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The purposes of the study were to analyze the superstructure of two non-
canonical Thai short stories, to explain the relationship of sub-events in the plot of the
stories, and to discover which short story conformed to the three main features in the
approach to the function of plot. Two Thai short stories were selected: “Foolishness” from
Sorachak’s short story collection and “Passion and Youth” from Koosang-Koosom
magazine. Next, the plot of “Foolishness” was divided into 23 sub-events and in “Passion
and Youth” 19 sub-events. All the events were analyzed according to the approach to the
function of plot. The results revealed that “Foolishness” consisted of three main features
that related one event to another. “Passion and Youth consisted of six features, three more
features than those identified by the function of plot approach, some functions of which
were difficult to identify. The results suggested that “Foolishness” conformed to the main

features in the theory while “Passion and Youth” partiaily did.
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CHAPTER 1

INTRODUCTION

Statement of the Problem

Several cognitive psychologists have asked an interesting question, “How can
people in particular contexts and states of knowledge understand texts through the use
of inferences based on world knowledge?” Based on several approaches, researchers
have tried to answer the question. Among the approaches are the story grammar and
the dog story. The story grammar (Propp, 1958) is an approach used in studies of
people’s ability to remember stories. “The story grammar is a set of rewrite rules which
construct a narrative in a manner similar to the way a generative grammar cons_tructs
sentences” (Graddol, Chesshire and Swann, 1994: 232). The approach tries to explain
whenever people read or hear stories, they store some kind of representation of the
stories in memory. People can recall information stored. In recailing, people do not
remember lexical items and sentences verbatim, rather they form a general memory of
happenings or stories linked in the text, which is termed as a semantic representation.
The semantic representation that people create when hearing or reading texts can only
be reached by making inferences from the world knowledge.

Similar to the story grammar, the dog story theory (Mandler and Johnson. 1977)
is proposed to support the notion of representation. The theory is based on rewrite

rules similar to those in transformational-generative grammar. Mandler and Johnson



(1977) analyze a story entitled "Dog Story" believing that people can remember and
understand a story more easily if it conforms to a well-known structure. The approach
is an attempt to explore easy and short fairy tales. However, they are not adequate to
analyze a short story because its plot is more complicated than a fairy tale.
Furthermore, the theories seem to deal with a microstructure of a story at the sentence
level. Therefore, an approach of the function of plot proposed by Perrine and Arp
(1993) was applied to this study because it is concerned with the superstructure of the
plot that shows the relationship of each event to the short story as a whole.

This study aimed at applying the approach to analyze two Thai short stories.
The analysis hopefully would support the idea that whenever foreign readers or less-
experienced readers read Thai short stories, they would be able to get through the
whole stories if they were aware of the function or the relationship of events in the plot.
Moreover, this study was an attempt to find out if Thai short stories contained major
features in plot or the same macrostructure as in an English short story. Usually a
macrostructure consists of three main features: suspense, conflict, and ending.

In short, the main features in plot of a Thai short story might enable foreign
readers or even less-experienced readers to understand Thai short stories to a certain
degree. Furthermore, if the readers are aware of the main features in a plot and
understand the functions of each feature, it will be advantageous to the readers' ability

to understand short stories.



Objectives of the Study

The aims of the study were to answer the following questions:

1. What is the superstructure of two non-canonical Thai short stories?

2. How are subsequent events related to each other?

3. Which Thai short story between “Foolishness” and “Passion and Youth"
conforms to the features in Perrine and Arp's (1993) approach?

Significance of the Study

The findings of the study are beneficial as follows:

1. The findings of the study can be guidelines for teachers to teach students
how to read and understand short stories.

2. They can be applied to a writing class so that the students will be
aware of the macrostructure and its functions.

3. They can be used as a tool to analyze and evaluate the quality of a short
story.

4. The results of the study might help iess experienced or foreign readers to

comprehend the whole meaning of a story to a certain degree if they can refer the

features of the plot of Thai short stories to those in English short stories.
5. The findings can be applied to an analysis of most non-canons that have

been neglected but they are still popular among Thai people.



Scope of the Study

To study story conventions, a Thai short story from Sorachak’s (penname)

short story collection of Headless ghost, and one from Koosang-koosom (We Are Meant

to Be) magazine will be studied. The samples are listed as follows:

1. Sorachak (penname). (1997). “Fooliness” (83471). Short story collection

of headless ghost. 53-62. Bangkok: Matichon Publisher.

2. Sompong, Aekkapon. (2000, May). “Passion and Youth” (RLaR@WILAS
ﬂ?’lutﬂﬁ’ﬁ'ﬂ). Koosang-Koosom magazine, 21, 34-37. Bangkok: Bangkok Publisher,
Sorachak is a contemporary writer and his short story collections are

acceptable among Thai readers even though they are considered non-canonical works.
The short stories in Koonsang-Koosom magazine seem to be overlooked because the
authors are not professional writers, but they are readers who have sent their short
stories to the magazine. Their writings are considered non-canonical literary works.
However, the current study did not emphasize quality nor did it attempt an evaluation of
the stories. Rather, it focused on how the plot worked. Thus, it was challenging to

apply Perrine and Arp’s (1993) approach of the function of plot in examining the two

selected Thai short stories.



Definition of Terms

1. The macrostructure is the structure of the plot of a short story.
2. A conflict is a clash of actions, ideas, desires, or a character's will. The

conflict may be a conflict of person against person, of person against environment
(external force), and of person against oneself. It can be physical, mental, emotional, or

moral.
3. A suspense is the reader's curiosity or questions such as what will happen

next? Or what is going on? The forms of suspense range from crude to subtle, and
many concern not only actions but psychological considerations and moral issues
{Perrine and Arp. 1993).

4. The ending is the end of the story that can be a surprise {or so called a
new turn or twist), happy or unhappy endings.

In brief, the research within Perrine and Arp's (1993) framework attempted to

study the superstructure of two non-canonical Thai short stories and the refationship of

sub-sequent events in the stories.



CHAPTER 2
REVIEW OF THE RELATED LITERATURE

The review of the related literature is divided into three sections: general ideas
about superstructures, superstructure models and previous studies, and Perrine and

Arp’s (1993) theoretical framework of three main features in analyzing a story structure.

General Ideas about Superstructures

Most, if not all, texts have some overall organization or structure which is typical
of their genre. At its simplest, one can say that most texts have a beginning, middle
and end (Graddol, Cheshire, and Swann. 1994: 229). According to Enkvist (1990 cited
in Connor and Johns. 1980} many types of texts such as descriptive, argumentative,
operational, and narrative, have characteristic patterns which lead the receptor to the
proper text world. A schema is viewed as mental representation of sequent events. In
short, a superstructure is a kind of formal schema providing the schematic structure of a
certain kind of text and global form for global meaning of discourse which lead the

receptor to the world knowledge.

Graddol, Cheshire, and Swann (1994; 229) state that in the past, a well-known
subject of study in schools and colleges was classical rhetoric. Connor (1996: 87-89)
also states that many top-level discourse structure theories have been developed in ten
years. Theories of global text structures (superstructures) have been applied to various

types of texts namely exposition, argumentation, and narration.
Nowadays, a range of genres is greater than in the past. Consequently, the

range of conventional structures is wider. However, many of the principles in classical
rhetoric are still developed by several researchers. For example, Propp (1958 cited in

Graddol, Cheshire, and Swann. 1994) proposes the story grammar theory to explain



the rule of story conventions that show how story parts are linked. He analyzed 100
fairy tales and claimed that they contained a similar story structure. In the tales, there
are 32 narrative elements of functions. Although every tale does not contain all the
elements, they always appear in the same order. They are divided into six sections
namely preparation, complication, transference, struggle, return, and recognition.
However, the fairy tales analyzed are not complicated whereas other stories such as
short stories are more complicated than the fairy tales. Fairy tales are easy to be
analyzed at a sentence level. His theory has been applied by other sociolinguists to
other kinds of narratives, such as news stories, studies of people's ability to remember
stories, modern popular fictions, films, and TV programs. The results of their research
were that those elements of functions were found in those materials but they were not
in the same order. However, it should be noted that the theory seems to concentrate
on only the characters' actions. Descriptions of the settings— atmosphere, places, time
or other surroundings, are not focused. Therefore, it cannot explain how each of the

other movements or naturai phenomena in a story is related to one another.

In brief, analyses of superstructures emphasize a text genre namely narrative,
exposition, and argument. Many researchers are more interested in examining
exposition than prose, short story, or novel. They need to consider if superstructures

are different from one text type to another.



Superstructure Models and Previous Studies

In this section, some models and studies of global text structures are discussed.

In evaluating and describing quality of student writing, Martin and Rothery (1986
cited in Connor. 1996) applied a story grammar analysis to school assignments. The

structure of the typical narrative written for the assignments consists of four parts:
1. Orientation (the major characters are introduced and a setting is established)
2. Complication (a series of events unfolds, and a crisis develops)

3. Resolution (the crisis is resolved)

4. Coda (the final stage or her perspective on its significance)

Based on their study, it is reported that the best successful pieces of school

assignments usually conform to the structure of the story grammar.

To explain the structure of the story grammar and Martin and Rothery's analysis
of school assignments, Connor (1996: 87-89) applied Martin and Rothery's (1986)
system to analyze the structure of a sample essay written by a high school student in

the United States.

The results show the structure of a sample essay written by a 12-year-old high
sthool student in the United States. The schematic structure of the essay is shown in
the left column. Based on Connor's (1996) analysis, the structure consists of four parts:
orientation, complication, resolution, and coda. The superstructure of the sample
essay conforms to Martin and Rothery’s (1986) system. Although their model is a
viable analysis, it is still inadequate to examine other text genres such as short or long
stories because it is suitable for analyzing at the sentence level in a composition.

A modetl to study global text structures is developed by Tirkkonen-Condit (1985
cited in Connor. 1987). It is used with an argumentative text which is viewed as a

problem-solution structure. The system of the structure consists of four units: situation,



problem, and evaluation. Connor (1987: 59) explains that the argumentative text is
considered the cognitive process of problem-solving. The goal of the sender is to
change the receptor's initial opposing position to the final position which is the same as
the sender's position. The intention is reached through a series of sub-goals. Normally,
the structure of written argumentation consists of four structural units namely situation,
problem, solution, and evaluation. The situation is the background material; the
problem is the undesirable condition of things, and the solution is the desirable
condition which is usually followed by an evaluation.

To illustrate the four-unit structure, Connor (1987 62) applied the model in a
cross-cultural study that compared argumentative compositions written by 16-year-old
students in the 1EA sample. The analysis included ten essays composed by American,
Finnish, and German students.

The results of the analysis of the essays showed the percentages for high-scored
essays are 100 for three student groups except German that was 75. [t revealed that
the structure of the highly-score essays conformed to the problem-solution structure.
The findings suggest that the pattern situation + problem + solution + evaluation is
suitable for an analysis of argumentative texts but the model is incapable to analyze
other genres.

Another system that is used in examining short stories is applied by Rosner
(1985), a literature analyst. The model is the traditional approach of plot analysis. The
approach is concerned with three main features of plot: rising action, climax, and falling
action. These features focus on only actions of characters in a story. Other actions
and incidents that seem unimportant are usually ignored. In analyzing Doctor Faustus
written by Marlowe (1590), Rosner (1985) added two more features in the study. The
result has shown that all of the features are the exposition in act |, the rising action in

act 1), the climax in act Ili, the falling action in act IV, and catastrophe in act V.
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However, Rosner {1985) described the element in each act, but did not explain
how each action or incident in every scene was related to one another. Therefore, a
limitation of the traditional approach is the researcher's incapability to explain the
relationship of every action in the story and the description of setting, time and place, is
still overlooked.

In conclusion, this section discusses concepts and models for analysis of
superstructures. Martin and Rothery (1986) propose that in evaluating quality of
essays, a high quality essay should have four parts in a structure: orientation,
complication, resolution, and coda. The discussion is followed by Tirkkonen-Condit's
(1985 cited in Connor. 1987) model for the argumentative text analysis. According to
her concept, a good composition should consist of a four-unit pattern: situation,
problem, solution, and evaluation. Finally, this section concludes with Rosner (1985)'s
system in examining short stories. She applied the traditional approach to plot analysis.

Her model consists of three main features of plot: rising action, climax, and falling

action.

Perrine and Arp's (1993) Theoretical Framework

Perrine and Arp (1993) claim that the traditional approach which is concerned
with the rising action, the climax, and the falling action, is inadequate to analyze the
relationship of each event in relation to the total meaning of the story. Therefore, they
propose that the analysis of the function of plot should be concerned with three main

features: first, a conflict which can be a conflict of a person against another person, of a
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person against environment-external force-nature, society and fate, of a person against
oneself--internal force--physical, mental, emotional or moral, second, suspense--actions
or incidents that suspend readers or keep them curious, and third, an ending, happy or
sad ending, that might be a new turn or a twist. Every action or incident is covered in
those three features that show the relationship of each action in a story. Unlike the
traditional approach, Perrine and Arp ( 1993 ) explain that all the incidents in a story
have their functions that relate to the meaning of story as a whole. There should not be
anything irrelevant. Every event or subsequence of a story can be explained
functionally; therefore, it is unnecessary to cut some descriptions off. If a story is
analyzed by the story grammar theory, the problem-solution structure, and the
traditional approach of short story analysis, a description of natural or emotional
phenomena is excluded because these theories and traditional approach cannot explain
all story elements. The theories and approaches emphasize only characters’ actions;
therefore, non-actions of characters are ignored. At this point, the approach of the
function of plot might be more efficient than the traditional approach. The analysis of
the function of plot can explain how all the actions in the story are linked while the
traditional one fails to do so. The function of plot concentrates on the macrostructure
{plot) with respect to how the functions of all the actions or incidents are, and how they
are related. This approach can enhance the readers' comprehension. Thus, Perrine
and Arp (1993) claim that this approach is better than the former approach. Therefore,
in this paper, the approach of the function of plot was selected as a tool to anaiyze the

macrostructure of a short story.
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In brief, the story grammar theory proposed by Martin and Rothery (1986)
focuses on only compositions and seems to deal with sentence level. Moreover the
problem-solution structure developed by Tirkkonen-Condit (1985) also emphasizes data
at the sentence leve! and the model is useful for analyzing only argumentative essays.
Besides those theories, the traditional approach of plot analysis applied by Rosner
(1985} does not explain how every incident in all scenes is linked (or explains the
functions of incidents). A climax, a rising and a falling action are indexed in her study
while other natural incidents seem to be overlooked. The traditional approach does not
explain the functions of those ignored incidents. Because of the limitations the theories
discussed and the function of plot proposed by Perrine and Arp (1993) was selected in
the current research. The approach can explain functions of every incident in a story
and relations of those functions. The approach does not focus on the grammar
structures or a sentence level. Furthermore, to my knowledge, the approach has not
been applied widely to examine Thai short stories. Therefore, the approach of the

function of plot was selected for this study.



CHAPTER 3

METHODOLOGY

In this chapter, the procedures to conduct the study are presented. They involve

data collection, plot division, and data analysis.

The first step taken was collecting data for the study. A Thai short story from
Sorachak’s short story collection, “Foolishness” (831%1) by Sorachak (1997) and one
from Koosang-koosom magazine, “Passion and Youth® (ﬁlaﬁﬁmmua:ﬂ’nmﬂﬁ'fu) by
Sompong (2000) were randomly selected. The two Thai short stories are non-canons.

Parts of the two short stories are included in the appendices.

The second step was dividing the whole story into subsequent events. All
actions or events of the chosen stories were divided by the change of action.
“Foolishness” was divided into 23 sections that were grouped into three main parts: part
one (suspense), part two (conflict), and part three (ending). In “Passion and Youth,” all

events were divided into 19 sections.

The third step was analyzing the relationship of the subsequent events and the

main features of the plot covering suspense, conflict, and ending.

In short, three steps of the methodology were data collection, plot division, and

analysis of the superstructure.



CHAPTER 4

FINDINGS

In this chapter, the findings of the study are discussed. An analysis of the
three main structural features of the two selected short stories and the relationships of

sub-sections in each story are presented in three figures.

Figure 1 reveals three main features and the relationships of sub-sections
found in “Foolishness.” An explanation of the features and the relationships is provided.
Furthermore, figure 2 shows seven plot features and the relationships of sub-sections

found in "Passion and Youth."

In brief, the three main features and the relationships of sub-sections in the
plot of “Foolishness” are presented first. The seven features and the relationships of

sup-sections in “Passion and Youth” are, then, followed.



of sub-sections found in found in “Foolishness.”

156

The following figure presents the three main plot features and the relationships

Figure 1 The Figure of Three Main Features and the Relationships of Sub-

sections in “Foolishness”

Part 1 ( Suspense: 19 sections)

v

Sac.1 The introduction of the main character

{the mystericus man)

Sec.12 The second step of

the ritual preparation

Sec.2 The progression of

the mysterious man's action

Sec.13 The proceeding of the and the
exposition of the setting (time) (taking

the fetus within the dead’s womb)

Sec.3 The progress of the man's job and

the exposition of time and place (setting

Sec.14 The progress of the rite
{nearly finishing the rite)

Sec.4 The introduction of a black cat

Sec.5 The progress of the man's action

and the exposition of tha man’s desire

Sec.15 Moving to the pavilion

(the ritual area)

Sec.6 The progress of the man's job

Sec.16 The repetition of
the black cat

(a foreshadow)

Sec.7 # The conflict between

the man and the weather

Sec.17 # The repetition of

the conflict

Sec.8 Giving the background of the dead

woman

Sec.18 The repetition of the cat

{a foreshadow)

y

Sec.9 The first step of ritual preparation

Sec.19 Finishing the job

v

Sec.10 The progress of the job

y

Sec.11 The description of the man's fear




!

Part 2 {Unexpected conflicts: 3 sections)

Sec.1 The black cat stole

the man's packet

v

Sec.2 The man runs after the cat

{resolution)

Part 3 (The end: one section)

Sec.3 The appearance of the

women {problem two}

!

a twist at the end

Remark: S7# and $17 # are the suspense and the conflict between the man against the

weather,

16
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General Information about “Foolishness”

“Foolishness” (3771) has four elements: setting, characterization, theme, and
plot. The setting of the story is in a graveyard close to a temple. The focus is on the
graveyard. The time is at night. The characters are a mysterious man and a black cat.
The man and the cat are in the same time and at the same place. The theme of the
story is human stupidity. Although he is a Buddhist monk, he is not aware of Lord
Buddha's teaching. The monk is superstitious and practices black magic, which is
condemned by Buddha. In other words, he is influenced by the black magic and
foolishness. That is why the story is entitled “Foolishness.” The final element is the
plot hat consists of three main features: suspense, conflict, and ending. The plot and
the features are examined later according to the approach proposed by Perrine and Arp

(1993).

Analysis of the Plot.

The plot is divided into three main parts. The first part is from the beginning
when the man is digging the ground and it finishes with the black cat’s action, which
causes the problem of the story. The second part begins with the black cat stealing the
man's packet. The third part starts with the change of the man's action when he sees
an old woman and her daughter. The relationship of each action of the story is as
follows:

The first part is divided into 19 sections. First, the story begins with the main
character's digging the ground. He is over 40 years old. Everything is in the dark. The
atmosphere is terrifying. The man seems to be easily scared of something. This
section is the introduction of the setting and character. It is also suspense because this
section not only introduces the setting and the character, it also stimulates the readers

to find out who the main character is and what he is doing.
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Then, the second section starts with a description of the weather and the
surroundings. The atmosphere is described: “The wind is blowing. The sky is full of
watery clouds which cover the stars in the moonless night. The shadow of moving
bamboo causes one to have an illusive image of hungry ghosts” (53). The fearful
atmosphere causes the man to turn his face and look around many times. This section
is not an answer to the questions, who is the main character? And what is he doing?, in
section one, but it creates and promotes a fearful atmosphere for the main character.
He looks at a nearby village anxiously because he is afraid of being found; however, he
keeps digging the ground. His panic and anxious behavior is a foreshadow of his
action in section two. It seems that he is a thief, and he fears that his movement will
be seen by the villagers. He is digging for something forbidden. Section two is linked
to section one by his anxious action and the description of the surroundings. Then,
what will happen next?

The detail of the natural atmosphere and place is given more in section three to
support the terrifying atmosphere in the former sections. This section presents the
setting of the story very clearly. It is shown that he is digging a tomb as the scene is
described: “This area is the graveyard of the village. The yard is for burying dead
people without family or for one who dies of violence; therefore, normally ne villager
passes through this cemetery even at daytime” (54). The detail in this section supports
the beginning of the story because the setting and the purpose of his action are shown.
It is obvious that section one is to open the story. Sections two and three are to
elaborate the setting and the main character.

Next, the story comes to section four. A black cat is introduced in this section. The
cat is seeking food in the cemetery while the man is digging the tomb. The description
of the black cat does not seem to involve the story. However, the appearance of the

cat may be important because it may function as a foreshadowing event in further
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sections aithough the introduction of the cat cannot be explained at this moment. At
least, the appearance of the cat stimulates the reader’s curiosity and forms questions;
what will the cat do next? And what will happen if the black cat sees the mysterious
man?

In section five, the man is described again. He is frightened when he hears the
noise of a bamboo moved by the wind as he is described: “he is apprehensive about
something. His fear is caused by his mental illusion and traditional belief. The fear in
his mind is fighting against his desire for supernatural power” (54). This section reveals
the man’s inner conflicts. They are the emotional and psychological ones. Although
he desires a black magic, he fears it. At the end of this section, his monologue shows
that he tries to comfort himself, as he says “I'm not afraid of you ....Yen ....I have many
talismans. if you fight me, you will be terribly tortured” (55). The name “Yen” seems to
throw light on the questions in section one; why does he dig the ground? And what is
he afraid of? He is digging for a dead woman named Yen, who is buried in the
graveyard. He fears ghosts, especially the dead woman. Why does he want to dig up
the dead? The answer is that he wants something powerful from Yen. The description
‘in section five is a part of the development of terrifying atmosphere in the former
sections and also an answer to the questions or suspense in section one. However, a
new question arises at the end of section five: how can he get the black power from the
dead woman?

In section six, he continues digging the graveyard. He throws away the stone
that is mentioned in the first line of section one: “ When the hoe digs the sand, it hits a
big stone on the ground” (53). The action of throwing away the stone is the connection
between section six and section one because the action shows the proceedings of his

action. Moreover, the description of naughty cowboys having no respect for tombs and
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throwing a stone at them to show off to their friends is a contrast between his belief in
black magic and the boys’ insult of the dead.

Section seven is a foreshadow of the man's action. He keeps digging the tomb.,
He does not find what he wants; therefore, he cannot stop digging. This section is to
further his action. While he is digging the graveyard, it is going to rain. The rain makes
the man feel even more anxious. If it rains, he has to stop digging the ground. The
black cat is presented again in this section after it has been introduced in section four.
The appearance of the cat seems to raise the readers’ suspicion of its involvement in
the near future.

At the end of section seven, after the hard work, he feels relaxed because he
has found what he wanted as he is described: “when he finds what he wanted, he
exhaled. He is mixed with anxiety and relief’ (55). Then, what will happen next after
that? What will he do with it?

In section eight, the narration of what he wanted partially answers the questions
in the former sections. However, the answers may not be complete because the cause
of the woman's death is still unanswered. Moreover, there is more information about
Yen, who is buried in the graveyard. Yen died in a hospital in the morning. The
mysterious man has suggested to the dead's husband, Pon, to bury the dead wife at
noon. At this time, the dead woman has been dug up by the mysterious man.

In section nine, the narration of his action connects section nine and seven
because section nine is about the progress of digging. When the coffin is found, he
puts a spell on it to control the spirit in the coffin. Putting a spell on the coffin is an
important part of the story. The description of the coffin in this section connects the
time of the burying of the dead stated in section eight. The black cat's repeated action
suggests the importance of the cat. The readers’ curiosity appears in this section: what

is the importance of the black cat?
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Section 10 is the development of the story. He says, "Yen...here | came. | have
asked for it since noon. Now | came here to get it” (56). His statement raises the
reader’s curiosity; what does he exactly want from the dead? What will he do to the
dead in the coffin? After the cover of the coffin is opened by the hammer in his hand,
the nails are kept for future use. Again the reader's question arises at the end of this
section. Why does he keep the nails? Several questions rising in section ten show that
section ten functions as suspense for the story to develop and to attract the readers to
further read the story.

In section 11, after opening the coffin, the appearance of the corpse is seen. The
description of the corpse can create a fearful and terrible atmosphere. Because of the
fear of the corpse, he shouts at it very loudly. This section is aimed at elaborating his
fear.

In section 12, Pali language is spoken. The use of a Pali spell is the beginning
of the 'black rite’ after he has put a Pali spell on the dead in section nine. It means that
the black magic rite has begun. The action in this section is a sequence of section
eleven. Furthermore, the rite is also related to section nine because the first step of the
rite, putting the controlling spell on the dead, is shown in section nine. Therefore, the
use of the Pali spell in section twelve is the second step, the progress of the dreadful
rite. A few questions arise: how will the rite go on? What will he do next? It seems
that the answers to the questions appear at the end of the section. He attaches a
magic piece of rope on the forehead of the dead to keep him safe from the spirit. The
sound of a screeching ow! is to intensify the fearful atmosphere of the rite at night.

Section 13 starts with a monologue which gives clear answers to many
questions in the former section. The end of the section reveals the answer to the
question: what is an advantage of the dead baby? it is a sign of the black magic. He

wants the dead baby within the womb of the dead woman. The woman named Yen
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died of giving birth to a child in the hospital. He has asked for the baby since noon.
After he cuts the woman’s womb to get the baby, he makes a monologue which is the
third step of the rite. He questions himself, then answers, then questions again. The
clear information of section 13 links the man's action with the continuing actions in the
former sections. Many questions seem to be answered to a certain extent. However,
some more questions are still asked; who is the mysterious man? Then, what will he
do next? And what is the black cat's role?

Actually his actions in sections nine, 10, 12, and 13 are preparations before the
real rite starts. [In section 14, the action of taking the baby and closing the coffin
indicates that the preparation stage is done. Then, he changes the nails. He uses new
ones to close the coffin and keeps the old ones with him. The question about the nails
that have been asked in section 10 has been answered in section 14. The repetition of
the nails is to connect section 14 with 10. The nails are used for the black magical rite.
It is the reason as to why he has kept the old nails and used the new ones to close the
coffin. Having buried the coffin, he takes the baby to a deserted pavilion behind a
clump of bamboo. It seems that the most important part of the black magical rite is
going to begin soon.

Then, the story comes to section 15. The ritual area is set in the deserted
pavilion. The description of the rite preparation answers the questions about the
advantage of the dead baby and what the man exactly wants. What he wants to do is
that he is making a powerful slave. In oriental beliefs, babies who died in the mother's
womb are advantageous for the rite of making a faithful ghost-slave who will follow its
master’'s commands forever,

In section 16, the black cat appears again. This is the forth repetition. While it is
raining, the cat sits under a big tree. It has not eaten yet because it cannot catch any

animals. The readers may guess that the cat may be involved with the man' s rite. In
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the pavilion, the man proceeds with his rite. The important part of the rite begins in this
section as the author says, “This is the final step of the ghost — slave making. He has
to finish grilling the fetus before moming” (60). It means that the black rite is about to
be done. The action in section 16 relates to the questions in the former sections. The
answers to those questions are that he wants to make a ghost-slave; therefore, he digs
up the corpse of a pregnant woman. Then he takes out the fetus and grills it.
However, he is still unidentified; who is he?

In section 17, because of the heavy rain and thunder, the cat cannot sit under
the big tree. It moves to a warm place while the man in the pavilion is reciting a Pali
spell for his rite. Where will the cat move? This section shows the proceeding of the
man’s rite and the relationship between the black cat and the rain that was mentioned
for the first time in section three and is repeated in sections 16 -17. The weather
becomes the man’s and the cat's problem. The man has to finish his rite as fast as he
can. He continues the rite in the pavilion. When it rains, the cat has to move to a dry
and warm place. Two questions occur at the end of the section. Will the rite be done in
time (before morning)? And will the cat get some food?

In section 18, the black cat smells the grilled dead fetus; therefore, the cat
moves towards the pavilion. Because of the heavy rain, the man cannct hear the noise
of the moving cat. They are at the same place in the pavilion. This section seems to
be a foreshadow of an unexpected incident. In other words, the rain forces the man
and the cat to move to the pavilion. This section connects sections 14-17: what will
happen next?

In section 19, the rite is nearly finished. “The rain stops at three a.m., which is
the time when he puts off the fire because the fetus is dried” (16). It means that his rite
is nearly done. He keeps reciting the Pali spell until the sun appears in the sky. This

section reveals that the result of his job seems to be fine. Then, his action changes
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again. He clears up his belongings and wraps up the fetus with a piece of cloth. The
wrapped fetus is put on the floor of the pavilion while he is washing his body in a small
pond nearby and then, hides his shorts in the clump of bamboo. Everything seems to
be easy and smooth. Suddenly, his action changes. His delight turns to terrible anger
when he comes back to the pavilion. What makes him very angry?

At the beginning in the previocus sections, every action of the characters shows
the relationship among the physical movement, thoughts, feelings and the terrifying
atmosphere of the cemetery. He moves very carefully in the dark. The dreadful
atmosphere of the graveyard stimulates his fear. He is afraid of invisible things in the
dark. All his actions are developed in accordance with the fearful atmosphere. The
actions raise many questions for the readers. The readers are curious and look for
answers to all the questions. The first part is to create suspense.

Next, the story is developed to the second part which consists of three sections.
The first section is related to section 19 in the first part (suspense). The cause of the
man’s anger is revealed. It is the black cat which is opening the wrapped packet to
seek food. The cat runs away when the man moves directly to it. it means that the
problem happens in this section. The cat steals his packet. How can he get his thing
back from the cat? What will he do next?

Then the incident comes to section two. The action of shouting angrily and
throwing a big stone at the cat ié his resolution of the difficult situation. The man runs
after the cat. This section is the man's attempt or a “resolution” to resolve the problem.
His resolution seems to be useless.

Suddenly, the man's action changes in section three. Besides the first problem
in section one, the second problem appears in section three. The second problem
reveals when the man stops running immediately because of the the appearance of an

old woman and her daughter carrying a tray of food. The woman sits down and shows
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surprising respect to the man. However, his black rite must be kept as a secret.
Therefore, he has to stop running after the cat when the women (villagers) appear
before him. If he continues chasing the cat, the villagers will know that he has been
doing a bad thing. Therefore, he cannot finish his rite. In other words, his black rite
definitely fails. No matter how he feels and what he thinks, it is impossible to get his
magic packet back.

It is obvious that the second part of the story is the conflict or the problem. The
conflict of the story does not take much area of the content because the narrator wants
to create a sharp surprise in the third part, an ending, of the story.

Then, the story shifts to the end. This is the final part, which consists of only
one section. “The man looks hopelessly at the black cat, and feels ashamed when he
sees the people who pay respect to him” (62). His hopelessness results from his failure
in resolving the problem in the second part of the story. His embarrassment results
from his feeling guilty when he sees people who respect him.

A big surprise suddenly appears at the end when he says “This morning, [ have
an errand. | won't receive food offerings” (62). The question: who is he? is answered
by his statement in the last line of the story. He is a Buddhist monk. He dug up the
dead pregnant woman because he wanted her still-born fetus to be his ghost-slave, and
serving him with the dark power. However, he seems to be ashamed of his action at
the end. Everything he has done is a heathen rite.

To sum up, the suspense, confiict, and twist at the end connect all the sub-
events in the short story. Moreover, intelligently, the writer has mixed the conflict with
the suspense to develop the story. The technique causes the readers to keep reading.
Furthermore, the addition of the unexpected problems (conflicts), such as the cat's
action of stealing the grilled baby and the appearance of the women in part two make

the event interesting before the story shifts to the twist at the end.
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The following figure shows seven features and the relationships of sub-sections
found in “Passion and Youth”
Figure 2 The Figure of Seven Features and the Relationships of Sub-sections in

“Passion and Youth”

Sec.1 the exposition and

suspense

Sec.11 the background of the

man’s careers (flashback)

Sec.2# the introduction of setting

and purpose for travel (suspense)

Sec.12 the background of the
man's family (flashback)

Sec.3# the proceeding of the

story (suspense)

Sec.13 the proceeding of the
gir's career (flashback)

Sec.4 the progress of the travel

Sec.14 the progress of the gid's

career (flashback)

Sec.5 the introduction of
characters (flashback}

Sec.6 the man’s background
{flashback)

Sec.15 the proceeding of the
man and the gifl's relationship

(flashback and suspense)

Sec.7 the girl's background
(flashback)

Sec.16 the rise of the problem

(foreshadow and suspense)

Sec.8 the progress of the man
and the girl's relationship

(flashback)

Sec.17 the conflict (flashback)

Sec.18 the climax of the confiict
(flashback)

Sec. 9 the proceeding of the
relationship (flashback)

Sec.19 the end (the present)

Sec. 10 the repetition of the main

character’s purpose (the present)
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General Information of “Passion and Youth”

“Passion and Youth” (ALagdmwInazauLe3e) has four elements: setting,
character, theme, and plot. The setting consists of time and place. The place in
“Passion and Youth” is an air- conditioned bus which is going to Pitsanulok province.
The time is about 8 a.m.-3 p.m. within a day. The second element is the character:
Thaywa, a 28-year-old singing trainer. He is dismissed from a company because he is
morally upright. He is strict in respect of morals and rules. Therefore, he exposes the
advertise manager's behavior in abusing a female singer. As it turns out, the manager
actually is the company president’s relatives. Therefore, the trainer is accused of
damaging the reputation of the manager and, as a result, he is dismissed. Then he
decides to go back to see his mother in his hometown. The theme of the story is that
naivety can harm; indeed naive people often become the victims of their own behavior,
The final element is the plot which is analyzed according to Perrine and Arp's approach

(1993).

Analysis of the Plot

The story does not unfold chronologically. The first section begins with the past
action in which the main character is thinking. The past action is the exposition of the
story which shows that the relationship between the main character and his mother is
rather troubled because he is blamed as being immature. He often argued with his
mother. The first section seems to be interesting. However, one wonders how the story
is to be developed because there is little progress in the story line at this point.

Next, the story shifts to section two which reveals that the character's purpose of
going back home, his feeling and the setting where he is. The main character is on an
air- conditioned bus departing from the Bangkok bus station. He is going to visit his

mother so that he can argue with her. He is very unhappy. In this section, two
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questions arise: why does the character intend to argue with his mother? Why is he
unhappy? Section two seems to establish a degree of suspense. How will the story go
on?

tn section three, the detail of the setting (place and time) is given to the readers.
The air-conditioned bus departs from Mochit Mai, the Bangkok bus terminal, at 8 am.
The time connects section three with section two. At the end of section three, the main
character says, “| will think about that incident logically” (35). This statement means
that the main character will think over an important event. It is uncertain as to what
incident the man is thinking about. This section seems to continue the suspense.

Next, in section four, the bus driver is presented. When the bus reaches the
suburb, the character feels relieved. The movement of the bus is the connection
between section four and section three because in section three, the bus is at the
station. Then, the bus moves to section four. Moreover, the character's feeling of relief
is in contrast to the feeling of depression in section three. However, section four does
not seem to give a signal for a story development.

In section five, the answer to the question in section three (what incident is the
man thinking about?} appears. The character is thinking about a pretty girl who has
introduced herself to him. The introduction of the girl links section five with section
three. Besides, the main character's name emerges. His name is Thaywa meaning an
angel. The action in this section is a flashback because the incident has happened.

After making an acquaintance with each other, the relationship develops in
section six. Working together everyday, Thaywa and the giri got along well. Some
more detail of Thaywa {(an angle} and the girl are given. He was a singing trainer in a
music company. The girf's name is “Nang Fa" meaning a female angel. She was a
new country singer. The first sentence of the section states “The fast development of

our relationship is stimulated by our working together everyday” (35). However, mostly,



29

it is concerned with the man’s ability to train singers and about his educational
background.

In section seven, the girl's background information is described. However, it
seems not to relate to the progress of the relationship between the man and the girl.
Nevertheless, the detail about the girl may imply that the man knows the girl's
background thoroughly because their relationship is very close. Again there is no
interesting signal for unexpected actions or anything to arouse the reader’s curiosity,
This section is a flashback of the past.

The story comes to section eight. The dialogues in the section are about the
main character’'s teaching of the girl to save her income. She turned away in disgust
when she was bored with the man’s teaching. The conversation reveals that the man
and the girl's relationship has developed deeply. This section still presents the past
action and the development of the relationship. There is no foreshadow or any device
to stimulate the reader’s curiosity.

Next, section nine is the continuation of the progressing relationship. The man
suggested to her that she should be patient when she had problems with her
roommates when she disliked something. The conversation ends with the repetition of
his mother's words: “You are still immature” stated in the first line of section one, The
repeated statement is the connection between sections nine and one; however, the
repetition is not exactly the connection because the statement does not really refer to
the main character's mother. The man used this statement to blame the girl like his
mother did to him. Again, since there is no stimulation, there is no question arising.
This section presents a past incident.

Then, the story shifts to section ten. The narration returns to the man’s present
time. His thinking about his mother's reaction seems to link section ten with section

one. In section one, the man thought about his mother's nagging. The mother usually
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blamed and taught the man when he had done something wrong. His mother often
said that he was still immature. In this section, again, the man thinks about his mother:
he wants to know how his mother would react if she knew that her son had lost his job
for the fourth time.

Actuaily, the narration in section ten is the repetition of the main character's
purpose in traveling, which is stated in section two. The repeated statement of the
purpose in section ten offers a clear answer to the question: “Why does he want to
argue with his mother?” which has been asked in section two.

In section eleven, all the past incidents of quitting the three former jobs and the
mother's reactions are shown respectively. This section is related to section ten
because it reveals the causes of the character's losing the jobs. This section does not
arouse curiosity in the reader's mind. It only explains why the man lost his job.

Next, in section twelve, more background information of the man is given. His
family background is the reason why he pities his mother. This section seems to be
related to section eleven, but actually it is not linked to any section at all.

Then, the air-conditioned bus, in section 13, runs through Saraburi province.
The man thinks of a few words when he thinks about the girl. The words are
“Passion / Youth” which seem to be the key words related to the theme of the story.
The narration of how the girl became a famous singer links section 13 with section
seven, which is about training singers. In this section, the readers learn that since the
release of her first album, she has become famous. This section reveals the progress
of her job that is presented in section seven.

The progress of the girl's job proceeds to section 14. The company set a show
program for the girl. She had to travel to many provinces to show concerts. The man
was given a chance to go with the crew of her show. It is implied that the relationship

between the girl and the trainer seemed to be close and intimate because they could
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travel and do activities together. Nevertheless, it seems that the description of the
travel and the show activities do not concentrate on the relationship. Actually it
emphasizes the information about work which concludes this section.

In section 15, the story reveals that the man was very happy, and so was the
girl. At the end of section 15, there is a statement signaling an unexpected incident as
the girl is described: “She looks lively all the time. There is no signal of the crazy
event” (36). As such this section stimulates the readers’ curiosity. Then, a question
arises: What is the crazy event? The section shows the signal of suspense.

The answer to the question arising in section 15 is revealed in section 16. The
conversation between the new singer and her trainer shows that a conflict may occur in
no time when the new singer says, “Somebody has told me that if | want to be a
famous singer and to work in this company for a long time, | have to be the advertising
manager's lover” (36). Then the trainer responded that she should not keep that crazy
idea in her mind and if something wrong happened, he would expose it to the executive
of the company. This section functions as a foreshadow of the problem.

In section 17, after that, the trainer (the main character) seemed to dislike the
manager. One night before going back to Bangkok, a problem appeared at 11 p.m.
when one female crew member who was Nang Fah's roommate said that she could not
stay with Nang Fah in her room because the manager was with the her in the room.
The female crew told him that both the manager and the new singer, Nang-Fah, had a
conversation on the telephone everyday. Having heard such, the trainer was very
angry. He thought he had to do something to stop the manager. This section connects
section 16. What the female crew told the trainer is the crazy incident which connects
this section with the former one.

The former section proceeds to section 18. The trainer attempted to stop the

crazy incident mentioned in the former section. The trainer's action shows that he has
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assumed that the manager has seduced Nang Fah. Actually, it is not what he thought.
The girl herself allowed the manager to seduce her. The evidence of such acceptance
is her action of pushing the trainer out, and then, closing the door in his face. Section
18 reveals the trainer's attempt to deal with the conflict. The outcome is a failure.

Next, the story shifts to section 19. Again the narration returns to the present
time. The atmosphere is described through the man’s viewpoint, “The air in the air
conditioned bus gets a little bit warmer because the afternoon sun shines through one
side of the bus. However, | feel cold in niy heart” {37). The coldness in his heart
corresponds to the feeling of depression in the first section. The trainer's upset feeling
mentioned in section one, which is repeated in section 19, is caused by the failure to
solve the problem in section 18. The man’s feeling is a connection among sections
one, 18, and 19. Furthermore, section 19, the finai section, repeats the trainer's
purpose to go back home. The purpose has been stated in section one, then it is
explained in the final section. He wants to tell his mother the same thing that he has
told the president of the company. Because of that he was accused of damaging the
reputation of the advertising manager, and later he was dismissed. He wants to know
his mother's reaction. If his mother blames him for what he has done, he will accept it.
On the other hand, if the mother says that he is right, he will argue that he is wrong and
stupid. His stupidity and failure are caused by his naivety which makes him blind to
human passion.

It is clear that some events are not linked to each other in accordance with

Perrine and Arp’s (1993) approach. For example, section one is the exposition of the
story which is to atiract the readers. It is linked to section two but section one does not
signal the further incident. Sections two and three seem to be the suspense because
they create questions as to why the main character wants to argue with his mother.

And why he is unhappy. Furthermore, the setting and the character are introduced in
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sections two and three. Next, the incident in section four connects it with section three
because section four is the progress of the main character’s travel. In section three, the
bus is at a station. Then, it departs from Bangkok and reaches the suburb. However,
section four does not function as suspense and a conflict. Moreover, it seems that
there is a missing link between sections four and five because section four does not
present a signal for a further incident. When the story comes to section five, the
incident in this section refers to section three because the incident is an answer to the
suspense (what incident is the man thinking about?) in section three. In addition to
section five, the present time changes to the past. More detail of the characters is
shown. The past incidents in the story unfold from sections five to nine.

The events from section five to nine are the past events (flashbacks). They are
descriptions of the characters which are not create suspense and conflict. in section
ten, the event shifts to the present time to indicate the main character's purpose in
traveling, which has been stated in section two. In other words, section ten is the
answer to the question in section two. Then, section eleven is developed from section
ten presenting the main character's background regarding jobs. Obviously, section ten
and eleven are not suspense. Similar to section eleven, section twelve is the past
incident which does not function as the suspense or the conflict. Instead, it presents
the main character's family background and his feelings towards his mother. Section
twelve is not related to section eleven because the family background does not develop
from section eleven. It seems that the family background is an irrelevant topic.
Therefore, it is not possible to identify how section twelve is connected to the theme,
suspense or conflict of the story. Then, in sections 13 and 14, the events present the
progress of the girl's job. They are related to section seven when the girl was
introduced as a new singer on fraining. After that, she becomes famous and has many

tour concerts in sections 13 and 14. However, they do not create suspense. It seems
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that the suspense arises in section 15 because it signals an unexpected incident (the
crazy event) which is revealed in section 16. Sections 15 and 16 are suspense.
Especially, section 16 is a foreshadow of the problem. In section 17, the event which
develops from section 16 is the problem. The main character's attempt to solve the
problem is also presented in this section. Next, section 18 shows the proceeding of the
problem and its outcome. When the story comes to section 19, which is the final one,
the setting of the past event changes to the present time. The final section repeats the
main character's purpose to go back home and his depression that have been stated in
section two.

In brief, only sections two, three, 15, and 16 are suspense. Section 17 is a
conflict in the past, and section 18 is the result of the problem. Nevertheless, the
incident in section 17 is not the problem indeed because it is the past event. The real
problem of the story is the man’s psychological conflict because he wants to know how
his mother will react or what she will say if she knows that her son has been dismissed
for the fourth time. Therefore, he goes back home to tell his mother the story. Actually,
the story happens in one day and the setting is the air-conditioned bus. "I", the main
character, tells his story to the audience while he is on the bus heading his home. The
events seem to be in a circle.

In summary, the plot of “Passion and Youth” cannot be divided into three parts
as in “Foolishness” because the features are different. Six features namely exposition,
suspense, flashback, conflict, climax, and unhappy ending, are found. Some sub-
sequent events consist of both features in Perrine and Arp’s (1993) approach, and the
traditional features. Moreover, some sub-sequent events are unidentifiable because
they function as a plain narration of characters and events. The unidentifiable function

of those events shows the missing connection.
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In this chapter, it can be concluded that "Foolishness” is better than "Passion
and Youth" because the superstructure of "Foolishness” shows a compiete linkage;
functions of subsequent events can be labeled while the superstructure of “Passion and

Youth" lacks a complete connection; some structural features cannot be identified.
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Furthermore, there are some sections mixed with two types of features. Section
one is both an exposition and suspense. Section 15 is a flashback and suspense.
Section 16 is foreshadow and suspense. Sections 17 and 18 are both a conflict and a
flashback. Moreover, there are some unidentifiable types of the features in sections 4

and 10.
2. How are sub-sequent events related to each other?

It is obvious that all the actions or incidents have their function in the plot of
“Foolishness” such as the rain, the movement of the black cat, and the description of
the terrifying atmosphere. The actions in the first part feature suspense that forms
questions as to what is going on in the story. The suspense stimulates the readers’
curiosity to keep reading from the first to the final section. The suspense is clear when

the events proceed to section 14.

The conflict between the mysterious man and the surroundings is considered a
conflict with the external force. There are two types of conflict in this story. One is the
mysterious man against the weather, time, and the cat; it is the conflict of a person
against the environment (external force) because the mysterious man has to finish his
job before the rain pours and the sun rises. Another is the mysterious man against
morality, it is the conflict of a person against oneself because although the man is a
Buddhist monk, he desires black magic. The outer conflict (the man against the
weather and time}) is solved when the mysterious man finishes his job in time in section
19. However, when the event shifts to the second part, an unexpected conflict arises.
The black cat's stealing the man’s packet destroys the man’s hope. This conflict cannot
be solved. Moreover, the appearance of the women is another unexpected difficulty. It
confirms that the man’s job is completely useless. The unexpected problems, the

appearance of the black and the two women, in the second part, are not only the
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conflict, but also the answer to the question: Is the mysterious man successful in doing

his secret job?

An interesting question in the story relates to the identity of the mysterious
man. The question (suspense) is answered in the third part (the end) when the
mysterious man talks to the women paying respect to him. He said that this morning he
had an errand; therefore, he would not receive food offerings. The mysterious man is a
Buddhist monk. This is a surprising and shocking answer. The Buddhist monk's words
link his secret action with the main idea or the theme. It is clear that all the actions in

each part of the story are linked functionally to each other.

Unlike “Foolishness,” 19 sections of incidents in “Passion/ Youth” cannot be
divided into three parts (or three features) as those that have been made in
“Foolishness.” “Passion/ Youth” contains six features namely exposition, suspense,

conflict, foreshadow, flashback, and the end.

Sections four and 10 cannot be put in any types of the features because they
function as a narration that does not give the readers any signs of unexpected events.
In section three, 10, 11, 12, 13, and 14, the narration is not linked to the story because
all these sections do not contain suspense and conflict. The story contains too much
plain narration and the use of suspense is littte. Therefore, the story seems to be

passive and duil.

Furthermore, the traditionai features: exposition, rising action, climax and
falling action, are mixed with the features of suspense, conflict and ending. However,
these features lack relationships because of missing linkage in section four, section five,
and section nine — section 14. The missing connection is called ‘a jump’ (whatever is
jumped over seems not to be linked to the story even though the writer intends to put it

in his writing). In addition, some sections (section four, section five, section nine,
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section 10, section 11, and section 12) are not smooth because their functions are not

clearly identified. They are just the narration of characters.

3. Which Thai short story conforms to the features in Perrine and Arp's (1993)

approach?

From the results of the study, “Foolishness” by Sorachak consists three main
features in Perrine and Arp’s (1993) approach. It is obvious that the story conforms to
the approach. Unlike “Foolishness,” there are six features in the plot of “Passion and
Youth.” Even though some sections contain some features that conform to Perrine and
Arp's (1993) approach, some sections in “Passion/ Youth™ serve an unclear purpose.
Some types of features in the plot are difficult to be labeled. Therefore, in this study,
these sections are called ‘a jump’ because they reveal a missing connection or fail to
connect other sections in the story. Moreover, the features of Perrine and Arp’s (1993)
approach are mixed with the traditional features {(exposition, rising action, climax, and
falling action) but they cannot go together because of the incomplete linkage that

causes some sections to be ‘a jump’ (or the story is not smooth).

Discussion

The results of the study have revealed that Thai short stories have a
superstructure. A structure in a Thai short story "Foolishness" conforms to Perrine and
Arp's (1993) proposition. The superstructure of "Foolishness contains the three main
features: suspense, conflict, and ending. It means that the structure is well organized
because each subsequent event in the story is linked effectively by those three
structural features. In contrast, the structure of "Passion and Youth” seems not to
conform their proposition because the structure contains six features that are various.

Some features such as flashbacks and foreshadows, differ from Perrine and Arp's
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(1993) model. Moreover, types of some features cannot be identified. As a result, the

structure of "Passion and Youth" is not well organized.

In brief, Thai short stories have a superstructure. However, a structure of a story
may or may not conform to Perrine and Arp's (1993) pattern because it depends on the

authors' ability in writing

Suggestion for further studies

The approach of the function of plot may be applied as a pilot project for
canonical Thai literature to discover if it can be applied effectively to the canons.
However, a researcher ought to be careful in applying the approach because literary

works are normally created using different writing techniques.

Limitations

Even though the approach is beneficial for readers who may apply it to short
stories, it seems to have some shortcomings. First, to my knowledge, the approach is
hardly applied for other literary genres such as poems, lyrics, ballad, and songs,
because the features in the literary works are not similar to those in a short story.
Therefore, the approach may not be suitable enough to examine other genres. Second,
the approach is not used for any canonical literary works. Thus, it cannot be claimed
that the findings can be generalized to all literary works because statistically, the

amount of the data analysis is inadequate.



CHAPTER 5

CONCLUSION

In this chapter, in response to questions raised in this study, the results are
discussed. Next, suggestions for further studies and the limitations of the study are

presented. Finally, applications are included.

Summary of the Study

According to the study, this analysis was to find the superstructure of non-

canonical Thai short stories and the relationships of sub-sequent events in the stories.

The data analyzed in the study were taken from Sorachak’s short story collection
and Koosang-koosom magazine. Two short stories, “Foolishness” and “Passion and
Youth," were selected. The approach of the function of plot proposed by Perrine and
Arp (1993) was adopted. The objectives of the study were to answer the following

questions.

1. What is the superstructure of two non-canonical Thai short stories?
In short, the superstructure found in “Foolishness” consists of three main

features: suspense, conflict, and a twist at the end. Nineteen subsequent events in the
story function as suspense. Three subsequent events are conflicts and one subsequent
event is a twist at the end. The superstructure found in “Passion and Youth” consists
six features: exposition, suspense, flashback, foreshadow, conflict, and unhappy ending.
Three sub-sequent events are suspense. Nine sub-sequent events are a flashback.

Two sub-sequent events are a conflict and one event is an unhappy ending.
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Application

To a certain degree, the approach of the function of plot would be
advantageous for teachers teaching a reading class or literature class, especially a
short story course. If the students or even other less-experienced readers read Thai or
English short stories, they could apply the approach to examine and comprehend the
stories because according to the approach of the function of plot, Thai and English
short stories seem to share fhe superstructure. Therefore, it the readers were aware of
the superstructure, it would be some kind of schemata that enable them to understand
what they were reading. Moreover, in terms of evaluation of short stories, the approach
could be applied for qualitative evaluation. in other words, it could explain how the

quality of a short story is maintained.
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THE RESEARCHER'S BRIEF BACKGROUND

Name
Date of Birth
Place of Birth

Address

Position at Work

Place of Work

Educational Background
2003

1993

1990

Mr. Tirat Ruangkian
October 27, 1970
Muang District, Samutprakam

62/83 Moo 1 Soi Boonsiri, Sukumwit Road, Muang District,
Samutprakarn 10270

Teacher

Department of English, Faculty of Liberal Arts, Hauchiew
Chalermprakiet University, 18/18 Km. 18 Bangna-trad

Road, Pangplee District, Samutprakam 10540

Master of Arts (English) from Srinakharinwirot University

Bachelor of Arts {English) from Songkhlanakarin University,

Pattani Campus

Rachawinit Bangkeow School
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