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Chapter 1

INTRODUCTION

Background

in the two novels The Joy Luck Club by Amy Tan and The Woman Warrior by Maxine
Hong Kingston, Chinese traditional stories of the mothers had significant roles. These
stories were transmitted from the mothers to their American-born daughters in an attempt to
educate the latter to have proper behavior according to the mothers' expectations.
However, often the mothers’ stories came in conflict with the daughters' acquired American
values. Thus, the situation created major conflicts based mainly on the characters' search
for identity, on the generation gap, and on the assimilation of Chinese and American
cultures.

In order to be able to analyze the conflicts, the researcher will examine some
Chinese historical background because it contributes to better understanding of Chinese-
Americans and their traditions. The Chinese immigrants' historical background includes
their settliement in North America, discrimination against them, and their separation from
their wives in China.

It was difficult for Chinese immigrants to set themselves in North America and
become Chinese-Americans since they had to struggle against American legal restrictions
and tradition. Historically; Chinese-Americans were the earliest Asian people who worked
on the southwest coast of North America as shipbuilders during the 1500s. Since the 1Sth
century, after they joined the gold rush in California in the 1850s, North America's Chinese
population has been increasing (Daley. 1987 : 33). The Chinese and their culture-- their
unfamiliar loose-fitting clothing, the way they wore their hair pulled back into pigtails, and
their language-- had fascinated Westerners. The Chinese immigrants lived under
legistative discrimination in order to be kept out of the American mainstream since the

Americans feared the arrival of more foreigners with whom they would have to share their



wealth. The laws prohibited the Chinese from voting, holding public office, and practicing
certain trades. |n spite of these encumbrances, Chinese immigrants opened their own
businesses such as restaurants and laundries (Daley. 1987 : 13-14). Another obstacle for
Chinese men is that they were separated from their wives. The reasons for their separation
were many. First, traditional Chinese religious beliefs required that most women stay in
China to care for their families' households, especially for their husbands' parents and their
children. Second, the immigration law made it difficult for them to gain entrance in Americ:a
to meet their husbands. For example, after World War lI, the immigration laws were eased
so the Chinese could immigrate as families (Daley. 1987 : 16). The hardship they
experienced, has shaped Chinese immigrants to value their own culture and feel
compelled to echo it to the next generation. Thus they have often been reluctant to accept
American culture and have been determined to keep their native culture alive.

Chinese mothers’ stories are explicit examples of the way Chinese immigrants have
been preserving their native culture in the new country in which they live. Compared with
the chiidren who were born in America, the Chinese mothers were the first to experience
American culture, but they did not seem to assimilate or grasp it. They mostly stayed home
and made contact with only their Chinese companions. To them, stories often have
messages designed to affirm traditional values and beliefs and to promote those values to
the nexf generation. These women's narratives and voices in the mothers' “talk-stories" are
important parts of Chinese culture. They include not only language, but cultural heritage,
and traditional beliefs transmitted from one generation to the next.

The Chinese-American daughters have had a hard time accepting “talk-stories"
which manifest the mothers' messages of Chinese culture and attempt to control the
daughters' behavior. These stories have been rejected by the daughters as a negative
reaction to their mothers because these Chinese-Americans have been assimilated into
the dominant American culture. To the daughters, American culture is a culture in which
everyone has equal rights not to follow everything he/she is cast to do without proof of facts
and reasons. On the contrary, the mothers' action is different. These Chinese mothers

resort to "talk-stories" when they encounter a potentially threatening situation. For instance,



in the prologue to chapter two, “The Twenly-Six Malignant Gates', The Joy Luck Club, the
mother warned her daughter not to piay far away from her because if she did not watch her,
the daughter might fall down and hurt herself. To express the power of her words, the

mother used a "talk-story" with her daughter:

"Do not ride your bicycle around the corner," the mother had
told the daughter when she was seven.

"Why not!" protested the girl.

"“Because then | cannot see you and you will fall down and
cry and | will not hear you."

*How do you know I'll fall?* whined the girl.

"It is in a book, The Twenly-Six Malignant Gates, all the bad
things that can happen to you outside the protection of this
house."

"I don't believe you. Let me see the book."

“Itis wriften in Chinese. You cannot understand it. That is
why you must listen to me.*

‘What are they, then?" the girl demanded. "Tell me the
twenty-six bad things." But the mother sat knitting in silence.
"What twenty-six!" shouted the girl.

The mother still did not answer her.

"You can't tell me because you don't know! You don't know
anything!" And the girl ran outside, jumped on her bicycle,
and in her hurry to get away, she fell before she even

reached the corner.

(Tan. 1989 :87)

in the prologue, the mother's demand of obedience was profound. She did not

explain what the "The Twenty Six Malignant Gales" were to the daughter. She kept quiet



and let these mysterious queries run back and forth in her child's mind. The mother let the
daughter learn by herself that if she did not listen to her, she might end up suffering. She
wanted her daughter to listen and foliow exactiy what she said without an explanation.
Asking for an explanation as the daughter did was a sign of disobedience, and of the
daughter asserting her own will. As a result, the mother "answered" with silent disapproval.

The prologue shows that the mother's words have invisible power. On one hand, it
might appear to the daughter that her mother was able to see things before they happened.
The mother predicted that her daughter would have an accident and she really did.
However, the daughter's accident could have been caused by her carelessness. The
daughter might have been in a hurry, so she was careless, and then she fell down. Another
cause of her accident could have been a faulty bicycle. In any case, the daughter was left
with a dilemma. She had no proof of whether her mother could or could not predict events
according to the "The Twenty-Six Malignant Gales," a book which was inaccessible to her.
The degree of truth in the mother's prediction left the daughter as well as the reader
skeptical. What caused the accident: the mysterious predictions or factuai circumstances?

In addition, in The Woman Warrior, the story of a pregnant aunt who drowned
herself in the family well indicates another power of the Chinese mother's words using
stories as tools to inject the Chinese identity into a child's mind. The daughter's opportunity
to rebel against it was by leaning on her American identity. The purpose of the story was to
remind daughters not to have sexual intercourse or get pregnant before getting married. |t
was meant to protect children from any corsequences of sexual activity. The mother told
Kingston about this story when she began to menstruate (Kingston. 1976 : 5). The story of
her aunt drove Kingston to turn away from her mother's Chinese tradition. It caused
conflicts not only in her mind but between her mother and herself as shown in the novel.
Because the mother needed absolute obedience but the daughter wanted explanation with
reasons, the daughter said unspeakable things in her mind. Saying unspeakabile things in
her mind was resistance in Kingston's childhood since it was the only way she could resist
her mother's point of view. From time to time, young Kingston tried to find reasons or

excuses for her aunt who got pregnant-- for example, "My aunt could not have been the



lone romantic who gave up everything for sex' (Kingston. 1976 : 6). She conceived that it
was unfair for the aunt, whom the entire village blamed; even her family felt ashamed: no
one wanted to mention her name. The aunt's story exempilifies the influences of “talk
stories" upon a female character in that they at times push the character to search for her
own identity. Should she be identified as a Chinese, believing and following her mother's
traditions? Or should she find a compromise between her Chinese and American identity?

Because of the impact of “talk-stories," the question of being Chinese or American
arises. On one hand, Chinese-American daughters stay at home with their mothers and
absorb traditional beliefs from the mothers' “talk-stories". On the other, they have social
contact with American friends, which means they are exposed to American social values.
However, these Chinese American-born daughters absorb more American culture than the
Chinese culture which their parents present in the “talk-stories." Often they do not
understand messages in the "talk-stories" and utilize American judgment to evaluate them.
In other words, younger Chinese-Americans turn to adjust themselves in order to assimilate
their Chinese with their American identity.

Maxine Hong Kingston's The Woman Warrior and Amy Tan's The Joy Luck Club are

novels in which the authors explore the formation of the daughter's characters through their
search for Chinese-American identity. Before the daughters accepted their Chinese
identity, they expressed their American identity. These daughters denied the Chinese part
of themselves, and threw away their Chinese nests. For example, once young Kingston
was afraid of being sent back to China to get married. She compared women who lived in
China as slaves. As a result, she made herself messy and unattractive in order that no one

would want to marry her. The situation of Jing Mei Woo in The Joy Luck Club is similar; she

knew nothing about China. She rejected the best qualities which Suyuan Woo, a mother,
tried to put in her. She did not want to be a "Chinese Shirley Temple," or a gifted pianist, for
example. She did not want to go to China, either. But, the death of her mother inspired her
to fulfill her mother's unfinished mission-- to find the two lost daughters in China. Both
Kingston and Jing Mei Woo denied that they were Chinese until they found their Chinese

relatives when they went to China. Then, they accepted their Chinese parts in themselves.



At the moment of seeing her twin half-sisters at the airport in China, Jing Mei Woo realized
that her Chinese part was with her, "l ook at their faces again and | see no trace of my
mother in them. Yet they still look familiar. And now | also see what part of me is Chinese.
Itis so obvious. Itis my family. itis in our blood" (Tan. 1989 :331). Also, Kingston's
desire to sort out what her childhood, imagination, family, village, movies, and living were
encouraged her to go to China to observe how her relatives lived. Then the story shifted to
the denouement, Ts'ai Yen's story as a woman warrior. Kingston ended the story by
asserting that Ts'ai Yen's poetry was translated well (Kingston. 1975 : 207-208). From the
shift of Kingston's story, the researcher assumes that Kingston might go to see her family in
China and thus realize that she is also Chinese. Her understanding of a Chinese poem was
a sign of change. She could classify the quality of the translation of Ts'ai Yen's poetry,
saying that it was weli-transiated despite the fact that she did not absolutely understand the
deep meaning of the Chinese language when she was young. Obviously, The Joy Luck

Club and The Woman Warrior involve the process of the female characters' adjustment,

(Donaldson. 1987 : 101-102), a development process in an alien culture.

The process by which the female characters in The Joy Luck Club and The Woman

Warrior formed their character is interesting. The transformation of the daughters' identity

began when the mothers tried to pass down traditional Chinese values to the daughters by
telling stories and voicing criticism. The daughters never understood what the mothers
really wanted to tell them because of the cultural nuances. Thus, the daughters found
themselves in a predicament: they were unable to be free from the mothers’
authoritarianism, which demanded their absolute obedience. They often ended up with
inquiries and rebellious attitudes, as Tan indicates in the conversation between Jing Mei

Woo and Suyuan Woo in The Joy Luck Club:

... l used to dismiss her criticisms as just more of her Chinese superstitions,
beliefs that conveniently fit the circumstances. In my twenties, while taking
introduction to Psychology, | tried to tell her why she shouldn't criticize so

much, why it didn't lead to a healthy learning environment.



‘There's a school of thought" | said, ‘"that parents shouldn't criticize
children. They should encourage instead. You know, people rise to other
people's expectations. And when you criticize, It just means you're

expecting failure."

“That's the trouble,” my mother said. “You never rise. Lazy to get up. Lazy

to rise to expectations.”

(Tan. 1989 : 19-20)

The dialogue indicates the misunderstanding between mother and daughter. The
daughter perceives the mother's criticism as the means to cause failure. But, the mother
considers her judgment as a desire to encourage success. Therefore, this
misinterpretation between the two generations needs to be reconciled so that the conflicts
can be explicated.

Furthermore, the dialogue substantiates how the mother's inflexibility, shown by her
authoritarianism, pushes the daughter to change from an obedient daughter to a rebellious
one. Thus, both The Joy Luck Club and The Woman Warrior convey the point of the main
female characters' deveiopment. Such development may vary from obedience to rebeillion,
self-negation to self-affirmation, or lack of pride to self-pride all of which are revealed
through the stories.

To sum up, "talk-stories" create conflicts between Chinese mothers and Armerican
daughters. The stories not only substantiate instructions the mothers wish to impart onto
the daughters but also relate the mothers' experiences as Chinese and Chinese immigrants
to "The Gold Mountain," the United States of America. These stories have had a drastic
impact on their Chinese American-born daughters, for they have had to adjust themselves
to the new society, America, while maintaining traditional Chinese values. However,
keeping the old and the new vaiues in balance causes generation conflicts. The Chinese-
American daughters rebel against traditional stories. They consider these stories

incredible or unreliable. Moreover, since the Chinese mothers in the two novels are



inflexible, and their authoritarianisrn is cbvious, it is intriguing for the researcher to

scrutinize the impact of "talk-stories" on the main female characters in The Jovy Luck Ciub

and The Woman Warrior in terms of how the daughters modernize those stories in an effort
to improve their lives. |

To do so, the researcher will look closely at the female roles--as daughters and
wives-- in "talk-stories” retold by the daughters, and how the “talk-stories" controlied female

behavior and influenced these daughters to change their characteristics.

Purposes of the Study

The purposes of this study are the following:

1. To specify what a female Chinese-American identity is.
2. To reconcile the generation gap between the mothers and the daughters.
3. To research how the Chinese-American values are assimilated into the American

values.

Significance of the Study

The significance of this study is as follows:

1. The study of the impact of “talk-stories" on the main female characters in the two
Chinese-American novels will help the reader to obtain background knowledge of
Chinese-Americans from the point of view of a younger generation.

2. The study will help the reader to better understand the relationships between the
Chinese immigrant mothers and the first generation Chinese-American daughters.

é. The study will provide cultural understanding of the Chinese-Americans.

4. The study will help the reader to create a sense of appreciation in the narration of

“talk-stories" from the two novels as they impinge upon modern life.



Scope of the Study

The content of the analysis covers:

1. An examination of the impact of the Chinese mothers' "“talk-stories" retold by their

daughters as it appears in the novels-- The Woman_ Warrior (1975) and The Joy
Luck Club (1989)

2. An exploration of the reaction of the younger generation-- their female roles as

daughters and wives-- undergoing personal problems and conflicts related to

“talk-stories"

3. An exploration of how the protagonists assimilate Chinese values and come to

terms with those stories

Procedures :

This research study will be conducted in accordance with the following procedures;

1. ACCUMULATION OF INFORMATION
Information will be collected on the following topics:
1.1 The "talk-stories" and the daughters’ roles in The Joy Luck Club and
The Woman Warrior
1.2 The major problems of Chinese-American women living in the twentieth-
century US
1.3 Survey of selected literature related to Amy Tan's The Joy Luck Club and
Maxine Hong Kingston's The Woman Warrior

1.4 Discussion of selected literature which is related to Chinese and Chinese-

American culture, centering on women
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1.5 The major aspects of the history of Chinese immigration to the US and
the problems thereof, especially those about “talk-stories" concerning

female-roles

2. INFORMATION ANALYSIS
2.1 The texts of The Joy Luck Club and The Woman Warrior will be

examined focusing on the protagonists’ struggles against "talk-stories"
concerning female-roles.
2.2 The protagonists' struggles against "talk-stories" in The Joy Luck Club and
The Woman Warrior will be analyzed.
3. REPORT OF FINDINGS

The findings of the study will be discussed.

4. CONCLUSION AND SUGGESTIONS FOR FURTHER STUDY
A conclusion will be drawn from the findings and suggestions made for further

studies.

Thesis Format

This thesis is divided into four chapters:

Chapter One: Introduction
- Background
- Purposes of the study
- Significance of the study
- Scope of the study

- Procedures
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Chapter Two: Related Literature
Part|: Females in Chinese Culture
Part ll: Females in American Culture
Part |ll: Selected Related Literature penainiﬁg to Amy Tan's The Joy Luck
Club
- Part IV: Selected Related Literature pertaining to Maxine Hong Kingston's

The Woman Warrior

Chapter Three: "Talk-Stories" and the Impact of "Talk-Stories" as Appears in
The Joy Luck Club and The Woman Warrior

- Chinese-American identity
- Generation Gap

- Assimilation of Chinese Values into American Values

Chapter Four: Findings, and Recommendations for Further Research
- Conclusion of Findings and Applications

- Recommendations for Further Research



Chapter 2

REVIEW OF RELATED LITERATURE

In this chapter, females in Chinese culture and those in American culture are
discussed. Then selected related literature pertaining to Amy Tan's The Joy Luck Club and

Maxine Hong Kingston's The Woman Warrior is reviewed.

Part |: Females in Chinese Culture

In the imperial period in China, there were many social factors to downgrade the
status of women. First Chinese women's role was changed when agriculture replaced food
gathering by women. Certainly, in agriculture, men played a more important role in
production. Second, other than agriculture, the clivil service, which was open to common
people, was mostly implemented by men, leaving inferior occupations such as prostitution,
matchmaking, procuring and midwifery to women. These two factors enabled men to be
the main source of income. Finally, Chinese women had no property rights. Only when no
male relatives in the clan survived, a rare situation, women could be heirs. In addition, what
women earned had to go to the family, and only their men-- the father, husband, or father-
in-law could dispose of it.

Another major factor affecting the women's status was the traditional belief which
turned China to be a patriarchal society. Confucius classified women with slaves and small
humans (Ling. 1990 : 3). Confucius and his disciples assigned women to a subordinate
status so that they could build on the ideology of the interaction of two elements: yin and
yang which created the world. Among the two, one could not exist without the other; these
two elements were complementary. Yin was the attribute of all things female, dark, weak,
and passive, whereas yang was that of things male, bright, strong, and active; therefore, yin

and yang represented inferiority and superiority (Lang. 1946 : 42-53).
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Furthermore, in the imperial period, women were more subservient when the
observance of ancestor worship of the feudal ruling class was extended to common
people. Since then, sons have been vaiued much more than _daughters since ancestor
worship requires that only sons can perform the duties of rituzls.

As such, the Chinese receive the birth of a son more joyfully than that of a
daughter because they can continue their lineage and to worship their ancestors. For
example a joyful reception of a son appears in a poem from the Chinese classic, Book of
Songs:

So he bears a son,

And puts him to sleep upon a bed,
Clothes him in robes,

Gives him a jade sceptre to play with.
The child's howling is very lusty;

In red greaves shall he flare,

Be lord and king of house and home.

And due to the fact that a daughter one day will be married off and belong to her

husband's family, the reception of a baby girl is drastically different:

Then he bears a daughter,

And puts her upon the ground,
Clothes her in swaddling clothes,
Gives her a loom-whorl to play with.
For her no decorations, no emblems;
Her only care, the wine and food,

And how to give no trouble to father and mother.

(Yung. 1986 : 10 citing Waley. 1960 : 283-284)
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in addition, having no son to practice ancestor worship was considered to be
unfilial (Lang. 1946 : 18-19). "Filial piety," a part of the "Four Virtues" written by Confucius,
refers to the punctiliousness in the performance of duties owed to parents and relatives
(Chao. 1983 :71). The doctrine of filial piety requires children to obey their parents; they
are expected to serve and devote themselves to their parents with reverence. They are
compared to horses and dogs that are fed. in a myth an extreme case to show a son's
gratitude, Chinese cut-off a slice of his flesh to cook it for their seriously sick parents.
Moreover, the children are required to give offerings to their parents after they are dead
according to propriety (Poonpipatpon. 1896 : 12).

Education in the past was considered unnecessary for girls. In the imperial
period common people believed that their status could be changed by sons who were
educated to become government officials (Yung. 1986 : 10). Thus, the Chinese made an
effort to educate their sons to become government officials. In contrast, educating a girl
was believed to cause calamity and harm. So, to be virtuous, girls had to lack education.

According to Confucianism, the aim of female education is "perfect submission,
not cultivation and development of the mind” (Ling. 1990 :3). Therefore, young Chinese
women in the past were trained for domestic work and prepared to be obedient daughters
and wives. A code called the "Three Obediences" and "Four Virtues" (enunciated by
Confucius) was promulgated by imperial decree in the first century AD to govern the
behavior and training of women; therefore, patriarchal power remained strong until the
early twentieth century (Ling. 1990 : 3). The Confucian precept of the "Three Obediences"
requires Chinese women to obey their fathers at home, their husbands after marriage, and
their eldest sons when widowed (Yung. 1986 : 10).

To illustrate a woman dominated by the male society, the beginning of Amy Tan's
The Joy Luck Club, a woman in Chinese culture is valuable depending on "The loudness of
her husband's belch" (Tan. 1989 : 3). This can be elucidated that the main duty of a
Chinese woman' s housework is cooking. If the husband eat so much food cooked by the
wife that he belches toudly, the wife will be praised as a qualified wife. Therefore, the

joudness of the husband's beich is the standard to evaluate the wife's quality.
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Moreover, a Chinese wornan had to obey her husband's parents as he did in his
family, and if she did not obey his parents, she could be divorced according to the law
{Lang. 1946 : 40). The code of "Four Virtues," requires chastity and obedience, reticence,
pleasing manners, and domestic skills from women (Yung. 1986 : 10).

Besides, a Chinese girl had to practice the custom of footbinding in order to have
small "lily feet' and be married off easily. This custom began in the tenth century when a
Chinese prince was impressed by the small feet of a concubine. Such binding was thought
to be a symbol of beauty and gentility. The ideal size of a bound foot was not more than
three inches. Apart from suffering and from pain of footbinding, a Chinese girl was kept
from wandering since the Chinese tradition expected a girl not to be seen in public or in
men's company. Also, it was difficult for her to walk without assistance; therefore,
footbinding actually served the purpose of keeping women under the men's control
because they could not walk out to be seen in public. (Yung. 1986 : 11). To terminate the
custom of footbinding, the Manchus induced an effort to give women more freedom, but the
Chinese did not conform because of their belief in its esthetic ideal. Moreover, it became a
symbol of the opposition to the Manchus, who were foreigners (Lang. 1946 : 45).
Nevertheless, in order to modernize China at the end of the nineteenth century, the custom
of footbinding was outlawed (Yung. 1986 : 11).

Apart from a wife's obedience to her husband and his parents in his family, a
Chinese woman had to bear a son; otherwise, she could be divorced, or her husband
could have a concubine to have a son to continue the lineage and the ancestor worship
which was supposed to be performed by sons only. Even though polygamy was prohibited
by the law, a man in a rich family could have a concubine to serve his traditional belief of
ancestor worship. In contrast, unfairly, if a woman commited adultery, or even exhibited
jealousy, she could be severely punished or divorced (Lang. 1946 : 40, 50). Moreover,
she was expected not to remarry when her husband died (Yung. 1986: 11). And she was
even encouraged to commit suicide after the death of her husband, but fortunately this

practice was prohibited by imperial edict in the eighteenth century (Ling. 1990 : 3-4).
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Fortunately, according to the Confucian requirement for the young to respect the
old, a Chinese woman were more respect when she became older, especially after her
husband had died. And also when there was no adult male relative to serve as the family
head, she could be more powerful. Nevertheless, she could not completely dominate her
son. In fact, a Chinese woman had to obey her son due to her female inferiority.

in both The Joy Luck Club and The Woman Warrior, the Chinese mothers have

been brought up to believe in many of these ideas, or at least to base their "“talk stories" on

these beliefs. No mother wants her daughter to have bound feet. Neither does a mother
want her daughter to be completely subservient to a husband. But, the aura of the old

philosophy still dominates the mothers' thinking process which is carried by their "talk-

stories."

Part Il: Females in American Culture

Americans emphasize the predilection of individualism, self-respect, and a way of
belonging to a larger society, hence, American women can express themselves openly in
public. Therefore, females in America seem loud, aggressive, and competitive by world
standards (Anderson. 1994 : 234-235).

American women tend not to be closely tied to the larger world around them so as
not to people in that world. Americans move toward social and psychological isolation
(Hsu. 1981 : 12-13). They are not inclined to be socially or psychologically dependent on
others. As a result, Americanness is termed individual-centered.

Anderson (1994 : 232-234) states that individual freedom is valued because
people in individualistic cultures are encouraged to express emotions as in the nature of
women.

Hui and Triandis (1992 : 29-30) note that personal growth, individual
achievement, equality, and independence are valued in Western society. Thus, in America,
an individualistic society, an initial acquaintance, small talk, and dating play significant

roles as Yum emphasizes:
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Individualism lies at the very core of American culture..
Anything that would violate our right to think for ourselves,
judge for ourselves, make our own decisions, live our lives as

we see fit, is not only morally wrong, it is sacrilegious.

(Yum. 1984 :76)

Although America has been a patriarchal society, there have been changes since
the President's Commission on the Status of Women (PCSW) by President John F.
Kennedy's order. The Civil Rights Act of 1964 which further prohibited employment
discrimination on the basis of race, sex, religion, and national origin, was an important
catalyst for change which was led up to this by matriachal forces.

The revival of feminism in the sixties is often dated from the appearance of Betty
Friedan's The Feminine Mystique. This 1963 best-seller found a receptive audience among
middle-and upper-class women whose experiences Friedan captured. Although her book
was important for its chailenge to the ideology of domesticity, other factors also contributed
to the re-emergence of feminism. Unprecedented numbers of married women were being
drawn into the job market-- albeit on unequal terms-- as the service sector of the economy
expanded and consumerism fueled the desire of many families for a second income. Both
the growing numbers of women graduating from college and the availability of the birth
control pili which accelerated the already noticeable decline in the birthrate further
encouraged women's entry into the work force,

The new feminism emerged from two groups of educated, middle-class,
predominately white women. The National Organization for Women (NOW) consisted
mainly of politically moderate professionals; those who stressed women’s liberation were
younger, more radical women and typically veterans of the black freedom movement and
the New Left.

Friedan's formation of the organization to pressure the government into

challenging sex discrimination is an example of an educated middle-class American
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woman who could fight for women's liberation. Tan and Kingston, also educated middle-
class women, have emulated Friedan's achievement in their lives and books

Hence, American women value individualism and self-reliance. Furthermore, to
have a brighter future, they rationally believe in science and technology as ways to control
nature to meet people's need (Coklin. 1987 : 65). This is a significant difference between
Chinese and American women.

The distinction between submissive, obedient and self negating Chinese women,
and loud, aggressive and competitive American women are richly portrayed in both The
Joy Luck Club and The Woman Warrior. However, the reader may not visualize only either
pure Americanness or Chineseness since mutual combinations of identities-- American and
Chinese -- are illuminated. |t is apparent that these Chinese-American daughters must find

the better of the two identities.

PART lll: Selected Related Literature pertaining to Amy Tan's The Jov Luck Club

Amy Tan's Biography

A daughter of John Tan, a minister and electrical engineer educated in Beijing,
and Daisy Tan, a vocational nurse and member of The Joy Luck Club, was born on
February 19, 1952 in Oakland, California (Trosky, 1992 : 414). Her parents' experience of
leaving behind three young daughters before leaving China in 1949 has influenced her
works. Tan believed that her mother thought more highly of the lost daughters than of
herself (Ling. 1990 : 137).

Young Amy Tan's hatred of her Chinese features encouraged her to Westernize
herself by thinking of getting plastic surgery. She usually chose American things and
ignored Chinese ones. She slowly and painfully acquiesced to her dual identities during
her family's trip to Switzerland. Finally, when she was 35, she was able to announce that
she was Chinese and American because that year, she went to China for the first time, and
met her sisters. She realized that her feelings when she first visited China were like jig-saw

pieces that fit in the right place, and everything became whole (Matuz. 1990 : 45).
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Tan attended the College Monte Rosa International in Montreux, Switzerland
where she nearly eloped with an escaped mental patient who ciaimed to be a German
army deserter (Ling. 1990 : 137-138). Tan sojourned in Switzerland because her mother
took her there to avoid the disaster of the deaths of Tan's brotiier and father, which Tan's
mother believed were caused by the imbalance of wind and water. Actually, they died of
brain tumors.

In 1973 and 1974, Tan completed her bachelor's and master's degrees in English
and linguistics from San Jose State University and married a tax attorney, Lou Demattei.
She studied toward a Ph.D. in linguistics at the University of California, Berkeley, from 1974
to 1976, but dropped out since she was saddened by the murder of a close friend. From
1976 to 1981, she worked as a consultant for disabled children. After that she worked as a
reporier, managing editor, and associate publisher for Emergency Room Reports (now
Emergency Medicine Reports). She became a werkaholic free-lance technical writer who
worked ninety hours per week. Then, she tried to be a psychological counselor because of
her dissatisfaction with her life and work. But she quit and spent her time taking jazz piano
lessons and writing fiction. Tan wrote short stories and got a position in the Square Valley
Community of Writers, a fiction writers workshop (Trosky. 1992 : 414),

Apparently, Tan's literary career was not planned; she showed a talent for writing
at the age of eight by winning a writing contest influenced by Bibles stories told by her
father and fairy tales (Matuz. 1990 : 95). She began writing fiction as a form of therapy for
her workaholic tendencies.

Published in 1989, The Joy Luck Club, her first novel, began Tan's successful
literary career. The Joy Luck Club won the "Commonwealth Club" gold award for fiction,
Bay Area Book Reviews award for best fiction, American Library Association's best book by
young aduit award, nomination for the National Book Critic award for the best novel, and
nomination for the Los Angeles Times book award in 1988" (Trosky. 1992 : 27). Her later
works, The Kitchen God's Wife (1991; novel) and The Moon Lady (1992; children's book),

do not however reach as wide an audiency readership as The Joy Luck Club (Baer. 1991 .
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27), but they are true to their literary genres (Trosky. 1992 : 415). Therefore, in 1995,
critics and readers waited for her latest novel, The Hundred Secret Senses.

The Joy Luck Club
SYNOPSIS

Written in 1989, Amy Tan's The Joy Luck Club is a story of the generation gap
between four Chinese mothers-- Suyuan Woo, An-mei Hsu, Lindo Jong, and Ying-ying St.
Clair,-- and their four Chinese American-born daughters-- Jing-mei Woo, Rose Hsu Jordan,
Waverly Jong, and Lena St. Clair,-- while living in America. The generation gap comes
across by story telling and the interpretation of the stories since the main female characters
consistently tell stories. The stories are grouped into four chapters--each chapter contains
four sub-chapters-- switching from the narration of four mothers to the four daughters’. First,
Feathers from A Thousand Li Away, explains each of the four Chinese mothers' lives in
China. Second, The Twenty Six Malignant Gales, discusses each of the four Chinese
American-born daughters in America when they are young. Third, American Translation
expresses the mothers' attitudes toward their adult daughters' daily lives. Last, Queen
Mother of the Western Skies is the solution of the whole story told by the daughters.

Among the main female characters Jing-mei Woo is the central one who is in charge of

opening and ending the novel.

CRITICISM

Stories are interwoven to test the distance between expectation and reality; the
segmented structure of The Joy Luck Club encourages readers to think simultaneously in
different directions (Miner. 1989 : 566-569). These moving and powerful stories share the
irony, pain, and sorrow of the imperfect ways in which mothers and daughters love each
other. These characters' lives are in all the powerful emotional journey because Tan has
imbued them with the outward inscrutability expected of an Oriental upbringing (Chong.

1989 : 23).
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But for the reader, each character confesses all kinds of expectation and reality.
Knowingly or not, they confront ghosts from Chinese myths and superstitions, from secrets
never told of life in China, from childhood scenes that festered until they became adult self-
doubts. Each character, planned to cover every sort of Chinese and American women's
characters and experiences, begins to sort out what values to keep-- Chinese or American.
There are too many choices which makes it easy to pick the wrong one; each wonders
what to pass from mother to daughter; from woman to woman (Matuz. 1990 : 85). Thus,

the reader must generalize and judge these choices.

PART 1V: Selected Related Literature Pertaining to The Woman Warrior

Maxine Hong Kingston's Biography

Born to parents who were Chinese immigrants, on October 27, 1940, in Stockton,
California, Maxine Hong Kingston is a Chinese-American autobiographer, novelist,
journalist, and short story writer. Her parents had careers in China. Tom, her father, was a
scholar, and Ying Lan, her mother was a practitioner of medicine and midwifery (Matuz.
1990 : 307). Her father had struggled for many years in America before her mother could
join him in her forty-fifth year (Komenaka. 1988 : 107). Since then they had operated a
laundry, and due to their aépiration to own a business, all members of the family had to
work hard.

Unlike Amy Tan, Kingston's literary career was planned since she was nine years
old. Although she never thought of making a living from writing, she always wrote things.
Kingston had her bachelor's degree in English from the University of California, Berkeley, in
1962. She would not have been able to finish her studies without eleven scholarships
(Brownmiller. 1977 : 211). Three years later, she got a teaching of English and
mathematics certificate (Lesniak and Trosky. 1993 : 206). She did not pursue a master's
degree because she worried that such study would interfere with her writing. She found
writing formal papers on literary criticism at the university quite difficult because she tended

to be overly critical (Brownmiller. 1977 : 211). She taught mathematics, English, English
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as a Second language, and language arts in schools and colleges, mostly in Hawaii before
becoming a writer. She married a Caucasian actor, Earl Kinggto'n.on November 23, 1962,
Kingston and her husband lived for many years in Hawaii. = -

Chun (1991 : 85) notes that Kingston's The Woman Warrior, published in 1976,
was so popular that the National Board of Education recommended it to high school
students in 1980. Located under "Sociology," placed in mainstream anthologies by literary
pundits, and acclaimed by Colored and White feminists alike as a manifesto about “women
breaking silence,” The Woman Warrior was adopted by instructors in some twelve
departments ranging from Comparative Literature, Sociology, Anthropology, Rhetoric,
History, and Political Science, to Ethnic Studies at the University of California, Berkeley
(Chun. 1991 : 85).

The popularity of The Woman Warrior commenced in 1976; the book won the
general nonfiction award from the National Book Critics Circle (Lesniak and Trosky. 1993
206). Kingston may be the most widely taught living American author since her The Woman

Warrior was rated by Time magazine in 1979 as one of the top ten nonfiction books of the

decade (Fishkin. 1991 :782). In 1977 and 1978 respectively, the book won the
Mademoiselle Magazine Award and the Anisfield-Wolf Race Relations Awards. And in
1980, The Woman Warrior was hamed Living Treasure of Hawali (Lesniak and Trosky. -
1993 : 206).

Apart from The Woman Warrior (1976), her novels are China Men (1980) and

Tripmaster Monkey : His Fake Book (1988). Kingston's stories and articles have appeared

in various periodicals, including The New York Times, Ms., New Yorker, New West, New

Dawn, American Heritage, and Washington Post (Lesniak and Trosky. 1993 : 206).

The Woman Warrior

SYNOPSIS
Wiritten in 1975, Maxine Hong Kingston's The Woman Warrior is an
autobiographical story of a Chinese American-born woman, Maxine Hong Kingston,

growing up in America. Reflecting the influence of her mother's talk-stories, Kingston retells
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stories of her aunts, her mother, and herself. The story is composed of five chapters: No
Name Woman, White Tiger, Shaman, At the Western Palace, and Song of the Barbarian
Reed Pipe. In No Name Woman, Kingston narrates her aunt’s story which her mother told
her when she was young. The aunt was rejected by her family and village since she was
secretly pregnant, and finally she drowned herself in the family well. No one in the family
wants to mention her name. Everyone agrees that she humiliated the family, so Kingston's
mother forbids young Kingston to mention her name. Kihgston assumes that there must be
a reason for her aunt's secret pregnancy. In White Tiger, the author imagines herself to be
a Chinese woman warrior, Fa Mu Lan, who impersonates a man and takes her father's
place in the battlefieid. Mu Lan finaily triumphs in the war and becomes an honorable
heroine. Next, in Shaman, Kingston narrates her mother's experiences as an assertive
micwife and a forbearer to America. She also adds an account of her life when she was at
school: how she coped with being a Chinese American-born woman. in At the Western
Palace, a story of failure, Moon Orchid, Brave Orchid's sister (Brave Orchid is Kingston's
mother) comes to America to claim her husband, who is now a successful surgeon with a
new wife. Lastly, Song of the Barbarian Reed Pipe, is the narration of Kingston's past life
as a young Chinese-American. The author ends her book with a talk-story of another

woman warrior, Ts'ai Yen, who defeats the barbarians by using her singing voice.

CRITICISM

"Talk-stories" in The Woman Warrior is indicative of both parts of the mother-
daughter relationship (Juhasz. 1989 : 173-190; citing. Matuz. 1990 : 312). It also
becomes the means through which Kingston confronts the complexities and ambivalences
of such relationships. Kingston struggles to constitute the voice to her own subjectivity, to
emerge from a past dominated by stories told to her. The stories present the fictional
possibilities of female selfhood projected into a present articulated by her own storytelling
(Gold. 1989 :1).

The alternatives between "truths" and "lies" manifest the attribute of "“talk-stories "

Kingston's truths are her actual memories of her own past; but to write her history beyond
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herself, she invents or imagine stories (Juhasz. 1989 : 173-190; citing, Matuz. 1990 : 313).
Thus, the reader must be aware that "talk-stories" are "truths" or "lles” depending on his/ her

judgment.



Chapter 3

"TALK-STORIES" AND THE IMPACT OF "TALK-STORIES" AS APPEARS IN
THE JOY LUCK CLUB AND THE WOMAN WARRIOR

The talk-stories which belong to the daughters in The Joy Luck Club and The
Woman Warrior will be reviewed and discussed in terms of Chinese-American identity,
generation gap, and assimilation of Chinese values into American values.

in both The Jovy Luck Club and The Woman Warrior fifteen "talk-stories" are richly

portrayed through the main female characters, the daughters in particular. Each of these
characters tells stories of oneself to their mother. The "talk-stories" themselves have
impacts on the daughters since they retell their mothers' stories and add their own ideas in
the stories how their feel about them. The daughters find difficulty to adjust themselves to
their mothers' teaching and expectation. However, they must find a compensation between
-themselves and their mothers which means they must choose to be whether Chinese or
American or the combination of the two. As a consequence, the researcher will review the
daughters' "talk-stories" and discuss them in terms of Chinese American identity, generation
gap. and assimilation of Chinese values into American values.

Chinese American-born daughters are compensation of their Chinese mothers'
desperate hope. Compared to the prologue to chapter one, the evolution of the Chinese
mothers in The Joy Luck Club is indicated in symbols of creatures. Chinese mothers
develop from ducks to geese, and from geese to swans. The mothers wish to give a feather
of swans to the daughters because the swans represent their success of escaping from old
Confucian China. This success corresponds to the ability to speak a perfect American
English which they would not otherwise be able to do. Therefore, the daughters are
aspired to be "carbon copies” of their mothers; they can compensate to speak perfect
American English. In a sense, Chinese mothers live vicariously through their daughters’
lives.

Even though the Chinese mothers want their daughters to be perfect Chinese-

American "carbon copies," they do not like American culture which encourages children to
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function on their own without depending on the mothers. On the other hand, in certain
areas, the mothers want their daughters to be independent, for after all, the mothers will not

always be there to guide the daughters.

"TALK-STORIES" IN THE JOY LUCK CLUB

1. The Joy Luck Club by Jing-mei Woo

The researcher’ retelling story is to prepare the readers' background of the story
so that ones are able to consider the impact of the story on the Chinese-American identity,
generation gap, and assimilation of Chinese values into American values.

The original Joy Luck Club was set up in Chungking during the last of World War |l
by Jing-mei‘'s mother, Suyuan Woo, when she was a young widow. Literally, Suyuan settled
herseif and her friends--Lindo Jong, Anmei Hsu, and Ying-ying St. Clair-- the task of
creating joy and luck out of unimaginable catastrophe. They decided to hold parties and
pretend each week was a new year so that they could forget their miserable past. They
gathered regularly in San Francisco to play mah-jongg, ate Chinese food and gossip about
their children.

When Suyhan died, her daughter, Jing-mei (June) was drafted to sit in for her
mother at the game. Though she firstly felt uncomfortable among older Chinese women,
June was slowly impressed by their Chinese dresses, cooking, and rituals. As the aunties
talked over their mah-jongg game, even scolding June at one point for her evident lack of
interest in her parents, one of them asked, "Not know your own mother?" "How can you say?"
(Tan. 1989 : 31) At this point. June began to search and fulfill her mother's last mission.
The mission was that, as the aunties revealed, Suyuan wished to see her abandoned twin
daughters in China.

Jing-mei's "talk-stories" here mostly portray Suyuan, her mother's experiences in
China which have a great impact on her American identity. For instance, Jing-mei knows

that her mother had hard time in China; but she invertly mentions, "l never thought my
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mother's Kweilin story was anything but a Chinese fairy tale. The endings always changed."
(Tan. 1989: 12) The dialogue shows that Jing-mei does not feel Chinese, so she pays less
attention to her mother story of China. In fact, she shouid sympathize her mother's
miserabie or be proud of her mother's strength which made hér overcome the obstacies.

The lack of realizing Chinese identity substantiates that the generation gap
between Jing-mei and Suyuan does exist. The way Jing-mei does not know what kind of
person her mother is stems from her American identity which put a stress on
individualization.

Assimilation of Chinese values into American values is in the very beginning since

Jing-mei was provoked by the aunties’ questions about her mother's characteristics.

2. Rules of the Game by Waverly Jong

Rules of the Game iliustrates the conflict between Waverly Jong's American
identity and her Chinese mother who is overly protective. The conflict finally steers to
assimilation of Chinese values info American values to reconcile the generation gap.

Waverly Jong, the child prodigy chess player, learned about "invisible strength"
from her mother, who used old Chinese problems rendered into broken English based
mainly in her talk-stories to help her children improve their lives. Waverly was drowned to
the intricacies of chess playing after her brother Vincent is given an incomplete set, and
even though her mothers does not understand the game, her admonition to Waverly
(Meimei) to find out about "why" encourages her to read rules and, eventually, to master the
game.

The introductory prologue between a mother and her daughter, foreshadowed the
conflicts that grew out of misunderstanding between the two. That prologue suggested to
the reader that whatever the mothers' teaching was, the daughters would rejectit. The
rejection allowed the daughter to have the freedom to do what they wanted, but it leaded

them to failure as well.
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The main point of "Rules of the Games" was about what Waverly mother's
expected from her daughter and how she transmited her wishes in her teaching, daily
conversation, to Waverly Jong when she is a chess champion and how Waverly felt about it.

Waverly recalled her experiences when she was six years old. When she went to
a store with her mother, Lindo Jong, she cried and yanked her mother's hand toward the
store that sold bags of salted plums. At homes, Lindo said, "Wise guy, he not go against
wind-- poomt-- North will follow. Strongest wind cannot be seen.” (Tan. 1989 . 89) Aweek
later when they went to that store again, young Waverly bit back her tongue as they entered
the store which solid the forbidden candies. This time when Lindo finished her shopping,
she quietly plucked a small bag of plums from the rack and put it on the counter with the
rest of the items she was buying.

For Waverly, the researcher does not agree that a chiid at the age of six can
understand her mother's “talk-story" about the wise guy and the wind. A six-year-old child is
too young to judge. She may wonder why the wise guy and the strongest wind have
influence upon the bags of salted pilums and herself. The only thing she knows is that she
can get the plums if she does not cry.

in contrast, Lindo Jong wanted to teach her daughter to be patient, to wait for
something. The patient child who waited were like the wise guy and the wind. The wise
quy never went against the wind. He kept his strength and when it was time to use it, he did
so to his advantage. Thus, the strongest wind could not be seen. Similarly, Waverly's
silence in her second shopping indicated her strength, so she got the plums.

By her ninth birthday Waverly was a national chess champion. Her mother was so
proud of her that she gave Waverly special privileges in the home, thus relegating her older
brothers to second-ciass positions in the home. So proud was Waverly's mother that she
announced to strangers in shops, "This my daughter Waverly Jong," (Tan. 1989: 101) a
habit that Waverly finds embarrassing. When she told her mother, "if you want to show off,
then why don't you learn to play chess?" (Tan. 1989 : 101) her mother was outraged.

In addition, Waverly's childhood indicated that she did not want to be overly

protective. She wanted to practice chess techniques by herself because she knew that her
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mother could not help her. As a resuit of her embarrassment, she feit uncomfortable whilst
Lindo tried to share her activity and achievement by attentively watching Waverly's
practice. But, Waverly herself reacted that she did not like and tried to stop the mother from
doing so. These reactions caused conflicts since the mother-took it seriously that the
daughter felt embarrassed to be hers.

Hence, Waverly's rebellion towards her mother's protection made her mother tend
to be taciturn. She ignored the daughter by saying nothing to her, paying no attention to
her trophies, sharing no ideas on her chess tournament. The mother's taciturnity was a
sign of Waverly's failure.

The ensuring estrangement from her mother was very difficult for Waverly. When
she heard her mother say, 'We not concerning this girl. This girl not have concerning for
us," she imagines her mother as an overgiving chess player with black men who advance
across the board, pushing her white pieces off the edge (Tan. 1989 : 103). The Waverly's
childlike estimation, the estrangement from her mother was complete and all encouraging.

The terms Chinese-American identity and generation gap are ambiguous. One
cannot find the dissimilarity between the two for they are affiliated. Because of the
generation gap, Waverly cannhot understand Lindo. Also, due to Waverly's American
identity, Lindo's expression of protection are misinterpreted.

Waverly's alienated feeling at home prevail her upon the assimilation of Lindo's
Chinese values into her American values which is to accept her mother's protectiveness

because she does not want to be abandoned.

3. The Voice from the Wall by Lena St. Clair

Similar to Waverly, Lena's abandonment phobia can make her feel the importance

of the relationship between herself and her mother.

Lena St. Clair's "talk-stories" of comparison between her family and the Sorcis

whose daughter was her next door mate while she was lying on the bed listening to the
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voice through the wall was made. She was half Chinese and half Caucasian. Her problem
was that she had to somehow cope with her mother's "dark side,” integrated in her talk-
stories, her gradually developing insanity. She first realized that her mother had searched
the dark side when her mother told her about the "bad man" who lived in the basement--
this after Lena had actually opened the forbidden door and fallen down the basement
steps.

Lena's Americanness is expressed by her curiosity for detail when her mother talk

stories. For example, in the story of a beggar, Lena asks,

How was he killed? Did they slice off his skin first? Did they use
a cleaver to chop up his bones? to sort out questions in order to
increase her range of knowledge as she has learned. She
pondered that it was better to know the worst possible thing that
couid happen to you, so you could avoid it, than to be drawn by

the magic of the unspeakable when that thing had happened.

(Tan. 1989: 105)

But, her mother was furious about her queries. The mother bursted out, "Annh!
Why do you Americans have only these morbid thoughts in your mind?' and "That man has
been dead for almost seventy years. What does it matter how he died?' (Tan. 1989 : 105)
In the mother case, L.ena would rather be quiet. She now learned from this "talk-story," one
of the four Confucian Virtues. reticence.

Lena's mother's developing insanity had as its forces a preoccupation with
unwanted babies: she toid Lena that the bad man in the basement would plant five bables
in her and then eat them all: when they saw a leprous woman beggar in the street, she said
that the woman had met a bad man and had a baby she did not want; Lena had to walk
straight home from school because a man could grow her and make her have a baby, and
she would kill the baby and go to prison. There was in each of these instances. then, a

strange man who attacked the female and got her pregnant an unwanted baby or babies.
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Lena’'s mother's unhappiness with their new apartment away from Chinatown was
perhaps the catalyst for the misadventure with the man who "threw her off baiance" (Tan.
1989 : 111). They met a drunken, red-faced Chinese man on the street near a bus station.
He rushed toward mother and daughter, shouting "l found yod! Sushi Wong, girl of my
dreams! Hah!" (Tan. 1989 : 111). This action released the mother's submerged, barely
repressed fears of rape (perhaps she was raped in China), and her insanity began. From
that moment she was "off balance" and tried by various means, among them arranging and
rearranging her household, to bring things back into balance. As her mother sank deeper
and deeper into psychosis, Lena despaired of ever having again a normal relationship with
her, and Lena's father was powerless to help his wife, whose problem he thought was
related to her pregnancy. As she became more disturbed, the mother bumped into
furniture as if "she were headed for trouble ahead" (Tan. 1989 : 113). The baby was born
without a brain and dies shortly thereafter.

Lena desperately wanted to bring her mother back to normality. She assumed
that the terrible fights going on in the next apartment between Teresa Sorci and her mother
were indications of a limitless hatred between the two and was surprised to learn that the
fights actually reinforced familial love. Lena imagined using a sword, the worst possible
thing, to stab on her mother who lied in bed babbling to herself, so that her mother might
become sane again and see and talk to her daughter.

The Voice from the Wall indicates that Chinese-American identity, generation
gap, and assimilation of Chinese values into American values are interrelated. Lena's
preference to have quarrels with her mother exemplifies her absorbent of her mother
Chinese irritated judgment on her curious American identity is the way she accepts her
mother's Chinese identity. Owing to her acceptation of Chinese identity, the generation
gap is reconciled and her Chinese-American identity is dominated; Curious Lena decides

to confront her mother's moody reaction.
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4. Half and Half by Rose Hsu Jordan

Half and Half ponts out only one theme: loss

Rose Jordan told the story of loss in her family. Her marriage to Ted Jordan, a
dermatologist, ended after some fifteen years ostensibly because she could not make
decisions. She always defered to her husband, and he was only too willing to make all
decisions. Their marriage did not deteriorate until after he was sued for malpractice.
Ironically, Rose's mother believed in God's will, or providence, and insisted that Rose did
something to rescue her marriage, even after it was definitely over.

The second great loss was of the youngest member of the family, Bing Hsu, four
years old who drowned in the ocean during a family outing. Mrs. Hsu had great faith in
‘nengkan” and God, and she believed that a personal determination to do something will,
with God's help, could overcome all obstacles. Thus, she believed that Rose could rescue
her marriage, and thus she believed that she could bring her son back to the family the
next day after his disappearance in the roiling water of the cove. She threw a valuabie
heirloom sapphire ring into the ocean to appease the "coiling dragon” who lived in the sea
(in recompense for water an ancestor stole from a "sacred well"), and prayed earnestly to
God to restore her son, but to no avoid. The boy was gone.

As a result of this tragedy, Mrs. Hsu losed her faith, her belief in both God and
“nengkan She put the white bible under a table leg to keep the table from wobbling, and it
stayed for many years, a symbol of her lost faiths. But Rose looked in the bible one day.,
and on the page when death were recorded, she saw her little brother's name-- Bing Hsu--
written in erasable pencil-- her mother still hoping against hoped that somehow her son
would be restored to her. Her loss of faith when her son did not appear after her prayers

was poignantly revealed by Rose:

At that moment, and not until that moment, did she give up.

My mother had a look on her face that I'il never forget. It was
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one of complete despair and horror, for losing Bing, for
being so foolish as to think she could use faith to change
fate. And it made me angry-- so blindingly angry-- that
everything had failed us. |

(Tan. 1988 : 139)

The concept of loss in Half and Half manifests that Rose has lost in both
American and Chinese identity. Her loss of American identity is shown by the divorce. Due
to her American identity, she married an American husband, but her decision is
unsuccessful. And her loss of Chinese identity is illustrated by the dead of her youngest
brother and the distrusf of her mother towards "nengkan" and the bible. Therefore, Half and
Halif does not reveal any generation gap and assimilation of Chinese values into American

values since the main characters are vuinerabie to judge.
5. Two Kinds by Jing-mei Woo

Two Kinds obviously depicts the generation gap between Jing-mei Woo and her
mother. Such generation gap indicates both Chinese and American identity and finally
implies to Jing-mei's assimilation of Chinese values into her American values.

Jing-mei's mother had ambitious hopes for her daughter, and thought that she
could very easily develop into "prodigy." Her mother had herself lost everything when she
left China in 1949-- her father and mother, her family home, her first husband, and two
daughters, twin baby giris. At first Mrs. Woo wanted Jing-mei to be a Chinese Shirley
Temple, and Jing-mei was enthusiastic about being a prodigy. She imagined herself as a
Christ child and as Cinderella. Her mother, a cleaning woman, who cleaned many houses
each week, wanted her daughter to be famous and put her through a series of little tests

based on stories she read in magazines about remarkable children.



34

Mrs. Woo bought Jing-mei a piano and engages a deaf, retired piano teacher, old
Chong, who enthusiastically praised Jing-mei's playing, unaware that she was deliberately
hitting wrong notes. Jing-mei's rebellion against her mother and her mother's ambition for
her destroyed what was actually a budding talent. She did learn to play well, but she did
not practice consistently. She was not ready for the talent show which her mother hoped
she would emerge as the winner.

The talent show was a disaster for Jing-mei, who, a few bars into the piece she
had chosen to play, began to hit wrong notes and continued to do so. Everyone was
embarrassed, no one more so than Jing-mei's mother. Other mothers were smugly
satisfied that Jing-mei did not out-perform their children.

Jing-mei assumed that this fiasco was the end of her mother's insistence that she
continued playing piano. But later, when her mother reminded her to practice, Jing-mei, in
an adolescent outburst of rebellion, refused. Her mother, citing oid Chinese rules about
obedience, said, "Only two kinds of daughter... those who are obedient and those who
follow their own mind! Only one kind of daughter can live in this house, obedient daughter!”
{Tan. 1989 : 53)

Suyuan regarded Jing-mei's refusal to accept her expectations as an act of an
ungrateful person, because from her viewpoint they were her best wishes and she
manipulated her out of her love and for Jing-mei's sake. She believed that children should
be raised in the Chinese way that was influenced by Confucianism stressing the
responsibilities of both parents and children. Parents were to bring up their chiidren well or
the latter's bad behavior and failure would reflect on the former. And children were to obey
their parents and to make themselves successful and famous so that their parents would be
well-known (Rofe. 1979 :71). According to Rofe, Suyuan thought that she did her duty
well as a mother and believed that Jing-mei did not behave as a daughter should because
she did not obey her and she was not willing to strive for achievement as a faithful child
should. This is the prelude to the climax of the story. Jing-mei then remembers the words
that will hurt her mother the most. “... And that's when | remembered the babies she had

lost in China, the ones we hever talk about. "Then | wish I'd never been born!* | shouted.
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“| wish | were dead! Like them." (Tan. 1989 : 153)

This stuns her mother, "As if she were blowing away like a smali brown leaf, this
brittie, lifeless." (Tan. 1989 : 153).

This story of a mother's ambition and a daughter's recalcitrance emphasized the
vast differences between old world traditional values and Chinese-American reality. Jing-
mei met her high expectations. She did not get straight A's nor became class president.
She did not get into Stanford. She droped out of college. Jing-mei could only be herself,
not a larger-than-life "prodigy" that her mother wanted. And Jing-mei wondered why her
mother gave up hope.

Then, Jing-mei's mother gave her the piano for her thirtieth birthday, and Jing-mei
felt as if it were a trophy she had won back. Later, after her mother's death, Jing-mei had
the piano, still at her parents' apartment, reconditioned and tuned. She played the
Schulman piece she played at the recital, "Pleading Chill." She played it easily. Then, she
noticed the companion piece on the right-hand side of the page, "Perfectly Contented,” and
somehow, these two titles, two halves of the same song, described perfectly the
relationship between herself and her mother.

Jing-mei Woo and Suyuan Woo have a big gap in their generation which causes
conflicts in Jing-mei's American identity. Though, these two characters have mutual love,
they have never expressed it. Violent conversation is their best way to communicate.
Therefore, Jing-mei always bursts with impatience in order to react against Suyuan’
austerity. Such violence represents that both characters have been tightly bound to their
identity-- Chinese or American. We cannot separate the terms generation gap and identity
for they are interconnected. Jing-mei cannot reconcile the generation gap between herself
and her mother so as not to be able to discover her Chinese-American identity. But, she
can descry her Chinese-American identity after the mother’'s death. At this point, Jing-mei
seems to realize the advantage of her mother's austerity. Her ability to play piano at the
end implies that she can assimilate her mother's Chinese identity into her American identity.
Thus, this assimilation indirectly suggests that Jing-mei can come across her Chinese

American identity and the generation gap is also reconciled.
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6. Risi é Husband by Lena St. Clair
fice

Apparently appeared in Rise’ Husband, the downfall of Lena's marriage life
conveys her acceptation of Chinese values into American valués.

Lena St. Clair is now married a restaurant-design architect who was a fanatic
about keeping their finances separate, even though they were married. When they were
going together before marriage they developed the habit of sharing the cost of meals, with
Lena paying half, even though her portion cost less than his. Lena's husband, Harold
Livotny, was stingy only with his wife. They now had their own restaurant design business,
but the employees were promoted and paid more than Lena was, despite the fact that she
had the original idea that they should serve their ties with the architectural firm where they
were employed. It was also her idea that they should specialize in theme restaurants, and
they now had a thriving business. They had bought a renovated barn on four acres, with a
mildew-lined pool, and Harold drove a Jaguar. They were obviously very well-to-do. Lena
signed a pre-nuptial agreement, obscurity a ploy by Harold to limit any future claim she
might have on his assets.

Lena's mother had the insight of a woman of old China. She was able to foresee
the bad things that would happen in the family, and Lena knew that her mother was aware
of the deep problems in her marriage, that they were healing for a divorce. Her mother had
told Lena when she was a little girl that she would marry a "bad man." Lena's designed
against the pock-marked boy Arnold seemed to fit into her mother's prognostications. She
wanted Arnold to get leprosy, and to that end she began to waste more food than usual.

“| considered that probably nothing would happen to Amold, that he might not get leprosy,
move to Africa and die. And this somehow balanced the dark possibility that he might."
(Tan. 1989 : 166)

Years later Arnold did die, an event which seemed to reinforce Lena's conviction

that she had somehow killed him, and that her mother's superstitions about negative things

were not to be ignored.
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Lena's husband had told her before they married, "As long as we keeps the
money thing separate, will always be sure of our love for each other." (Tan. 1989: 171)
Lena had come to feel that his love for her was incompilete, that he oniy loved her in
proportian to what she earned, which was much less than whét he earned. And she knew
that her mother saw the relationship for what it was. Perhaps the most revealing example of

Lena's problem was the "list' on the refrigerator door:

Lena

chicken, veg., bread,
broccoli, shampoo,
beer $19.63

Maria (clean+tip) $65

groceries
(see shop list) $55.15

petunias, potting soil
$14.11

Photo developing
$13.83

Harold

Garage stuff $25.35
Bathroom stuff $5.41
Car stuff $6.57

Light Fixtures $87.26
Road gravel $18.99
Gas $22.00

Car Smog Check $35
Movies & Dinner $65

ice Cream $4.50

{Tan. 1989 : 175)

Lena would owe Harold about fifty dollars from her checking account. Moreover,
Lena knew that Harold valued her as a wife only, again, in proportion to what she earned.

He had demonstrated his stinginess and self centeredness from the beginning:

When we got married at city hall, he insisted on paying the fee. | got my
friend Robert to take the photos. We held a party at our apartment and
everybody brought champagne. And when we bought the house, we
agreed that | should pay only a percentage of the morigage based on
what | earn and what he earns. and that | should own an equivalent

percentage of community property; this is written in our prenuptial
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agreement. Since Harold pays more, he had the deciding vote on how
the house sheuld look. It is sleek, spare, and what he calis "fluid," nothing
to disrupt the line, meaning none of my cluttered look. As for vacations,
the one we choose together is fifty-fity. The othérs Harold pays for with
the understanding that it's a birthday of Christmas present, or and

anniversary gift.

(Tan. 1989 : 175-176)

It was the ice cream on the list, which Harold always thought L.ena did not eat
because she was on a diet, that prompted Lena to insist that their martiage had not
continued to be based on a balance sheet. Harold, of course, did not comprehend what
she was saying. He was so0 accustomed to making things come out even that he could
think of no other bases for marriage.

The table that Lena's mother broke was a symbol of their marriage, fragile,
unbalanced, vulnerable. When Lena told her mother, "l knew it would happen," Her mother
replied, "Then why don't you stop it?" (Tan. 1989 : 181). The reader knew that Mrs. St.Clair
was referring to much more than a broken table, in fact, to the marriage itself.

The devastation of Lena's marriage life can indicate her assimilation of Chinese
values into American values since it is Ying-ying. her mother who widen her eyes to see the
truth that her marriage life is destroyed by her American identity. Their marriage are based
on the conc;,ept of "Go Dutch," which is the American term of sharing things. Most of the
time Lena finds difficulty, but cannot stop it. After the mother's uncovers Lena's difficulty,
Lena perceives the ability to foresee things of her mother, her mother's Chinese values.
Lena's awareness of Chinese values illuminates that she can assimilate them into her
American values. Moreover. the awareness also implies that Lena can reconciied the gap
between herself and her mother; therefore, she is able to discover her Chinese-American

identity which means she can find the combination between the two.
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7. Four Directions_by Waverly Jong

The expectancy of Waverly's remarriage can combir_\e the Chinese and American
identity.

Waverly was now a tax attorney, having given up chess playing as a teenager.
She had been married, and has a four-year-old daughter, Shoshana, whom she aimost
aborted. Waverly's relationship with her mother Lindo was portrayed. Lindo had an
extraordinary ability to make her daughter see negative things when she had not thought of
them. Waverly wondered if Lindo had been instrumental in the failure of her marriage to
Marvin. Lindo had notice his shortcomings long before Waverly did, and by the time her
mothers had made her remarks, Marvin had lost, in Waverly's estimation, the qualities that
had made her love him.

So now she worried about her mother's reaction to Rich, with whom Waverly was
living and whom she planed to marry. Rich was Caucasian, a few years younger than
Waverly, a tax attorney like herself. He had freckles, which Lindo noticed and mentioned
when she first saw him. And Waverly was convinced that he loved her unconditionally, "I'd
never known love so pure, and | was afraid that it would become sullied by my mother"
(Tan. 1989 : 194). She arranged to create a "secret' Auntie Hsu whom she couid boast
about to her good friend Lindo. She and Rich just happened to stop at Aunties Hsu's one
Sunday afternoon when Aunties Hsu was preparing dinner. Waverly later sent a note to
Auntie Hsu, thanking her for the meal and assuring her that Rich had said it was the best
Chinese food he had ever eaten. Next day Lindo invited them to dinner.

The dinner was fiasco. Rich did and said all of the wrong things, and Waverly was
mortified, knowing that he "had failed miserably” in her mother's eyes. Later, when she
confronted her mother, Waverly was surprised when her mother called her Mei mei, a name
she had not used in years. Lindo was by turns antagonistic and motherly, and Waverly
remembered her estrangement from her mother at age ten. Waverly had once again told
her mother that she "didn't know anything, so she shouldn't show off. She should shut up"

(Tan. 1989 : 187). Her mother had subsequently ignored Waverly for many days "as if |
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had become invisible and she was talking about a rotten fish she had thrown away but
which had left behind its bad smell" (Tan. 1989 : 188).

After this episode, Waverly never again had the supreme confidence of the past.
When, at age fourteen she lost twice to the boy she had defeafed easily before, Waverly
gave up playing chess as a professional.

So now, Waverly was worried that somehow her mother would ruin her
relationship with Rich: She finally told her mothers, who knew already, that she would marry
Rich in July, but as the story ended, she had decided to have her wedding in October,
followed by a honeymoon trip to China. Her mother had persuaded her o make the
change, hoping that Waverly and Rich would take her with them to China. Waverly did not
want to take her, but on second thoughts she decided it might not be such a bad idea. She
thought of "... leaving our differences behind, stepping on the plane together, sitting side by
side, lifting off, moving West reach the East" (Tan. 1989 205) Waverly still hoped for
reconciliation with her mother and for her mother's unconditional acceptance of Rich, and
maybe that could happen in China.

Waverly's exploration of her Chinese-American identity results from her mother
indirect admission to her remarriage with an American. This can be described that the
harmony among the Chinese mother, the Chinese-American daughter, and the American
son-in-law, is capable of reconciliation of generation gap. Such exploration, and
reconciliation prevail to assimilate Chinese values into American vaiues of Waverly. Thus,

three people can take a journey together to China

8. Without Wood by Rose Hsu Jordan

The divorce of Rose Hsu Jordan widen her mind to admit her mother's Chinese
values and let her perform a perfect Chinese-American woman.

As a child, Rose had nightmares about Mr. Chou, the keeper of the gate of
dreams. Her mother had told her about him, and later she had assured her daughter,

"Don't pay attention to Old Mr. Chou. He is only a dream. You only had to listen to me."
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(Tan. 1989 : 208) But Mr. Chou had lived on in Rose's subconscious; more than thirty
years later, her mother, still trying to make Rose listen, suspected that Rose's husband, Ted
was "doing monkey business with someone else." (Tan. 1889 : 209)

Rose had been separated from her dermatologist hﬁsband for some months.
They were planning to divorce, and Rose had been seeing a psychiatrist. Her mother
assured her that the psychiatrist would only make her hulihudu and make her see
heimongmong, meaning, Rose assumed, that she would be "confused" and in a "dark fog"
(Tan. 1989 : 210). Rose talked about her estrangement from Ted with two of her friends,
Waverly and Lena, two of the other main protagonists of the novel. Waverly told her that it
hurt because it had taken Rose fifteen years to see what an "emotional wimp" Ted was.
(Tan. 1989 : 211) Lena advised Rose to get a good lawyer and "go for everything you can.
Geteven" (Tan. 1989 :211)

Rose told her psychiatrist of a fantasy she has had: Lena has lent her a voodoo
doll, and Rose would take her eséargot fork and jam it into the voodoo doll in the genital
area. She would do this in a restaurant while saying to her husband, "Ted, you're such an
important bastard and I'm going to make sure you stay that way." (Tan. 1989:211)

Rose inventories household goods in preparation for the divorce, still uncertain as
to what she should do. The arrival of the divorce papers and a check for ten thousand
dollars, signed in blue ink by the special fountain pen she had given him last Christmas,
worried her. Still not knowing what to do; Rose remembered something her mother had told

her long ago. She had said that Rose was born without wood.

"A girl is like a young tree " she said. "You must stand tall and listen to your
mother standing next to you. That is the only way to grow strong and
straight. But if you bend to listen to other people, you will grow crooked
and weak. You will fall to the ground with the first strong wind. And then
you will be like a weed, growing wild in any direction, running along the
ground until someone pulls you out and throws you away."

(Tan. 1989 :213)
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Rose realized that she had long since began to bend and that she had learned
how to let her mother's words blow through her. And she knew that American opinions
were usually better than Chinese opinions. The main flow in American versions was that
there were always too many options. She was unable to decide whether to sign divorce
papers. The garden of their home had not been tended for months, weeds, flowers, and
herbs growing halter shelter, already an example of what her mother had meant in the talk-
story about a girl being a weed growing along the ground in any directions.

In an agony of indecision, knowing that if she cashed the check it would mean
she had accepted her husband's conditions for divorce, Rose went to bed for three days.
Because she had been in Ted's shadow for fifteen years, she could not make a decision.
But when at her insistence Ted came by for the signed divorce papers, she knew what she
had to do. In the midst of the weed-overgrown garden, she told Ted she would not sign the
papers, that she wanted to keep the house, and that her lawyer would be in touch with him.
Because her husband wanted to re-marry, she now knew that her mother was right : he was
doing monkey business with someone else.

The story ended brilliantly. Using the imagery from her mother's description of a
girl "without wood," and knowing that she was after all, not the tall straight tree her mother
had said she must be, she told Ted, "You can't just pull me out of your life and throw me
away." That night she dreamed of her mother and Mr. Chou. Her mother was tending a
planter box. When she told her husband she was keeping the house, he was "confused,
then scared." He was hulihudo. In her dream the planter box was a heimongmong, and
spilling out over the edges, "running wild in every direction," were the weeds. (Tan. 1989 .
219 - 220)

Rose, a weed, had triumphed over Ted, her mother, and Mr. Chou.

Rose's Chinese-American identity is recoghized after her admittance of the
mother's Chinese values which is known as Mr. Chou. Her identity means to be able to
struggle against the inequality as she was exploited by the husband. Hence, divorce is her

solution and pride of her own Chinese-American identity.
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Rose's assimilation of Chinese values into her American values is firstly
unrecognizable. She is firstly unable to accept anything until one day her mother's
teaching reminds and enlightens her, so she can overcome the betrayal husband, Mr.
Chou, and her mother. |

Due to the illumination of Rose's Chinese-American identity and assimilation of
Chinese values into American values, the generation gap between her mother and herself

is automatically conciliated.

9. Best Quality by Jing-mei Woo

The importance of Jing-mei's life portrays her Chinese-American identity which
conduct her to absorb her mother's Chinese values into her American values and reconcile
the generation gap.

Jing-mei realized, yet again (we remember the piano recital fiasco), that she had
not achieved as much as Waverly, that she was not the "genius" that Waverly once claimed
to be. "At the dinner party, everyone picked the "best quality’ crab as their turn came to
choose one from the bowl. When Jing-mei asks her mother, what if someone else had
picked that crab?" referring to the one which had lost its leg, her mother replied, "Only you
pick that crab. Nobody else take it. | already know this. Everybody else want best quality.
You thinking different" (Tan. 1989 : 234) Her mother both praised and criticized her
daughter in this exchange. She knew that her daughter had always bzen second best at
whatever she had undertaken. Jing-mei was never the "Child prodigy." her mother wanted
her to be.

This was emphasized in Jing-mei's exchange with Waverly Jong at the dinner
table. Jing-mei, who worked in a small ad agency, had sent free-lance as copy to Waverly
Jong's prestigious law firm, and it had been rejected as an inferior piece of work. Waverly
had not told Jing-mei, and Jing-mei, thinking she would humiliate Waverly, had said that
Waverly's firm did not pay its bills on time. The revelation that her piece was a second or

third rate effort, based on "Three benefits, three needs, three reasons to buy.. Satisfaction
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guaranieed ... for today's and tomorrow's tax needs..." (Tan. 1989 : 232) was very
humiliating for Jing-mei. She realized later that she was no better than she was. She was a
copywriter working for a small ad agency. She would never be the sophisticate like
Waverly was. |

As the chapter ended, Jing-mei recalled her death mother who died whiie working
in the kitchen. Jing-mei saw the upstairs neighbor's cat in the window ready to spray. The
cat hissed back at Jing-mei.

The jade pendant on a gold chain her mother gave Jing-mei was supposed to
indicate that life was importance. Jing-mei, although at first she did not like the pendant,
wondered about her life's importances. The story told of the revelation to her of her life's
importance. She was just an average person.

The importance of Jing-mei's life is the state of being herself symbolized by the
jade pendant gift from her mother. The state of being herself is her acceptance to herself
as an average person. And it indicates Jing-mei Chinese-American identity; she is a
stubborn American woman who is generous to share the best quality of crabs to others.
But, her action of sharing thing shown by her about other people is her Chinese identity
which is not being individualized as Americans. Thus, Jing-mei finds her state of being
Chinese-American.

Again the discovery of Jing-mei's Chinese-American identity connotes that she
assimilate Chinese values into her American values. Therefore, she recalls her mother's
experience with her. Her recollection implies that she finally reconcile the generation gap

between her mother and herself.

10. A Pair of Tickets by Jing-mei Woo

Jing-mei Woo returned to China where she found her Chinese sisters. This trip
made her understand her mother and her Chineseness.
Maybe inherent in all of these characters--Jing-mei, Waverly, Rose, and Lena--

was the mother imago. The daughters might deny their mothers, they might resent the
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interminable talk stories, they might see themselves as more American than Chinese, but
Tan suggests that deep within each daughter resides the mother. The daughter is the
mother, and the mother is the daughter. Old and new, East and West, Chinese and
American blend into one or Jing-mei sees that she and her haif sisters become their
mother. This is Tan's tribute to the eternal mother figure. They make up a composite
picture of the mother, who becomes the "Chinese" part of Jing-mei.

Jing-mei's discernment of her mother and her Chineseness not only reconciles
the generation gap but aiso indicates that she are capable of assimilating Chinese values

into her American values. These are Jing-mei's Chinese-American identity.

"TALK-STORIES" IN THE WOMAN WARRIOR

1. No Name Woman

None of generation gap and assimilation of Chinese values into American vaiues
is substantiated in No Name Woman except the emphasis of female Chinese-American
identity.

Kingston enters her aunt's subjectivity and seeks to name the formerly unnamed
as breaking the silence. She imagines her aunt who is the victim of rape, fearful, silent, and
vulnerable before her victimizer. Her narration emphasizes female powerlessness and
willlessness. She finds herself increasingly aware of the gaps in her mother's tale which
motivate her to ask further questions of the story.

Kingston recollects her mother's “talk-story” of a real life story of an aunt who had
been expunged from the family history for her illegitimate pregnancy and her sexual sins.
Her mother's interdiction echoes in her memory, "Now that you have started to menstruate,
what happened to her could happen to you. Don't humiliate us. You wouldn't like to be
forgotten as if you had never been born. The villagers are watchful® (Kingston. 1976 : 5).
Recently she herself in vivid details of the story of her aunt is Kingston's own immediate

response to the problem. She makes it her own full experience to live out for her aunt. As a
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compensation to her aunt, Kingston incongruously addresses her own specific problems in
growing up and trying to become American-feminine (Frye. 1988 : 297). Kingston creates
ideas towards such practices as foot-kinding, the sale of girls as slaves, her mother's
servitude, and betrothal, a branch of her own female identity. |

Kingston's female Chinese-American identity is told by the technique of *retelling”
the story of her aunt. Kingston feels sympathetic to her aunt. In order to compensate the
aunt's disaster, Kingston put an effort to be a courageous, powerful Chinese-American
feminine. Therefore, the impact of listening and retelling the aunt's story can strengthen

Kingston's mind.

2. White Tigers

Again, only Kingston's Chinese-American identity is richly indicated in White
Tigers.

In the chapter "white tigers," Kingston uses the talk-story as the basis for her own
imagination dream or vision of herself as a woman warrior who, after many years of training,
leads her army to overthrow the emperor and destroy the greedy baron who has preyed
upon her family and the village. As a child, Kingston and her sisters listened to the adults
talk-story usually about miraculous happenings and mythical warriors who performed
marvelous deeds. The little girls were already well aware of the Chinese cultural bias
against daughters, who were considered unsuccessful if they grew up to be only wives or
slaves. The imaginary heroine from the talk-stories who most excited Kingston's
imagination was the "woman warrior," who "got even with anybody who hurt her family."
Kingston longed for her family to be proud of her, and she was able to imagine herself as
the daughter who overcome all obstacles and was finally able to do the task that only men
had done-- lead an army to victory against tyrants.

in recorrecting her childhood fantasies, Kingston reveals one of the few ways that
littte Chinese girls could escape vicariously from the biases inherent in the culture. She

had heard her own parents and the emigrant villagers say, "Feeding girls is feeding
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cowbirds," and "Better to raise geese than girls." So by imagining herself to be the all-
powerful woman warrior, she could rise above her inferiority, if only in fantasy, and thus
maintain some self esteem of a lowly daughter.

As a little girl of seven, Kingston begins her journey fo become a warrior woman
like Fa Mu Lan, about whom her mother had told. She follows a bird, miraculously, which
leads her to the hut of an old man and old woman, who resemble a grandfather and
grandmother. They ask her to stay with them for fifteen years. Meanwhile she was trained
as a woman warrior. As time passes, she becomes one with nature, running with the deer
and in dreams flying like birds. At age fourteen she is led by the old couple to the mountain
of the white tigers, where she undergoes various trails and travails, her "survival test," and
then, for eight more years, she is trained in "dragon ways" and learns the "stalking shell" and
"bloodthirsty joy* of the white tigers.

Having finished her training after reaching the age of twenty-two, Kingston returns
to her house to be reunited with her father and mother. In another painful ordeal, they
carve revenge oaths and names on her back with razor-sharp blades. She is now ready to
do her work as a woman warrior. A white war-horse miraculously appears, she dons her
man's armor and ties her hair in man's fashion, and is now ready to do battle. Her first
opponent is a giant, whom she easily kills. Then, thousands of young men join her army,
and she marches toward Peiping to depose the emperor. On the way her husband, who as
a child bride-groom had married her in absentia, is reconciled with her. When she
becomes pregnant, she alters her armor. At no time does she dare to reveal to herarmy .
that she is a woman. She gives birth to a boy, whom she sends, before it can know her,
with her husband to his family.

Her army, the Han people, are victorious. The emperor is defeated and
beheaded, and a peasant ruler assumes power. After visiting the Long Wall, Kingston
returns to her parents' home, with just one more task to accomplish--destroy the viliainous
baron who has preyed upon her family and village. This she does, with ease. She then
goes home to her parents-in-law and her husband and son. Her war duties finished. She

promises her husband that she will do farmwork and housework and give him more sons.
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She then visits her father and mother, knowing that the villagers would make a legend
about her "perfect filiality."

The researcher can make second points with regard to Kingston's inclusion of this
story in her memoirs. It is of course, the littte story of the volufne. But, more importantly,
Kingston's' imaginative fantasy is itself a "talk-story" and a good example of the kind of
detail which fascinated the author when she heard as a child the story of Fa Mu Lan. She
has, no doubt, incorporated into this story of the woman warrior many of the twists of plot
which her mother, used in her telling of such stories. But it is in the denouement that the
reader sees Kingston's real intent. The woman warrior returns home, a martial heroine.
She has removed a dictatorial emperor and a ravenous baron from power. Her husband
and son are proud of her accomplishments, and her parents see her as a perfect
practitioner of filiality. She has met all of the criteria as a daughter who has, in effect,
outdone anything a son might do. Her brother, while a faithful and effective soldier, has not
been the catalyst for positive change that the daughter has been. The seven-year-old
Kingston sees herself as a perfect daughter, wife, mother, sister, and, of course, generali.
She dreams of achieving that status in her family, of rising above being a mere daughter--
one of several sisters-- to a position of respect as a female.

The researcher might add that in telling the story of the Woman Watrrior, Kingston

follows a tradition that is well established in both the East and the West. Kingston mentions
that she saw memoirs of woman warriors(probably filmed in Hong Kong) at the Confucian
temple. Such movies and television dramas are still common fars in Asia. In the West,
Amazons-- women warriors-- can be found in ancient Greek. Myths, and the Roman poet
Virgil has a woman warrior named Camilla in his epic poem the Aeneid. She dies in battle
after Aenias begins his task of pacifying "Satium.” now modern ltaly. The most famous
western woman warrior is, of course, Joan of Arc, who got caught in political intrigues in
France and who was burned at the stake, later to become a saint in the Catholic Church.
There is now a popular television show in the United Stated called Zena. Zena is a woman
warrior capable of performing marvelous facts of strength and agility. She is known as the

female Hercules."
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In the rest of the "white tigers" chapter, Kingston comments on her family's loss of
the lousy shop's development, her mother’s put-down when she tells her she got straight
A's at school, the persistent bias against girls among the Chinese Americans (her great-
uncle refused to take her and her sisters shopping, but takes ;the boys), and the racism
inherent in American culture. She attended the University of California, Berkeley in the
sixties and was told by her family that the straight A's she earned were for the good of her
future husband's family. Her brothers, who came home alive from Vietham, was feted upon
his return but Kingston's accomplishments were not recognized as important because she
was a female.

In addition to experiencing difficulty in California, her family receives bad news
from China, where relatives are being persecuted by the Communists. They want
Kingston's parents to send them money --which they themselves have very little. Kingston's
family lives in a slum area where Killings are common and she is no longer able to escape
into her fantasy of being the woman warrior. Despite her successes in school, she does not
feel that she is loved, but she insists that she be loved, like the woman warrior. The words
on her back calil her to "revenge,” even if such words as “chink” and "gook" do not fit there.
She still yearns for her mother and father to love her. She also regrets that she cannot
rescue them from poverty and hard times that beset them-- as she was able to do in her

fantasy.
3. Shaman

In Shaman, Chinese-American identity is signified by the mother's experiences
with ghosts at school. Also generation gap is reconciled by the mother's simple words.

The "Shaman" chapter is important because it concerns Kingston's mother's
introduction to "ghosts" and the influence "ghost" talk-stories have on the daughter. She lost
two children tn China and after some years' separation from her husband, who had gone to
America to earn money for his family. Kingston's mother completed a two-year course in

gynecology and other areas of medicine at the To Keung School of Midwifery in Canton. A
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- model student, Brave Orchid was older than the other female students, and more
enlightened concerning ghosts. She insisted that most ghosts be only the creations of
nightmares and that ghosts be easily defended against by the brave one who sees them.

One night, though, Brave Orchid volunteered to sleép in a haunted room,
believing that the "ghost' who haunted it was only a figment of someone's imagination. But
after some hours, a "sitting ghost' climbed onto her bed and sat on her chest. Brave Orchid
endured the ghost's attempts to smother her and finally, after she cheated her lessons and
as dawn came, the ghost left her. She was triumphant. She had dared to sleep in the
haunted room and had successfully stayed there through the night.

But even after that, Brave Orchid referred to all sorts of ghosts, sometimes in
sarcasm. |n fact, any "foreigners" except Japanese, was a ghost, and Kingston has grown
up among the many "ghosts" always present in her mother's consciousness-- hence the
sub-title of her book: "Memoirs of A Girlhood Among Ghosts." Her mother insists that
Kingston be always listening to "Teacher Ghosts," "Scientist Ghosts," "Doctor Ghosts; and
that there be "White Ghosts," "Noisy Red-mouth Ghosts," "Urban Renewal Ghosts," "Newsboy
Ghosts," "Fire Ghosts," "Meter Reader Ghosts,"” “Tree Trimming Ghosts," "Five-and-Dime
Ghosts." (Kingston. 1976 : 97) Everyone not Chinese is a "ghost." And after she grows up
and is educated, Kingston wants to get away from her mother's ghosts, from the “Wino
Ghosts" and "Hobo Ghosts" of her sium area. She has found "places in this country that are
ghost-free," and that is where she wants to live.

An important theme of this chapter is again Chinese attitudes towards girls as
expressed in talk-stories. Brave Orchid tells Kingston in talk-story about her graduation
from the School of Midwifery and her very honorable, indeed exalted, position in the village
afterward. She was now a learned scholar and physician, and she rode into the village in a
palanquin. She had money, both from her practice and from her husband in America. It
was the late 1930's, just before the Japanese invasion of China. Brave Orchid went to the
market where girls were for sale as slaves. Slave dealers stood with their girls for sale--
baby girls, little girls, adolescent girls-- hawking their merchandise. in American money

equivalently, a sixteen-year-old (she bought a sixteen-year-old) was fifty dollars, an eight-
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year-olds was twenty dollars, a five-year-old was ten dollars and up, a two-year-old was
about five dollars, babies were free. (Kingston. 1976 : 83) She tells Kingston, " During the
war, though, when you were born, money people gave older girls away for free. And here |
was in the United States paying two hundred dollars [for doctér and hospital services] for
you." (Kingston. 1976 : 83) Her mother tells this talk-story so often that Kingston's younger
sisters would say she wanted to be a slave because her mother seemed to have a higher
regard for the slave girl she bought so cheaply than for her own daughters.

Another talk-story is of the crazy woman with the sparkiing headdress who stood
by the stream during the time when Japanese planes were bombing the countryside. One
day the villagers stoned her to death because they thought she was secretly signaling the
Japanese to bomb and strafe the people below. And Brave Orchid tells her daughters
about the method used to kill newborn, unwanted baby girls: the midwife or a relative would
turn the baby's face into a pan of fresh ashes and smother it.

The *Shaman" chapter, then, carries forward the major themes of the book-- the
influence of talk stories on Kingston and her siblings when they were little, and the negative
Chinese attitude toward girls. At the end of the "white tigers" chapter, Kingston has not yet
succeeded in gaining her mother's confidence and respect: her straight A's in school and
have not made Brave Orchid aware of her daughters worth. At the end of the "Shaman"
chapter, though, Kingston's mother, now reconciled to the fact that her daughter will not be
living at home with many relatives (in the traditional Chinese fashion) calls her daughter
"Little Dog," a substitute name. Kingston had not heard that name for a long time, and she

writes:

A weight lifted from me. The quilts must be filling with
air. The world is somehow lighter. She has not called
me that endearment for years-- a name to fool the gods,
| am really a dragon, as she is a dragon, both of us born
in dragon years. | am practically a first daughter of a

first daughter.
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‘Good night, Little Dog."
"Good night, mother."

(Kingston. 1575 : 108 -109)

At last, Kingston is at home in her mother's affections. She now has what she has
always wanted-- her mother's love.

Chinese-American identity is put in Kingston's mind by her mother's ghosts "talk-
stories." All the mother's strong avenger now belongs to Kingston. Kingston's concepts of
her Chinese-American identity is to be able to confront, attack all kinds of ghosts in order to
be survive in America.

The generation gap between Kingston and her mother is caused by the
acceptance of Chinese tradition; to realize the deterioration of girls in China, and to have
lots of relative around. Due to Kingston's Americanness, she prefefs to live with her mother
excluding other relatives so that she can make the mother love her and say nice things to
her. And the mother understands Kingston. As Kingston hears her old name, she feels

happy. Thus, the generation gap is reconciled.

4. At the Westem Palace

Kingston's retelling Moon QOrchid's story is to suppress the vulnerable woman so
that Chinese-American identity can be revealed-- not to be controlled by men.

In "At the Western Palace," the concept of talk-story takes on a new, and perhaps
even more significant dimension. Talk-story is now one's daily attitude, one's psychological
approach to reality. No longer does it have to do with simply telling a story to communicate
cultural value or life lessons; now, talk-story is the daily face one wears and the words one
uses in coping with life's difficulties and interacting with other persons.

Brave Orchid has now made her sister, whom she has not seen for thirty years

and who has been living in Hong Kong, the chief-subject of her "talk-story " her
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preoccupation, her desire to impose old Chinese moral precepts on Moon Orchid's
husband. Brave Orchid has saved money over the years to pay her sister's airfare from
Hong Kong, and has arranged with the American INS (Immigration and Naturalization
Service) for her sister to become a permanent resident of the United States. She wants
Moon Orchid to confront her husband, who lives and works in Los Angeles (Brave Orchid
and her family live in Chinatown in San Francisco) and thus force him to re-claim her as his
first and legal wife. Brave Orchid knows her sister's husband's household and even
assume custody over his two children. Moon Orchid's daughter, Kingston's cousin, who is
herself married-- with children-- also lives in Los Angeles but has never seen her father.

Thus, Brave Orchid current "talk-story” is her interest in her sister's well being and
her determination that Moon Orchid seek justice from her husband, Brave Orchid lives up
to the meaning of her name: she is very brave in her advice to her sister. Moon Orchid
must, she says, insist upon her rights as a traditional Chinese wife. Moon Orchid, perhaps
exemplifying the shyness and reticence her name implies, cannot be as assertive as her
sister Brave Orchid, and wants to return to Hong Kong. Brave Orchid will have none of it,
and finally takes her sister to the Los Angeles business address of Moon Orchid's husband.

In yet another complication of the talk-story motif, this tragic story of Kingston aunt
becomes Kingston's “talk-story," and, in a sense it is her account of what happens when an
old-world Chinese woman is unable to cope with the reality of the 'Western Palace." From
the moment she arrives, Moon Orchid is a misfit, she cannot adjust to life in California, she
cannot perform well even the simplest tasks in the family laundry, in the eyes of the children
she is "weird," and she develops a dementia (senility) which eventually kills her.

Moon Orchid's expedition to Los Angeles in her nephew's car is the tragic
beginning of her mental decline. It is as if the trip itself disorients her, and the brief and
uneventful brain surgeon, serves but to emphasize that she is a stranger to Los Angeles,
and is also repudiated by the surgeon-husband. It is ironic that Moon Orchid, has lived a
good life in Hong Kong, with plenty of money from her relatives who are much lower on the
socio-economic scale than herself. She has become so accustomed over the years to the

afftuence of her iife in Hong Kong that she cannot adjust to Brave Orchid's demands not
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only that she confront her husband but that she work in the home and at the laundry with
her phobic reaction to the presence there of "Mexican ghosts." She becomes increasing
simile, and Brave Orchid finally brings her back to San Francisco. There her dementia only
worsens, until finally her daughter commits her to an institutioﬁ for the insane.

It is at this point that Kingston's "talk-story" develops a positive note. Moon Orchid
finally finds her home at the insane asylum. She loves living there, and the other women,
non-Chinese and Chinese alike, become her "daughter.” She is especially fond of the
pregnant ones because they will give her grandchildren. Finally, she dies in her sleep.

Brave Orchid recognizes her sister's problems as insanity. She tells her children,

"The difference between mad people and sane people is
that sane peopie have variety when they talk story. Mad

people have only one story that they talk over and over."

(Kingston. 1976 : 159)

As Kingston says, her aunt was happy in the asylum because "She had a new
story," which, however, did not prevent her body from dying. The children, Kingston and

her sibling, had their lesson from this variation of "talk-story" :

Brave Orchid's daughters decided fiercely that they would
never let men be unfaithful to them. All her children made

up their minds to major in science or mathematics.
(Kingston. 1976 : 160)
Kingston's viewpoint of expressing her strength to do anything by herself without

the controlling of men is her Chinese-American identity. No matter how old she is, she

never forget to express her strength.
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5. A Song for a Barbadan Reed Pipe

Chinese-American identity, generation gap, and assimilation of Chinese vaiues
into American values are denoted in A Song for a Barbarian Reed Pipe.

In the final chapter of The Woman Warrior, Kingston once again offers a variation

on the theme of talk-story. Now, talk-story not only relates to the story itself, but to the ability
to talk, the ability to communicate effectively. This chapter is more highly autobiographical
than previous chapters, and Kingston's remarks cover important selected episodes in her
life from about age four or five to about age eighteen.

Kingston reveals that, when she was very young her mother snipped the frenum at

the base of her tongue. When Kingston later asked her why she did it, her mother replied,

| cut it so that you would not be tongue-tied. Your tongue would
be able to move in any language. You'll be able to speak
languages that are completely different from one another.
You'll be able to pronounce anything. Your frenum looked too

tight to do those things, so | cut it.

(Kingston. 1976 : 164)

Herein lies the key to the meaning of this memoir. One can talk story only if one
can talk coherently and tell the truth. Brave Orchid is herself very articulate in her own
special way and is an overpowering vocal presence in her daughter's lives. Kingston
reveals that she failed in kindergarten and was virtually silent during the first three years of
school, as was her younger sister. Although she knew English and could speak it, she was
so tongue-tied by her mothers eloquence in Chinese and her own squeaky voice that she
sat tongue-tied even though she knew the lessons well. And other Chinese children had
the same experience. Kingston covered her school artwork with black paint during the
three years that her silence was "thickest," (Kingston. 1976 : 165) the layers of black are

like stage curtain waiting to be opened to the sunlight. She could read aloud because she
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did not have to think of what to say, and she liked the "Black Ghosts" (Kingston. 1976 :
166) because they were noisy and talkative. But at Chinese school, after American school,
the Chinese children were raucous and playful, all inhibition left behind at the American
school. |

Among the examples of her inability to communicate is the story of Kingston's
experience with the drugstore whose delivery boy inadvertently tried to deliver some pills,
intended for "Crazy Mary's" family, at Brave Orchid's address. Brave Orchid, superstitious
as always, assumed the simple mistake to be the serious threat to her family's weli-being
and insisted, "Revenge. We've got to avenge this wrong on our future, on our health, and
on our lives. Nobody's going to sicken my children and get away with it" (Kingston. 1976 :
169)

During Kingston's subsequent visit to the drugstore to seek "reparation candy."
(Kingston. 1976 : 170) she was unabile to articulate in English exactly what her mother had
wanted her to say. The druggist assumed that she was begging and gave her a handful of
lollipops. Then, for years, the druggist and his clerk gave Kingston's family old, leftover
holiday candy, thinking that this Chinese family were beggars who lived in the back of the
laundry.

Kingston asserts that indigenous Chinese ways of communicating with one
another seem strange in America. Emigrant "villagers" are noisy. They shout at each other,
and the language itself is "not beautiful like Japanese sayonara words" but Chingchong
ugly." (Kingston. 1976 : 171) In her effort to accommodate herself to both languages,
Kingston notes that her mouth "went permanently crooked with effort, turned down on the
left side and straight on the right" (Kingston. 1976 : 171). She doesn't like the "guttural
peasant noise" of her language.

The most revealing of the "talk-stories" in this volume is the episode in which
Kingston tells her persecution of the Chinese girl who was in Kingston's class for twelve
years and who would read aloud but would not talk. When Kingston was in sixth grade--
she says that then "l was arrogant with talk, not knowing there were going to be high school

dances and college seminars to set me back" (Kingston. 1976 : 173). She cornered the
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silent girl after school one day and tried to make her talk by pinching her cheeks and
pulling her hair. She hated the girl because, without realizing it, she saw herself as she was
the first three years of school and as she would have been had she not overcome her
reluctance to talk. Her violent treatment to the girl, for perhaps as long as hour, was
desperate, attempting to put words in the girl's mouth, to give her the ability to talk-story.
Kingston herself suffered from the ordeal as much psychologically and emotionally as the
silent girl did physically. She was ultimately unsuccessful in her attempt to induce the girl
to speak.

Almost as if some supernatural retribution for her treatment to the girl overtook
her, Kingston spent the next eighteen months in bed with a mysterious illness: "There was
no pain and no symptoms, though the middle line in my left palm broke in two." (Kingston.
1976 : 182). Apparently, she never visited an American doctor and was totally under the
care and supervision of her mother, whose "medicine” was, at best, a primitive system
based on superstition. So the reader must conclude that Kingston's "mysterious illness"
was psychosomatic, a mental reaction to her mistreatment to the silent girl. Yet, though
Kingston was bedridden for eighteen months, she enjoyed the interlude. "It was, "she says "
the best year and a half of my life." (Kingston. 1976: 182).

As an adolescent, Kingston thought that "taiking made the difference between
sanity and insanity." The insane ones were those who "could not explain themselves."
(Kingston. 1976 : 1860). She includes stories of three insane women from among the half
dozen crazy women a few blocks from her house: the woman next door who had spells of
insanity and was finally sent away to the asylum; Crazy Mary who would attack people
without warning and who was sent to the asylum; and the witchwoman Pee-A-Nah, the
village idiot who was dangerous and whom the family never saw again after a while.
Kingston thought that since there were so many insane women and girls about, every family
must have its insane member, and she wondered who it would be at their house. She did
not want herself or her sister to be the one, although Kingston herself had morbid fantasies:
she talked to people inside her head, she imagined herself white, red-haired, and the rider

of a white horse. Moreover, she had the "mysterious illness," which boded ill for her.
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Kingston feared that her parents would ultimately sell her after they returned to
China (again the influence of the talk-storles), and she and her sisters were always aware
that male children were looked upon with favor but that female children were "maggots.”
{Kingston. 1976 : 191). When the third Grand Uncle got a méle great-grandson, the boy
got everything that his sisters had not gotten: new diapers, plastic pants, toy trucks, a
bicycle. She learned that Chinese "smeared bad daughters-in-law with honey and tied
them naked on top of ant nests," (Kingston. 1976 : 193) and that the line sung by the
woman in the Chinese opera, "Beat me, then, beat me," was thought by the audience to be
very funny.

At this point in the book, the researcher realizes that Kingston sees these
variations on the talk-story theme as her way of examining how people communicate with
each other and how interfamilial communication forms the personalities of the children. At
about the age of eighteen or nineteen (we must allow for the eighteen months away from
school) Kingston has been thoroughly conditioned by her mother's cultural assumptions as
represented in her talk-stories. The daughter, who has now spent some eleven or twelve
years in an American schooil, is finally able to challenge her mother's know-it-all assertions
and to begin to think independently (she tells her mother that when there is an eclipse here,
there is not one in China) and to assert herself.

Kingston's first revolt within the family is against her parents' assumption that they
will find husbands for her and her younger sisters. When she learns that young men are
advertised for wives in the Gold Mountain News and she sees a succession of young men
working for a week at the laundry, she deliberately makes herself unattractive as a potential
wife. Because her mother thinks there is something wrong mentally with Kingston, Brave
Qrchid encouraged a mentally retarded "hulk" who carries pornographic pictures in boxes
to hang around the laundry every day for weeks on end. Kingston realizes that her mother
would let this man marry Kingston because he apparently has money. Kingston, who has
never been able to tell her mother of her innermost concerns, has a long list waiting to be

aired.
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This is the turning point of the book. For the first time ever, in a climactic
confrontation with her parents, Kingston asserts her independence. She tells her mother to
get rid of the hulk, that she will not be given away to freaks, that she is going away to
school, that she can get scholarships because of her straight As that she wants to-have
her own friends and that she does not care if they "were our enermies in China four

thousand years ago."

In the most telling passage of the book, Kingston attacks her
mother's talk-storie, "And | don't want {o listen to any more of
your stories; they have no logic. They scramble me up. You lie
with stories. You won't tell me a story and then say, 'this isA a
true story,' or, 'this is just a story.” | can't tell the difference. |
don't even know what your real names are. | can't tell what's
real and what you make up. Hal You can't stop me from

talking. You tried to cut off my tongue, but it didn't work."

(Kingston. 1976 : 202)

The confrontation between mother and daughter is the culmination of the
antagonism that has always existed between them. Kingston's declaration of
independence is also severing of the ties to the ancient culture which have heretofore
crippted her development as an individual thinker. Unlike the silent girl that Kingston tried
to make talk and who is apparently always protected by her family, Kingston will now be on
her own emotionally, her *filiality" no longer intertwined with her family's daily lives.

Kingston closes the book, appropriately enough, with two talk stories. Her
mother's talk-story is about Brave Orchids's mother who had bound feet and who loved
plays. Unafraid of bandits who might rob her home while she and her family were at the
play, she left the doors of her house open. The bandits struck not the house but the
theater, and one bandit grabbed Lovely Orchid. Brave Orchid youngest sister, and

prepared to drag her off. But then he let her go and grabbed a different girl, "a prettier
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one.” Kingston's grandmother was then certain that her family was immune to harm as long
as they went to plays. This story illustrates the importance of make believe in the talk- -
stories that Brave Orchid tells her daughter. Just as the Chinese play is about make
believe, so is the world Brave Orchid created in her talk-stories, and just as the :
grandmother seemed invincible because she went to the theater, so Brave Orchid believes
implicitly in the power of her talk-stories to change the lives of those who hear them.

The last talk-story of the book, Kingston own talk-story, is about Ts'ai Yen, a
poetess born in AD 175. At the age of twenty, she was kidnapped by a barbarian chieftain
of the Southern Hsiung-nu. She was a woman warrior who "cut down anyone in her path"
(Kingston. 1976 : 208) when there was close combat. She did not have to dress as a man
while riding with the raving horsemen of the marauding barbarians, and she had two
children in the twelve years she was with the barbarians.

The barbarians used reed whisties on arrows to frighten enemy soldiers, and on
night Ts'ai Yen sang a song in her tent, in Chinese language, about China and her family
there. The barbarians understood the sadness and anger of her words. She was
ransomed after twelve years. She returned home and married Tung Ssu so that her father
might have Han descendants.

The story of Ts'ai Yen is a parable of Kingston's life. Her twelve years of school
while living at home with her family are like the twelve years of Ts'ai Yen's captivity. Ts'ai
Yen's song is Kingston's declaration of independence from her family. Ts'ai Yen returns
home to her father is the equivalent of Kingston's departure from home, free, finally, of the
clutches of the barbarians.

A Song for A Barbarian Reed Fipe is the conclusion of Kingston's Chinese-
American identity. For instance, from the beginning, we have known that Kingston once
imagines herself as a woman warrior, Fa Mu Lan. Later on we also learn that Kingston
used to force a Chinese girl at school to talk. But these are not the heroine whom Kingston
wish to become. She wishes to be T'sai Yen, another woman warrior who overcome the
battle by herself due to T'sai Yen is a Chinese woman who can do the best in her both

functions-- to be a perfect housewife and a powerful soldier. Therefore, Kingston's
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Chinese-American identity is the perfect combination between weaknesses and strength
known as yin and yang; the combination of the two must be included in her-- not being
concerned with men's strength.

The generation gap between the mother and Kingstén are reconciled by
Kingston's strength to maintain her points as an assertive American feminine. Aithough
once the mother disagreed with Kingston's ability, she finally agrees with her daughter
because Kingston is the brave "filial" daughter.

Assimilation of Chinese values into American values is shown by Kingston's being
the assertive "filial" daughter; she still helps her mother do the laundry, and other kinds of

housework while maintaining her assertiveness.



Chapter 4

FINDINGS AND RECOMMENDATIONS FOR FURTHER STUDY

Myths, legends, and folk-tales reflect the society that produced them. The
position of women was subservient to men, and their social status was in
theory non-existent. But the stories show us that women did assert
themselves, frequently by manipulating their menfolk. However much they
were put down with laws and brutal customs-- such as the post-fourteenth
century practice of foot binding-- they did not always give way to men. The
most important arena for a woman's activity was the home, and as mother,
especially the mother of a son, she ruled the house, economically as well as
emotionally. She may not have been able to assert herself outside the
home, hence the wishful thinking of a tale of a woman like Mulan who
impersonated a man to fulfill herself, but neither couid the men intrude into

their domain in the rear apartments of the house.

(Liu. 1990 : 332)

An excerpt of Liu's statement supports the researcher's point of view that “talk-
stories." a branch of myth, legend, and folk-tales, reflect the society that produce them. We
know the Chinese practices such as foot-binding and betrothal from their women's “talk-
stories" which suffering the Chinese women. Therefore, the Chinese women could only
assert themselves at home telling the stories of their miserable past to the iatter so that they
protect the latter' lives from a predicament. As a consequence, the Chinese mothers in The
Joy Luck Club and The Woman Warrior seem to be overly protective. They want their
daughters to be assertive as Americans but tender as Chinese who can survive in

American society.
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Liu (1990 : 230) states that a Chinese woman had no rights at all. In order to fulfill
herself, she had to develop manipulative powers in the myths and legends of China. This
aspect can reflect and feature her life in the roles of mother or wife.

The researcher disagrees with Liu's address that a Chinese woman had no rights
at ail. The researcher finds that Chinese women develop their talk-stories and reflect their
messages in those stories since the talk-stories carry myths and legends from China; itis a
way for the Chinese women to have right to break the silence and talk stories of
unspeakable things. Chinese mothers can tell something to their daughters and the
daughters are also able to retell those stories to mothers and their sons and daughters. As
a result the Chinese message will be spread some day in the future as it is revealed

through the “talk-stories” in The Joy Luck Club and The Woman Warrior.

Tan's ten chapters in The Joy Luck Club convey the messages of Chinese
American identity, generation gap, and assimilation of Chinese values to American values

and so do Kingston's five chapters in The Woman Warrior.

Chinese American identity in The Joy Luck Club is more obviously various than in

The Woman Warrior. It can be awareness of the mother's characteristic and her teaching. a

child prodigy, sanity, tragedy, indecision, ambition and recalcitrance, balances,

remarriage, best qualities and imago. While in The Woman Warrior, Chinese American

identity is also obvious but more powerful.

Generation gap in The Joy Luck Club is reconciled by the daughters' adjustment;

they undoubtedly accept their mothers' attitudes and "talk-stories" though none of them
could really penetrate their Chinese culture. They just sense that they are part in Chinese
and their mothers are in them. The image of their mothers imprinted in these daughters'

subconsciousness. In contrast, the reconciliation of generation gap in The Woman Warrior

is made by both mother and daughter since the daughter in the story is much more
powerful to insistently state het point to the mother, the mother admits it. While the daughter
feel tender to the mother and maintain her "filial" duty. The image of the mother apparently

imprinted in the daughter's characteristics.
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Assimilation of Chinese values into American values become the daughters'
mission. In order to be part of American society and their familial daily life, the Chinese
American daughters must assimilate the Chinese values into their American values. This
point is interrelated to the generation conflicts. Again, the daughters must accept
everything in the mothers' teaching which carries the meaningful Chinese cultural heritage.
Nevertheless, the daughters found difficulty in their assimilation. They were unaware that
their mothers’ lessons convey the point of their being perfect Chinese American daughters
living happily in America. As a consequence, the daughters had prejudicial concepts
toward the mothers’ teaching through the “talk-stories." Finally, after they had confronted
their obstacles in life, they turned to perceive the mothers' lessons even though the
daughters are perpetually unaware of the authentic Chinese values. They learn that if they
admit the mothers' lessons and “talk-stories," they are capable to cope with the challenges
that American lives would offer: their lives will be flawless. Thus, these daughters also talk
stories to send messages to the society as Tan, Kingston and the other female main
characters do. This is a sign of their assimilation of Chinese values into American values.

In conclusion, “talk-stories" is the Chinese phrase for story telling which defines

the narration of The Joy Luck Club and The Woman Warrior. The largest narrative pattern
has a linear direction. Both novels move toward defining the mothers, thereby
distinguishing them from their daughters and concurrently continue to define the
daughters, distinguishing them from the mothers. The texts as a whole, for example, can
be seen as an alternation between the stories the mothers tell and the stories the daughters

tell. Inturn, the stories, alternate between true-to-life accounts and fiction.

Recommendations for Further Study

1. Since there are various purposes in works of ethnic groups which is not only Chinese
culture, "talk-stories" in works of those from various countries should be studied.
2. Nowadays, Western culture have drastic impacts on Asian countries; Asians should

realize the essence of their culture and find a way to preserve it. Therefore, Maxine Hong
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Kingston's JTripmaster Monkey : His Fake Book should be studied in terms of how the
Chinese perpetuate their own culture from the Western culture during their journey to the
west.

3. Parenthood still has crucial influence on their latter's lives according to Confucius,
especially marriage issues, thus a comparative study on the influence of parenthood in
married life and other related issues in Amy Tan's The Joy Luck Club and her other novels
should be studied.

4. The impact of story tellers in other ethnic writers, such as Japanese, Korean, and
Australian should be studied since story telling is a path to transmit culture from one

generation to the next in most ethnic groups.
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The purpose of this study was to study the impact of "Talk-Stories" on the main
female characters in order to specify a female Chinese American identity of the Chinese-

American daughters in Tan's novel The Joy Luck Club and Kingston's semi-

autobiographical fiction The Woman Watrrior to better understand the relationship between

the Chinese immigrant mothers and the first generation Chinese-American daughters, and
to study how the Chinese American values are assimilated into the American values.

The result of the study indicated that Chinese American identity, generation gap,
and assimilation of Chinese values into American values were interrelated while "Talk-
Stories" were the means to link these points. The ambiguity of whether Chinese or
American identity leaded to the problem of generation gap between the two generation and
culture so as the assimilation of Chinese into American values does. Both novels implied
that the daughters’ acceptation of the mothers' Chinese values through the "Talk-Stories"
could reconcile the generation gap. Thus, when the two generation come to harmony,
assimilation of Chinese values into American values were automatically done. The
daughters' self-reliance did not matter whether being Chinese or American since the

daughters were able to perform either one in the perfect proper time and situation.
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