinGauag
Tasnnsnidaun
2, o
799iad Ipenaan
o dl

A lunsaLN
AuA 19 11 ag
Tum1919l9

b4
aRlILN

Although the exam was extremely difficult, all of the students received a

passing score.
When a dependent clause begins a sentence, a comma

separates it from the independent clause.

All of the students received a passing score although the exam was

extremely difficult.

3. Transition words can be used in two main ways. The more

common way is for the transition word to begin a sentence and show the relationship

between that sentence and the one that came just before it. In this case, a comma

separates the transition word from the clause that follows.

The exam was extremely difficult. However, all of the students received a passing

Score.

Exercise 2: Choose the words from the boxes to complete the table.

similarly but in the same way
likewise besides however

while nevertheless in contrast
instead by comparison  despite this

on the other hand

yet
though
although

even though

G9



AUADUNITHDU WHamdnsuanvuaziLuLenn AT | dan19dau

Modeling and - 5 . . »
9 AZRIINAINBL Purpose Coordinating | Subordinating Transitions
deconstructin & % . . . .
9 laainepa1ugan Conjunctions | Conjunctions
con. o i
( ) UNLTEU Comparison
Contrast
- "Lﬁ{jﬂ ﬁﬂuﬁq Exercise 3: Reread the essay “The Weather in Chicago and Miami.” Indicate 30 uqﬁ

wuuHnyiah 3
- AFATIAANADL
Tnaimena1ugann

o A
UNLIeIL

whether the following connectors and transitions are used for comparing or
contrasting. Circle the word. Then copy the sentences from the essay that
contain each or transition.

1. also (comparing/contrasting):

conversely (comparing/contrasting):

2
3. while (comparing/contrasting):
4

on the other hand (comparing/contrasting):

99



AURBUNITHDU WamdinsuanuuasuuUinin 1981 | FANNTRAU
I1. Modeling and | - 15i1inFe109in Making an Outline for a Comparison Essay 45 Yn¥)
deconstructing wuuElniimlasedne | Here is an outline for an essay that compares the weather in two

(con.)
TninZeautlnidien
TAT94519A"H
wUUENIFRLAZIEI
sz TemnInman
Tasnngallunng

= al
AeILTENAINN

wRsuey

= =
RECTRISIE TN
- AAIIRAMELIAE
=® 4
ANAIINGAN
o A Y o A
Wnizen d1iniEau
Y a
Tl pgasLng

LK LBIN

cities. The outline is missing important pieces. Use the words and

phrases below to fill in the missing pieces.

opinion Effects Miami Temperature
Point of Names of hurricane  Introduction
comparison 3 seasons Location Chicago
Thesis statement  Restate

Title: The Weather in Chicago and Miami
l.

A. Hook
B. Connection information

Ga

Il. Body Paragraph 1 (Point of comparison 1): The
number of seasons
A. Chicago
1. Location

2. Number of seasons

.9



YUAAUWNITHDY

AU A NS LA ULALLULENR

LIV

FAanN158aU

Modeling and
deconstructing

(con.)

3.
B. Miami
1.
2. Number of seasons
3.
Body Paragraph 2 (Point of Comparison 2): The worst
temperature
A.
1. Worst season

2. Supporting fact: Temperature

1. Worst season

2. Supporting fact:
Body Paragraph 3 ( ): Bad weather
A. Chicago

1. Blizzard

2. When blizzards occur

3. of a blizzard
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AU A NS LA ULALLULENR

LI[1

AaN1942U

Modeling and
deconstructing

(con.)

B. Miami
1. Hurricane
2. When occur
3. Effects of a hurricane
Conclusion
A. the thesis statement
B. Summarize the main points
C. Concluding statement: a suggestion,

or prediction
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AUABUNITHDY WamdnsuanuuazuuLenin LIA1 AAN19EAU
Joint - Ltﬂ\?ﬁﬂﬁ‘ﬂu'ﬂ'ﬂmﬂuﬂ@im Brainstorming and Outlining Practice 120 WA
Construction ar 5 AL Choose the six best titles for good comparison essays. Choose one of

- Wisuwnisin Fauumay

1 o = o v
nguduaaniaeniinde

v

andia 1-6
- IinBauusaznguIzan
ANAR antlsneluiadien
Fuganld (Tndeu
annsaggtldszneuusay

. v o
Fadialunting ...)

those titles and brainstorm some ideas for the topic. Then with a
partner, in a small group, or on your own, develop general outline for
an essay. (You will not write this essay.)

1. Laptop Computers and Personal Computers
Life as an only Child and Life with Siblings

Home Cooking versus Restaurant Cooking

Wb

A sports team’s (or an athlete’s) previous and current
performances and records
5. Two movies of the same type, such as action, science fiction,

or comedy

6. Two types of transportation

0.



YUAAUWNITHDY

R MNAIUT LA ULALLULENR

IR

AaN1942U

Joint
Construction

(con.)

- AZAELNEN

o a U
1INEaudNIT0 1
WRNNEILT 1
NNITLANAINNAR
WATATRTLNE
1ATNASNNT1 eI
- Thin@aun

=8 o

LULRNYA
- nuLAay

NANNIINENUNT

¢ =
TULTEI

Brainstorming Box

Organizational method: point-by-point

Qutline:

L

II.

III.

V.

Introduction

Thesis statement:

Body Paragraph 1 (Point of comparison 1):

Details:

Body Paragraph 2 (Point of comparison 2):

Details:

Body Paragraph 3 (Point of comparison 3):
IDIETR) S —

Conclusion

Concluding statement:

L.



AURDUNITHDU WamfusuanuuazLuLeniin 1981 | #ansEau
Independent | - ﬂg‘mmﬂﬂﬁ‘ﬂudﬂ finag Choose a Topic 120
Construction | @euiFesanuufanifiey | Brainstorm ideas about your topic ae

ANNNBLAINNFA
. o 4
fingauaulanas
wRenneuBasazls

= o v Ao a
- Az awvindantin e
AALAILILNIZAL
- WiinEeuEindies

v

= v 2 A
LIENATNATNUIUBN

Y o v

o a

fingauanla analdiade
a oo

UUNTTANUITRY TR

ANNANNNALIAUDILFAE

A

- WANNTZAEHLELNN

williinBaulaldsynn

. g ey da

ANAnlwideNiaan

al

e

-LANNTEANEANUTLL 811

1A799 19NN ST LIBEE AN

Y o a
-WANNTEA I MATN T8I

= a
FUEIULTEN AN

Differences = Differences
B

¥

Outline your essay using a bock or a point-by-point outline

[. Introduction

A. Introductory ideas:

B. Thesis statement:

[l. Body paragraph 1:

lll. Body paragraph 2:
IV. Body paragraph 3:

V. Conclusion

A. Concluding ideas:

B. Opinion on the topic:

Write the comparison essay

cl



JUAAUNITHDY

LR MNAIUTUANULALLULENR

LI[1

FAanN158aU

Independent
Construction

(con.)

-1inFeuey Self-
Assessment $9HM1
- WhinFeuesuny Self-
Assessment lunsazda
% % o a v
- pgufila finGewdnla
ANNMNNE Self-
Assessment lunsazde
Al
- WhinGFoudssifinau
e UUDIN LD
sinBaudaiTeaniny
= PR o
NUTEWTUN 1 AuAg
% v 1
-Agufilafiounwiedluu
o a ) A v
RIUNTEU wazAIALLH
nZaunavlyudlaniy
faiauauuzaneng
- WhinFeudamiuenud
wilaldinganads
% =
A7z uuLLTIUTa
o a I3 %
1IN FaLANNNEIN1T 19

AZLUU (Rubrics)

SELF-ASSESSMENT

YES

NO

Does the thesis statement explain the

relationship between the two subjects?

Is the essay organized using one of the

compare and contrast essay type?

Does the essay contain an introduction,

three body paragraphs, and a conclusion?

Does the essay use subordinators and

transitions to compare and contrast?

Did you check the essay for punctuation,

spelling and grammar?

€L
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WHUNIFAANISITEIUS

UNIT 2 Comparison and Contrast Il: Singers
FIEITY NHIBINEAUTIN NANAITENSEFEUST  NEENLIUNANI S9N )

STAUTU HAENANHITN 4 1aFau 9dalue  AnAldaEun 1 1nnsAnsn 2560

o L a a o [ % dD ¥ = a
ﬂ']‘i%ﬂ']ﬂﬂ.lw mmmunmmmmmmnqwmmmwmmLm Luummmuuﬁﬂum&mmm
Lﬁﬁ’ﬂuLL@?&ﬂ']’]ﬁJlﬁiN ’mﬂﬁ%m?mummLLmﬁmmmgm (Genre-based Approach)

o = D =l P o =
'ﬂﬂﬂizﬂﬂﬂﬂ’]ﬁ‘lﬁﬂug LHNAUNLTEULTEUAULNS 2 UNLTEURATNITH
= = = A 1 %
1. LﬂJﬂuLﬁ‘ﬂ\‘]ﬂQWNL‘LF:T?;I‘]_IL‘V]ﬁl‘]_lﬂ’J’]QJLW\I@uLL@:WJ’mmNim
2. @audselaalnaldAn@asn (transitions showing comparison and contrast) 1
3. weulszTanlneldAgnidninsaumen s
qﬁl
LUBNI
Subordinators showing contrast
" Adverbial Clauses; although and though show contrasting ideas, whereas and while show
more direct opposite.
Transitions showing comparison

The transitions likewise and similarly show that two ideas are similar or parallel.

Transitions showing contrast

Contrast More direct opposition Concession
however on the other hand nevertheless in spite of
though in contrast nonetheless despite

AD/UNRINTITEUS

*ylade Q: Skills for Success Reading and Writing 4 Unit 5 AN 121-128 984 Debra

Daise; Charl Norloff; & Paul Carne
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n1gInLazilseiiupg
4. msisziiiusendinaiEey
- mnLmuﬂﬂﬁmﬁﬁﬂGﬂuﬁﬂuuﬁi@z*fumﬂummm?mumuLLmﬁmmmﬂjm
- AunpngAnssnisiBeuglugeanisinnansy
5. MeUssINUNAIEEY
- AINNNIEEUEENANNAN SN HIeNFEULAaT AL
6. mslszifiudunu

AN EUBENAMNAN SN HEUgATIne TR inFEULaT AL

o o

*éﬁ@ﬂ%ﬁﬁﬁma‘ﬂ‘ﬂﬂ@wﬂ;ﬁmﬁﬂ Oxford University Press aald UNIT 5 Comparison and Contrast anuilde Q:

Skills for Success Reading and Writing uazl#5uaynyislifld UNIT 5 uéa



il'um'aumm'aumuLLmﬁmﬂssng'm (Genre-based Approach) suuudARUass1w Wt (Susan Feez. 1998) H 4 dumaw lHun

Building the Context, Modeling and deconstructing, Joint Construction, ka% Independent Construction %ﬂﬁ%‘-‘fﬂi’ﬁﬁﬁmﬂimﬂﬁﬂumi

[

ARANIINNTEUEANAALTU ATl

o

NangsTNNSITEUS
JUABUNTADY \Hamdnsuauuas 1A Aansaau
wuLielnim
I. Building the | - A2 AkEUAWIRWITIUNTZAT 30 Wi | - pdd 16 Andavs
Context - uwiviinFaueanidungu-as 5 A

- dnonuTihBewnafuinfenadiasa

Do you know Tor and Bird?

-
o

- gadtAalansiauausizes I ANAENS wagnng fu s wende
=

IReIINa

- ThinFaudasdulen@siniawiuuay sineiu

- AALUAIABLLDITIN FRUAIMNUNIN BTN TEAY TReAgAznIN
41 “AN4n ‘differences’ il A9 ‘similarities’ HAua1ATyaeinglsl

LRAIWLLT

WIGNINT AL
Wise Lande

al
\R8137Q

9/



Tor

Differences

- piano

- musician family

Comparing Tor to Bird*

Similarities
Classical

music

Bird

Differences
- guitar

- competition

*Possible answers

1/



AURAUNITADU WamdniuanunazuuLlnin 181 | RAN19EaU
II. Modeling Do you know Norah Jones or Billie Holiday? Two Great Jazz Singers 30 ' | - a1l Norah
a aa

- illi i Paragraph 1 o
and @jﬂﬂﬂmi‘ﬂmmmm Norah Jones and Billie Hlollday Paragrapn 1 Jones A
deconstructing | - PR TE BT Lo RN T ST KIS XS TR o Though | enjoy listening to lots of il

illie
-ﬂi‘mﬂmﬁyﬂm "Two Great Jazz Singers" different types of music, there are two singers who
¥ . O . Holiday

AAFUB LA L - AFUNLAUBLUANIATUTUDIU L3BY “Two Great Jazz | gre more important to me than any other
e singers” lnuAgduaanidas wazliiniaugmueendes | mysicians. They are Norah Jones and Billie

== o

LULENYA AT9a
v 1

AN lase
e -Agunaue
IA99@319N 7L Te11
=
LTENAINN
1srnaudie
Introduction,
Body, WAz

Conclusion

AN
- Azl FawmnANuNigaInisun e lungy 816
Tinsuanumng iinBaunuag

o il . & —
- pglFENAAUUNgNR 1 wntiaueiiairedlugantian 1
Wunelne dinFaudnlailanv@daaiunuiaan
° o oA 1% o =
AANTE AZUTla9ind

o \ 4 a o .

- agonAanusie lliedsuduanudinlalunnsdu
1. What is the main idea in paragraph 1?
(There are two singers who are more important to
the writer than any other musicians.)
2. Who does the writer choose to compare? (Norah

Jones or Billie Holiday)

Holiday. Although Norah Jones was born 20 years
after Billie Holiday died, Jones’s music can be

similar to Holiday’s.

o a 1 1 v a = 1
- ﬂg‘mmuﬂLiﬂu'ﬂﬂ@ﬁuﬁLL?ﬂslu\‘i’]uL"ﬂf;luLﬂ;lﬂ'mffJﬂi [152ps4
a X . = s A =
ﬂg‘@ﬁlﬂﬁl introduction ﬂﬂﬂqﬂﬂu@ﬂ?glﬁquzmﬂu
—ﬂgwﬁﬂﬁﬂu@‘;ﬂﬂiﬂﬂﬂ%ﬁu main idea (Norah Jones

and Billie Holiday are important singers to the writer.)

TuAui 1
Introduction

The introduction describes the two subjects
being compared and contrasted. It has a thesis
statement that explains the relationship between
the two subjects or gives reasons why the

relationship is important.

8.



AURDUNITHDU WHamfnsuanvuazLuLenn I | danisEau
I1. Modeling - AZULNINELNgNAT 5 AU dnafusnugianting Paragraph 2 30 w1#
and 2 UAZABLIANN Their life stories couldn’t be more different. Billie Holiday

deconstructing

(con.)

- AZWAUANITNUTBILAATNEN AZETLNY

o o c v o = [
ANUNIETRIATANS B Fenliidinla
AANTLinNAg

a o 1

- AgFuNAauNUNgNT 2 1ntiiauelile Fadlute
k4 124. v o a v da‘ A
NN 2 Lﬂuﬂ"ﬁ:f’ﬁll%ﬂ mumiﬂumﬂ@m@mmﬂ

ANUNEBIAANYTTR AW laviun

] o a o 1 d”
- pgduinGauneuAnNse Ul
1. What is the second paragraph talking about?
(Life stories of Billie Holiday and Norah Jones.)
2. How is Holliday's life? (She was poor and had
a difficult life.)
3. Who won eight Grammy Awards? (Norah

Jones)

-Ag83U1Y Body paragraph tiniauatnnsnld

P A a ] = o

Foyanduasanniusededlsznauniadauls
o a , o \ o A

- AguastinizeuTeiualteviinm 2

( Their life stories was not more different.

Although their life was different, they became a

successful singer.)

was bornin 1915 and had a very difficult life. Her childhood
was tough, and she was very poor until she became a
successful singer. In contrast, Norah Jones’s parents are a
famous musician and a dancer, and she was able to attend
good schools and colleges. In spite of their different
backgrounds, both Holiday and Jones became very
successful and famous. Billie Holiday had many hit records,
performed concerts at famous venues like Carnegie Hall in
New York, and has many songs in the Grammy Hall of
Fame. Similarly, Norah Jones’s first album, Come Away with

Me, won eight Grammy Awards, and she has performed

concerts in cities all over the world.

°11.|m'm:':f17'| 1 (5in)

- There are many different ways to organize the body
paragraphs of a compare and contrast essay. Before you
write a compare and contrast essay, it is important to decide

which organization is best for your essay.

6.
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and HAZARLAAA Because of their different life stories, they had very

deconstructing

(con.)
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1. How was Jones trained her music? (She learned
piano and studied jazz piano at the university.)

2. How was Holiday trained her music? (She

learned from musicians around her.)

-A§aTUe Body paragraph lug91224 point by
point
- pguaztinBautsaiuagleentinf 3 (They trained

their music in different ways.)

different musical training. Jones took piano lessons as a
child, and studied jazz piano at the University of North Texas.
In contrast, Holiday had no musical training. She learned
from musician around her and invented her own unique style
of singing. Likewise, Jones had very little formal training as a
singer, and learned her way of singing from listening to
musicians and

recordings, especially Billie Holiday’s

records.

’lumm’ﬁ' 1 (sig)
- Here are the way to organize your ideas:

" In a Point by point essay, you choose three or
more key points to compare and contrast. Each body
paragraph compares and contrasts one key point. This
organization can be best when you want to balance your

essay evenly between your two subjects.
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1. What type of songs can they sing? (Holiday
only sang jazz songs but Jones could sing

country and pop songs.)

2. Who was the famous songwriter? (Jones.)

In many ways, their music, performance style, and
abilities are very similar. Both are mainly jazz singers
although Nora Jones performs other music as well.
Whereas Billie Holiday only sang jazz songs, Jones also
sings country and pop songs. Both often sing quiet,
emotional songs that are tragic or sad. Nonetheless,
Jones also sings some faster pop songs. Finally, Jones
and Holiday are both songwriters as well as singers.
Jones, however, is better known as a writer than Holiday

is.

-AgaEUNY Body paragraph ludauaas similarities
and differences

- ﬂgLL@zﬁﬂﬁﬂu‘rjfmﬁu@?ﬂﬂwﬁﬂﬁ 4 (Both of
them are similar about music, performance style,

and abilities.)

‘me’ﬁ 1 (5i0)
" In a similarities and differences essay, the

first body paragraph explains what is similar about the

two subjects. The second body paragraph explains

what is different about the two subjects. The third body

paragraph discusses the most important similarities and

differences. This organization can be best when you

want to explain why one subject is better than the other

subject.

18
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1. What does the writer conclude the
passage? (She like Billie Holiday and Norah

Jones and she enjoys both of their music.)

| love both these singer’s music. Billie Holiday’s
voice is very unusual and beautiful, which is why she is
known as one of the best jazz singers ever. Norah Jones
also has her own unique singing style, which sometimes
surprises me or makes me laugh. Nevertheless, her style
of singing reminds me of Billie Holiday. This makes me
think that Jones deeply appreciates Holiday as well, and

makes me enjoy both of their music even more.

-A8DLNY Conclusion
- guazinEeutaeiuagtantim 5 (The

writer loves both jazz singers.)

‘me’ﬁ 1 (5i0)

- The conclusion summarizes the similarities and
differences and gives the writer's opinion about the
topic. It can explain why one of the subjects is better

than the other or why they are of equal value.
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Modeling and sinEew Exercise 1:Reread the essay and complete the chart with both the 30 U7
deconstructing LERAA similarities and differences for each key point. Then compare with a
partner.
(con.) | .
HHBLLAT Compare and Contrast Essay: Point by Point
AQINFNNANN Key point Billie Holiday Norah Jones
SUFRENGTN 1. Life tough childhood
AZTNAUD
2.
Training
3. Music

Exercise 2: Work with a partner. Complete the chart below. Reorganize

the information in the essay into a plan for a similarities and differences

essay. Use the Chart in exercise 1 to help you.

Compare and Contrast Essay: Similarities and Differences

Similarities

Differences

Billie Holiday

Norah Jones

successful and

famous

tough childhood

€8
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Modeling and - AFNUNIU °l°1_|m'm§ﬁ 2: Comparative and superlative adjective and Transition words 15 W
deconstructing ﬁ’]ﬂm AT UNILAS Exercise 3: Write down the comparative degree and superlative degree words
& and transition words from the reading passage in the table.
(con.) Tugegn ron W N9 passage |
Yo A o Adverbial Transition words
Sliin@auganny Adjectives
- clauses Comparison Contrast
anUsaazen
UsTnnANTLAE LY
1ls21em (adverbial
o o
clause) ALTIAN 9, ) B
, nl‘lJﬂ’J'mg‘Vl 3: Subordinators and Transitions to Compare and Contrast »
(transitions) 7 4 114 / = 30 U
Subordinators and Transitions to Compare and Contrast
=
msufeudiauan You can use a number of different words and phrases to
unAx compare and contrast ideas.
-Agn3aaAmeulng | gypordinators showing contrast
ANAITNFINUNLTEU You can use some adverb clauses to show an idea that contrast with
YNURN the main clause. The subordinators although and though show contrasting
- o 4 A
- AZEBUNEAWTIBNY | jdeas. Whereas and while often show more direct opposition. Notice the
P2 =
Wlunsufauiey | comma when the adverb clause comes first.
=
ATNNINNBULAZAIN - Whereas Billie Holiday only sang jazz songs, Jones also sings
RS

country and pop songs.
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Modeling and
deconstructing

(con.)

- Both are mainly jazz singers although Jones performs other music as well.
Transitions showing comparison
A transition is a word or phrases that links two sentences. Transitions
usually come at the beginning of the second sentence. Use a comma after a
transition. The transitions likewise and similarly show that two ideas are similar or
parallel.
- Billie Holiday has many songs in the Grammy Hall of Fame. Similarly,
Norah Jones's first album win eight Grammy Awards.
- Holiday had on musical training and invented her own unique style of
singing. Likewise, Jones had very little formal training as a singer.
Transitions showing contrast
These transitions show contrast, more direct opposition, or concession.
(Concession conveys the idea, "That's true, but ...") Unlike other transitions, however
and though often come at the beginning, middle, or end of the sentence. You usually

use a comma or commas to separate transition words from the rest of the sentence.

Contrast More direct opposition Concession
however on the other hand nevertheless  in spite of this
though in contrast nonetheless  despite this

- Jones and Holiday are both songwriters as well as singers. Jones,

however, is better known as a writer than Holiday is.

g8
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Modeling and - inEaunn - Jones took piano lessons as a child. In contrast, Holiday had no musical
deconstructing LL‘LI‘LI?]ﬂﬁ@ training.
(con.) Iﬂ’j\‘l@%"]\‘l - Norah Jones also has her own unique singing style. Nevertheless, she
. sometimes reminds me of Billie Holiday.
lagnsnd _ : o
Exercise 4: Read each sentence. Underline the word or phrase that indicates
= a

[ARERY S a comparison or a contrast. Then write CP (comparison) or CT (contrast). 20 1

L‘Lﬁ??;l‘]_lLﬁﬂ‘]_l 1. The early James Bond movies are full of fantastic inventions,

IERIRRE whereas the latest movies are more realistic.

174; 4 2. The critics had nothing good to say about the music star's last

CD. Fans, on the other hand, loved it and bought over seven
million copies.

3. My sister loses track of time when reading adventure novels.
Similarly, | often forget to eat when I'm reading a good thriller.

______4.Johann Bach was the finest composer of the 18th century.
Likewise, his son Carl also became a great composer.

__ 5. Classical paintings rarely arouse strong feelings. Modern art,

however, almost always starts a lively discussion.
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Exercise 5: Circle the best phrase to complete each sentence.

1.

Although Frieda and Julio both play the piano, Frieda
(is a good pianist / plays better than Julio).

While Julio plays every day, Frieda (only plays on
weekends / plays as often as Julio).

Frieda's work is all original while Julio (writes his own
songs / plays songs by other artists).

Though Julio says painting is easy, he doesn't enjoy
(Julia's paintings / it as much as the piano).

Frieda will work for months on the same painting,
whereas Julio (is always working in something new /
spends a long time on the same piece).

Though Frieda and Julio both enjoy art, (only Frieda
wants to do it professionally / they both hope to

become professional artist).

/8
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Modeling and | - 1in FRUN Exercise 6: Complete these sentences using your own 15 W
deconstructing | 114515n3%s) ideas. Make sure you use correct punctuation.
(con.) Taseaialoennsal 1. | don't like jazz music very much. Nevertheless,
N7 le
4 Feiensly 2. Although many people enjoy art,

wuUEnIAT 6

Not many people become professional artists.

Likewise,

Musicians often have rigorous training. On the

other hand,

| like both Nora Jones and Billie Holiday. However,

Whereas some craft writers may burn out,

Artists need ambition to succeed. Similarly,
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point by point 338
similarities and

differences

You can choose two singers.
- Adam Levine
- Adele
- Avril Lavigne
- Bruno Mars
2. Read the stories of Adam Levine, Adele, Avril Lavigne, and Bruno
Mars shown on next pages.
3. Compare and contrast two singers that you choose. Then decide
whether your essay would be best organized as a point by point essay or a

similarities and differences essay.

4. Write ideas for your compare and contrast essay in the chart. For a point

by point essay, use the following chart.

Compare and Contrast Essay: Point by Point
Key point Singer1 Singer2
1. Life
2. Training
3. Music

For a similarities and differences essay, use the following chart.

Compare and Contrast Essay: Similarities and Differences

Similarities Differences

Singer1 Singer2

And then write the ideas in an outline comparison essay.

m/pop-
singers.php

68



Adam Levine

Adele

Auvril Lavigne

Bruno Mars

Adam Noah Levine is an
American singer, songwriter,
actor and the lead vocalist for
the pop rock band maroon 5. He
was born on March 18, 1979 in
Los Angeles. When he was only
seven, his parent got divorced.
He had to undergo therapy for
hysteria when he learned about
the divorce. He joined
‘Brentwood School” where he
met Micky Madden, Ryan
Dusick and Jesse Carmichael
who would join his band later.
He attended high school but
was more interested in music

than his studied. He took

Adele is an English singer and
songwriter who rose to fame
owing to her distinctive voice
and has become one of the best-
selling artists of our times. Adele
Lourie Blue Adkins was born on
May b, 1988, in Tottenham,
England. When Adele was still a
kid, her father left the family and
thereafter, she was raised by her
mother single-handedly. Adele
developed a passion for music at
a young age and started singing.
She was influenced by the Spice
Girls and enjoyed the works of

Lauryn Hill, Destiny’s Child and

Avril Lavigne was born in
Belleville, Ontario. Avril Rmona
Lavigne grew up in the small
town of Nappance, Ontario,
Canada. Her French-Canadian
parents were devout Baptists.
She was exposed to music by
the age of two through her
mother’s church songs. Until the
age of 12, she was just a singer
but soon started teaching
herself guitar and also wrote
lines which eventually grew into
songs. In 1998, Lavigne tasted
success for the very first time
and won a singing contest and
appeared on stage, as part of
her prize alongside Shania

Twain

Bruno Mars is a Grammy Awards
winning singer - songwriter who
rose to prominence with his
super - hit single like “Just the
Way You Are”, “Grenade”, and
“Locked Out of Heaven.” He was
born on 8 October, 1985, in
Honolulu, Hawaii. His father was
a Latin percussionist while his
mother was a singer cum dancer.
He was nicknamed “Bruno” as a
child. He has five siblings. His
parents exposed him to a diverse
variety of music from childhood.
He was naturally inclined towards
the performance arts since both

his parents since both his parents

06



Adam Levine

Adele

Avril Lvigne

Bruno Mars

drugs during adolescence. After
graduating from school he went
to New York and joined the Five
Towns College, Long Island, but
dropped out after the first
semester. When he was just out
of school, he formed a rock band
with his classmates and brought
out an album which did not do
very well. The band broke up
and he formed it again later with
a new name and asked some
new singers to join in. Since
then the band has released five
albums which have become
great hits. Adam Levine and
‘Maroon 5 won the first Grammy

Awards in 2005

Mary J. Blige. At the age of 14,
Adele discovered the collection
of Etta James and Ella Fitzgerald
at her local music store and was
fascinated by their music. A
stage performance by Pink’
which Adele witnessed as an
audience member played a
significant role in Fueling her
ambition to become a singer. In
her early teens, she began to
consider a musical career while
studying in the BRIT school.
After graduating in 2006, she
recorded a three-song demo for a
class project which impressed
the XL recording executives.

Subsequently, she

in Canada’s capital, Ottawa. She
also caught the eye of Peter
Zizzo, an American
songwriter/Producer with her
home video that featured her
singing karaoke. Upon his
invitation, this young talent
joined him on a song writing
trip to New York. Lavigne's
music career catapulted with
her debut album TLet Go’ and
she successfully established
herself in the world of music
with her sparking performance.
For the album ‘Let Go’ and the
single ‘Complicated’ she
received Grammy Awards
Nominations in 2003. In

addition,

were professional performers. One
of his uncles, an Elvis
impersonator, encouraged Bruno
to perform on stage when he was
a three-years-old. He soon started
performing with his family band
and gained popularity in his
hometown for his impersonation
of Elvis Presley. Exposed to a
diverse mix of reggae, rock, hip
hop, and R&B at an early age, he
started making music of his own
when he was a little boy. A
Hawaiian by birth, he moved to
Los Angeles to pursue his
musical ambitions. Initially he
struggled to establish himself as
a singer and took to songwriting

in order to earn his

16



Adam Levine

Adele

Auvril Lvigne

Bruno Mars

for ‘Best New Artist’. In 2006,
Levine and his band won the
second ‘Grammy Award’ for
‘Best Pop Performance by a Duo
or Group with Vocals’ and in
2013, he was declared ‘Sexiest
Man Alive’ by the People’

magazine.

7I807;
http.//www.thefamouspeople.com/

pop-singers.php

was contacted by the company
and signed for a recording
contact. In 2009, Adele received
Grammy Awards in the ‘Best
New Artist’ and ‘Best Female
Pop Vocal Performance’
categories. In 2012, she was
named one of the 100 most
influential people in the world by
the American magazine ‘Time’.
Furthermore, in 2013, Adele won
the Academy Awards in the
‘Best Original Song’ category for
the James Bond theme song
“Skyfall.” In 2013, she was made
a Member of the Most Excellent
Order of the British Empire
(MBE) in recognition of her

service to music.

for both ‘Let Go' and
‘Complicated’, she won the Juno
Award in 2003 in the categories,
‘Album of the year’ and ‘Single of
the Year respectively. This
proved to be a huge boost to her
music career, and soon mass
appreciation followed and her
dream of becoming a music
sensation was within eyeshot.
She enchanted the music loving
audience with her second album
‘Under My Skin’ which went on
to top the US Billboard. With her
third album ‘The Best Damn
Thing’ she proved she was here
to stay and established her name

with chart bursting scores.

livelihood. Eventually he released
his debut album, ‘Doo-Wops &
Hooligans’, which became a
major hit and set the pace for
his illustrious career as a singer.
Bruno Mars has receive three
BRIT awards from five
nominations, including two in
the category International Male
Solo Artists in 2012 and 2014. He
was been nominated for the
prestigious Grammy Awards 18
times, winning two of them:
Best Male Pop Vocal
Performance for “Just The Way
You are” in 2011 and Best Pop
Vocal Album for “Unorthodox

Jukebox” in 2014.
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Key point Singer1

Singer2

Organizational method: point-by-point

Outline:

VI.

VIL.

VIIIL

Introduction

Thesis statement:

Body Paragraph 1 (Point of comparison 1):

Details:

Body Paragraph 2 (Point of comparison 2):

Details:

Body Paragraph 3 (Point of comparison 3):

Details:

Conclusion

Concluding statement:
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- Brainstorm ideas for the topic of your essay. Write ideas for your
compare and contrast essay in the chart. For a point by point essay, use

the following chart.

Compare and Contrast Essay: Point by Point

Key point Singer1 Singer2
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For a similarities and differences essay, use the following chart.

Compare and Contrast Essay: Similarities and Differences

Similarities Differences

Singer1 Singer2

Ill. Outline your essay using a block or a point-by-point outline
|. Introduction

A. Introductory ideas:

B. Thesis statement:

II. Body paragraph 1:

[Il. Body paragraph 2:

IV. Body paragraph 3:

V. Conclusion

A. Concluding ideas:

B. Opinion on the topic:

IV. Write the comparison essay
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Write an essay comparing and contrasting two things. Use comparative and superlative
adjectives and subordinators and transition words.

- Compare and contrast two people that you admire.
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