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Montchatry Ketmuni. (2008). The Use of Genre-based Approach to Develop English Reading
Comprehension of the Undergraduate Students at Rajamangala University of Technology
Thanyaburi. Master’s Project, M.A. (Teaching English as a Foreign Language). Bangkok:
Graduate School, Srinakharinwirot University. Project Advisor: Assoc. Prof. Chaleosri

Pibulchol.

The purpose of this research was to develop English reading comprehension of the
undergraduate students at Rajamangala University of Technology Thanyaburi by using Genre-based
Approach.

The subjects were 30 undergraduate students who studied English 2 in the second
semester of academic year 2007 at Rajamangala University of Technology Thanyaburi. The
experiment was one group pretest — posttest design and lasted 12 periods of 60 minutes. The
instruments were 4 lesson plans based on Genre-based Approach, the English reading
comprehension test, the teaching journals, and the questionnaires. The statistics used for data
analysis were mean, percentage, standard deviation and t-test for dependent samples.

Findings of the research indicated that English reading comprehension after using Genre-
based Approach was differently performed at the .01 statistical significant level. This result was

supported by the analysis from the teaching journals and the questionnaires.
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Linguistic Approach iuéih 35maeng 9 waniuiuneandadlwdastumsswdanuidinlaly
Fieazdrin 1Wu M e dszmeisng o viaumssndimiieanmsng Fauduits Fadhims
Smlussuinanes @ uaslselua (aﬂi WINBIATEY. 2519: 104; Barchers. 1998; Urquhart; & Weir.
1998: 40) dadwasmssuihunmiife samaTRFaLtuNIRmasEwldethetaiu

122 mswlula (Silent Reading) funss e lidgemmandlaGosmafiem
Fiavan ELmezﬁimiémaaﬁL?Tmlﬂmﬁéwﬁaqmaﬁ'u msssunviidsnunsinssveanideslugs
fienamsh 90 Swilasananilmiiioissnntvisaasmumasuoanideas Sdoanidaetiuh nsm
sandudlifedosiuemudladomuas dldden e dsnniigalumsaumes u(Urquhart; & Weir
1998: 147) sonnnitsinamsisewuh Taevhluudmesnlilarmlfifaanashladesldnnnhmss

v A

panudes (aviy AgueTu. 2543 50)

]

. ~ ea - ¢ | A a
ﬂ??ﬂ?%‘ﬂﬂﬁﬂﬂﬂ?gLﬂVlN‘].]'iSIH‘ﬁWHLLG]ﬂG]Nﬂ% ‘VN%G]?Nﬂ?%ﬂﬂﬂﬂ@ﬂ?gﬁﬂﬂsﬂﬂﬂﬂﬁiﬂﬁu LABLRAN

7 ¥

PBmafmsneauiumse sz msswiausyivtuamniige uddemazdilaGassnniaeiieslariv

U

azdsndunsyuaumafidutaumasanasuszrsmes leedemasdoadon fnssumeeliivanyas

Auenas uaziszaumaniasasmmadc eIt feaznamda ld



1.3 NITUIUMTNG

o a da 4 a Ao Ady 4
mswiunszumeifuifiasnnnnaznumsdon leedgduuasiasiefidasmato g

A YR v [~ 2 7 AI t:il | é’i [ [ a A é’i [% [
ANAR eNEEN e e unn wddeweviasieniswsiindulduenafedneds i dnw
TATIZA. 25307: 52; Goodman. 1993: 12; Nuttall. 1989: 4 - 5) )auau (Goodman. 1993: 11 - 21) N&AT?
i msswudunseumamsdnnmenaas (Psycholinguistics) urnefienudaadazmemimiarniness

7 (Prediction) waviFsiivhine [ iaseiufefiens snasaveensURsfiesiu (Confirmation) with&ef
v 3 lainseriuFenienns suassvnnefenemlnel (Correction) n3swaumsiagsuiinluides o masuag

Sugnasilaanae@insemu (Termination) uinsaugamsswiubildmnsmmaidemasdlannamsne

| v
A Yo ! v A

Tudsfiomyneseld suvgfigemaaeidlinnnvae o suae 1w deud udsfiontauids Fag
femlsivhanla udu
% tdl 1% 1 % 1% 1 1 Z: 1% o 6 A tﬁl 1 % dll 1:!'
anlenandsdiuinmasuivasdasaduUssaunsnidsl (Schema) WataelumaidhlaEasd
| ' & o Y A 6a AA Y oA Ao w | ¢ a ’
814 Wihauduenadmesunvietsysumaalifafifendastiufsimasazem dsvaumanifneglu
snwauridugiaaslesssdefignanGes g o Tusuas Tasanudvhlasagduon dmenadid
uaudueandosazagnums uamnnaveFinensrLuM I mlmMyaassEEUMIBIANNIIne TN
il 2 35 fio NIYLIUMIUNNTLAVLUGA9(Top-Down Approach) LagNITLLIUMIOUNNTLALAG
14 (Bottom-Up Approach) (A1 A@T@S. 2541: 27 - 28: Carrell: & Eisterhold. 1993: 73 - 92: Nuttall,
2000 16 - 17) 64
131 NIERUMIIUINILAULUGEN(Top-Down Approach) HunszLnumsiine
y ¢ a G o . 4 A, Aavyq 4 doa o 4 va
mﬂaﬁizﬁummm34(Schema)mummyslumimmmawmmwﬂwmﬂmaﬁnmmaumaqmiaa 160N

fenwiFasnidnaldanlunesudeniings mamouilsssumsalifa(Schema Theory) nantin lasui

|
Aa

A 7 tdl 1 If IAAI tdl 1 Y A 1 (3 1:\' tdl % 6 A % AA 1 %
Baddaanuiawlilddiine lMAnanamsny wadudanasnseaulssaumeniviiaana g Aol
N X
ammmiﬂwmuw
132 NIEUIUMIRMANTEAUAEU(Bottom-Up Approach) mmﬂmmas@’m
Uangaeaygnnsduiia lhidhlaGasmiimme Tudnsamderfuwiumfusmafvashnafidosode
VAN IGTLIULLRALLFaaUNTILIFITIYDIAATIINNG

nnfinaantiu foudasldnssuumailensdudensasmsinlaufiaiusiuidio Sas

'
A YA %

aanana e i laenusnefdeudaamates wiag i ldusnmanindaauwmiautiurinegems

U

A | [ | <A o v :il ! VR 1% tﬂl LY tdl | LY
WALAZMITVEL LANTEUIUMIENNATINNANNFNTYNAZEN NﬂFLM @ammﬂa L’i@ﬂ%ﬁﬁj@ﬂﬂ LL@m@]Nﬂ%aﬂﬂ»L‘]_]



14 madnlalumssin

7

Howleein i danfigenszasdlumanin Wu ffansnfisnaiannatiufs swshniGewie
fnsmenars snuanalnadniiiadumnnaneiaalnading swmamnduiiiadasmenmueianTRivadum
3 dj L ¥ 4 a < ¥ g K% 1% | < a
T ) Forfeuarussqaaszasdldainnieaifiesleafidadivadiuemsdnlalumssm syvs Wi
(2549: 73) Whenamanemasanadlalunsamlih fo enasnansafiazayanudasumenBannamsnesu
<K 13 l:l Adl 1 1% v 1 A Aa A l:il | ldl 1% ¥ | [t
NaszasanRefiasnud daehefiseivsmmannigahfiazle ansudhlautiseanidin 2 dseam vsuam
[ v v A . . & o o o A va v
usnldun ensdlauunyiud (Receptive comprehension) Wunvsmdunnansnsaasemingidenld
Fasdmeinnnedsazdlannammnesdgaasdnnuuazselonss o uazemadhlalumsslsuamii
w09 Mo enwdnlauuylasnses (Reflective comprehension) FaseNFuAIING Tinme AINEBTEMAIEM
d{ ! o 1% d{ a{ | 1% 1% | ¥ . ¥ a{ ¥ A ¥
wagaevhanandhlaBasiismldgnéiasmanesismang sansamdass (conclusion) Idmsiidideudosmnis
feshdryusemausnfiasslidednlaluSasiowmls fo vegemuavdduvasdosl il
mssessfwilanin vouhlamwnlfmlawin uasmndeuard@ondiugmalszsumsaifafindlaniv
1% | | (% A G o ¥ Y ¥ AI g g
Tudhueha o) g iezad fash e meansnsadhlasnnsin (Nuttall 1989: 6 - 7; 2000: 6 - 7) led
(Coady. 1979: 12) lénaafenfiudszaumanian 11 mnudiemmnaanandzmnamesummudmnd]
Uszaumaalidafanansamauminle dstudeivazdhlaiGasfismannvieriaeiuag fullsysumenlis
(Schema)fiflag] dszaumanhidasmansnudslfifiuaasisuomde vssrumsninidulassaasdannadia
¢ ¢ (Formal Schema) uiflossnanitlonnuusiazaiio (Genre) fllassadanusnsnsiusanly damn
L Y ¥ Y o ! | ¥ v A A ¥ € a a & A 3
gomldidhlalassadussnamazdislidhlaGasiomls uaslssrumsolfadnussinymiisde Uszaumanl
{Renffuiiiam (Content Schema) lneamazidhlaGasldmniliuenadiieriuGasismanivanud (
and 961TmS. 2641: 27; Carell; & Eisterhold. 1993: 76 - 81; Urquhart; & Weir. 1998: 68 - 69) N138ug0
msomoranatleefidemlaidhlaludsfiewdisnnguanenszmaiu gembidueeiustsBanmiddon
¥ ‘EIJ a{ | 3 a v Y a % ¥ 6 A | o A A A
1% lovniowiflenadudousnnawiuliuazdacldiszaumsalifiadudwmsnn vieflamgananmsls
AV . A v M ya € a Ava oy
nsELM I WA llwanzas (Mismatch) Wasnndulallddszaumenlfumsdiddaumantsld

v =\ o 1 o 1 1 tﬂl 1% o =) b5 z lﬂl 1Y A M v
femenalenmdnng lumsemannseauasguu Fedasendemeazbanlumadnlaiiodes uafidesnlsls
A 1:\' 1 gi\ll’ Y Y A L2 =) 6 (% tﬁl tdl 1 1 [~ %
wiesFawmaH3lENew viedemenaas ifiusysumsaimeiamnsmmasFasmifiemar) Wudy
1% 1 ] [~ (% 1 v 1 L% 1% L [
mah e lumssmsnsnsaudseanidn 3 seulvey o loun sssiuanadnlamasingnes sesiu
e ladudienn uazszsuasdhladuslseend (Conley. 1995: 178, Cuesta College. 2007: Online,
Ruddell. 1997: 68 - 69, Searfoss; & Readen. 1984: 231 - 232)
o v v o . I3 v v X Ava v
1. seeuanadnlaenaeines (Literal statements) Lﬂummm%wwugmmmmmmvl,@

A 14 v v tdl 1:!I v v < a a ¥ tﬁl t:il | | A A ) a
L?JEJ%\IL’J Gﬁﬂ@ﬂN@]’JﬂﬂE’iﬂﬂiWﬂ{] NEINUYDENAVTILLASINURCLD YR m%mwmuamammu WumaLses



wvisachadien uumaseuilFanrmdlasssuilldud wumaseuyal (Obiective tests) wuugn -
fm wuvanadidan sisaifhmadise lugashs fliudiudag who, what, when Uy where

2. svsuemadhladufien i (Interpretive statements) famdiaadhlanamanefiunsag/ln

U

¥ A A

Gos dofj@enllladenliloness fomdpsummusoiiom Wenudwiovssaunmoian Tosrmudiridniu
A3l Tumsemasouemadilalussiuiioarndlae Wuumeseuserts (Subjective tests) wiama
‘@ (Open-ended questions) K% g why, what if W8 how

3. sssuemandiladutlszynd (Applied statements) femdasnisssumeniifasaaiuamsg
demuiolsyndlhnadslon shdayafifidenldiBenls (Livera) aamsnefiudsluGasiiom
(Interpretive) einEaALMIAM (Apply) AN FuaTN LLﬁEﬂi%ﬂﬂGﬂ%ﬁU%@Nﬁﬁé% 9

MTUNIRARRGE (Wikipedia. 2007a: Online) Te1h sdumaswuinfizasyaaaiilud
s lumasulszanas 200 - 220 fsiawn uasdlemadiladasfienannnd 76% Sl uasdnamnh
e lalumsswsanantiannlddeauas uaﬂmnﬁmﬁaaummiﬂ%@ﬂuﬁﬂﬁ (Conceptual) WAz
mw (Linguistic) sasneann e ladesionld madnwasmaseuswlsde lieiuarmmay
Gﬁwﬁwm&jﬁaﬂﬁmmiaLsﬁ“ﬂaslu?%qﬁdm Swhlugmafinemauimaseusiueha o S ouIMEOMLY

| dlaal as | Zﬁ [« Add‘”ﬁy o Aav -jl/
aﬁmgmmwumﬂwm e UMLASIWITN ARR H%WNWT‘?L%@%’JQ )28

2 UWIMIFAULLUBTINGIU (Genre-based Approach)
2.1 ANN2DINLHDIINGIH
ol
A =y Adl o =y 1% Aa & z Aas 1 A v gﬂdl
unAauaznaeifeniumaBaumaseulsgnAndudiusmmnnasdd sefdingusyasdn
wenehariuaan ly LL@imwﬁaﬁagmﬁu@mﬁuaaﬁvl:ﬂ melﬁwqwﬁﬁﬁ’i’i&ummimmﬁmmima::LLmﬁ@SLu
A ;:i;:l A A é{/ Aa dl | ;:i a 5
msBavmssondiflog i wommeossagusnaniugneasndeid maeuilacllmanfum
AN AADNLALTUITINTAT LSz B SNasiams W nm IR e aueneheriu tldagehanmn
Ve waeTWAeN W Mwausssmminiansaaiusruudmiidianw (Hieroglyphics e
Pictographic writing system) AMNAENEYRIANTIL ) dlanudaiusiudnuuseasindnes Tuuned
mm nsuasmndnauiussuumadensneshines (Alphabetic writing system) MEATAANNMIHEN
L% 1 L % [~3 ° v U (% o i)/ [~ U A v 1 a v @ d{
fussniindnwsuasaselinmedumuda emamanatudniu o Wudu vidauiudmenidentiuiona e
oludsmamBogumuiuansheriuly msldmmAdaauansstiuldng dashothsluwFasmesanidesaslu
mm nsuasmmndnauimmmmmeduiiss wu duflsaesmmmewdle S5 nane vidald lunwine uay

AuflgsmnSsnnuuSng e awat vaooaseay Wi
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Al (Malinowski) nsnsseAnen fneTausssluwmimeihihiiafiil Idmusadeysan
mafnwuduadunnsmasiteifeusdemiungem Tnemauafiassuamun whzales
elefiona daslifivsdlomisuln mngomlbidlafammssuasaiioyludond andluaiadldscn
f U3UmTBeEMuManisha ) (Context of situation) uAsLSLUMTRYTMMaTINAAETRY (Context of
culture) (Martin. 2001: 151) foumauinlatAuvaeaitormamstag msswsdssansnmennisiu
m'amLLmmmﬁ@iuémm‘mﬁuu%m%gmﬁ@uuﬂ@a St (Firth) waehaiusmumAnaaaiisoaeh
faduntl (Halliday) %@Lﬂuﬁjﬁlﬁwmmmmam%l,%ﬁ::uu (Systemic Functional Linguistics) e
YniflBuM® (Register) anld dofnmenad s uasL AUMTa s Mol 7 loaviuilay

M wiseaniiu 3 Useian (Martin, 2001: 152 — 158) ¢19%

A A A ¥ (%

5097 (Field) waneis Aanssuvsafefifatwiifeadasiuasls @ s MR N3
A = @) 2

mMIias MIFEN ke

mmﬁmﬁuﬁmawﬂ%mm (Tenor) el dunudr Jaudan (Style) Faimaasinlidnsy
MAFNITIUAG wmaﬁaammwmamma mmﬁuﬁuﬁimm;:Jﬁaammz@%’umi megéﬁ@mwéﬁ
Imqa%ﬁamqﬁa@umﬁmmamj'mﬁﬁw%wamﬁaﬂdwmqmjm %4 ;jlmjﬂ'amﬁﬁw%wamﬁalﬁﬂ PWUNIRR

= v 3 %

wiagna Wuein

Favizeteamalums ¥ (Mode) vsnefistasmslumsoas laeudadutssnnlng) o 1o
2 t5unnia MIyeuasIEIEL Tuﬁaaqﬁuﬁsﬁaamﬂumiﬁamimmn&J T APNLDLANYITATNG (E-mail)
Tyséinef Aney Inaviend Aavient nmenes Hudu mafasmsidgasmauanssivazdsnanssmusianstaas

Aamwisenay 1

stream of
face to face  telephone TV radio letter book consciousness
+ aural + aural one way one way delayed review audience
+ visual - visual aural & aural; written feedback; = self
visual - visual feedback; - visual
— visual (unless
ilustrated)

mwusgnay 1 wamzwUfﬂaﬁ%ﬁaﬁﬁmmamﬂ%mm@iami?iam‘s
fian: J. R. Martin. (2001). Language, Register and Genre. In Analysing English in a Global Context.
p. 168.

NNMNUTLNOU 1 MIFUNMLILGGaG (Face to face) A¢AINANTENUADMIFOENTVIINTA

(Aural) wazmanaddin (Visual) madessee | flnsemwias laifimafomsanmanaadiu mafesslay
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Tnsviesisimsdomariemettauazmanaadiv usifiumanaadiulumadenuaslsifinmsnausuas (Feedback)
NN msﬁam‘ﬂ@a”iwaqlLﬁums?%amsé”;amiﬂmmuwmﬁm Tneft laifimsdasnsanmasoadiv
wanNtis Savaatasrelumsdmmisdenansemudamsldnnandne 1 mevmeuUMsAaEn LY
ssasvEamalnadns a1ald fh Hi vie Hello, udmsdossdnaansnasinazisadudaesi Dear
vRamsmm A lumsrnndfivh ms?iamsmfmqﬁaﬂ%mmﬁﬂumsmzﬂw (language in action) aNnA
msfesamalimtiend dasnditmensdoasnnnsoadiu {udu (Martin, 2001: 158)

faaueg (Halliday. 1973) Idnamilsszuumesms leeusaanid 3 naw mjmﬁ 1 fp a#n3an
e (Transitivity) Hulassedmessdlon udadu nesgranvdadsdlonfivssmmduinash (Active
voice) uae nasanvdaLsdluafiussonufuggnnasih (Passive voice) el 2 fa A vdadnniaas
ﬂ%&ﬂﬁLLﬁmﬁdﬁﬂuﬂ@ﬂaﬂ&M@ (Mood) iusmsuenueselon dmna fde QMY M8 UaLNGNATIEAD
Taesmen (Theme) Wumssédudmsznavasselue manslarmsmasizos NGO RANTTD
doema o Fadied (Halliday) Igmavdnmslshifuszunsnnas Tag ¥ deational, Interpersonal,
ua Textual 9nansnifisuiiesléiy sniflsumm fe Ideational & 38951, Interpersonal

Sy enuduiusansldnm uay Textual Sibiu Fovsadesmslunsioms famwilsznou 2

CONTEXT of

CULTURE
3 ‘E:
CONTEXT of

FIELD SITUATION

\« _ LANGUAGE

IDEATIONAL  SYSTEM
RESOURCES
RN

INTERPERSONAL
RESOURCES ™a.

I:-.:I TEXTUAL —*
- .. RESOURCES
i

mwisenay 2 LLUUI@NE"{%NJY]HW@G ﬁaﬁmﬁ

fian: Beverly Derewianka. (2001). Pedagogical Grammar. p. 257.
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tﬂl o [ 9/‘:' 1 tgdj tﬁl a A o v v 1o ldl ¥ YR A v ) ! Z:
Fainmnenansidesvuuld Ffamatiiastineiun vhlhdhlatvi limen ddeuldsfidnemdugsin
. o a o ! o v @ v A v A A i
(Martin. 2001: 153 - 154) MnenaFinedonanvlmfiuled foudnmaznfeulomsnSunusms
a oAk g 4 9ua as Lo -
waelasbufieausehafiuszuy G lifediamnnisiudesnifuumeuiiossogm
o | A I & Ay A& . o o
ovsndnumzansnn biflsruudeadumasaues iszufidasiom (Parasite semiotic ) ¢
uaglessasrasmn uasasaamInemeriilunmm munAnvesdaiiadedinglih umaes
sonumsniens o) asnuiniflonmn duiiumesiansysuinedesnsiuassnanuusaesnm sgnas
X A a 3 o Y faa o Aa o @ o >
Jnifeadinamsiinmnlussiulassadnon ayedifanssuns dmmaduduivaeulfussgihmsngld
othsls ofiidu MmaTedue Bududnemavinmedetiuuasiv gnénazanaadasmavianimasias We
AI n{ }% ¥ 1% { a | [ 3 | -jl/ ¥ d{ XK
@ lugefidiasmsudngnenazsomamen 91du waznama deuaouse Wilaeldie3amans A usasis
feumgMInififieulumslémen (Hasan. 1977, 1984: unpaged; Martin. 2001: 161. citing Mitchell

1957: unpaged, 2001: 161 - 162; Ventola. 1987: unpaged) %

Greeting N Service Bid A Statement of need N Need Compliance /A Decision to buy A

Payment A Leave-taking

mqme;mimil,ﬁ@%u%w 7 vieanagndulyl %uagﬂiﬁummﬁwL‘J‘fluslumi?%ami nefamoraniblle
Fmamenaudn Bwiian gnéanasiesedudriaumsdindule dhvsnelumsfesms dunsus 9 uay
Tossssemaadiormamaisfiotwarslusas Tanosmm FeBummesudonsuasTano
wndosnmsazfiuirmelaseeesnn i enauanehaiulmsiondnuoisasdsasin 9 M3
Aenzilasssderasmmasnsnuenfiansontiidu 2 dmda gmmﬂmqa%mamﬁamm LALANEIAE
MNENES

s lhssorsaiianan vielassatossndnunsanamin (Generic structure W3
Schematic structure) {guuundalldiRetuocholSmauandelaetiodny usignitmnmelduiunesdonn
Ta TR o s amammﬂ@mﬁﬂﬂLﬁmmﬂ'@@ﬁiza@@ﬂmwﬁaz%mammmmﬁuaaﬁvlﬂ ey
A9HE A NHIUENIMINFE®S (Linguistic features) fmsldhennsoiuasendniiuansnatilon
Q@ﬁizﬁﬂﬁtﬁmamﬁu (Coffin. 2001: 113; Martin. 2001: 161; Painter. 2001: 167 citing Martin; &

Rothery. 1980: unpaged; 1981: unpaged, Painter. 2001: 170) @T@Lsﬁuﬁﬁam@@iﬂﬂﬁ
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faehafionai 1
Installing the ribbon cartridge

1. Locate the ribbon knob on the ribbon cartridge and turn the knob clockwise to tighten
the ribbon.

2. If the ribbon cartridge deck is off to the side, gently slide it toward the centre to give
yourself some working room.

3. Lower the ribbon cartridge on to the deck. Make sure that the ribbon slips between
the plastic ribbon guide and the clear paper guide.

4. When the ribbon is in position, gently press the cartridge between the two cartridge
support tabs, so that the ribbon snaps into place. Make sure that ribbon is still
positioned between the ribbon and paper guides.

5. Take any slack out of the ribbon by turning the ribbon knob clockwise.

6. Return the front cover to the printer by slipping the cover tabs into the receiving slots

and pressing down on the cover.

fian: Clare Painter. (2001). Understand Genre and Register. In Analysis English in a Global Context.
p.168 .

NNEDENIHENNT 1 Ssnanumensitaaxeanidy 2 ¢ A lassaeas
HoAmN LasENEEIMMNEns snulassaraaiiannuUsenaueduiiiumatieiy (Obligation)
wavaufiumaden (Optional) sufiduwmarisdusmliniionnuantugnls WAYNBIINANHULLDIN W
a L% 4 A a{u (% 1 (% n{ | n{ 3 A gj [~ v a{d G A eV ¥
Tutssnnidentudaianiitafusont Iuwrowidmiidumadents Wulassedenidvie igale o
. X 4 v Ade v oa, A ¥ C A aa ¥4
fhothaanmai 1 lassaaitadusl 2 Susan Ao Tusauiivanithvans wae dauniuanisms Iuduaaud
vanihvanesiuanaazdudseluaifien vie de luiaanai Ao Installing the ribbon cartridge’
PsdUanIsMs e duaauil 1 - 6 dudu o Aiadisvenanifadudmidumaden a1asd
A aAcY v A&J l:gi/ A l:il [~ A 1 o 6 =3 ;4 Y
v kARl Twttannui Iilduidumaden dadnuoiemimmenaesasuaniioms e see

fhimes sadhatnailannud 1 Anwassmammenaas fia Avaneiaavise §usu (Conjunction) W first,

|
o

second, then, next, finally INauUaNdIuRauaENIFaan AmslFim&simperative mood) Hasanmn ‘you' 1%

AaENUEAIMINIYIN (Action verb) 1% turn, slide wa¥AY | (Painter. 2001: 169)
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Froehaiian i 2

Well, let’'s reverse round this corner. The first thing we do is check our mirror to see if
it's safe to stop. Take your car gently forward looking down here --- there’s nothing parked --- and
take up our first position three feet from the kerb, two car lengths --- clutch down --- brake to stop

--- clutch right down. Now then, put our handbrake on next, then into neutral. Right ...

#ian: Clare Painter. (2001). Understand Genre and Register. In Analysis English in a Global Context.
p.173 .

woana 2 flassstheaadiomamiloniuiianad 1 fofluuuunszaums (Procedure)
Y3auUUMIsat (Instructional text) Tusauiivandhmsnsluwihonadl 2 Ao Well, lets reverse round
X s ~ aa | X A o € 1 A v A 1% o o
this comer’ uazimsuanismsathaidlarni 1 nwaememmnenaasiitudentis dmsldslundas
\T% take your car..., take up your first position... g SL%ﬂ%EnLLﬁmmiﬂizﬁﬁ \T reverse, do, take,
take up, put a1 LATAMILEALNOLBNTIUARY 18% the first thing, next Wag then
ueiachalshimaiis 2 HannaiifiemnauanaiuieiumslEmwiiiesaniisiun
uansheru MmaGnduaaatiannad 2 ieyaaslsnnin WwilaasanmmesasdiseuiusndanGon
WusmumanimaeuUuedesh (Face-to-face situation) e suANGsdana Ifaeioulfifiuiomans
Y091AUmAfinasioms ¥mw (Painter. 2001: 173) FeriasTndnELIBININIIQRE RO TN
sl lwiaussanti o AnanssumsFmwochadiudunauathalsliussquimang (Martin. 2001: 156 -
156, 161 - 163)
13UNY89aMMT0IeN «) (Context of situation) WazUiUMYasTamnTINAN TR
G ad v 4 .ay oAy e Xy
(Context of culture) hsfwanasfiazyh enamsnemasmsmiwdfenly demeiazdasmilsat)iane
7 Mdeils e 811 uazdawFasiiniuesls dasmnsuasisuansfienadniusivachals Wasan
AU R aevEumsardnaramadeniden mslfides vam dhathatu mawaeszwhaien
a @ % M o € A YA Adg o A A
atn dosdhns Emmflaifhmenms analdewiugas veaiiesidiummes Tweuzimayalui
¥ I ¥ n{ [ 1% ¥ n{ | L% d{ A ¥ v 9: a (%
smsoun dyadonlEmmnfidumems dosldmmiduionsafielifionudnlansetiv uazhidomin
winauanstsananhidiotio uardsgereiidasmiladenive Foviatasmslumsldmmn(Mode) namifiams
TEmmazuanenatiumagUuuums men u nwwe uasniden Wi faludSouazamansadnla
o PINE UM TR Y300 330A NN T (Genre) MNLEUMAE lusn 1Mol

WAL IBNUDTINGN 9]
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2.2 ANNUNYVDIDTIOANWISUDINW (Genre)
“DTINANWULIBIME” (Genre) (EIENWOL SPATE. 2536) snnMEMEUN “Genus”
K ;il/ A . ) 1 - ° :i/ ° [
WNLDY Wase (Race) ae Usulnn (Kind) aaniden?) medsay [3are] mugﬂmmsl%ﬁl,ummmﬂqﬂ@a
FUMINHSIEE GITmIE euiasmMInandesasmtias lesuavEnas NN IHS e MasInansm
Pasmmn aSauan il o6 1843 1ae 15aiNaise(Thackeray) OUAAITIENBIAAANZMNITINAS 6N
¢ X , A o . . Ao o o
FUMLY 90L38a90 uaskitavn v wilens S08nTad aLAs “av mammuﬂgﬂiﬂmmmLLa::sum&JVLﬁmmm
D1 o) 1% IIMITTUALES UATENIIMIFUANINTIN Fhathaitu assnmmgmhsnihunomllumsuiaen
WA luusiassuanm (Gardner. 2004: Online; Wikipedia. 2007b: Online) %4 MIAALTAIMAUGTVOS
A A 6 AJ [T Zj ° ;:ll % A 1 [~ dl v v v |
fnsansavasezaiiufiauaaturiiientiuauss wiswaseanii 21 Ussnniadasusumas say
&Uensh (Billboard. 2006: Online.) Iéun Pop, Digital & Mobile, Historical, R&B/Hip-Hop, Country,
Latin, Rock, Adult Contemporary, Heatseekers/Independent, Christian/Gospel, Dance/Electronic,
Classical/Jazz, International, Video, Boxscore, Compilation, Blues, New Ages, World Albums,
Soundtracks, and Comedy Albums
st lsfenusnifamsduanlunnumaneed 033NN’ (Genre) WazeN
“UUnNIadion NN’ (Text type) FILNIASIRENINTD I HMUTle (Stubbs. 1996: 11) wellN9a3IRlvien
fienufishariuoanly Tealuiwes Biber. 1988: 70, 170) uashifia (EAGLES. 1996: unpaged) Naafaunm
ARG TSI 9T DA NS DAL AN AL AN TR A NN DTIDENHIALTDINIIN N DU
. A 9y A o A Y o ¢ &
meuan (External criteria) viae s aes (Communicative events) waslsifendastiummenaes Wi
MaNgRmNauMaNTRvatan T No1visaRis (Audience) niawase (Purpose) wazszinmang
a . A X o ¢ A @ o '
NanNysd (Activity types) Tnanefissnnaasieans i snnemne (Internal criteria) FUTUNTIONGN
;il/ [ o o € . A 6 A j A o 1
IaANNMNEN YL YRIRNEN (Lexicon) ¥3a hennsnt (Grammar)7iunng luilaana vizednwasemacu
M@ (Rhetorical features) Wnme msuLUss o Ny fhaensmsulslsunvaadionnulay

HinoimeluaesdGemnaehe q s 1



MM 1 fhahemautlsanmaadonnaleslfinosime

Experts Text Types

Meyer (1975) Time order, Collections of description, Comparisons and

Cause and effect

Hoey (1983) Problem-solution, General-particular, Matching contrast,

and Hypothetical-real text

Crombie (1985) Problem-solution and Topic-restriction-illustration

Hedge (1988) Static descriptions, Process descriptions, Narratives,
Cause and effect, Discussions, Compare and contrast,

Classifications, Definitions, and Reviews

Derewianka (1991) Recounts, Narratives, Information reports, Explanations,

and Arguments.

Hammond et al. (1992) Anecdotes, Descriptions, Expositions, News items,

Procedures, Recounts, Reports, and Reviews

TOEFL: iBT Reading Section Exposition, Argumentation, and Historical
(TOEFL iBT Tips. 2005: 7) biographical/event narrative)

Wiav3 (Paltridge. 1996: 239) |FBauiieLdaeInTn&NEILIDIMIN LTS

HANNTFMNLNAAUDILENNOUA FIFNTIS 2



M7 2 SathalSuueUaTInanMLYaIN MRl SUNTRdiany

Genre Text Type (Based on Hammond et al. 1992)
Recipe Procedure

Personal letter Anecdote

Advertisement Description

Police report Description

Student essay Exposition

Formal letter Exposition

Formal letter

News item

Health brochure
Student assignment
Biology textbook

Film review

Problem-solution
Recount
Procedure
Recount

Report

Review

13 Brian Paltridge. (1996, July). Genre, text type, and the language learning classroom. ELT

Journal. 50(3); 239

17

mﬂmﬁmmzﬁmmwwaw’%wudw aTInANEME BT TuAuLsenmYadiaaaLRn

wnzdlguunmmnd lindlawtu gu lasanuasnermasihsna Whudlommanisuanussny oudazassn

snwazznsmenaauioanuldannni 1 Yssan 1 aemsnansmesaamiiaenulssnmens
Aa [~3 A dl (%
AaivviTaineniutlymuasummaun b

M A I D90 T N ALY IR A NG LIS IS S M Iaat fasan
Inouifehsrasy M ahiaue lasseeme lwiaana (text) ehatu lassadsmadionnafiolfunmm
meuan (External criteria) ¥san138ea13 (Communicative events) 138N “generic structure” &%

lasssdsaaia i dnosine s (Internal criteria) 204lA596519M 38854 (Rhetorical organization)

38N “text structure” snaehdwlaNEReINLAwMINS
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Text structure

— —_
sender’s 25 Brighton Rd
adﬂess Leasington NSW 2066
29th November
The Manager
receiver's Steelwood Homes situation
address 21 Scott Street
Leasington NSW 2006
—
saIuEa_tiﬂn Dear SirfMadam
identification I am writing about Ehe stove in my f[at_
of complaint Two elements aren’t working and it is
L very difficult for me to cook a meal.

justification
of complaint

| have twice repeated this problem to
you (10th November and the 24th
November) and nothing has been done
about it.

g Il
:

This problem is urgent and | would evaluation
demand action appreciate it if you could arrange to salibs
have the stove fixed immediately. e
sig’Eﬂﬂ‘ Yours sincerely
situation

sender’'s name

|

Sara Johnston

mwisenay 3 Iﬂiﬂﬁ%’]ﬂ%(ﬂ‘w&ﬂ emIms

i

fian: Brian Paltridge. (1996, July). Genre, text type, and the language learning classroom. ELT
Journal. 50(3): 240

L% 1 Aa v ¥ Y o 1% g A{ ¥ 6 |
nmmisznausnothsamariadnediu usasliifiulasssdsmaailarsifinomiuanehs
i SaviugiaaunInsetin s ienaessndnwacrasn i lmaBaumasen Hasnnms wiud

LL@m@mﬁuﬁﬂﬁummiﬂammuaﬁmgmﬁLLmﬁ@ﬁLL@m@mﬁuaaﬂ”LﬁvﬁuL@mﬁu Flaaznan it L
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2.3 NANLWIAAGY 6] NUWIMITHAULULATTNGU

5@LLﬁdwL‘%NLL’iﬂwm:rf]aﬁmgmsl%ﬁluﬁim@@ﬁm:n udt 20 nfrusnaTTodnEIemen i |6
gianihuesaslofietiensileseatouasmiiivositonad lsfldrssaed (Coffin. 2001 108 - 112,
Gardner. 2005: Online) aﬁaﬁﬂwmzsﬂmmmvlﬁgﬂ?ﬁwﬂwaQL%mmzymjmm q loun mnenandie
39UU (Systemic Functional Linguistics: SFL) mm5<mm:nﬁa%@1qﬂizmﬁl,aww %’%ammé’aﬂqm%mzﬁa
(English for Specific Purposes: ESP) LASNENERSANINUWY sl (the New Rhetoric Studies: NRS)

YNNI UNENYBSANNERILETYL (SFL) %3angaeasiasiae (the
Australian School ) sfafunsawdinin@elisinerminumsasmminuiuluowen Kay; &
Dudley-Evans. 1998: 310) W@mﬂmm%@uﬁmﬁugm@‘% (Martin and Rothery) slagiaamauiivassaaing
LﬁlmﬁummﬁmﬁuﬁswmgﬁLLmJ (Form) Wl (Function) was1Auv (Context) fumidndiassndnuas
maqnwmLﬁflumiﬁnLﬁuais:umaamzmumimqﬁmmﬁa@aLﬂmmaa&imﬂu%mau (Staged goal-oriented
social process) aTmnANmMRI I ungumenaasdldniaiaduetasdialumaiiensia
Sansyssnh Emsmyauazmmdenssgniszasd daehals uasfinasinelassedmaailoraiifenl
ustns AU madenn Toadiwhithmsnemedsnamesgiyeredidewilinniqnoaslasedofiuanes
il TasssSeidiinanefls ‘Schematic structure’ Fovenidasatfioadiulldluusiazassasnuosy
gnemn Tasessluusiavduzanilon et Stage’ oot eTndNEMETRIMILL UT3ENY
(Recount) HRREY Stage of orientation &% Record of events AP Stage of personal evaluation
3 i%ﬂWimaaﬂduﬁﬁﬂWiimzﬁ%éﬁmm%mmmimﬂﬂdwLmeméqﬂqﬁaL‘J"]uvlﬁt,ﬁa’?@]qﬁizmﬁ
ANE uasnah eemalludisessidfudasudliFaan lnemansnarinsda (Stage)\d

mi?ﬁﬁmaﬁaé’wmwaqm‘mmmLmemé’ammﬁaﬁfmﬁizmﬁm‘wwz (EsP) melléienan
nnenaasszena fenssenyfentulasihmeaiibenalnsfnmuasesinesmsmemalasedouay
UMY (Stylistic) GﬂmL‘ﬂiammdwﬁmmﬁwﬁty@iamﬂ%mwﬂuﬁﬁmmazma?ﬁwﬂmzéfmﬂa hvsneman
TandeiinedEeulusziugs luwmzathbediflslddmaanen (Non-Native Speaker of English)
Snosandnuasasniidifudemadenlusdugauazaiin anad Swales. 1990) Uity (Bhatia. 1993)
uaz fioua 97us (Dudley Evans. 1994) nanh sg@ﬂi:ﬁfm@ﬂumi?{'ammﬂummﬁé’uéwﬁ@hﬂﬁigq
asnmrasesndnunszaimn Amviemsilasahaiermauagbmnmd doatinesnumsanzass
ovsndnEmszaaan I (Coffin. 2001:112 - 113) uaeliidmsdiemneAmianiungummenaaidesuy lag
uenieemsmanifugon o) Bunh Moves' usias Move asgnmdnaimamglasmadataniiflums
ﬁaawaﬁwﬁwﬁizﬁ@éaﬂwﬂi dhathaits 1nfel (Coffin. 2001: 113 citing Bhatia. 1993: 165) léhiameA M3

BewdAmnmaialiianin (Persuasive academic writing) 8oniin 4 moves @9 shLauaLTELGH
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(Presenting the case) ivada g (Offering the argument) MMEAAEL (Reaching the verdict) Wag
\duadalauauue (Recommending action)
menamsEneLL sl (NRS) %@Lﬂuﬁ'gjmﬁﬂﬁmm%mmﬁa (the North American School)

Ieannassndnunisrasmmatanaansludl 1980s meldamamsanmensises (Composition
studies) wavnadswdsnmdaiaza @ (Rhetoric and professional writing) Q@s@mmmmmjmiﬁa
AN NS P ALY (Freedman: & Medway. 1994: 9) lae/ e
sulaluspanaiSunuaswihfivessandnuseasmmuasmadilaisne dluusizasgen Taldmula
Lfyl,amt,azgmmmm qainsans (Discourse) LLmﬁ@ﬁlﬂu’iﬁmwwwwﬁwmmﬂﬂdwmqm‘mmﬁm%
Sunm ‘Sociocognitive theory of genres’ (Coffin. 2001: 112 citing Berkenkotter; & Huckin. 1995: xi;
Gardner. 2005: Online) Waifunasawdizasmn uaslfnrmanlauSummedsnssnnniusnmmsnny
e fnnUsvadiams

miﬁLLmﬁma@mmﬁa‘mgmuﬂqaaﬂLﬂuﬂﬁjmhq 7 o iRaewdusy achalsimagided
mmﬁmmquwﬁﬁ shaglsinsaouiitssAvBnmann i LLﬁdWLmeqwﬁ‘ﬁ%ﬁLLmﬁ@ﬁLL@m@mﬁuﬁa
3 nial weiA Ihhiauasanashy 7 insaunqaiiianial (Texts) ynussnniBuda uasmndaoudienadila
i frewfemansmihuwfangs languiteaswmauian¥mansmsnsasiudiEen duh

Y @ 1 d:d A | | a aa ;ij
1‘]/1L%%’Jﬁmiﬁau@ﬂmLLWJ‘V]E]H{]%NWNNEJ@MHQ% LLﬁS%Wﬁ%SLQBﬂ’J‘E%%\‘]

2.4 UWINSHRUBUUULITINGN

wanseumauuuessaiiimasons miviunsdauleesuundnynzsnaiion i
ThimusinsilsidladasieldeuDobie; & McDaid. 2006 Online) Iulaqiuiliaitlasumeianilu
Uszmemamenide (Christie. 1992, Cope; & Kalantzis. 1993, Hasan; & Martin. 1989. Martin. 1993) 1o
Usggndannnraeimmensasifeszuusasdaiind uasismeazBeaientiulaseimoaionnadady
wnmalumslfuasasdarnsaiios (Written discourse) lnaiamnyathsisassiufisnnudnivtuasms
A lé | A Y YA I A:I YA Adl I [ 1% v R ¥ ‘Bﬂ/ g_’l
e FesasiuliBeulaamnzachobogiGanibilzidmasnm ldassmindslassaiaiionnanislu
Aanssumaswazmaiden sansndhlaguuumihi uasgusumemmenamivasitons himssoud
funamIemziassnmm dafumsfnmmmnaliluisazfon (Swales. 1990) uargLimosMm¥
Solustiuamanang (Bhatia. 1993) myenziessommiwesosio umslienilasssaaiiana

Z.J/ leﬂl | ¥ v Zj | Adl % g lﬂl % Aﬁl

Ioeszydumauuaznaisnazds idnladunaushs o Agnasstusniiialfussqithnanglumsiemsuas

X o A A A 6o o o € ¢
DA meuﬂmmammL@‘mwaﬂwmwmmﬂwwLLa::Vbmmm (Lexico—grammatical features)204d

A R o 3 ;if ! Ay a A 7 Y ¥
237071 L‘Wﬂigﬂ_ql‘mﬂﬂﬂmg‘ﬂﬁﬂﬁ‘mmﬁ@ﬁﬂaﬂLH@@’NNSL%LLG]EH%BTEWNHWI@LGHH%LBBT{L"H "IT’JEJSL%L?J']SLGJ
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dhanelumsfoms wasieasineuSunmedasuasnodanea®s (Henry: & Roseberry. 1998) uas

1 G

dosnniBaudaudhsiinaiaslumsfinassnmmifogfuswnunn feiumasenasdasiinnadaian

U

qi59lLinaean Vbi@qm@%a (Bill Gabe. 2005: Online.)

ANMIANNAUATINLNMIFEUALLEIING 1M (Genre Based Instruction: GBI) Ananeguuuy

FaRmNeNNLANG ML UaaUMIaUTE IWBIaL T e WisLRausimg 3

39 3 wWheufendunaunseuiuassngelugi e o

Lander, Jo. 2005 citing
Callaghan. 1988

The Australian School

(Callaghan; Knapp; & Nobel. 1993)

Cope; & Kalantzis. 1993

1. ﬁu‘lﬁ’gﬂswu (Modeling)
ASEWNANNIINDTINAN
PIMNLTUANENA ) laBmMIa T

YEOIN

Tl 1 Jroulfilonnsdiulis
A UUIANDTINANIALIDININ

£ 6 [}

MR LaYEIANIFIANYDS
HMNNIULATINT LavaNHIY

YNMINENERS

1. ﬁu‘lﬁgﬂsmu (Modeling)
SN INMINDITD
NI BINATLINN
aAUMEANNLANG

va A ¢ X
AEulansiiion uay
TYRLDYA

Arouunesh AR Seusanaan

§14 ©] 109LH0ANN (moves)

2. Fu3LA51eH (Analysis)

sauazabinelessa

ANHUEMIMINENERS UazNagmD

YDIFUNUDENT

2. FUbuib) (Guiding)
¥ o AadA 6
AT TSR LY
Ta39e379 wansaush UEDLS
lgﬂ/ YA
(NZLR RN (moves)LLazslmLim
WisueuiudiaaMazeInmas
ASuaineanaaueg
i’ ;ii | dl [
o IaaonnN Waszyamniin
MA3LNEY (Obligatory) WALEIUT
Jwmaden (Optional)
HEenAensiamiuTosan
619 ¢ 209UAANH (Sequences

of moves)




M3 3 (619)

22

Lander, Jo. 2005 citing
Callaghan. 1988

The Australian School
(Callaghan; Knapp; & Nobel. 1993)

Cope; & Kalantzis. 1993

3. FuFINAUFLIDANN (Joint
Construction)

YA a v
A WDl ATEE NOTID
Snwosansmn laaiNeuay

Hroulfanagaemie

TUfl 2 JISUAHEUTIN Y
ANHaANNINNITDAN LYY

NN

3. NN (Practicing)
AT IRN TN
MINNEFS LASILNNGMND AN
A ;:ll % é{/ dl =y
ANNAALNEINUN AL
NNDITOANHULIDININ Lo
droulieuusiiion ey

AN ENSNAIGL

4. IRFNaANNDHSTE
(Individual Construction)

AlCI RN PHIGY

z dl v A A = v Y
fudl 3 NiSuaenuasdnmTe
T uasieBM oA NNMNaTID

ANBULYDININUDIAULD

4. IwALUdF5e (Independent
Writing)

Al R R H PG

AT 3 Wt uusiumeumsseuasis 3 Juuy Snuadusiviiawtu laaGaanmsli

Hi5eldvhenmdintuesandnuaeasnmniiavaon warliBuuldienzilessenadiomuazdnumems

mnenaas laehegaasysanmadhfuvineemaden

msseuiuLeTIaglwszme nedsnng bamidde (nesdim naind. 2540; siaste ot

siuag. 2548; tansivs Jawwinnfle. 2543; e Jaanenn. 2538; Fud wieiaeania. 2538; Mans uaxTuns

. 2634 ) lG5uBvdnasnanngaeariasaY (Frances Christie, JR. Martin, etc.) Wilsoonidlu 3 funam

sasia (1

1. MlAgUiu (Modeling)

T Gemdularmuddny nusvduaasFasiisumuassanmniifue Aiemgh

1% o A d{ 1 n{ ¥ 4 A a d{ (%3 [V ¥ 4
I@Nﬁﬁﬂ%ﬂﬁ@?L%%LiaﬂLLﬁ%ﬂﬁEMZ‘UBGﬂWHWW(l“ﬁ I@8ﬁﬁa%iﬁLLN%ﬂ“NLWBISGWNNHNWWE LLaZﬂTd@J%GL‘W

a Aa

I I

a A a ;:ll ! A J a A
L’iEJ‘H:Nﬂﬂ’i%ﬂ’l%ﬂﬁ‘ﬂﬁ@’ﬂ&lﬂ@‘ﬂﬁﬂLﬁiNﬂﬁ@?%L‘N’]L@i?%ﬁﬁl@ﬂ%ﬂ%ﬂﬂ@]

BuufemmauannmIsmuaraglenafnmenies naveaomiunen o udofunesaiu avtu i
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2. MIANAITINTWNLINLLHEANN (Joint negotiation)

AEuuiansenaRnnNFasiom Aenmisasiemliiinlssdindssduas
awad Wit ioaa lnisaniunnassngmadn diauuasdsowsniaailannsuandaulaseg
lyslannassoqmudisuazafinasoniiv

3. miﬁ%ﬁLﬁa@’am‘j’mﬁ%sl%ﬂfimLLﬁZI@HSEﬁ?d (Independent construction)

AiEuwiansenaAafiuiacininsemadeuluguuesmmaslaaidoninGasls

| (% A b9 Aﬁl [~ I tdld ¥ L% | A tﬂl & ° | (% 1% o

uarnniwdulessssasGoadunguifidsounay anadamdaiiofinmavhanusasiu udsh
lasssdasanahauarihiwsewieadiung uanilfeuenudia Tuviudladaunmsas vismniuds
A djl/ % a{ ° % 6 dl ¥ [ 2 ¥
dendioanamalassaiefivhiaue ey sal esaunaseumanadumsthuld

Aa tﬂl Adl ¥ P25 Qd: [~ Aa tdl ¥ A

Aanssunmmdu o fisansa laeuld™dsit msfuiansamidasiionumanmans way
uduseuniFesandalienn Wu Color-coding Faifumslfthnmass « svineudasiuneu (moves) tia

¥ YA A

Aenilessssaaiiionny, Reassembly exercise logdiaiitarnmaaniduan o udlidGouses
woeaviatstlualmal, Cloze exercises WiiFaudsfimemelulwilona, way Concordancing Wiudi
(Jordan. 1997: 238; citing Swales. 1983:1984; Jordan. 1997: 239; citing Flowerdew. 1993)

Y v A

& Vo A o o | 2 A @ ad A
sufiuldhmssouwnessagieiannanadhlalumss e Geudiitvhaula FolddGeu
v 8§ A A, Y A a ¢ A A A A | a , v ¢
dhlaBesfismldanndeiient uafinsanimsiinemEaslamnessagmudia azsrestaszaunisol
Yo A ¥ v LY ‘jl'/ a{ v A ¥ YA o | (% [<] |
IugBanlddmesiuglunusesiisnnafionams mewan wasiadalamaliSauhnussmudungs
v Aa < [ zj YAav R A o dz R ¥ 1 v &R
uazlduansanafain foiwiisedsdionsslaihmudfianliiannenudnlalumsswasindnmly
A v g_’l é’ v Adl Aﬂl Yo A A | a Aﬁl rAa v [~3 J
myAduadelt lavazliguuumssenidhwlsame Inegslsudvbnannnguessiamdy Wasandidugiuh
stunssnangn i luseme lnasnszesmitouacldnafiudmimela FohazmngiuAuvasdiFeuidisy

SURNGTUEDU
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av dd w
3. WIUNLNEIVDY
mahunsEeRUULe I MIEe UM EIngERoNan AN TsnTe s FarlwEHusnThaY
sufnldfimatamnvinsemadewiudifny uidanldfinmaunfadnamantszand FlumsGeumsson

MESIngENaWaITINEEAL F93IaTIM I ARNRAWTNEEMIOUME HaNNMITRURUIGH

3.1 swidemeludszine
Mans udndundinem (2534) IdRnmuBufauanaamsnsamenes madeummisnne
A v ¢ 2 v A T oo & Ad Aa a |
nazeARRENsETIAMIME laafnwiinGaudulisarnuif 4 fGuwinmsem 1 (6 011/ 8 012) M
Bewdt 1 Imsinw 2534 gealsaBewinsniainen snauastees Smimasgn laamsdaathehe
A 52 au uoanidungumeass 26 au sousBIIMNEaIIN 1% (Genre-based Approach) Hag
NRNAILAN 26 A FOUMEATHOUMNGNDAT NANINARBINLT ANNEITINNMIWMNINSNE B8

[

ﬁﬂL%auﬁvlﬁ%fumiaaummLmewﬁaﬁagm MATMIFamEIdsoumNgRng wanshefiuaesilined Ay
ey 0.1

e Aasan (2538) AnwBsuifieuenaanansalumssn nsdeummSnnmaza s
SufinreulumsBeummSnnuiiaeuls olfgamssonifinesaunuossaguiumssoumagiions laofnm
naashathefifuindenduituadnuiin 2 madeud 1 Smsfinm 2538 seelsedeutnmdnsg S
SunoUnd amiasamanns S1am 80 an FruenTuNgameans 40 A LALNGNAILAN 40 A% NGN
NARDITAM T TLUMIFTOUMEFAMIOUARADSTULLBITN U UaE NENANNANFEUMNGSang Wamsfinm
WUN @mwamslumiémmméqmwaqﬁﬂﬁaumé’%fumiﬂaﬂ@ﬂ%ﬂ@@ﬁﬁ@a%mwuaﬁmgmﬁuﬁﬂstﬁ
sumaseumneRenguanshatuat el mesianissey o1

N33tAm N@ANg (2540) FnBuUFiBUaNNEITININISE UMENSIN uazemaiFasiulu
awas loematingishiSasdoundy (Reteling) MNWINOIRTINNU TUMIFUMNEAT ﬁun@jm@aaqﬁ
nannmagaathanedmom 80 au Fafuindendultuadne i 2 Teduainaed sunailes
Saionsion ASednmmnSnneman 4 0 014 madeudt 2 Tmafnm 2539 wazisaanidungy
NARBIAENANAILAN U 20 AL NRNALIYN 9 N mjwmaﬂﬁ%mﬁﬁaﬂ@amiﬂﬂa'mﬁwmﬂmﬁaq
faundumaumnmgeiossagm uszngsemuaaldfunaseumugiong nansdnmwut anssssams
a'mmm5@ﬂqmzmmﬂejmmamﬁumjmmquLL@m@mﬁuamaﬁﬁaéwﬁmmaaﬁaﬁ%é’u 01

fiansivs Yanbwile (2543) Idfnwu Boudsnensudhlalumssmuazanusulalumsizon

Anmmndinne deismsseumaunniasiogwisfomidaRsmiumssoumugilong ngudag
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TumanasasaisiifotinGeniulsandnmii 3 lssGuunsvniiunawaus Aaodas NPMWAMLAT
Fwm 2 FoeFun maeui 2 Tmadnm 2542 Aldnanmsgaethshe Susmnudad 2 nga nguay 40
AL NENNARBITRUMNIINN a3 W RanTlEoan wasnguamLaNEaUNgRang KaMIAN®

A~

s e lFunsseusaene ey s RanisaRanituinduuildumasounugiong
mmLﬁﬂﬂumia'wmwmé“qﬂqmmﬂ@mﬁuaa'nﬁﬁaéwﬁtquﬁﬁaﬁizﬁu 01 uasdamnandnlalumsa
mmé’@m}wﬁammzwé’@miw@amLL@m@mﬁuaa'wﬁﬁaﬁwﬁtquﬁﬁaﬁisﬁu 01

foues Insen (2547) leAnmiSauisuamudnlalumsen uasiruadiuasnofinssams
N é"aaﬁ%m‘sﬁammLmenwﬁaiingmﬁﬁ%miﬁamwu5“\‘1Lam AT TN i
Ts9Bemmasdonionm 11 90 A ﬁiﬁmmmjmaa’wdw w2 NAN NENNARDI 45 A1 UATNRN
AILAH 45 A NENNARDI FIDNISHAUSEURNLWINEHEDIINTM LA NaNATUANEDLMEATN TIFaMLLL
S NaUTINg N Lﬁlaﬁyuq@miw@amﬁm%m%a 2 nasfimaiannenandhlalumssnmndenne ud
ﬁﬂﬁauﬁvﬁﬁaué’aaﬁ%ﬁaummLmewﬁai‘mgmﬁm‘sﬁ@ummﬂndwﬁﬂﬁauﬁaauﬁaa’i%miﬁaw,wu%q@m

Snr¥y affuviaues (2548) AnwiSHUBUANNNANTD lUMTE ANNaNaNTa lumaLde
LLa:5Lﬁ@fh&mﬁm’%w‘iﬁmmmé’mqwﬁaau‘i‘%miaammLmeqwﬁaiiagmﬁu‘i‘%ﬂﬁaamm@'ﬁa@g
noaesiinGitesinm 5 sdewsiesgeninm madeui 2 Imsnmn 2547 3aldandoe
Fmaguatehy Twan 80 an uLITUNGNNAGET 40 AU LAZNANAILAN 40 AL AIHUWMINAREIMIFDY
NENVIARBIMALI NN D TINTIN LAHIUNANAILANMNGSaAT HAMIVARILINGT ANENANTA WM
émmmé“mnwaqﬁﬁL%au‘*?ivlé’%um‘sﬁaué%a’i%ﬁammLmewﬁmiﬂammuaﬁaiwuﬁﬁ%miﬂamm

Aflanslaumneieriv udenaEsnTn lumIsmasnE DMLY INARBITE AT MITaUMEANLN

nudesTnguLanesatlitdh Aymestiansedy .01

3.2 sw3delusnsdszine
Wwie uazgaauan (Francis; & Hallam. 2000) [F@nMHaNTENL2899T30A MDA LI
demsswiiannamasinGuidnm lussiugaiaanadhla Tawlnguiatvemenauazaaumna
d oo ve Ao A . a dos Al A4 . doa
enfumssuazenadilananiuGasiom usetwinn lusneffBovefunafeiumaauiinion

uaznati wunenadh lalumssmrasnguinathsfismumenaiientuusneeiusanty laeGuwls

LIAG) NATLRIINNANN Eﬂﬂﬂlaﬂrm‘]:ﬂLLﬂ*.ﬁI@Nﬁ%N?J@G Waana
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91l (Atai. 2002: 77 - 79) I¢dnmReuifeumssuiiannadnladmsuamndnomiie
Fmmseg (English for Specific Academic Purposes: ESAP) 9a4tiNGNnyiuaunme eneismssouuuy
893031% (Genre-based Approach) LSV M MIHOUNENSIN AN LR ALLLAS AN s UL S
(Traditional ESP Methodologies or Translation Method) NAM3AATERALUUWAIMTNARINLI NG
e sfisouiEINIRORULLDS NSO AN IndxmuasfiseufennumssaunmSngs
IMERALLLANANEIaM IS WL LML S

PInmsnmeATeLazenasifadasiuwnmasonuuyaTsng it usmeuas
TIUTUNA NUNIMIFeUI BN AANNEIN TIMIUM I uLarANaEN [ WM sa wmEndang s
¥ A Y 1 A [ n{ 1 a gj L Y vA 12 ¥ I [ | v % Aaa
AEuuldTuathstuanuiivhnela SnvisdemrelsfiGasudnlamsdmm luudacdoon daelidunyitnms
shadlannamesddon Tradvenasiulalums dmmlnawmeaiiasann dfnmanduuny Hrelkife
ANNANETIETIA 1T MassslassFaaas Wi uarhedasamasniieneigadumeemszsiugs f
o G 1 A ¥ A Y Y v gj YA R A n{ o -jl/ (% k2
SflusaainasdGuwluawmaedulngd deiitedaflensalafiashwnmeseuiniasnanadhlalu

| (% v AR Aa [ % A % a tﬁl va v I tdld
masumndsnamasindnmamAInendume ulainmssnatny Wie Wlvinuzuaznagms wnsawid

Ussansnmasasih S selomise lu
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1. MIMuRaLsENILaLNaNeIaens
2. UL MY
v dl A dl Aav
3. maEaesasdafldlumsise
MAERUTILTINT Y

myAATzATaYa

o o bk

Aad a 6
ammﬂ%ﬂunwmmmzma;&a

1. MaMuualszINTLasnguaRe
Uszrnafi [ lunsiduadell Aotindnmaminendume uladinasseas duaaaosmn
° (% A o (% o) a A = X A A A [ A 1 a a
dunadiyys Jmiadnami maeun 2 Imsfinmn 2550 MSeINMHSINTYE 2 FsoUuMIETEWIN
MINSINOY 1 on 88 Mgi3en 39 3,525 An

[

| LY 1 tdl A g_’l é’ v = a [ A~ A o
mjmmamﬂ'ﬂumm%mm VL@LLﬂ uﬂﬂﬂmwnwmaamﬂiﬂﬂamvﬁmm T MUaaa

A o @

vin Snatfs Sewieunami Auwinnmdnne 2 1 wEem Swau 30 eu laaidonguathshe

(Simple Random Sampling) 1N 6 ¥ig{i3em %\‘1;ﬁﬁﬂéﬁ%wawmamﬂamﬁmmmmzﬁfumﬂ RITERM]

6 a Y A o a 3 a tdl A =
MERT mmwmaammhiammmmmym sl%ﬁa‘blj,%iﬂﬂﬁ&l%‘ﬂ 2 UMa@nm 2550

2. sTETA WM

Fufinmanaaadlumeaduud 2 Jmafinm 2650 Wiuszeznm 4 dei flmviay 3 Fals

v a a T av
3. N15a519LA5DIND LWN1577Y
tﬁl A tdl Aav g.’l é} 1 1 A b2 1 1 a
w30aian 4 lunaiTuased eun WRUMSEEUITMITERMALKIDIIOTIH LULVAFELN AL ULAE
WRIBLW UULTINAEIMIaaw LasiuusaumNaNNAafiuasindnm laadasmeasoesasdadnam

sasia (1
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3.1 UWAUNSIEEUTNITEUMAUUIDTINGIN (QNANKIN)

UUHUMIEEUSTINEEM MALLDTIOTIW 111 4wt Lssnauiieiiomniienty Saam
(Recount: Storytelling and Biography) 35m15 (Procedure: Instructions and Household Product Labels)
MI95L (Explanation: Articles) M3aAUse (Exposition: Letters to the Editor and Movie Reviews)
TUNDUMIETIUAUMITEUT A

3.1.1 fnsndnwouenein Masnanein LLazaq@mizmﬁmiL‘%wﬁm&J‘iﬁmmmé’qﬂqw 2 6N
wé’ﬁqmﬁﬂmﬁﬂﬁ W61, 2549 TDIMAITMINALTHEN Acdalimaes sinsdumeluladsmsas
% ~
pRNIE

3.1.2 ﬁm:nLl:mﬁ@LLazma:rf]aﬁmgmmmmjmaalml,ﬁaLLazmjmm‘mémqmﬂa’?@]qﬁiw@ﬁ
RN

° él/ dll £ ° =y Dtdl A v Y A v é’

3.1.3 mm@m@mLwaa@w‘mLquﬂﬁLi&Jung’ﬂuﬂﬁmaLLammwzﬁImaammammm:ﬁ
ANHENMIENEGS NEINNTEIRANUNEINGAD59 (Authentic texts) M5 ATIETIALENHIA
WeniuEaan

A A v A A AV ve

3.1.4 WEUANUMIRUIULE TN 1 I@HH@g‘ﬂLLUUﬁWiﬁ@%ﬂiﬁ%ﬂi%mﬂ\lﬂ B9 L3y
dvidwannnaxeeaasiie (Australian School) (N33hm Naing. 2540; daate afiTuvianes. 2548; timins
Sandnfla. 2543; YT IndPon. 2538; Tud EeINa. 2538, ManT waNduvSinEa. 2534) laes5ulsk
MNEENRUMIEURMIFouTNIE I uisoaniu 3 Juaausse (Ui

v 4 9y va o . o a A 4, 4
FUGUN 1 SL%EﬂLLﬂ_I‘LJ @Liamﬂammmmy TURDLATDITIVIDIUMNNDTIOMENN
o Aa v o A d{ (% n{ i v k% Aa d{ (%3 % 6
Amiua SnTeilaseads lumasmiinEasasdnuns oI 4 I@a@aaﬂmmugmLwaimmmawuﬁ
Tumoudl 2 s JBunsiusmilaeuilmimaessoguadslaosifaeuld
L - A Ay ¢4 A, 9ud v an . o
ANNTIENED UFAIANNAAINGTIE M e TeiEason i lasiudiamssd s

Tumoudt 3 slaedasy JBuniinvinuamiGeslmianossngudssamies

3.2 WULNAFAUNDWITLUUALURITE (QNIANKIN)
1 A v A Aa v Z: : ¥ Aﬁl (% ¥ I [ %

wUmeFaUnawEtuasdsSeulumsituasel ietaenadlalumsawmmndsnoy lae
Aaa % £ 1 g
fAsmassasiesaluil

3.2.1 FNNMIENIULLTAFEY (Wiken NaEWIL. 2545; FaaT) WAlaDT. 2544)

3.2.2 AmmlaseEauasdnmmLIaIMINTaILNa e [ IumIs UL aFeY

3.2.3 shauuunaseuinamadhla lumssummdinay uwulsly sledenseu 4 duden

(Multiple choices) 31434 40 99
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3.2.4 vhuuumesauiisedulUdddenmyaaseudnhindsudsaunly

325 shunumesetan iungusaths lunuadenawdeuuazmndeFen

3.3 uuutiufinussmssan (@n1ANwN)
e SN emson (Teaching journals) h’gﬁLLﬂUL%mﬁwm dadana
WO ANTINNEE LR S UA AN NAM IR U U MMM SHOMLD T3 W Lnesiauas
wmmﬁawL?’]Imﬁquamwmia'm (2399704 QUNATIUN. 2542: 30 - 32; dlagns LTl 2549) oy
g fnssamasuans mef hidew (2547) wasemanilumsduiufinnsseuzeBnie
(Richards, J.C. 1995.) Faurkoanifu 4 ade Tgun
1.yl lumaBeumason
2. Ml lumseresniSen
3. W fnssumIsueasEisen naneds N AnTIM AR AETE I TE T Wa3
UfaRanasmMIs maanEem

4. B 7 manefls Tayaiiandindu ) fhauls navsipmusvglsssalumaGaumsaen

3.4 wuusamaANNAaiuzesindn (gnanwan)
FasmaluseumaensfafiugesdGaudamsiSeumssousuuuessag ot ion
K ¥ A ¥ v { [ a o Y ¥ o
NonelaasrFouwludmvinzmssmmmdongy smwlumsFeunissen waznsh/le dudonsuy
Touuusnamainlszannen (Close ended questions: Rating scale) 338viaviaia 10 48 laedautasan
wuseLmaYasTaLN Tagaitiv (2548) §a13E Sumasen (2548) uaziamild wlsauhud (2647) oerimaue

SLPUINETIEIN 5 TL0U MMNADUDIRLAIN (Likert) 613tk

D INNIBILNN AL

Wueneaen It Aeszduazibyhmy

5
e AAszauUnzLUMmYIL 4
Tsiundla RensyauauyiL 3
Tadifinene AAnazauUnzLUMmYIL 2

Talfiueneneneds Aeszduazbyhmy 1
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S muTau Rz

Fudnenehsiy RAszauUnZLUMYIL 1
e RenszauUnzLUmYIL 2
Tsiundla RensyauauyiL 3
Tadifnene RAnszauUnZLUMYIL 4
iifiudnunghes AAszauUnZLUMYIL 5

¥ YA Aa

uazdafmmagainenduwnide (Open ended question) Win WHiFumiansnna@Aafiudn o

4. ﬂ’]‘iLﬁ‘]J‘i’J‘]J‘i’JN‘i‘I’E]S;Ila

4.1 LUULABNITNARDS
myldueseRliismafumussdeyaanmamaans (Experimental method) Wi One group

pretest - posttest design (W95l YAS61S 2543: 60-61) Fauandluenay 4

M 4 LUULAUNITNO AR

goUNan UAARN AOUNAY

6 Al
aﬂ‘]ﬂm‘ﬂiﬂ%LLUULLN%ﬂﬁﬂ@ﬂ@G

o

Gl
T, WK MIdauNawhMInaaad
T, WY NMIERURRIYIIMIaaY
X

b1V ﬂ?iﬁﬂ%ﬁ?%ﬂ?‘]ﬁ5ﬂﬂi]1:l'l,l,‘]_ﬁ_laiiﬂ§?%

4.2 Faniumneass
4.2.1 SognflmerinfnmiiaTuaralssasanms@en 8Guu warmaLudiusemsEens
4.2.2 ynmanaaasniawiey (Pre-test) loe uumesarinanudnlalumssmunmdsnos

1w 40 98 Wiaseau 60 wifl
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4.2.3 dflumasoulne ity makumaEauTsens s 4 wwmsdon dussesom 4
Sulork damiay 3l

4.2.4 fouiuinuamBeunsaunsaaseiulunsasumun st

42,5 AU LM U ST aUE I NSNS0

4.2.6 YnmanaseUvasSem (Post-test) loalfuuunaseuinamadnla lumssuwmmnaangy
Toeli¥oraugaideniuilivhnmamasauroudeu

4.2.7 AOTEANAMIULLNAREY LAZMUUSOUMNANNAALIINEEW Medommasii
uaAlenzinannuUDTuinasnssen laemsi@auussenesgylseimadiuanuGes

4.2.8 FUUALAALTENANINARDS

MIN 5 WNUMIEN Lﬁ%ﬂﬁ“ﬂ@ﬂ@ﬂLLa%LﬁUi’JUi’JN%ﬂ&Jﬂﬂ

LY 6 °o a 4 &
flanwin meaituns \A3asdla
1 1. UgnilmeninAnwiiauasyatasasamaden 8Guu way

MaLssiuNaMIEeu3

2. nedarinenudnlalumssun e sneunmaaas wmeseUTaeadn e lums

DMUNNAING
2 damdmdnmemleglidemifeiudandidoo 1. uHUNTEEUST 1
(Recount: Storytelling and Biography) 2. wuutuinudsmssay
3 semadeuimasulaedilomifentAims (Procedure: 1. uHumIBensi 2
Instructions and Household Product Labels) 2. wutuiinwdsmasan
4 SamdudmmelegWidlemifentumseting 1. uumaBensi 3
(Explanation: Articles) 2. WULTANMAIMIEOU
5 demmdeudnmemlasilomifeaiunmeine 1. uHUNTEEUST 4
(Exposition: Letters to the editor and Movie reviews) 2. WULTANAIMIEOU
6 1AM THY 1. upumaseniaansudhlaly
2. dRENNAATIUIDIRITEN MIUMNINBINE

2. WUFILUMNANNAAWLYE

a

bIEU

e>>e
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5. MsAiAszidays

isuifiumyAiensitagyac

5.1 WSeuisuamadh e lanmsawmendnauneunasmdimnaaes lauld t-test for
Dependent Samples

5.2 shiayaf Idanuuuiifinndsmasousnilensh auest wasidanalaumesqanauas
BneaENILsEnay

A . A o & aa o y

5.3 MazuuadauazendsamnasRNUUUERUMAA NN AT Geueaud 1 lagld

inasMsULRAAVINe (§5%e Aenayas; lEss Inajahs; ua 1 Seinmmns. 2549: 42

- 43) G99

421 -500  viaheds ﬁmmﬁmﬂaﬁmﬁuéﬁﬂmzﬁuwmﬁq@
=3 a =3 A (3 v [

341 -420 e Semuione lavsamiudng ueeeusnn

261 -340 ey Aemuione lvsadiums lusseuthunans

181 -260  waeuds denuiene lavdadiueyluseduiae

& A A A G v o v A
1.00 - 1.80 ENRIAIN N@?WNWQW@T‘QWi@LW%@QHi%i:j@ﬂ%@ﬂﬂﬁ@

washdasaNNULUFOUMNANEAATAURaUN 2 alaTen waadeuaqiszidiv

aad a 6
6. ﬁﬂﬂﬁiﬂ%ﬂ'ﬁ?kﬂi'ﬁﬁ%ﬁﬂda

AUNGITIN
a7 ol

12
A v o a

QQ;:!I A v tﬁl a €Y | ) v | Aa A ;:\;:\1:!' k2
ammm%mmf’l‘mwammwmaaﬂa wusaantly 2 daginn VL@LLﬂ HANONUI U LLa%ﬁﬂ@WISL‘SHW@ﬁ@U

o

6.1 SRGNUgIH eun dade(Mean) ¢n3oeay(Percentage) wagend e nunaT U

(Standard Deviation: S.D.)

6.2 aﬁﬁﬁ‘l«ﬁmaeuauuﬁgm VLéfl,m' t-test for Dependent Samples
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mesuesol dumatnenmefuemssawimsaregwitewesnenadlalumes unmnonm
Paindnmaminendemelilafvmaniog Swau 30 eu Womlummenas 12 e euag 1 il
meeTeitoyauLssenidu 3 dau il
1. mamaTeuifisuanadnla lumse s Ssnnmasingnmn
2. HAMPAMNZBYANNUULFIUN NN ARTITaINANK
3. namYeTeidaya I NUULTINTAIM N
Sdnualdldlumsisuanamsdianeidaye

AV Y 6 Al a 6 o X
mwmwu@ﬁiyaﬁwmﬂﬁummmemaaﬂamu

N W Ssuindnen lunguenaths

X W LaAHYRIRLIL

SD. W @hmma’j'ml,uuwmgm

t wmk iR sanTumauanuasLuf (¢ - distribution)

a (37
WaNTIATITHTDAR
1. wamsiFeuifigueanadh lalunmsamwnmdangueastindnin
PAdemanasauiiaiaemadhlalunmssummssngurawiasmismmesasasinfnm

nandhoens S1wam 40 4o doay 1 Az uashna danile st Unngradeuanslumes 6

7N 6 Whsufisunanaseueadnlalumssummndnwasinfnmnouiagndimmesss

@muLil'ﬂa‘lumsdmmmé'anqﬁ X S.D. t
NAUNMIVNARD 14.03 3.46

) 7.731%
PRIV 21,50 4.25

** s eatianaweu .01
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NNINTN 6 wudwﬁfﬂﬁﬂmﬁvl,é’%umeﬁaaw,muaiﬁmgmﬁ@m:NL%ﬂﬂumiﬁjmﬁaw,mwﬁa
ManNaaad LeneaealitusdnmMestifingeey .01
U | A v YR 1 | (% v R | 1%
nnwamInasausenam fiaslddnmenudhlalumssmnmndsnamasindnm wudasem
logAemuinaiuunagauanainlalumss s 40 4o uiseeniduanumansniumsaweaniiy 7
s Ieunimadulaemaddy (4 48) manmeasdun (@ 90) mawnenNsafmEw (6 1) MItanaIIW
% Aa b7 k2 b7 A b % A a
WINEWRY (6 28) Msidaana (4 98) MasgUany (5 98) UaTMIAANN (6 28) UaUlLRUUNEUNANS

VOFDUNDULALARINITNAADS NGNTIN 7

N 7 iWhsufsuenadh alumsewnmmdsnasluisiassnuzasinfnmneuamamamenss

Y , . NAWNISNARNDY NRINAARY
@mum‘la‘lumsmummmnqu t
X S.D. X S.D.

1. mydvlenudfy 1) 0.80 0.84 0.90 0.75 0.50
2. MIMNLALILA(9 1) 3.87 2.12 5.57 1.43 3.82%*
3. mimmmwmaéwﬁwﬁ@ ) 2.13 1.19 3.33 0.95 4.20**
4. MILBNFTTNNNDNIDIE U8) 2.43 1.07 3.47 116 3.30%*
5. MIuanNN(@ 1a) 0.97 0.89 2.20 115 5.40**
6. MIsrgLanN(5 %0) 1.37 1.03 2.27 090  4.06*
7. MIAANN(E U) 2.47 1.00 3.77 1.54 4.93**

** S eadanaweu .01

PNENTN 7 wmwﬁﬂﬁﬂmﬁvﬁ%uLme‘saauLmuaﬁagmﬁmmL%wsl'ﬂumia'mmma”mqﬂu
masulannud iy nausaendsmanaaaskiuanens ansionudhlalumssusnu mamnuasden ms
LNANHMANEIFIETNT MILDNESTNNEIES MIuLanm MIsgUans waznmsiinna vdsmmaaas

UeNFNNNaUMIMAasL AT A MIEDaNTzAy 01

2. HANFIATRULFRLANANAAATTUL sk AN
aulddmannufniumeaindnmeomsGaumanmssonunuessngn laauadu 2

d dmusnidutarmaiutananaiudszanoa (Close ended questions: Rating scale) 31w% 10 48
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wavawiseadudadmauuuida (Open ended question) MW 1 98 NameTERANNAATUET

TNANEIUT 1 INUULFDUMN LEAINAGITNTI 8

FNIN 8 WamIN Lﬂ’i’]ﬁjﬁﬂ’ﬂé\la@Lﬁ%“ﬂaﬂﬁﬂﬁﬂ‘]ﬁmﬂLLi_I‘]_Jﬁ@LI‘mSJ

Famas e S.D. mawana

v a -3
- UNSITYRNTHOW 3.85 0.61 WiKABAN
14 ad a lgd/ o Yo K A 1 A [~ 14
¥ 5 FMaBwLULTN AN dmanlumaiEem 410 0.56 AUeILINN
¥ 6 ussnmellumaSuley s maGeuingde * 3.62 0.92 WineeiL

[ [ 1 -3
- ghuanandr lalumsan 3.52 0.41 WAKAALAN
v Aaa a -jl/l Yo K v d; v £ 1 [~ 1%
¥ 1 AsmaSeuielrinfnwidnlaGaslauday 371 0.58 o Nala
VITILANNANLUDIENA
v v R < o o € A A Y 1 o c v
¥ 3 dnfnwudiuenudiuszaaioGasidoesfaian 3.70 0.61 AueILINN
v v K fas ;NL XY} | [~ v
9 10 TnAnmEaInLsEENAITM I YlFumasu 3.68 0.69 o Naly
Freianad ot
14 v K Y :1:\ 6 lil/ U z [~ 14
¥ 7 dnfnmanaan AR e MR Lo e 3.63 0.76 AUEILINN
v as a -jl/ o Y v = v d; n: 1 v v [~ v
¥ 4 AsmaSauiivnlminSewdnlaGasfism et * 3.29 0.85 Wiueaetunans
980 9 MIDUMEINDEINNNIEUNNTELIUMIANN 3.16 0.76 SVCOIIRIEIN
Fugausnnifnl *
- AWHANARAINITEIUN B ING I 3.33 0.67  Weawala/fiudazthunata
¥ 8 wasINMIELUAEN AN e aEwlas i 3.57 071 o aly
MENDINT =N
99 2 NERINMIBLULATINANNAAIIMIE 3.10 0.89 Wiuenethunans

. .
minsennniluiEasenn *
a aQ ‘l @ v
sy 3.55 0.43 Niwa la/iuaaesnn

* dRMMNTIAL

ANGNTIN 8 Wﬂ.l’)l']ﬁﬂﬁﬂ‘]ﬁﬂﬁ@’)?NﬁﬂW@iﬂﬂﬁﬁH%@ﬂNLL%’Jﬂﬁﬁﬂ%LLUUﬂiiﬂi’MGL%igéﬁ_lN']ﬂ i\
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811 uazuRaARFamMI IS nuhTindnmAaaRene e lunumsSaumsseusnnidudueiy 1
Toefienadem 3.85 uavilanuienelalusuenudhlamsaw uasandnldemssummsnnwaasan

Toufendei 3.52 uay 3.33 MNae
- ¢ a g d v A J -~
HAMTAONZAANNAATAUDY © BaINFNHTeDULLLFOLNN Maud 2 mmma‘gﬂﬁm@ﬂ@

1. namdenwuh Sawa 41.66 sastindnmAnhiiymemendnd laun e
o MY 1 A o 6 o I 1 [~ v R % A @ 1 %
wlaenémiilalle awlaioan uasdidwiiamzduaann udathalsfiona sinfnniaeag 20 Sanudiui usl
W v € nr vod do oo d 4 o
azli¥emdmiudansnsnamlduazanansavanldnBasiionuinGeafentuozls
v AR b4 A [~ I a 1% ngvl) [ lﬂl 1 a o %

2. inéinw3asay 37.5 AemnafiuinmaSeumsseudnedsiliihide luedue hlvms
Buwnindennulalennathefifie dravhldalammdsnoe ssnsndszend 1516 srevnliidlaitiom]s
S Walemalvgnmadailidnlasnnau uasani e wdaseumssmummSnouusndusna wuagy
Taseuldd uisouay 4 sesndrmifiundvhdoseumesuldasunios

v AR b4 A Aa (=3 { z dll tdl | A 1% v 1f

3. iinfinm3oaz 8.33 AawdnaiwnifiaGasfiowmlienavanvaeuasldansg uelu

omsREntie sindnm3osay 4.16 Wh3asfiomenfiuly

a 6 (Y [
3. wWamsBeTuuuuiinudsmssan
| [ P A Y A o 2 a o
sewhamaveaasiae [ lduuutifinvdsnssawdetiufinnninssuaasinGay lay
L@ 3 o o % | a oA |
wadl 3 Uszdiu ldun ussenmelaeiinly msldnalumsem uazwgfnssamssnn dewuh
usaenmelaeiilsswhemaBemdmlnn)dundeann lesdanaanideumaneserims
suanas Smslfenasiniarhianssumalungsdena iAausanmelumaieus laudanaanmsde
naxsasinAnmitisangnananeesnainmais sndnmienanssiissodn uaslFanasaiialumsdn
nax SaRanTsaehs o lasdsfumenhisuananumih b uasssuanenafadinlimsaie
mellungauazsznangs usiindnndlsaslmminalumsusasenadaidiuduanlng wenaniiilavae
a Y v R v o A Y G a v Aa a A 1:!' [~ a tdl | 1 <
muiFenudinnmiisintanssaliiata hEusewanSuunsowieadulumadoufinmen aehslsfios
tersenERTauanimes laammneumamgavhe lugisheumenuiGes sinAnmuansiwh vme wiaifed
| 2 Ay | A Mo |
tsuantsenaumiiosd Wamhe v ldoennam
sums e lumesugasusnnuhldinmann veesutaueSafiodemarnynaan

ANAMANEYRIANEN vRasaumMueNNnInaTasidinnifau i dwiTuas il ldmd fyfma udidle
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tndnmlddnmlessehenailonnauazdnensmammenansud fHdenwuhillavindnemdemilons
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READING ENGLISH COMPREHENSION TEST

Total score: 40 items / 40 marks Time: 2 hours
No. of pages: 7 pages

Instructions:

e The answers must be marked ONLY on the answer sheet.
e Any dictionaries are not allowed.
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Read the following texts and answer the questions.

Reading Text 1

1.

2.

3.

4.

5.

Yesterday evening, Mrs Taylor was watering the plants in the garden, while
her cat, Billy, was playing near her. Suddenly, Billy ran up a tree. Mrs Taylor
called to Billy, but he couldn’t get down, so she rang the Fire Brigade. While she
was waiting for them to arrive, she tried to tempt him down with some fish. The
Fire Brigade eventually arrived, put up their ladder and rescued Billy. Mrs
Taylor was so pleased that she invited them for tea. While they were having tea,
they didn’t see Billy go outside again, and ten minutes later, as they were leaving,
they ran him over and unfortunately they killed him.

What is this story about?
a. The Fire Brigade b. Saving a cat from a fire
c. Hobbies in the evening c. Helping a cat get down from a tree

What is “Billy”?
a. the cat owner b. the cat helper c. the cat’s name d. the cat’s fish

What does ‘tempt’ (line 4) mean?
a. eat b. call c. attract d. throw

If today was Thursday, when would this story happen?
a. Tuesday evening b. Wednesday evening
c. Thursday evening d. Friday evening

What is ‘them’ (line 6) referred to?
a. Some fish b. The Fire Brigade
c. Mrs. Taylor and Billy d.The Fire Brigade and Billy

Reading Text 2

Qi WO DN

a o

9.

. Always say, "Hello" when you answer the phone.

. Don't tell anyone when you are home alone.

. Don't answer questions that make you uncomfortable.

. If someone is not home, take a message and write it down.

. Never yell in the phone. Always cover the phone before yelling for someone to come

and get it.

. Don't chew gum or eat while talking to someone on the phone.
. Don't hang up abruptly. If you have to get off the phone quickly, excuse yourself

and tell the person you will call them back as soon as you can and say, "Good Bye".

. If someone has dialed the wrong phone number, tell them nicely and tell them it's

OK. Say "Good Bye" and hang up.
If you have a cold, wipe the phone receiver after you use it.

10. Never hang up without saying, "Good Bye".

6.

What is the best topic?
a. Using the Telephone Properly b. Operating the Telephone
c. Connecting to the Telephone Device d. How to Speak on the Phone
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7. What should you say if there are just only you in the house?
a. Nobody’s home. b. My parents are upstairs.
c. Let’s visit my house. d. Everybody’s away, so try again tomorrow.

8. What is ‘it’ (line 6) referred to?

a. The phone b. Gum c. A message d. A cold
9. If you have to hang up, what will you do?
a. Take a message. b. Hang up quickly.
c. Yell for someone to come and get it. d. Make an apology and say goodbye.

10. What does ‘wipe’ (line 12) mean?
a. change b. leave c. clean d. speak

11. Which is incorrect?
a. Don’t shout at the phone.
b. Take a note for the wrong number.
c. Never eat anything while being on the phone.
d. Say ‘goodbye’ when finishing the conversation.

Reading Text 3

Bill and Simone Butler left Miami one summer weekend on their boat, Siboney.
They wanted to sail round the Caribbean Sea for two weeks. During their holiday,
they saw a large group of whales. Bill and Simone were very excited.
Unfortunately, while they were watching them, the whales began to hit the side of
the boat. Suddenly, water started flooding in, and they realized that they were in
trouble. They quickly jumped in the lifeboat while the boat was sinking, and
watched it disappear under the sea. Fortunately, they had enough food and water
for twenty days. They also had a fishing line and a machine which made salt
water into drinking water. These helped them to survive during their terrible
experience. For the next 50 days the caught about ten fish a day and ate them
raw. They saw about twenty ships, but although they waved and shouted while
they were passing, nobody saw them. They were becoming weaker and weaker.
Then, just as they were beginning to lose hope, a fishing boat rescued them. Their
disastrous holiday was over.

12. What is the best title of this story?
a. Siboney b. How to Survive at Sea
c. A disastrous Sailing Holiday d. A Story about My Free Time

13. What is ‘they’ (line 5) referred to?
a. Bill and Simone b. Whales c. Boats d. Food and water

14. What is ‘These’ (line 9) referred to?
a. Ten fish b. A large group of whales
c. Twenty ships d. A fishing line and a machine

10
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Reading Text 4

Carribean Island Paradise Laundry Detergent
Is designed to remove ground in dirt and stains. Requires only two ounces per load of
laundry! Island Paradise is formulated to be highly effective, yet gentle for those with
sensitive skin.
e Color safe
e No petrochemical ingredients
e No Phosphates or optical brighteners
Fragrance-free
Safe in all temperatures
No chemical Residue
No Animal Testing
Septic safe — Gray water safe
100% Biodegradable

Like all quality products from Carribean Mist, Island Paradise is derived from natural,

biodegradable, renewable resources.

DIRECTIONS FOR USE: EEJ
For large, more heavily soiled loads, fill to here —/

For normal loads, fill to measure line
High-effeciency washers: Follow manufacturer’s directions. Most high-efficiency washers
require 1/2 the amount of liquid per load.

FOR EXTRA CLEANING POWER: Pour Island Paradise directly onto tough stains.
Always test an inside seam for colorfasteness.

Non-Toxic — No Phosphates

INGREDIENTS: Pant based non-ionic and anionic surfactants, water, alcohol
ethoxylate (plant derived), natural water softener (soda ash and borax), plant
based lavender oil, preservative (less than 0.0002%).

Color of product may vary due to use of natural, plant base ingredients.

CAUTION: EYE IRRITANT.

EYE: Flush thoroughly with water.

KEEP OUT OF REACH OF CHILDREN.
INGESTION: Drink glass of water to dilute.

Manufactured by Island Fragrances, Inc.

15. It can be inferred that this product is for

a. cleaning floor b. washing clothes.
c. whitening dresses d. fixing a washing machine
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16. Which is correct?
a. It 1s tested with mice. b. It can be drunk.
c. It doesn’t endanger the nature. d. It is made of animals.

17. What does ‘irritant’ (underlined) mean?
a. Eating b. Disturbing c. Touching d. Washing

18. Which is not the quality of this product?
a. It smells sweet. b. It can remove dirty spots.
b. It is safe for all types of skin. d. It can be used in hot and cold water.

19. Where should NOT you keep this product?

a. On the floor. b. On shelf.

c. In the cupboard. d. On the closet.
20. Who make this product?

a. Nature b. Caribbean Mist

c. Island Fragrances d. Paradise Laundry Detergent
Reading Text 5

74

Mariah Carey (born March 27, 1970) is an
American pop and R&B singer, songwriter,
record producer, music video director and
actress. She debuted in 1990 under the
guidance of Columbia Records executive
Tommy Mottola and became the first
recording act to have its first five singles top
the U.S. Billboard Hot 100 chart. Following
her marriage to Mottola in 1993, a series of hit records established her position as
Columbia's highest-selling act. According to Billboard magazine, she was the most
successful artist of the 1990s in the United States.

Mariah Carey took much more control over her image and music following her
separation from Mottola in 1997, and she introduced elements of hip hop into her
album material. Her popularity was in decline when she left Columbia in 2001, and
she was dropped by Virgin Records the following year after a highly publicized
physical and emotional breakdown and the poor reception of Glitter, her film and
soundtrack project. In 2002 Carey signed with Island Records, and after an
unsuccessful period, she returned to the forefront of pop music in 2005.

In 2000 the World Music Awards named Carey the best selling pop female artist of
the millennium, and she has recorded the most U.S. number-one singles for a
female solo artist (seventeen). In addition to her commercial accomplishments, she
1s well-known for her vocal range, power, melismatic style, and use of the whistle
register. Carey won Grammy Awards for Best New Artist, Best Female Pop Vocal
Performance (for her debut single " Vision of Love"), Best Contemporary R&B
Album (for the latest album “7The Emancipation of Mimi”), Best R&B Song (“ We
Belong together’), etc. However, some critics have said her efforts to showcase her
vocal talents have not communicated true emotion through song.

Adapted from: Wikipedia
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21. What does ‘singles’ (line 7) mean?
a. songs b. albums c. awards d. magazines

22. Who did Mariah Carey marry?
a. A singer b. A record producer c. A director d. An executive

23. When Mariah Carey was 27, she .
a. broke down b. starred in the movie, Glitter
c. got divorced d. was named by the World Music Award

24. What is paragraph 2 talked about?
a. Early commercial success b. Worldwide popularity
c. Personal and professional struggle d. Return to prominence

25. What are Mariah Carey’s commercial accomplishments?
a. She can use the whistle register and she won Grammy Awards.
b. Her first five singles were on top of the Billboard Hot 100 chart.
c. She was the best selling female artist and her 17 singles were the number-one.
d. She is a singer, song writer, record producer, music video director and actress.

26. What did some critics think about Mariah Carey’s singing in the past?
a. Positive b. Negative c. Neutral d. Admirable

Reading Text 6 -

Che New Pork Times
Pratfalls in Every Language nytime.com
By ANDY WEBSTER

With “Mr. Bean’s Holiday,” the British
comedian Rowan Atkinson continues a
tradition that in the right hands ---
Buster Keaton, Jacques Tati, even Jerry
Lewis in “The Bellboy” --- never gets
stale! comic pantomime. Or, in this case,
near-pantomime, since Mr. Atkinson, in
a sequel 10 years after “Bean,” speaks,
but only rarely. He doesn’t have to. His
googly eyes, gangly physique and elastic
countenance are just fine for delivering
the goods.

The plot is simplicity itself: Mr. Bean wins a ticket to the South of France; train-
station confusion results in the separation of a boy and his father; and it’s up to Mr.
Bean to reunite them. But not before he has demonstrated the range of his
slapstick, against a sun-drenched, candy-colored French countryside. The whole
escapade ends up at the Cannes Film Festival, where Willem Dafoe does an
amusing turn as a vain director.

As the clumsy, sometimes mischievous but mostly well-intentioned title character,
Mr. Atkinson essentially plays a child (in grown-up attire), which is only proper,
given the audience this movie is squarely directed at. Yes, there are subtitles
involved, but so what? The kids at my screening loved it. Besides at its heart, Mr.
Atkinson’s movie, a huge hit overseas, speaks in an international language.

10

15

20
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27. Why is this movie near-pantomime?
a. It’s a comedy. b. There are in the right hands.
c. It continues a tradition d. There are a few conversations.

28. What does ‘reunite’ (linel5) mean?

a. Split b. Join c. Refuse d. Divide
29. Why does Mr. Bean go to France?

a. He has a free ticket. b. He’s confused by the train.

c. He has to visit his father. d. He’s invited to Cannes Film Festival.

30. How does this movie speak in an international language?
a. There are subtitles. b. Mr. Atkinson plays a child.
c. Mr. Atkinson uses body language. d. French is spoken thorough the movie.

31. What is ‘my’ (line 22) referred to?
a. Mr. Atkinson’s b. Mr. Bean’s c. Mr. Webster’s d. Mr. Dafoe’s

32. What is the movie type of Mr. Bean’s Holiday?
a. Drama b. History c. Documentary d. Family

33. According to this review, it can be implied that
a. this movie is terrible
b. children should not see this movie alone

c. everybody in the world can enjoy this movie
d. the audience should be able to speak many languages

Reading Text 7

& COSMOPOLITAN

B .t s

\ Our guy-advice guru answers your questions

"How do I tell my best friend that I'm in love with him?"

QI’m in love with my best male friend and don't know what to do, although I'm pretty
sure he thinks of me as a sister. My friends say that it's obvious, and he knows how I
feel, but I'm always encouraging him to ask out other women. What is the best way for
me to tell him how I feel without risking the friendship if it isn't mutual?

AOnly one of two things could be going on here: Either he shares your more-than-
platonic feelings and doesn't realize that you feel the same, or he just likes you as a
friend. Whatever the case, I think your only option is to confess, or this situation will
just continue to break your heart. No need to panic -- you can do this.
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First off, write down everything you're feeling in a letter. Don't worry, you're not going
to send it; it's just to get a handle on what you'd like to say to him. Once you get it all
out on paper, read it aloud to yourself and see how it sounds, cutting out the
embarrassing stuff, like "I have pictures of you glued to my ceiling."

Then call him on the phone (it's easier than doing it in person) and explain that you
have something you need to talk about. Say, "Look, it's really no big deal, but I've
realized that I have feelings for you. If it's not mutual, though, I don't want it to affect
our friendship." Best-case scenario: He feels the same way and was just waiting for the
green light from you. Worst-case scenario: He'll tell you he's flattered, then turn you
down nicely. He won’t say anything that hurts your feeling. Regardless, at least you
will finally have the answers you need to move on, with or without him.

http://magazines.ivillage.com/cosmopolitan

34. How does the girl who wrote this letter feel?
a. Panic b. Encouraged c. Frustrated d. Irritated

35. Why does she not tell him how she feels?
a. She is his sister.
b. It is an embarrassing stuff.
c.She is waiting for the green light.
d. She doesn’t want it to affect their friendship.

36. What is ‘this’ (line 9) referred to?
a. The confession b. The girl’s feeling
c. Their relationship d. Writing a letter

37. Which one is expert’s suggestion?
a. Write him a letter. b. Tell him in person.
c. Put his pictures on the ceiling. d. Talk to him on the phone.

38. What does ‘the green light’ (lines 17-18) mean?
a. Color b. Traffic light c. Permission d. Expression in eyes

39. According to the expert’s suggestion, if your best friend refuses you what is he
going to say?
a. Don’t call me again.
b. I don’t want to see you any more.
c. I'm glad to hear that, and I feel the same.
d. I think our friendship is the best thing in the world.

40. According to the expert’s suggestion, what will happen if she doesn’t confess how
she feels?

a. She will panic.

b. She won’t be worried.

c. She won’t have the answer.

d. She will send him the letter.

10

15

20
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Date Class knglishz2 Text Recount Genre: Storytelling and Biography Teacher Montchatry = Ketmuni Page 1 .
Time Notes (e.g. language focus/learners’ problems anticipated/ procedures
Aim and description of stages plan act What the learners do you will use/blackboard display/language recycling, etc.)
Lesson aim: 180 Contents: Storytelling
mins Generic structure:

® To promote students to
read and understand the

recount genre.

1. The orientation : set the scene (character, time, and
setting)

2. Sequence of events

3. Reorientation (optional): a final personal comment or
reflection

Linguistic features:

1. Tenses used: Past Simple Tense and Past Continuous
Tense

2. Adverbs of time

3. Action words (walk, fly, etc.)




Date | Class FEnglish2 Text Recount Genre: Storytelling and Biography Teacher Montchatry ~ Ketmuni Page 2 .
Time Notes (e.g. language focus/learners’ problems anticipated/ procedures
: N What the learners do
Aim and description of stages plan | act you will use/blackboard display/language recycling, etc.)

1. Modeling reading

-Students rearrange the

pictures.

- Students write the
numbers of the pictures on
board.

- Students check the
answers by reading.

- Students answer the
questions according to the
story.

- Students analyze the

generic structure.

1. The teacher shows a set of pictures on OHP (OHP1/1) and lets

students rearrange them.

2. Students write the numbers of pictures they have rearranged on

board.

3. Students read the story (Sheet 1/1) and check the answers.

4. Students answer the questions from the story. (Who? When?

Where? How? What happened next? And then?)

5. Students and the teacher divide the story as orientation, sequence
of events, and reorientation. And the teacher elicits them what the

purpose and its elements of each step are. (OHP 1/2)
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Time Notes (e.g. language focus/learners’ problems anticipated/
: N What the learners do
Aim and description of stages plan | act procedures you will use/blackboard display/language recycling, etc.)

2. Joint reading

- Students analyze the

linguistic features.

- Students listen to the

instructions.

- Students order the strips,
write the answers on board
and tell the story to the
class.

- Students check the

answers by reading.

6. The teacher lets students read the story again and highlights the
language used in the story (Tenses: Past Simple and Past
Continuous Tense, Action verbs, and Adverbs of Time) and elicits

how to use it.

7. The teacher shows a set of strips (Material 1/1) and explains

what to do.

8. Students make groups of 5, rearrange the strips then write the
order of the strips on board and representative tells the story to the

class.

9. Students read the story (Sheet 1/2) to check the order they write

on board.
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- Students answer the
questions about the story
and identify the generic
structure.

- Students complete the
story by using the given
words.

- Students read Nicole’s
biography and complete

the timeline.

- Students check the

answers.

10. The teacher asks students about the story and where the

orientation, sequence of events and reorientation are.

11. Students put the words in the blanks with the correct tenses

then compare their answer to another group to check the answers.

12. The teacher gives students the biography of Nicole Kidman
(Sheet 1/3) and lets students complete the timeline of Nicole

Kidman (Sheet 1/4).

13. Students compare the answers with their friends and talk about

Nicole Kidman'’s life.




Aim and description of stages

Time

plan

act

What the learners do

Notes (e.g. language focus/learners’ problems anticipated/

procedures you will use/blackboard display/language recycling, etc.)

3. Independent reading

- Students identify the
generic structure of

biography.

- Students complete

another story of Nicole.

- Students read J.K''s
biography and complete
the timeline.

- Students check the

answers.

14. The teacher shows the generic structure of storytelling on bhoard
and lets students compare and identify that structure of Nicole

Kidman’s biography.

15. Students complete Nicole Kidman'’s biography (Exercise 2 on
Sheet 1/5) by using the words in the box and compare their

answers to each other.

16. Students individually read J.K. Rowling’s biography (Sheet 1/6)

and complete the timeline (Sheet 1/7).

17. The teacher asks students to complete the timeline on board to

check the answers.




Aim and description of stages

Time

plan act

What the learners do

Notes (e.g. language focus/learners’ problems anticipated/

procedures you will use/blackboard display/language recycling, etc.)

- Each student makes the
timeline of his/her favorite

person.

18. Students individually choose their favorite famous person’s

biography and present to the class by using the timeline.

Anticipated problems:
1. If students are confused of using Past Simple and Past
Continuous, the teacher has to give more examples of tenses used,
adverbs of manner and elicit how to use them.

Past Simple VS Past Continuous

- Past Continuous is used for an action in progress in the
past, but past simple for a complete action.

E.g. While I was walking down the street, I saw some

money.
2. If there is no time available, assign activity in step 20 as

homework.




Look at the pictures. What
is happening in each one?
Work with a partner and
put in the correct order.

§oﬁrce: Hutchinson, Tom. (2001). lmes Pre-intermediate. Dubai: OUP
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Look at the pictures. What is happening in each one?
Work with a partner and put in the correct order.

An embarrassing incident

One day last summer I was walking through the local park. It was a hot day and I was eating
an ice cream. As I was walking past the boating lake, I saw my friends, Carol and Jim. They
were taking their dog for a walk. When we met, we stopped for a chat. While we were
talking, the dog suddenly jumped up and tried to get my ice cream. I pulled my hand away
and unfortunately the ice cream came out of the cone. Now there was a bald man behind me.
The poor man wasn’t doing any harm. He was just sitting on a bench and reading a
newspaper. Well, when I pulled my hand away, the ice cream flew through the air and it
landed on the man’s head. I didn’t know whether to laugh or cry, but Carol and Jim did.
When I looked at them, they weren’t just laughing, they were in hysterics. But I was terribly
embarrassed.

Source: Hutchinson, Tom. (2001). Lifelines: Pre-intermediate. Dubai: OUP.
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Character

Storytelling

Time orientation —

One day last summer [ was walking through the local park. It
was a hot day and I was eating an ice cream.

Setting orientation

Tenses used:
Past Simple

Past Continuous —J.

As I was walking past the boating lake, I saw my friends,
Carol and Jim. They were taking their dog for a walk. When

we met, we stopped for a chat. While we were talking, the dog

Action words

suddenly jumped up and tried to get my ice cream. I pulled
my hand away and unfortunately the ice cream came out of
the cone. Now there was a bald man behind me. The poor man
wasn’t doing any harm. He was just sitting on a bench and
reading a newspaper. Well, when I pulled my hand away, the
ice cream flew through the air and it landed on the man’s

head.

I didn’t know whether to laugh or cry, but Carol and Jim did.
When I looked at them, they weren’t just laughing, they were
in hysterics. But I was terribly embarrassed.

Orientation

Sequence
of events

Reorientation

OHP 1/2



Use: Cut into separate strips then let students order these events in group and tell the

story to the class.

5. One day afternoon, I went upstairs to have a bath.

10. The telephone rang.

7.1 ran downstairs.

2. I heard my daughter and her friends’ voices.

6. I hid behind the curtains.

8. The window cleaner fell off the ladder.

3.1 put on a dressing grown.

1. My daughter and her friends helped the window cleaner.

9. Luckily the window cleaner wasn’t hurt.

4. It was all very embarrassing.

Material 1/1



Orientation

Sequence of events

Reorientation
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Directions: Complete the story.

One afternoon I (go)____ upstairs to have a bath. As I (get into) the
bath, the telephone (ring) in the hall, I (expect) an important call,
so I (run) downstairs. There was nobody else at home, so I (not get dressed)
again. However, while I (stand) in the hall with nothing on, I (hear)
voices outside the front door. It was my teenage daughter and her friends, but I
couldn’t get back upstairs in time. I (put down) the phone, (run)
into the living room and (hide) behind the curtains. Unfortunately, the window
cleaner (clean) __the living room windows. When I suddenly (appear)
, the poor man (fall off) his ladder. Fortunately, when my daughter
and her friends (hear) ___ the noise, they (run) outside. When I (look out)
the window, they (help) the window cleaner. So I (go)
upstairs and (put on) a dressing gown. Luckily the window cleaner wasn’t hurt,
but it was all very embarrassing.

Source: Hutchinson, Tom. (2001). Lifelines: Pre-intermediate. Dubai: OUP.
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Scan the article. Where was Nicole
When did she win an Academy Award?

ctress Nicole Kidman was born in Honolulu,
Hawaii, in 1967. Her father, an Australian,
was a student in Hawaii at the time. When she
was 4, the family returned to Australia, and
Kidman grew up in a suburb of Sydney.

Kidman became interested in acting early on. Her
first experience came when she was 6 years old
and she played a sheep in her school’s Christmas
pageant. She trained in drama and dance through
her teen years. She got a couple of TV parts
before she made her breakthrough: In 1985, the
Australian Film Institute named her Actress of the
Year for her role in the TV miniseries Vietnam. She
was only 17.

In 1989, Kidman appeared in the creepy thriller
Dead Cabm. This performance earned her the lead
role in her first American movie, Days of Thunder.
Her costar was Tom Cruise. Following a
whirlwind romance, Kidman and Cruise were
married in Colorado on Christmas Eve, 1990.

During the marriage, Kidman’s career continued
to grow. She and Cruise adopted two children,

and they worked

hard to balance
their careers and
family life.

Unfortunately,
the marriage
didn’t last.
Kidman and
Cruise divorced
in 2001. After
the divorce,
Kidman threw
herself into :
her work. She %ﬁ
starred in a number of high-profile movies,
including the musical Moulin Rouge. Then, in
2003, she won both an Academy Award and a
Golden Globe for her role as Virginia Woolf in
the film The Hours.

And what does she think of her fame? “It’s a
fleeting moment,” she has said. “How long will it
last? Who knows? But it’s here and it’s now.”

Source: Richards, Jack C.; Hull, Jonathan.; & Proctor, Susan. (2006). Interchange 2: 3 edition. Hong Kong:

Cambridge University Press.
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Name

Group No.

Nicole Kidman: New Hollywood Royalty

Timeline Activity

Exercise 1: Use the information from the text, Nicole: New Hollywood Royalty, and complete the
timeline below.

Date

Events

1967

born in Honolulu, Hawaii

1971

1973

1980 - 1986

1985

1989

Sheet 1/4



Name Group No.

Exercise 2: Complete Nicole Kidman’s biography by using words in the box.

career children couple divorce
fell in love with having married separation
started success while won

Nicole Kidman

While Australian actress Nicole Kidman was working on
the movie Days of Thunder, she her
co-star, actor Tom Cruise. At the time, Tom was still

| married to actress Mimi Rogers. Shortly after his

from Mimi came through, he and Nicole got
, on Christmas Eve, 1990.

| They were very much each other
| and told the newspapers this at every opportunity.
However, Tom was starring in box-office hits
like A Few Good Man (1992) and The Firm (1993),
Nicole’s career was not enjoying the same .
She chose to put her energy into bringing up their two
adopted ___ |, Isabelle June and Connor Anthony.

E AT EVA i
KIDOIAN ELLIOTT GREEN ® CRAIG

oA o | | When Nicole won a Golden Globe Award for her role in

To Die For (1995) she to get more and more
good offers. To the world, Nicole and Tom seemed to be the perfect , but when
they made Eyes Wide Shut (1999) together it was clear that they were marriage
problems. It was more than just good acting.

The couple announced their in February 2001 and by August 2001 they were
divorced. Although she was feeling very sad during this time, Nicole’s

blossomed and she said the experience had not put her off marriage. In 2003, she

an Academy Award for Best Actress in Leading Role in The Hour.

Source: Maggs, Peter. et. al. Inside English: Low Intermediate. Macmillan. Sheet 1/ 5



! here was a time when no one knew the
I name Harry Potter. Now the adventures
of this extraordinary student at Hogwarts

School of Witcheraft and Wizardry are read in
over 45 languages, including Russian, Thai, and
even ancient Greek. No one can explain the
Harry Potter phenomenon — not even J.K.
Rowling, his creator.

2 J.K. Rowling was born in England in 1965.
From a young age, she knew she wanted to be
2 writer. When she was 6, she wrote her first
story — about a rabbir that gets sick. At school,
she used to make up stories to tell her friends.

3 After graduating from college, she worked as a
secretary. But she didn't give up her dream. She
spent her lunch hour writing stories, mainly for
adults. Then in 1990, on a train tip to London,
she got the idea for the boy wizard. She says he
just appeared in her head. She soon creared a
whole cast of unique characters to help Harry
battle the forces of darkness.

4 She kept working on the story while she was
teaching English in Portugal, where she married,

Cambridge University Press.

. had her first child,
and divorced a year later. When she
returned to England, she brought back a
suitcase of Harry Potter stories.

5 After returning home, she was broke and living

in a small, cramped apartment. She continued
writing, and in 1995, finished the first book in
the series, Harry Potter and the Sovcerer’s Stone. It
was published in 1997 and became an
unexpected bestseller.

Rowlings life has changed dramatically. She has
become internationally famous and now earns

around $40 million a year. She remarried, had a
second child, and currently lives i tland.

Source: Richards, Jack C.; Hull, Jonathan.; & Proctor, Susan. (2006). Interchange 2: 3" edition. Hong Kong:
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Name

Group No.

The Magic of Potter

Timeline Activity

Use the information from the text, The Magic of Potter, and complete the timeline below.

Date

1965

1971

After graduation

1990

While teaching
English in Portugal

A year later

When she returned
to England

After turning home

1995

1997

Now
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Teaching Journals

3. Students’ reading behaviors
- Did students contribute actively to the lesson?
- How many questions could students answer correctly before and after reading?
- What did students do while reading?
- What kinds of questions did students usually ask for help?
- How fast did students answer the questions? (Immediately? Take a bit time before answering

the questions? Or never answer any questions?)

4. Other comments
- What did they like most about the lesson?
- Were students challenged by the lesson?

- What didn’t they respond well to?

(Adapted from: EE LD, 2547; Richards, J. 1995)
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