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Panuwat Sangium. {2005). Qil Painting . a case study of figure painting in Egon Schiele’s
painting from 1910 to 1918 and Francis Bacon’s painting from 1966 to 1975. Master
thesis, M.F.A. (Visual Art : Modern Art). Bangkok . Graduate School,
Srinakharinwirot University, Advisar Committee : Prof. Wiroon Tungcharoen,

Assoc. Amnard Yensabye.

This research was to study the oil painting created by artist during 1910-1918 and
by Francis Bacon during 1966-1975. The results then were used consequently to develop
oil paintings of the researches.

During 1910-1918, Egon Schiele had developed his abilities in using lines freely in
accordance with rough painting style. Also, the angles and colours used to create his works
was developed. The colours he used were different from the real colours of things.
However, Egon Schiele was an avant-grade artist in Autria who was very interested in
human portrait. The number of his 93 paintings meeting the afore mentioned criteria had
been found out. Then were taken into purpose sampling and finalised to the total number of
19 works. The study was able to conclude that Schiele normally used hurman beings as his
main object such as his own in monotone. His painting technicques were broken colours,
Impasto and brush work.

During 1966-1975, Francis Bacon's painting were dominating in his a mosphere of
using colours. Most painting showed his own face and his close friends. The techniques
used were impasto, dry brush and brush work.

The study of Egon Schiele’'s and Bacon's oil paintings had provided the suscessful
results integrating the research and development process (R & D) which helped the
researches to improve own system of thinking and working. The researches hope that this

research might be useful to people who are interesting in these two artists,
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1. luuddoaiinil sj‘%%’m:ﬁnwﬁmsﬂ:ﬁwaammﬁmnﬁmaamnau LA

(Egon Schiele) laufinWIAaIWIAINIINNINAL fanel f.f. 1910-1918 Geflsurnnwi
aunsosuTvleanua 130 Tu uazlddaLianngudragronniuinuim 19 Mweait

1. Naﬁ’m"ﬁla The Dead Mother |, 1910. Oil and pencil on wood, 32.4 x 25.8 cm.

2. Nm'l'w%ia Standing Mate Nude (Seif-Portait), 1910. Pencil, Watercolor,
gouache, white body-color 55.7 x 36.8 cm.

3. mamu‘%:a Self Protrait with Hand to Cheek, 1910. Charcoa, watercolor,
gouache on paper. 80.1 x 79.7 cm.

4. wamu"ﬁa Self-Portrait with Black Vase, 1911. Ol on wood 27.5 x 34 cm.

5. wadwuie Poet, 1811. Oil on canvas 80.5 x 80 cm.

6. wamu%a Two Girls on a Fringed Blanket, 1911. Pencil, ink, watercolor and
gouache on paper 56 x 36.6 cm.

7. Namu%a Self Portrait with winter Cherry, 1912, Cil and body color on
panel 32.2 x 39.8 cm.

8. wauia Mother and Child, 1914. Pencil and gouache, 48.1 x 31.9 cm.



9. waduia Death and Girl, 1915. Oil on canvas. 150 x 180 cm.

10. Namw‘ﬁa The Mother with Two Children, 1915-17. Qil on canvas 150 x
159 cm.

11. w89WBa Recumbent Female Nude with legs Apart, 1914 Pencil and
gouache 30.4 x 47.1 cm.

12, HR9WEB Seated women with for left hand in her hair, 1914 Pencil and
gouache 48.5 x 31.4 cm.

13. Namu%a Reclining Women with blonde Hair, 1914, Pencil, watercolor and
gouache on paper 31.7 x 48.5 cm.

14. Nanw‘fj‘a Seated Female Nude, Elbouws Resting on Right, 1814, Pencil
and gouache on paper 48.3 x 32 cm.

15. Naa’m%a Two Girls Embercing Each other, 1915. Pencil and gouache 48 x
32.7 cm.

16. Naa’m%‘a Hermits, 1912, Qil on canvas 181 x 181 cm.

17. W89 uH8 Cardinal and Vun, 1912. Oil canvas 181 x 181 cm.

18. WAIUTD Levitation, 1915. Oil on canvas 200 x 32.7 cm.

19. WRIIUTE Embrance, 1917. Oil on canvas 100 x 170 cm.

2. U IATIVTINHAIUIATNTINTBIWIIUTR Lunau Tuszniel a.e. 1966-1975

b defiurunwnanudaunndadsinaldiuandmen 48 nw eofiany
20INTIUTR LAY $1UI% 18 MmN 1aun

1.  Waswia Three Studies of George dyer, 1966. Oil on canvas, 35.5 x 30.5
cm. (each)

2. Naa’m%a Three Studies of Isabel Rawsthorne, 1966. Oil on canvas 35.5 x
30.5 cm. (each)

3. Namu%a Three Studies of Muriel Belcher 1966. Oil on canvas 35.5 x 30.5
cm. {each)

4. Nm’mfﬁa Study of Isabel Rawsthorne, 1966. Oil on canvas 35.5 x 30.5 ¢cm

5. Nﬂﬁ’lu%a Study for Head of Isabel Rawsthorne, 1967. Oil on canvas, 35.5
x 30.5 cm.

6. Naa’lu%a Study for Head of Isabel Rawsthorne and George Dyer, 1967.
Qil on canvas, 35.5 x 30.5 cm.

7. WR9WED Four Studies for A Self-Portrait, 1967, Oil on canvas, 35.5 x 30.5
cm. (each)

8. wmm%a Study for Head of George Dyer, 1967. Gil on canvas. 35.5 x
30.5 cm.
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a. Na\‘ﬂu%a Three Studies of Isabel Rawsthorne, 1968. Oil on canvas, 35.5 x
30.5 cm. {each)

10. naduTa Three Studies for Portrait including Self-Portrait. 1968. Oil on
canvas, 35.5 x 30.5 cm. (each)

11, Namu‘%a Three Studies of Henrietta Moraes, 1969. Qil on canvas, 35.5 X
30.5 cm. (each)

12. na9uia Self-Portrait, 1969. Oil on canvas, 35.5 x 30.5 cm.

13. Nm’m%a Self-Portrait, 1969. Oil on canvas, 355 x 30.5 cm.

14. wamw’ﬁ"a Two Studies for a Self-Portrait, 1970. Oil on canvas, 35.5 x 30.5
cm. (each)

15. Nmm%‘a Studies of George Dyer and Isabel Rawsthorne, 1970. Qil on
canvas, 35.5 x 30.5 cm.

16. Naa'm%a Three Studies for a Self-Portrait, 1973. Oil on canvas, 35.5 x
30.5 cm. {each)

17. Namu‘fia Study for Self-Portrait, 1973. Oil on canvas, 35.5 x 30.5 cm.

18. Namu%"a Three Studies for Portrait of (Peter Beard), 1975. Oil on canvas,
35.5 x 30.5 cm. (each)
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milaueTanialaduiunsass sy unsiudan

N9 1AL ABUEAINTI (Contour Drawing) #uuil 3ENSNALLLWILIAIA TS
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Twamzidsrnuinadldayaseaandudadanulaslianfinas
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TaporaazvinivieasIuly
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swﬂxanw'lﬁ'i’aq'lunwa%’waﬁﬁam lopiimsdioneafiuansuryunismouan niagling
PBITAN wWionaruAnlsAldnwuznsuanioanaoil

1, @szzudnuwol

2. ﬁaﬂ:ﬁﬂﬁﬂé’nunﬁ

3. @auzliudnuwol

3.3.2 lansaananandail

lassadramanaudall wunoie wé’nlumsas"’maﬁﬁmuﬁaﬂ:ﬁnﬁ;mﬁ'uqamw
fadau aunaundu grdmizaadn  ldnanuliensw Fafanuninulndiduaiu
a3f1Uznay  (Composition) éaﬁﬁagﬂﬁadaﬁﬁfu uminslwgwiisidsianuiisgan
waoq wianihunmuniadsznoududu datu anTnafde wwnandudsznavluiinomn
"Jfﬂqf‘ﬁﬂﬂ%-m"'saeiamana%'tamm.ﬂmzuuluﬁaﬂn'sm porilsznaufa  HATEINTINEILYRTIN
6139 ylsznouiuiulasnmisaindoudoe U3IUay ya IWEmdsznaumainudnia
audRuFsuddatiuuaziu sadnnglulasnisa 15IMnTIN wezauad douandanddy
FERINAIALTINBLAURIUYATIW Ad paeTznauiuA M T I MUAR I TN WIS EIUAN BN

o 4 A J L G =y s
mMrh@kyag s dsznaunuiuua (wamm&mmwﬁﬁm}: Ing-dannw, 2541: 78)

qu1@ and enandeanuwunguasvanniandall easeluil

wanmavawdiad wunefls m3fidheassdldiendonagiudeg anldaisssdeansdu
Namumuuﬁnmsﬁanéﬂa;ﬂ‘lﬁ il

faLNW (Balance) Tdannginusiuaissnmd fe QALNTWEINDNTW (physical balance)
Ao aeaudrinevaudazuIniag f‘ﬁwﬁv‘oa;J;'Lﬁamamﬁﬁ’wu‘sdﬁaﬂmaﬂan WAZDINTBLARITITAITIIND G
asnsm dgninanlfidun gunasiviusadoaiulunginaeinanisiu (Visual balance) Fautisaan
16 2 anwmuz de

ARLNTIW WULTIH-U WM (Asymmetrical balance) WuN8D4 Eﬂuazgﬂwﬁaﬁgmguﬂmaﬁlﬁ'
\anMRIUARDEATINATTEWINENGIUNUTNYN Fotlvwralairind

qaunWuLugID-aM laivriniu 'meiaqaumw‘ﬁ"m B TR ‘lmmﬁﬁ%mﬂﬁﬂmwmﬁmaagﬂ'ﬂa
gﬂmanmmﬂuﬁnwmwaammmﬁaﬂm LLa:Lfiaﬁmﬁ‘ﬂﬁ‘%mmadmsm?iau‘lmlumwjﬁnmomi

a a & 4 o o O “ & w v w ga P - = a
Wwdetwiala AdAan wazdaniadudiduiusauiiosfiaenuuiisue (8179 &N5. 2535 119)
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mssanw wansis mahdmdssnavfiadzaaldun 1 JUNTI § Anwuzio asunEuiy
nufatneonuwliiaDuminiiiannin i’m‘:m;s:ﬁnmaﬁﬁuﬁa n3TanIwinrtadiunIsaanuuL
LW'In’lﬁi'ﬂﬂ"lwﬁﬂ'ﬂuléaﬁu'lULQW'\:LQ’]:?Nﬁﬁ“‘;"U\‘l']‘l—l.LQW’!:aLi'lJLLa:fJETFI'L-}D&:EL]LLUUL?UH'EE]I@ULQWW:
T msé‘mmwuuurf;w nu paddIulIznoudss uan

AuENTA (balance) wunaiia mﬁ"uj'ﬁa%i'luamwmﬁ‘z}aeémﬂiznau%aﬂ: mnms%’ufl,ajmﬁ
fanfionaianludnumicyanguisnnuseisy (law of compensation) lapdiuuifain gﬂmaﬁ
ﬁo'lmyﬁmmmdauﬁuuﬂﬁuﬁ%:az;jmaﬁanmwaa‘szmusao%‘uhniau snebadn danfiuwsliud
wrirlndvauszwiusasiu (313 aniWug, 2533: 60,62)

Tg0 Auiann 'lmLauaﬂﬂuﬂmnmnwﬂum@;"hmu

ﬁ'ﬁuﬁa'ﬂﬂiﬁ'ﬂumq Suldur 1@ (Line) dmindsunasussuazian (Tone) 41 (space)
& (Colour) uazanwmeil (Texture) a‘:*’mgﬂﬂmﬁa%"amman‘*’sammﬁmﬁﬂum@}mshﬁa:ag
TauﬁuLLazLﬁuaLﬁaaﬁuag v?a'lugﬂmeﬁﬁaﬂuaﬁa%uua:'lu‘éwhoq ﬁf}agmummma MIEFTu
ﬁaﬁ:fummﬁmﬂ?amwnfﬁﬁaﬂuﬁaammamaam'fmﬂu‘éeéwﬁ'nﬁqm WwdusuusnuFouls
funvuudanlumsnasieuanntaunssa ﬁw‘hiﬁuﬂauu?agmumumuﬁ'afuﬁuﬁ%nﬂuiﬂ
atauyyaunsazdeni WunudeldWld wuaenufalunninaudaiulaseais
wusIT wiamedanmadedle drldnsnbudluunfidavasdusznaudall

-ﬁﬂum01Li’Juﬁlaqun‘%umwﬁﬁaﬂm:mmﬂs:nauﬁ'm'ﬁ'ﬂlﬁl.i']ugﬂma LD FAAITURINY
mwmnt'%am’%aummmﬁmﬁﬂqumufumﬁh:nauﬁu wIamsaaTsidouwianrdTzanu
fwdeaieurna  Sadullymadgfigalududusioun wazdniludaafidmilefias dainiionlw
'Taqmehi‘srﬂ%‘us'fwﬁﬁduﬁuadﬂaaugsrﬁﬂué’uﬁﬁoSmﬁmﬁu Fudalwaifiidde Saounuinlu

- o o P A s -
ANDY RIDALAULIUNAD NHLNUNTBUBNNTN (TEN UULEND, 2534; 27)

3w asiadry 168984 Sarah Kent fandnvosasdisznavfiadluziuvuenig il

1. Composition a picture - 898UszNaUVBIMW

2. Canvas Shape - Eﬂiﬂamaoixu’mﬁ’ﬂu

3. Leading the Eye - qmquﬁﬁamumaanw

4. Placing the figure - MINIHIURIVAITUNTI

5. Symmetry and Asymmetry - augaduarliangad

6. Sacred Geometry - JUNTTNATe

7. Triangular Derange - miaammmﬂumumﬁuu

8. Curvilinear Composition - 83fUsznavidulas

9. Dramatic Diagonals - m‘n%”m‘rmnfmmj%nﬁumé’mﬁm

10. Shaped Painting - 3Unw



11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.

The Horizon

The Vanishing Point
Moving the Horizon
Golden Section
Eye-to-eye Contract
Sequence of Events
Depicting the Episode
Painting as theater
Ronal Velcro

Color and Form
Landscape as theater
Composittion with Light
Pure Colour

Using Photography
Depictiong Motion
Double Imager

The Role of Chamer

[
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MIFUANULTY
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NITWITWIRTANTTUES
IATNITUULUAINAEAT
n3talnuuasdLasiimin
Fuazzunas
matiduainazas
AITINIY
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msigndaacioniw duduunulunsuaataan
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mwdnwointauin
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nyRaaulans laa N tE19IAIN

(3o Aasry. 2543 lidngmi)

. . '3 o 5 P . - &
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Tunsdeasdusznoume@adlounaly dndfsfondninmusiniieg ag 3 Uszms

1.

2. Wilanuauaad (Balance)

{l'ﬂlﬁ'fli.]'m@iu (Point of Interest)

3. ITlanwusidulonnw (Unity) (U3sla3s @aiaun. 2525: 61)

= 1 = ) = sl J
E‘i"ﬁ’]ﬂ LOIY0d NEYIND qanmw (Balance) 11 AA1NUWMUNE @I

mmawqaﬁ (balance) IR (Equilibrium) ANHBUNANY (repose) MUTBDY AMYINTALY

a

Nl AN

o of v ae m aW e G Lt & A 4 - s
Aiwiara9: Lt AuaTIn e u,mmnulumwgﬁnmaom&wumammum N3N BIA

Us:nawaaamﬁaﬂﬂﬁ’agluamwauqa weafio u%'ama@ﬁag‘lﬁ aaunwutsaaniu 2 uuy Ao

1. gaumwhmiounusasinawiagauniwiuusuuias  (formal or  symmetrical  balance)

=) A:Y = A o v Br [ 3 =1 % [ [ a o
QaUnwwmumua:wu%\"luﬂaﬂmqmummn VW NN EIDIRWIziad s Tusd wirdsed iudu

a8 umwﬁmﬁauﬁuﬁaaaaﬂwa:’lﬁmm:ﬁnluﬁmmw NATAY LATITTH wasvilunianag

2. gaumwnbiwlauiunizesmanIagaunwiuueauunas  (informal or  asymmetrical

balance) aapnwpliaitezidnsusdndiouarnon limdouiss usnsien aglaiunsdansle EE

3 - - - a @ &
ngmmﬂn WRATUIOIWANNTITIANT Ad
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1. m‘sﬁmﬁoﬁqmquﬁnmq (central balance)

2 m'sﬁﬂ’n\n?’iu%nmtﬁumf’mﬂnmo {axial balance}

3. ATSIRIIGINUUINDY {linear balance)

4, M3IRIRNTrpsuarUSIMINg (Spatial balance)

5 MIsenInpUadEnAILacaundawing (dynamic balance)

@]aumwﬁ"hjmﬁauﬁuﬁoaaaiﬁqfu AIVUANANIVBILFRT TR TR RNUAINANEIN WA

fénﬁ;j'um “lﬁmmjﬁnmﬁau"lwzazjﬂoﬂm%‘nta:jmmaLhamn 61aumw-uﬁmﬁmmsmwmw:'lﬁ
in 2 oiie fe qaumwﬁquaao-ﬁ‘mﬁzﬂﬂ-saﬁ'mim'lajmﬁauﬁ'mwiﬁmimﬁnLﬁ'\ﬁu iu aultldau
mumaoﬁﬁgﬂhﬂ;jmﬁauﬁ’u u.@imm‘mﬁ'ﬂﬁmmfuag:luum's:ﬁu'lﬁ winmsiausmialilu
MuAads  wu madownwioned Tmumﬁmﬂomwm:ﬁauaﬂi’quwﬁwaans:mu wasidon
ﬁ’u'lﬁ’?iﬁﬂmmﬁmﬁ'uﬁuﬁuaﬂ’ﬁnyunﬁwaqnszmu ﬁa:vh'lﬁmﬁmmwn.ﬁmmmfmqa'lﬁ @;aumwﬁ
ﬁaaaﬁwﬂgﬂma Fadow uasdwinlurininhirestns g wulsvesfshimdnldrindu &
ENASINAWAUE WABALINGE ﬁacﬁa\nﬁau'iﬂun'lﬁ’lnﬁﬁwﬁﬂﬁnnﬁLﬁa'iﬁtﬁ@mmauqa (@8

Lonay, 2536; 68-71)
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R el

2. ms%’m'ﬁmoa%waomw‘[aU’lﬁ’@!aummm:ﬁmﬁfnﬁuLﬁﬂﬁuﬁ’oaaaﬁw

ar 5

FFad Avylwyad Idanumansdadiu (proportion) fa

gdiﬁwmmﬁ'vld'é’mmm:amaogﬂhoé’numfu msﬁmwm?a‘:"qufw] fisudanavzginly
LRI IELEFHEREYE m‘%agﬁmnfuﬁmwé’uﬁuﬁ’naun'ﬁuﬁuadwmm:ammm LBU  &IUFA
'ﬁlﬁ'uaoméwﬁ Wi MIizUTIRazIwIRTeIATEE da uau §1éd 1 Tasnaduiutiulas bifisiu
lagasinamuisizUsniuazrmmanudanlgifivey fudailtludausiuarautiadu 2 win fio

1. milFaudenulddwuiiudatiues 1w Jasnsidvugdanbiiidaaiuuacfisu: 67 wu
RIRISETRTIG 2T

2. misldaudaliaiutdotusaiu niadunuiiudadanlndifos i axdaldzdmin
IHuwasamns dndudoadonlfzfinudaniuiiurmavasias TidnAuluviolwaiiuly uas

€ =

evesldziinnuduiuiivrwiadwinaa sy (5eu Ay lwyat, 2538 :33-35)
a;"ﬂ']a LOIvayd lﬁﬂﬁﬂuﬂuﬂmJadﬂ’a’mnawﬂﬁuua:’ﬁ’:a?ﬁ%k ﬁd'ﬁ

AUNAUNAK (harmony) Aa mmﬂszmunamﬁwaaﬁimgagmﬁﬁ'\é’qjmaamﬁﬂs:nawaa
Imaai"'mﬁaﬂnﬁummwamm:luamaammuﬁguﬁ'na{wamn;J"L;jwah'L;j‘iTmm aunaundudu
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w@naIw  nsadsasebiidannunauniululatisimamaudatdetavinldanwanodsznis  fs
ATIWNAUNEUBDITUIG ANUNAUNAUTRITUNTIUATFUT AMUNAUNAUVDILFEU AIUNRUNAUNDD
fi7 ALNANNAUTOIF

439933 (rhythm) wanuds S ARTusIR NI LI RUS 1B L AU U5 vwinuasd
Fmdenvsuiutaoiiosmulusriumd wu nisndswlnivosnduluiamzafildstiuaannian
Hudwzaaiasiuwliviaszo: wiadnwarvainsaaiiasiuressidsmaludaysszimun giiail
P uldnnsipit maeaulnadmazueand @1 wun dasmaendaInuITIvizradFuIauad
Quﬁ’nﬁué’awz:ﬁmm:auwaﬁ mrtedamasiunginueimitefuitlywianudiiu wlavinlingg
SanwiEiadnfitaule hé'nmﬁm'hﬁam:ﬁﬁuuﬁwagﬁ 2 sz fa

1. msdauuudniu (repetition rhythm) #18 msldgunsaniaging Fuasidugng du awiu
EﬂLLuuﬁam‘m Vi é’nwm:'uaqmn‘hnuﬁ;’]m‘s‘ﬁvﬁfiauﬁwaogﬂmmanﬁu

2. mIsakULIBBIRLTuLasAaLTia 4 (progression and continuity rhythm) fa nsIILE
& Audounnuaruua ieatias i'fw'nma'ﬁi{awm@‘lﬁmnmmma [ Tanasniunsandina
faazdong lafuaunszmfsfanduannszanly luswieudadlrzinniesnssufvildswdoanu
Fa madounmunzasiuiivinelngiuiiasievlavminsus  midasuuinanainazsanliniw
paasn T ussdouud Suiumsrosomwidouliifes eaudniulun winda (§17& Lomas,
2536; 74-79)

gat  mavalensaiolunmiianuidamaadunTnsdmsrnaumediayz
nw3o element mu;‘.}agm‘éaéwﬁ@wmmq muﬁﬂ*gaﬂs:nauﬁuéﬁ’u wanAaiumiaolnads
Fonh asfilsznay Tumadadznssy duyagu fa Feddyenog Fanusznauiudulas
M3t Bouidos Usouds say Mifiaanufuiusiudidonu dsliingludasnssy 2ssmnssy
WAZAUAS FIDEIYRTINVBINITBANUULNUTATNTIH eur Ldw 30579 § 295muR Rz AUAY
m”au,mnehaﬁﬁ’]ﬁ’m_j:mqaﬁmgaﬁmﬁ‘uaqﬁﬂs:na‘u fo e'r;ugagwmﬁuﬁmsﬁwu@ﬁmimﬂ
Wwwzuddulsznoutay (wawunIuawiAaUrino-8anne,2541: 102) Fempendaanusi
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2. 3U593UN3Y (shape & form) 3. AN @RI 1139 (direction position, forces) 4. U6
TLHENY (size & tone) 5. dﬁ%ﬁﬂ (size & distance) 6. Anwuzin (texture & surface) 7. &
(Color) (913 gNBWuUS, 2535 64) Foutsznouneaenail wdazpiiagilinnuitneonu
ponlddndan Taousaswiiodasuasdiulsznovuasfialzesuaasgmsmsarsunianuianld
53.3 Anwozn1ilea

ghih dady Idieworinusfoiludalzuaiy dail
dunalisiimanigsdestuan mnodnauiiniadanirini 19
WogIRz T U e RA s uuuua M waSsaesITuTaFsuIad oy "gafﬁﬂlummaa
"local color %LLﬁi}:Qns:mulﬁnmuiﬂg&ﬁmmm‘mmﬁmaaéunmﬁau Wadeduniad

aa1ITed 19 AsTnSudiumslidonmberssumd (naturalistic color) lugmylddigs
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21730t (arbitrary color) "#Waf/color for its own sake” WRTWHILINARTAITAAIY
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fuusuaznilmanslnivedd doanfislunasasszupdliFnuousnuueslailgdnlasu

msﬂ":’uamwvlﬂ;jﬁmuﬁﬁu‘maéaumﬁau FoaeeNnuTauasanuaueusIoa]

a9itwmes IasnssulwdanBuuansnlwimiluiluge "aed ldasnstaon
F@INTIVAUINE (Color Field Painting) 2INMNAITIH 1940 FuarzUnsanau

GHEHIEY lLisusowendningnisalasiuszgunieannniuld inazfudaiuouiy
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Fowradenusnennuaulallgf@iulznyddty G3m soadey. 2536: 23)
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ad (Complementary Colours)

u
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AueTadaTINuLas T YinbiAanisaanunladausiiuasiauin mqﬁﬁﬁunﬂﬁff'h g
FANUALNILT3 (True Contrast) ﬂﬁﬁﬁ’wmumamﬁ’ua:‘lﬁtﬂuﬁnms LLﬁﬁﬁﬁﬂﬁuﬁaL%aau‘lﬂiuﬁﬂ
geaiuintay ssrnliaiumiues fusaunnaznaiuain %mnsmansjulﬁﬁu?a%ma-ﬁ'mfhmu
garlunmsrnaldvaiuas

191889 (Analogous Colours)

%ﬁagnﬁuaﬁulu1a3517u°nﬁa viu arumiassduaznaunduin drovineiusanty anw
NeUnEwAzaREnaY AnuTALAIRTanNuFARwesIRLIINTY MIdaAuTasEuLLGunI N
Saruwiautu (Simultaneous Contrast) uastEvy 2 tfuﬁwﬁ'u‘lﬂwﬁaqmmaﬂ’mﬁ'u faznaiy
dusddvTodaniuagiaunass FhdarunTovAuii ALl Fasstiuvedusdaziuznaded
s asnanils ﬁﬂ’lﬂ“ﬁfuﬂaﬂﬁuuw Viw istmassiuuasifipaii findasazqillunia
Ciean uarFuaazzaiiuueiniag

dlieg 2 mildw

msleatlu g As misladnaundu  Aumsldddany wdeldbinaunfundadanuinals
Vi ﬂauﬁuagﬁqumumaaﬁa'ﬁmwia:ﬂu‘lumumia;am mMslEEAmuApIAuNsLEiAuEg
3ug dnaunduaminluffedeussinie ddarnuuindwllfifesnudaudifuausunulaila
nslaads 2 SEideweuansanldifiu 7 wuy fa

1. FanTIA (Monochrome) lein nslimanadiiihmingauuninaviey
WunsliEnannduLuLELAYD

2. #&hadne Junmslsdnsunfiuluy 28 w0 3 &

3. ety unsidRaanwatisuna

4. BAauaTeiny Lﬂumiﬁﬂﬁ'umaﬁmﬂlﬁﬁﬁ
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at

6 & 3 .1@ Wunslainaanueruaaiuua ﬁmm@uagluﬁwamﬂé
7. 8 4 @ dunsltdaenuagianniaiens 2 QLLﬁﬁﬁoﬁmﬁuﬁauniﬁ“ﬁﬁ 3
W s ET B A safiwaw Tuana T AR la Ty e tmRasFuADLAT wiawmdasFunudm

waarfuany wiauaanumaaad (18 Auiaue, 2534; 59-60)
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MSIATIZTHRAI T

AMSENNIITUGEY NI NIINEIWIAINTIUNANUIAINTTUATWABTALENBY  TIR
LATHABTaINTINEF (Ao unIduRsWaIWY (Research and Development) lag
MTAATIEARAUYDIERTI 2 Au mnﬁu;ﬁé‘m:ﬁwNamsﬁnwﬁmﬁ:ﬁmvﬁ'wmaﬁamsﬁ

- e A~ =l = Ar ¥ ;
HAIUIATNITHIULLUDDINIT olansuasidaadena bW

1. dszmInIuazngue6 10819
1.1 IlFIEN UMt NN UIAINIINIBNENEY e nareandlusmmine

a.a. 1909-1918 layliitn1iguenedumuaianang (Puposive Sampling) RRHETRRLT
YManTmIWLT Lﬂunaamﬁﬁ%aLﬁuouazﬁﬁﬂ‘ﬁwalumm%’waﬁﬁa’mﬁaﬂzﬁiaﬁaﬂujuﬁﬁaaa’m
JNNANY HANTANENEN Tia SuIMNILA 130 MW LﬂuﬁagaﬁnnwﬁﬁaﬁﬁnﬁmsJLst' Ung
ﬁagafﬁotﬂumwﬁ WU 93 NN pfné’u%ol,ﬁannaim'haLi’mﬁtﬂumw%ﬁaﬁwmiﬁnm
3LATIEHIIWIWTINA 19 NN Sail

1. wamuﬁ}a The Dead Mother I, 1910. Oil and pencil on wood, 32.4 x 25.8 cm.

2. Wa9wie Standing Male Nude (Self-Portait). 1910. Pencil, Watercolor,
gouache, white body-color 55.7 x 36.8 cm.

3. Namu"?i"a Self Protrait with Hand to Cheek, 1910. Charcoa, watercolor,
gouache on paper. 80.1 x 79.7 cm.

4. wanwio Self-Portrait with Black Vase, 1911. Oil on wood 27.5 x 34 cm.

5. Nm’lu%a Poet, 1911. Qil on canvas 80.5 x 80 cm.

6. Ha\‘i’m%a Two Girls on a Fringed Blanket, 1911. Pencil, ink, watercolor and
gouache on paper 56 x 36.6 cm.

7. Nao’m%‘a Self Portrait with winter Cherry, 1912. Oil and body color on
panel 32.2 x 39.8 cm.

8. Naa’m"ﬁ;a Mother and Child, 1914. Pencil and gouache, 48.1 x 31.9 cm.

9. WaWED Death and Girl, 1915. Oil on canvas, 150 x 180 cm.

10. Namwﬁﬁ.a The Mother with Two Children, 1915-17. Qil on canvas 150 x 159
cim.

11, uad uie Recumbent Female Nude with legs Apart, 1914 Pencil and

gouache 30.4 x 47.1 cm.
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12. maam%a Seated women with for left hand in her hair, 1914 Pencil and
gouache 48.5 x 31.4 cm.

13. Namw?ia Reclining Women with blonde Hair, 1914. Pencil, watercolor and
gouache on paper 31.7 x 48.5 cm.

14, Nao'm%;a Seated Female Nude, Elbouws Resting on Right, 1814 Pencil
and gouache on paper 48.3 x 32 cm.

15. waam%‘a Two Giris Embercing Each other, 1815. Pencil and gouache 48 x
32.7 cm.

16. H8IIWTD Hermits, 1912. Oil on canvas 181 x 181 cm.

17. wanda Cardinal and Vun, 1912. Oil on canvas 181 x 181 cm.

18. wa9mia Levitation, 1915. Oil on canvas 200 x 32.7 cm.

19. eI uTa Embrance, 1917. Oil on canvas 100 x 170 cm.

1.2 ;ﬁiﬂl’ﬁﬁfﬁ'mﬁjuﬁ’aadw HRIUININTINTAINSWEE wasw luszninel a.e
1969-1975 lagliiTmiguaiadnamuaming fiosduaidoyawudt wanuiainisu
apIWuda iuasuluszninedl a.a. 1966-1975 fuﬁmeuqﬂﬁﬁ%mﬁmmnﬁqﬂmaamﬂau

;fii'fu'lﬁn1_muwamuﬁmmmmaaws’m{r‘la Wwaaw Izl a.a. 1966-1975
N e AT TIIMIWERIRERTINI N s Emald i U arIe 48 NW GoRkaI
22395 IUTF Lwaaw uau 18 Aaw leun

1. Namu‘f}a Three Studies of George dyer, 1966. Qil on canvas, 35.5 x 30.5
cm. (each)

2. Naa’lu%a Three Studies of lsabel Rawsthome, 1966. Oil on canvas 35.5 x
30.5 cm. (each)

3. Naam%a Three Studies of Muriet Belcher 1966. Qil on canvas 35.5 x 30.5

cm. (each)

&

Nao”m‘i':"fa Study of Isabel Rawsthorne, 1866. Oil on canvas 35.5 x 30.5 cm

NI Study for Head of Isabel Rawsthorne, 1967. Oil on canvas, 35.5

o

x 30.5 cm.

6. wamu%a Study for Head of Isabel Rawsthorne and George Dyer, 1967.
Qil on canvas, 35.5 x 30.5 cm.

7. wamw’fj‘a Four Studies for A Self-Portrait, 1967. Oil on canvas, 35.56 x 30.5
cm. (each)

8. Haruie Study for Head of George Dyer, 1967. Oil on canvas. 35.5 x
30.5 cm.
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9. naiuda Three Studies of Isabel Rawsthorne, 1968. Oil on canvas, 35.5 x
30.5 cm. (each)

10. Had1Wia Three Studies for Portrait including Self-Portrait. 1969. Oil on
canvas, 35.5 x 30.5 cm. {each)

11. Namw'ﬁa Three Studies of Henrietta Moraes, 1969. Qil on canvas, 35.5 x
30.5 cm. (each)

12. Hawiio Self-Portrait, 1969. Oil on canvas, 35.5 x 30.5 cm.

13. na9wia Self-Portrait, 1969. Oil on canvas, 35.5 x 30.5 cm.

14. Namu%a Two Studies for a Self-Portrait, 1970. Oil on canvas, 35.5 x 305
cm. (each)

15. Nad’m‘ia Studies of George Dyer and Isabel Rawsthorne, 1970. Oil on
canvas, 35.5 x 30.5 cm.

16. Namw‘fia Three Studies for a Self-Portrait, 1973. OGil on canvas, 35.5 x
30.5 cm. (each)

17. wamu‘ii"a Study for Self-Portrait, 1973. Oil on canvas, 35.5 x 30.5 cm.

18. HadWds Three Studies for Portrait of (Peter Beard), 1975. Oil on canvas,

35.5 x 30.5 cm. {each)
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Pairs of Woman Squatting, 1918
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6. Two Girl on Fringed Blanket
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8. Mother and Child, 1914
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11. Reclining Female Mude with Legs Spread Apart (1914)
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13. Readining Woman with Blonde Hair, 1914
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INNIENEIIANEWHAUTBINTINGS  tunauw D IMIUNIRNG 19 MW
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1. HBITUEE Three Studies of George dyer, 1966. Qil on canvas, 35.5 x 30.5 cm
(each).

2. Naom"ﬁa Three Studies of tsabel Rawsthorne, 1966. Oil on canvas, 35.5 x
30.5 cm (each).

3. Namw?ia Three Studies of Muriel Belcher, 1966. Qil on canvas, 35.5 x 30.5
cm (each).

4, Namu"fia Study of Isabel Rawsthorne, 1966. Qil on canvas, 35.5 x 30.5 cm.

5. Naa’m%’a Study for Head of Isabel Rawsthorne, 1967. Oil on canvas, 35.5
x 30.5 cm.

6. Nad’m%a Study for Head of Isabel Rawsthorne and George Dyer, 1967. Qil on
canvas, 35.5 x 30.5 cm. |

7. wamu%a Four Studies for A Self-Portrait, 1967. QOil on canvas, 35.5 x 30.5
cm {each)

8. Namu%a Study for Head of George Dyer, 1967. Oil on canvas, 35.5 x 30.5
cm.

9. Naa’m%a Three Studies of Isabel Rawsthorne, 1968. Oil on canvas, 35.5 x
30.5 cm (each)

10. Hamu%a Three Studies for Portrait including Self Portrait, 1962. Oil on
canvas, 35.5 x 30.5 cm (each)

11. Nad’m%a Three Studies of Henrietta Moraes, 1969, Qil on canvas, 35.5 x
30.5 cm (each)

12. Namu"ﬂa Seif-Portrait, 1969. Oil on canvas, 355 x 30.5 cm.

13. Namu%a Self-Portrait, 1969. Qil on canvas, 35.5 x 30.5 cm.

14, Namu"ﬁ"a Two Studies for a Seif-Portrait, 1970. Oil on canvas, 35.5 x 30.5
cm (each)

15, HaWie Studies of George Dyer and Isabel Rawsthore, 1970. Oil on
canvas, 355 x 30.5 cm. .

16. Namu%a Three Studies for a Self-Portrait, 1973. Oil on canvas, 35.5 x 30.5
cm {each)

17. W89 WHa Study for Self-Portrait, 1973. Oil on canvas, 35.5 x 30.5 cm 17.

18 mamw‘ﬁa Three Studies for Portrait of {Peter Beard), 1975. Gil on canvas,

35.5 x 30.5 cm (each)



126

1. %amw Three Studies of George Dyer , 1966
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2. Three Studies of Isabel Rawsthorne
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3. Three Studies of Muries Belcher
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4. Study of Isabel Rawsthorne
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5. Study for Head of Isabel Rawsthorne
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6. Study for Head of Isabel Rawsthorne and George Dyer

)Y

)

pS
p=2

nwdsznay 25



137

LHONRIVDINTIN
WunwAlausstumalosinnwenidivey Rawsthorne uaz Dyer lasidioulu

o o o . o - o oo =
ﬂan;Lﬂuﬂ FILANAIPINITIWDU ) AN WILY 3 W

NS DA

Tunw Study for Head of Isabel Rawsthorne and George Dyer, 1967 ‘f: LUaW
Lﬂm‘i‘aaqmmmmiwuaoﬁtﬂuﬁwﬁq; zinla waldaudagnuiadss Chrome Green
Hue mamw Aaldsasiudsdidoudderrvsavvedlumirlunmends dusadlumiiee
JuaAthiwminsaunnfesnduddsideudaufeanminandudem  ludmvedlumindu
Fhofiawinzas Rawsthore 1 a:ﬂﬁng%mﬁaaagﬁdﬂ'\.umumaoﬁfuﬁ vIvNsanlion
Tuuot19na g swnuazndnlAuEderiuniumes  wenvniudiiimfifennms
nauiUENN Magenta lutSunafidapunludnuinalndarmdiudrousztin daunm
283 Dyer lidsing@ndsadaiuninas Rawsthorne udsziiwlufimslddunn fimdou
uaz® Cadmium Red ‘Eim'mzﬂﬂngatm'ﬁ’mwu‘%nmﬂm%raﬁﬁhufhwaamw GRMETRLE

srneatianeg luauvaslun

nalsn1Iszuned

fumis A duduiieeuldlsmdmsinosasfiulinuanann

gumie B Wunsssviefuuntildnaundunu

dumie  © flwmslEigufinyssiuadly HumssaRuialnaedulunw
Fanalwmwiiasisiuiniu

ALUUI D l'ﬁwj'ﬁ'w.l,ﬁ'aﬁg'nﬁua:mi'mLﬁ’uﬁmmaﬁamgjﬁ'u



138

7. Four Studies for a Self-Portrait
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9. Three Studies of Isable Rawsthorne
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10. Three Studies for Portrait Including Self Portrait
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11. Three studies of Henrietta Moraes
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12. Self-Portrait
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13. Self-Portrait
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Two Studies for a Self-Portrait
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15. Study of George Dyer and Isabel Rawsthorne
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3.2.16 Three Studies for a Self-Portrait, 1973

3.2.17 Study for Self-Portrait, 1973

3.2.18 Three Studies for Portrait of Peter Beard, 1975

3.2.19 Three Studies for Portrait of Peter Beard, 1980
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