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This study aimed to discover the language differences and translation strategies at the
word level between two Thai translated versions of the novel 4 Little Princess, one by
Nuengnoy Suttha and the other by Kaewkhamthip Chai. Out of the 19 chapters in the novel
A Little Princess, the even-numbered chapters from both of the Thai versions were selected

for analysis. Baker’s (1992) framework of translation strategies was applied as a tool to

analyze the data. The results revealed that:

1. six main differences of word selections were found between the two Thai versions
of the novel. They were mistranslation, acceptable translation, omission, addition,
naturalness, and closeness. While acceptable translation differences were found in the two
translations equally, mistranslation and omission were found more in Kaewkhamthip Chai’s
version, and naturalness, addition, and closeness were found more in Nuengnoy Suttha’s

version.

2. Nuengnoy Suttha and Kaewkhamthip Chai each used seven strategies in translating
the novel. Five strategies were used by both translators: (a) translation by addition, (b) by
omission, (c¢) by using a loan word or a loan word plus explanation, (d) by using a more
general word, and (e) by using a more expressive word. Among these five strategies,
translation by addition was the most frequently used strategy by Nuengnoy Suttha, but it was
the strategy rarely used by Kaewkhamthip Chai. In contrast, translation by omission was the

strategy most frequently used by Kaewkhamthip Chai while Nuengnoy Suttha sometimes



used it. Because Nuengnoy Suttha more frequently added useful information for the target
readers’ understanding of the texts while more than half of Kaewkhamthip Chai’s omission
affected the readers’ understanding of some parts of the text, Nuengnoy Suttha’s translation
was found to be clearer and more complete when compared to the source text. In addition,
two strategies were only used by Nuengnoy Suttha: (a) translation by using a more specific
word and (b) translation by paraphrase using unrelated words, and two strategies were found
only in Kaewkhamthip Chai’s version: (a) translation by using a more neutral/less expressive
word and (b) translation by using a synonym of the source word. The four strategies were
rarely found in each translation; therefore, these strategies may not have an effect on the

translation quality.

In conclusion, addition, naturalness, and closeness were often found in Nuengnoy
Sutha’s translation, and mistranslation and omission were not often found in her translation.
Hence, from the data analysis, Nuengnoy Suttha could translate the novel 4 Little Princess
form English into Thai more closely and clearly when compared to the source text, and more

naturally in the target language.
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CHAPTER I

BACKGROUND OF THE STUDY

Introduction

Translation was practiced as early as 3000 BC (Newmark, 1984), and it still plays an
important role in communication among people using different languages today. It has been
used as an instrument to transmit culture, literature, education, science and more from one
source language to other target languages. As the present time is a period of globalization,
people all over the world are free to communicate with each other. As a result, translation is
an important vehicle for communication between many countries. Without translation,
people cannot understand the message from different languages.

At present, there are increasing numbers of texts, books, and other publications
translated from one language into many target languages in order to fulfill each target
language audience’s needs, especially translations of literary works (SE-ED Book Center,
2006). Translating literature is an interesting and challenging task for translators because
there are many best-selling literary works that non-native speakers of the source language
want to read. Therefore, many translators try to translate one language to the target language
in order to help the target readers understand the source message.

In translating literature, besides knowing both the source language and the target
language well, a translator has to consider many important factors. For example, a translator
has to consider the intention of the original author, the feelings, thoughts, and emotions of the
characters and the background and atmosphere of the story in order to transfer and convey

them to the target readers precisely (Chuenjit, 1984). However, a well-known translation



linguist, Baker (1992), stated that every language has its own concepts and its own uses.
There will always be some problems and difficulties in translation resulting from the
differences between the source and target languages. A translator, when translating
literature, must have both the knowledge of the languages and the knowledge of the world.
Nonetheless, a translator sometimes encounters translation problems because of the non-
equivalence and the discrepancies between languages. According to Baker (1992), the non-
equivalence between languages can be seen in the linguistic concepts and structures. That is,
some concepts of one language are different from those of another, and some concepts of the
structure of one language do not exist in another.

It is clear that in translating from one language to another language, the main problems
that translators always encounter are the non-equivalence and the discrepancies between
languages. As a result, some translation linguists, for instance Nida (1964) and Baker
(1992), proposed a number of translation strategies for translators to use to solve translation
problems and make translations easier and more understandable by the target language
audience. Among many translation strategies proposed by these translation theorists, Baker’s
(1992) proposal of translation strategies is more comprehensive than others, and her
framework of translation strategies can be applied to solve translation difficulties resulting
from the non-equivalence between languages.

In Thailand, there are many literary works that have been translated from English into
Thai as well as others that have been translated from Thai into English because there are
interesting literary works that non-native speakers of the source language want to read. In
fact, Thai and English belong to different language families. Thai is Kadai whereas English

is Indo- European (“Thai-Kadai languages,” n.d.). Such a difference has significant effects



on the linguistic and sentential concepts between these two languages (Thep-Ackrapong,
2004). As aresult, whether in translating English into Thai or translating Thai into English,
translators always face translation problems. However, in order to make it easier to translate
the source text into the target language text, those translators often apply translation
strategies to deal with difficulties in translation resulting from the non-equivalence and the
discrepancies between English and Thai.

Consequently, many Thai researchers are interested in studying what translation
strategies are used by translators in their translations. For example, Jarumetheechon (2003)
investigated translation strategies used in translating the short story Dust Underfoot from
Thai into English by using Baker’s (1992) framework. Later, Saewong (2004) analyzed
translation strategies employed in translating the Thai short story 7he Song of the Leaves
from Thai to English by applying Baker’s (1992) proposal of translation strategies.
Likewise, Sookprasert (2004), by using Baker’s (1992) theoretical framework, studied
translation strategies found in translating the short story The Barter from Thai into English.
Similarly, Duangloy (2006) conducted a research study aimed at finding translation strategies
used in translating the novel Behind the Painting from Thai into English using Baker’s
(1992) framework. In addition, by employing Baker’s (1992) framework to analyze the data,
Ungsuwan (2007) studied problems of non-equivalence at word level and translation
strategies applied in the children’s book named The Happiness of Kati that was translated
from Thai into English. Most of these studies focused on the literary works translated from
Thai into English with only one translated version.

However, there are many Thai translated versions of the same English literary work in

response to the large demand by Thai target readers, and some Thai researchers are interested



in comparing the translation quality of Thai translated versions of the same English literary
work. For example, Sriduandao (2003) compared the translation quality of two Thai
translations of the novel The Lonely Lady, which was translated by Pramoon Unahatoop
(1978) and Nida (1981). Then, Sriwalai (2007) analyzed two versions of the novel Little
Lord Fauntleroy, which was translated from English into Thai by Kaewkhamthip Chai
(1994) and Nuangnoi Suttha (2001). Likewise, Sonthiphakdee (2007) studied the translation
quality of two Thai versions of the novel Jonathan Livingston Seagull, one by M.R. Kukrit
Pramoj (1973) and the other by Chanwit Kasetsiri (1993). Also, Danvivath, Laochan, and
Piyathamrongchai (2003), by using Nida’s (1964) theory of translation strategies, analyzed
and compared two Thai translations of George Orwell’s Animal Farm, which was translated
by two Thai translators, Atthichattakarn (1996) and Chaisaengsukkakul (2001). However,
most of these literary works, which have more than one Thai version, have been studied only
in terms of translation quality.

Besides the four novels mentioned above, 4 Little Princess, one of the most well-
known classic children’s novels, written by Frances Hodgson Burnett, has been translated by
four Thai translators, namely Ploychompoo Sukussatith (1990), Kluipai (1990), Nuengnoy
Suttha (2001), and Kaewkhamthip Chai (2005). From the evidence of these four Thai
translated versions, it can be concluded that 4 Little Princess is very popular among Thai
readers. The popularity of the story can also be shown by the fact that A Little Princess has
been adapted into several musical versions and television versions. Moreover, it has been
made into several films (“A4 Little Princess,” n.d.).

Among the four Thai translators who translated 4 Little Princess, both Nuengnoy

Suttha and Kaewkhamthip Chai are regarded as well-known translators in Thailand because



they have translated many literary works. Some English literary works which have been
translated into Thai by Nuengnoy Suttha, for instance, are Little Lord Fauntleroy by Frances
Hodgson Burnett, Little Women by Louisa May Alcott, Treasure Island by Robert Louis
Stevenson, The Adventures of Tom Sawyer by Mark Twain, and Oliver Twist by Charles
Dickens. Likewise, some English literary works which have been translated into Thai by
Kaewkhamthip Chai, for example, are Alice’s Adventures in Wonderland by Lewis Carroll,
The Secret Garden by Frances Hodgson Burnett, Little Lord Fauntleroy by Frances Hodgson
Burnett, and Little Women by Louisa May Alcott.
Statement of the Problem

Although A4 Little Princess is a popular children’s literature and has many Thai
translated versions, a research study in the field of translation of the novel cannot be found.
Therefore, it was interesting to find out how two of the translated versions of A Little
Princess, one by Nuengnoy Suttha and the other by Kaewkhamthip Chai, are different from
each other. Moreover, according to Saibua (1999), words are the most important unit of
language, and every word itself contains the substance of text. To thoroughly understand the
whole text, people must understand the meaning of the words first. Due to the crucial role of
words, the researcher was interested in investigating the linguistic differences at word level
between the two translated versions of the novel 4 Little Princess and the translation

strategies used by each translator.



Research Questions
The study attempted to answer the following questions:
1. What are the differences at word level in the Thai translated version of the novel 4
Little Princess by Nuengnoy Suttha and the version translated by Kaewkhamthip Chai?
2. What translation strategies are employed by Nuengnoy Suttha?
3. What translation strategies are employed by Kaewkhamthip Chai?
4.  What are the differences between translation strategies used by Nuengnoy Suttha and
Kaewkhamthip Chai?
Significance of the Study
As the results of this present study may reveal translation problems occurred when
translating a novel from English to Thai, those who want to be good translators may make
use of the findings by studying how the translators solve those problems. In addition, if
translation strategies other than those proposed by Baker (1992) were found, they could be
recommended to Thai translators to solve translation problems resulting from non-
equivalence between English and Thai.
Scope of the Study
Approximately 50% of the chapters of A Little Princess were used in this analysis.
From the overall 19 chapters of this novel, the nine even-numbered chapters were selected to
comprise the data sample. These chapters are Chapter II (A FRENCH LESSON), Chapter IV
(LOTTIE), Chapter VI (THE DIAMOND-MINES), Chapter VIII (IN THE ATTIC), Chapter
X (THE INDIAN GENTLEMAN), Chapter XII (THE OTHER SIDE OF THE WALL),
Chapter XIV (WHAT MELCHISEDEC HEARD AND SAW), Chapter XVI (THE

VISITOR), and Chapter XVIII (“I TRIED NOT TO BE”) from the original version of



A Little Princess (Bumett, F. H., 1990) in English as well as two Thai translated versions,
one by Nuengnoy Suttha (2001) and one by Kaewkhamthip Chai (2005). Moreover, because
words can be considered the most important unit of language and every word itself contains
the substance of text (Saibua, 1999), this study focused on the linguistic differences and the
translation strategies at word level.
Organization of the Study

Chapter I of this study deals with its background and specific problems related to
translation. Chapter II presents a review of the related literature and research studies related
to the study. Chapter III discusses research methodology. Chapter IV presents the results of
the study, and Chapter V offers a discussion of the results, suggestions for further studies,

and a conclusion.



CHAPTER 11

REVIEW OF RELATED LITERATURE

The purposes of this study were to analyze the differences at the word level of two
versions of the novel 4 Little Princess translated from English to Thai and also to investigate
the differences in the translation strategies employed by each translator by applying Baker’s
(1992) theoretical framework. Accordingly, related literature and research cover the
following topics: (a) background information of the novel 4 Little Princess, (b) types of
translation, (c) the translation process, (d) translation problems, (e) translation strategies, and
(f) previous studies related to translation strategies.

Background Information of the Novel A Little Princess

A Little Princess is a classic children’s novel written in 1905 by Frances Hodgson
Burnett, a famous British author who is well-known as the author of several popular classic
children’s novels including The Secret Garden and Little Lord Fauntleroy. 1t is a revised and
expanded version of Burnett’s 1888 serialized novella entitled Sara Crewe: or What
happened to Miss Minchin’s boarding school, which was published in St. Nicholas
Magazine.

This novel is about a British girl who is only seven years of age. She was born and
raised in India by her father, a wealthy and widowed Englishman who is stationed in India as
a captain in the British army. The girl is very intelligent, polite, compassionate, and creative.
She is sent to study at a boarding school in England. A harsh and greedy headmistress of the
school treats her as a princess in order to please the girl’s wealthy father and make more

money. Despite the special treatment, the girl does not act spoiled. Instead, she is kind and



generous with the other students and staff. Later, her father dies suddenly and in strange
circumstances, leaving her penniless. At that time, she has to become an all-purpose servant
at the school. As such, she has insufficient food, inadequate clothing, a dismal bedroom, and
hard work every day. However, she never gives up. She uses her strong mind and her
imagination to deal with the hardships she encounters. Years pass, and one of her father’s
friends finds her and helps rescue her from the school. Finally, she becomes rich again
though she retains her thoughtful and charitable nature.

Due to its popularity, several musical versions have been made of 4 Little Princess
including: A Little Princess, Sara Crewe (2007); Sara Crewe: A Little Princess (2006); A
Little Princess (2004); A Little Princess (2003); A Little Princess (2002); and Princesses
(2004) (“A Little Princess,” n.d.). Over time, and as technology has developed, many film
and television adaptations of A Little Princess have been made. For the film adaptations,
there are four versions: the 1917 version; the 1939 version; the 1995 Filipino version entitled
“Sarah, Ang Munting Princesa” (lit. Sarah, The Little Princess); and the 1995 version.
Interestingly, some of the film versions have changed the story, setting, and characters from
the book. For example, in the 1939 version an entire subplot is devoted to Sara’s aiding and
abetting of a forbidden romance between the school’s riding master and an under-teacher,
whereas the 1995 version moves the setting to New York City during World War I rather
than London, England as mentioned in the book. Furthermore, in the 1939 and 1995 films,
both versions change the book’s ending completely, revealing that Sara’s father is alive and
having him recover from amnesia on sight of her, whereas in the book it is only her father’s

friend who is alive. In regards to television adaptations, there are five versions: a 1973
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version; a 1986 version, Princess Sara; a 1985 Japanese version, Soko no Strain; a 2006
version; and Princess Sarah, a 2007 Filipino version (“A4 Little Princess,” n.d.).

In Thailand, besides watching 4 Little Princess through some film adaptations, Thai
people, who are not native speakers of English, have a chance to read four Thai translated
versions of this popular novel. These four Thai translated versions are translated by four
Thai translators, namely Ploychompoo Sukussatith, Kluipai, Nuengnoy Suttha, and
Kaewkhamthip Chai. The fact that there are several Thai versions shows that 4 Little
Princess is regarded as a popular children’s novel among Thai people. The main reason that
A Little Princess is popular among Thai people, not only children but also adults, may be that
besides entertaining readers, such as with a fun and interesting plot, the story also teaches
lessons to both children and adults. For example, the book shows that patience and positive
thinking can help people endure hardships in their lives. In addition, the importance of
kindness to others, regardless of one’s situation, is demonstrated in the story. Though the
book was written over 100 years ago, these ideas are still valid and useful in modern lives.
Parents can take advantage of the fact that their children will enjoy reading 4 Little Princess
while being exposed to positive and worthwhile lessons.

Types of Translation

In translating any kind of text, the first consideration to which a translator must pay
attention is what type of text he/she will translate because literary and non-literary texts are
translated quite differently. However, in general, translation theorists classify translation into
two main types as follows:

According to Nida (1964), translation can be categorized into two main broad types.

They are formal equivalence and dynamic equivalence. The former focuses on a target
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language text which represents the closest equivalent of a source language text. However, he
also added that there are not always formal equivalents between two languages. Therefore,
formal equivalence usually distorts the grammatical and stylistic patterns of the target
language. In other words, it distorts the message and causes the target readers to
misunderstand the text. On the other hand, in dynamic equivalence, the translator tries to
translate the meaning of the original in such a way that the target language text will have the
same effect on the target readers as the original text does upon the source language readers.
Nida also discussed that in dynamic equivalence, the form of the original language text will
be changed when translating, but the meaning of the message will still remain.

Likewise, Newmark (1984) proposed two types of translation: semantic and
communicative translations. The former type aims to translate the message as closely as
possible to the semantic and syntactic forms of the target language. Semantic translation
follows the contextual meaning of the source text by focusing on the content of the source
text. It is precise, but may not correspond to the understanding of the message that the target
readers perceive. On the other hand, the latter tries to express the contextual meaning of the
source text in which the content and meaning are appropriate and understandable to the target
readers. It can be seen that communicative translation attempts to create an influence on the
target readers in the same way as the original language message does upon the source
language readers. Communicative translation is not very accurate, but it corresponds well to
the target language readers.

Similarly, Larson (1984) pointed out that translation can be divided into two types
according to either form or meaning. The two types are form-based translation and meaning-

based translation. In form-based translation, a translator tries to follow the form of the
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source language and attempts to reproduce the linguistic features of the source text.
However, this type of translation rarely reaches the purpose of communication because the
word choice makes the translation sound strange. As a result, many translators try to modify
the literal translation in order to solve this problem. In doing so, the translator modifies the
sentence order and grammar to make the sentence structures acceptable in the target
language. This method helps the translators to improve communication and avoid things that
seem nonsensical, but the translation does not sound natural. On the other hand, in meaning-
based translation, the translator tries to reproduce the message in the target language text
which communicates the same message as that of the source language, but he or she uses the
natural grammatical and lexical choices of the target language.

Moreover, Supol (1998) classified translation into two main types: (a) literal translation
and (b) non-literal translation. In the former type, a translator tries to maintain the style,
form and structure of the source language so that he or she can ensure that the target meaning
is accurate to the source language. This type is often used in translating the Bible, official
documents, treaties, and so on. On the other hand, the latter type of translation is not as strict
in terms of accuracy of forms and structures as the former type. In this type, a translator
interprets the message from the source language and then paraphrases it into the target
language. He or she may reorder the words and structures of the source text in order to make
the target readers understand the text. This type is usually used in translating novels, short
stories, fairy tales, and so on.

Similar to the aforementioned types of translation, Ariyapitipan (2001) agreed that
translation can be divided into two main types. They are literal translation and free

translation. In the former type, a translator, when translating, tries to maintain the original
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form, meaning, phrases, sentences, and writing style of the source language as much as
possible. Usually, this translation type is used in translating novels, autobiographies, and
contracts. On the contrary, in the latter type, a translator focuses on transferring the source
message by adapting its form. The aim of the translator is to present the subject matter of the
source text to the target readers as well as he/she can, and he/she may adapt, expand, or omit
the source message in order to maintain the original meaning. This type of translation is
often used in translating news, business correspondence, and regular columns in magazines.

All in all, many translation theorists have stated that translation can be divided into two
main types. In the first type, a translator mainly focuses on the form of the source language,
trying to maintain the form of the source language in the translated version. The second type,
on the other hand, emphasizes the understanding of the target language readers. That is, a
translator adjusts the original form so that the target readers can understand the message
clearly. Although the word or sentence orders of the target language are different from those
of the source language text, the meanings are still maintained. Different situations may call
for translation using one type or the other.
Translation Process

When changing a source language text to another language, translators always have
their own translation steps in order to transfer the meaning of the source message to their
target readers accurately and understandably. However, the translation process in general
can be summarized according to the suggestions of translation theorists as follows:

According to Mason (1998), translation can be divided into four steps. The first step is
to select the lexical and grammatical items in the target language that are close to the source

language. The second step is to consider the genre of the text and to use the appropriate
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grammatical sequence in translating. The third step is to apply the conventions of the genre
in the target language into the translated version. The final step is to repair any
miscommunication that may occur in order to ensure that the communication from the source
language to the target language is correct. These translation steps parallel those of Saibua
(1999), who recommended four steps in the translation process: (a) studying the original text,
(b) analyzing the original meaning, (c) transferring the meaning of the original text into the
target language, and (d) assessing the translation quality. Firstly, the translator has to study
the original text in order to find its message, connotative meaning, writer’s intention, and
tone. Next, the original meaning should be carefully analyzed so that the translator can
transfer the meaning to the target language as accurately as possible. Then, the translator
reproduces the text as naturally and as close to the target language as possible and tries to
keep the meaning, tone, and style of the original. Finally, the translator evaluates the quality
of the translated text by having the target readers read the translated text in order to test
whether the readers respond to the translation as they do to the original text.

However, Landers (2001) proposed his own method of translating in order to form the
understanding between people who live in different countries. First, a translator has to
carefully read the original source text at least twice while focusing on the meaning of words,
phrases, idioms, and culture. Second, the translator has to consider the tone of the source text
in order to choose the best target words to be translated. Third, the translator makes the first
draft and also marks any problem areas in square brackets and/or boldface. Fourth, the
translator asks suggestions from an educated native speaker of the target language and
revises any points that are still unclear as suggested by the educated native speaker of the

target language. Fifth, the translator revises the first draft by emphasizing the original style,
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smoothness, and naturalness. The revised version should be as close as possible to the target

language as if it had been written in the target language. Sixth, the translator asks a highly

educated native speaker of the target language who has no knowledge of the source language
to verify and identify any rough points such as words that make no sense. Seventh, the
translator proofreads the revised version line by line with a native speaker of the source
language who also has knowledge in the target language. In this step, the translator reads the
translation aloud while the native speaker of the source language follows the source text.

This step will help the translator to see any mistranslation such as unintentional omission,

undesirable repetition of words, and accidental misspelling. Finally, the translator makes the

final draft and checks the spelling to ensure that all of the words in the translated message are
spelled correctly, and then the translator asks a native speaker of the target language to read it
one last time.

Even if the above steps are not followed, Larson (1984) suggested that before starting
any actual translation, it is important to know the total translation project and what is
involved in producing a good translation. In other words, before commencing an actual
translation, the following aspects must be considered.

1. Establishing the translation project: Whenever translators have decided to translate a
message from one language to another, they must pay close attention to these four
initial terms: text, target, team, and tools. Firstly, “text” is the source language that is
brought to be translated. The reason that the source language is brought to be translated
is to transfer and communicate the factual information from one language to people
who speak other languages. Secondly, “target” is the readers or the audiences of the

other native languages categorized by their educational level, age, religion, and their
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attitudes towards their languages. Therefore, the translators should consider the
potential use of the text by the target language readers or audience. Thirdly, “team” is
the group of people who takes part in the translation project categorized by the team
members’ levels of ability and backgrounds. The team may consist of translators who
have good knowledge of both the source and target languages, co-translators one of
whom has high literacy in the source language and the other of whom has high literacy
in the target language, consultants or advisors who give suggestions to the translators in
order to produce a better version of the translated text, reviewers, technical people,
publishers, and/or distributors. Lastly, “tools™ are the helpful source materials used by
the translators when translating. Those materials are dictionaries, grammar books, and
cultural references of both the source and target languages.

Exegesis: Exegesis is the process of exploring the meaning of the source text to be
translated. In this step, the translators should read the whole source text several times
as well as use the materials such as dictionaries to gain more understanding about the
source language. While reading, the translators must look at the purpose of the original
writer and the main theme of the source language. Then, they must specify details of
the text, study the keywords and the grammatical structures used in the target text, and
consider the available tools and other related factors in order to produce an equivalent
translation.

Transfer and Initial Draft: The translators start to transfer the source language to the
target language so that they will have an initial draft as the first product. The initial
draft must be revised several times in order to make sure that all the adjustments needed

have been done, the information is completely correct, there are no omissions or
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additions, and the target language can communicate the message as clearly as the
source language so that the target readers can understand the information in the target
language. When the initial draft has been revised, the next step is reading through the
revised initial draft again in order to check the accuracy, clarity, and naturalness of the
message. In this step, the translators may find many mistakes that need to be corrected
such as poor word choice, incorrect grammatical constructions, redundancy, awkward
phrasing, inappropriate style, misspelling, and so on. When they have found those
possible mistakes, they must revise the draft again and this revised draft should be
made carefully. If some important key words have to be changed, the translators must
be sure that the changes do not have an effect on the consistency of the text.
Evaluation and testing: This step focuses on accuracy, clearness, and naturalness of the
target text. In this step, the accuracy of the target text is evaluated in order to make
sure that the translation communicates the same meaning as the source language and
the target readers can clearly understand the target language. Also, the clearness and
the naturalness of the source text are evaluated in order to make sure that the form of
the translated text is easy to read and conveys the accurate grammar and style of the
source language. In this step, the translators should ask the target language speakers to
read the text and respond to what the text communicates to them. Therefore, the
translators must prepare questions about the theme, the purpose, and the relevant facts
of the text. Any misunderstanding that occurs while reading the translated text should
be carefully noted by the target language speakers in order to make further suggestions

for the translators.
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5. Revised Draft: When the translators have received feedback, they must accept the
evaluation and revise the translated text accordingly. They must carefully check any
words for consistency in the changes made. If there are words or expressions that are
difficult for the target readers to understand, the translators must solve those problems
by adding more explanation in the target language.

6.  Consultants: In this step, consultants or advisers will check the translated version.
Those people will give advice to the translators in order to produce a better translated
version. Then, translators respond by evaluating the quality of the meaning, words,
accuracy, naturalness, and the effectiveness of the translation.

7.  Final Draft: After revising the translated version by applying comments or advice from
the consultants, the final draft needs to be considered based on discussion with the
publishers who promote the distribution. Before producing the final draft, a final
editing for spelling and punctuation must be considered. Before publishing, a number
of copies should be prepared for additional proofreading as well. Lastly, the translators
may recheck the final draft in order to improve the translation and make it more
acceptable to the target readers.

From the four translation models mentioned above, it is obvious that Lander’s (2001)
and Larson’s (1984) proposals may be more comprehensive and more elaborate than
Mason’s (1998) and Saibua’s (1999) because Lander’s (2001) and Larson’s (1984) gave
more details and more steps in performing a good translation. It can be found that some
details of Lander’s (2001) and Larson’s (1984) proposals such as using useful materials in
translation, reading the source text several times, and asking suggestions from the educated

native speakers of both the source language and the target language are not found in the other
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two models. In addition, from the overall four proposals, Mason’s (1998) framework mostly
lacks many important aspects in producing a good translation. For example, Mason’s (1998)
proposal does not focus on the source text; on the other hand, it mainly emphasizes the target
text. Another shortcoming in Mason’s (1998) proposal is that the response of the target
readers is not involved; therefore, a translator may not know whether the target readers
understand the translated text or not. It is clear that each translation theorist has different
perspectives towards translation steps. However, although each translation theorist proposed
details of translation steps differently from each other, in general, those steps in translation
can be summarized as follows:
1.  Study the whole source text carefully by focusing on its meaning, concepts, and
purposes.
2. Analyze the source text and translate it into the target meaning.
3. Revise the target text while maintaining the source meaning, concepts, tone, and style.
4.  Proofread the target text in order to make sure that it communicates the same meaning
as the source text.
5. Ask anative speaker of the target language to check and correct any mistakes found
in the target text in terms of meaning, feeling, and purpose in order to make sure that it
is equivalent to the source text.
Translation Problems
The discrepancies in concepts between languages may cause non-equivalence between
the source language and the target language. It means that there is no target- language item

that can transfer the meaning of the source language meaning. Translation problems
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resulting from non-equivalence between languages have been identified by many translation
theorists.
According to Baker (1992), problems of non-equivalence at the word level that cause
difficulties in translation are as follows:
1. Culture-specific concepts of the source language which are related to abstract or
concrete concepts are not known in the target culture. This may concern a religious

belief, a social custom, or a way of life. An example in terms of an abstract concept is

the Thai word tn3a19/greng-jai/. This word is considered to be a very Thai concept

which is rarely known by Westemers.

2. The source-language concept is not lexicalized in the target language. The source
language word may express a concept that the target readers can understand, but there
is simply no single target. For instance, the concept of savoury in English, which is
understandable by people using different languages, has no equivalent in many
languages (Baker, 1992, p. 21).

3. The source-language word is semantically complex. In other words, a single word in a
source language may express a more complex set of meanings than a whole sentence of
a target language, and there is no equivalent target word to be translated. Therefore, it

is very difficult for translators to translate it. For example:



21

J 2
Source text: ~ ap3aarIdAuIng lug)

Target text:  Under the big banyan tree, Grandpa poured water from

a little brass vessel onto the ground, completing the

offering to the monk.

(Ungsuwan, 2007, p.180).

In this example, the Thai word 23311 is to pour ceremonial water to expiate the sins of

the dead. It is difficult to translate this word into other languages because of its
complex semantics.

The source and target languages make different distinctions in meaning. The
distinctions in meaning between languages can be very different. In other words, a
target language may have more or fewer distinctions in meaning than a source

language. Therefore, it is difficult for a translator to select the equivalent word in

translation. For instance, Thai makes a distinction between the words 1] (the father of

someone’s father) and g1 (the father of someone’s mother) while in English there is

only one word, grandfather, to refer to both j‘J, and an.

The target language lacks a super-ordinate. That is, the target language has some
specific words, but there is no a general word to transfer the meaning of the source
word. For example, Russian has no equivalent word for facilities. On the other hand,

there are some specific words and expressions which are types of facilities such as
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sredstvaperedvizheniya (means of transport), naem (loan),

neobkhodimyepomeschcheniya (essential accommodation), and

neobkhodimoeoborudovanie (essential equipment) in Russian (Baker, 1992, p. 23).

The target language has a general word (super-ordinate), but lacks a specific one

(hyponym) to convey the meaning of the source word. For example, Thai has the word

ula (food container), but English has no equivalent for this word.

Differences in physical or interpersonal perspective may be more important in one
language than it is in another. A physical perspective relates to the relationships
between people, things and places. For example, in English, a person asks, Will you

come to the meeting? when inviting someone to a meeting. On the other hand, in Thai,

Will you go to the meeting? is used instead. Another example is Thai has many words

which mean you depending on the relationship between the speaker and the listener in

terms of age, relationship, and social status. These words are 914 (than), aa (khun), 158

(ther), @210 (tua-eng), 11l (n0o), 104 (eng), 1N (gae), and {4 (mung).

Differences in expressive meaning may occur. The propositional meaning between the
source language word and the target language word is equivalent, but the expressive
meaning is different. For example, the word buffalo is not a negative word in English,
but its connotative meaning in Thai conveys negative meaning.

Differences in form may be found. That is, a particular form in a source language may
not be equivalent in a target language. For example, prefixes and suffixes in English

have no direct equivalents to convey the propositional and other types of meaning in
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several languages. For instance, the English prefix —ish, as in boyish, hellish and

greenish, has no equivalent in the Thai form (Baker, 1992, p. 24).

10. Differences in frequency and purpose of using specific forms may be encountered.
Although the form in the source language and that in the target language are equivalent,
the frequency and purpose of its use may be different. For example, in English, the use
of the —ing form for binding clauses is more frequently than in German and
Scandinavian languages. Thus, translating every —ing form in the English source text
into the German, Danish, or Swedish target text may result in an unnatural style of the
translated text (Baker, 1992, p. 25).

11. The use of loan words in the source text may be problematic. That is, the use of a loan
word in the source language may bring about difficulties in translation because it is
hard to find an equivalent loan word which has the same meaning in the target
language. For example, the loan word dilettante as found in English, Russian, and
Japanese has no equivalent loan word in Arabic. As a result, when translating this word
into Arabic, a translator only translates its propositional meaning (Baker, 1992, p. 25).
On the other hand, Samovar (1998) stated that translation problems occur because of

the linguistic and cultural differences between two languages. There are four translation

problems proposed by him. Firstly, a word that will be translated has more than one
meaning. For example, the word man in English has many meanings such as male person,
human being, soldier or worker, and husband or boyfriend. Some translators may not know
which meaning he or she should select to be translated. Secondly, many words are
considered culture-bound and have no direct equivalent in other languages; as a result, it is

difficult for a translator to find appropriate words in the target language. Thirdly, a specific
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culture in a language cannot be directly translated in another language because usually literal
translation does not make sense to the target readers. Finally, the difference of experiential
background between cultures may cause problems or difficulties in conveying a cultural
message from the source language to the target language. In other words, a translator may
not know or is not familiar with a particular cultural concept in the source language which

must be translated into the target language. For example, in Thai culture, Thai people usually

greet each other by saying 1a/'lvum2/pai nai ma?/ (Where have you been?), whereas in

Western culture, @1108 11132/sabay dee mai?/ (How are you?) is used. Due to the cultural

differences, an English translator may translate 11/1u12/pai nai ma?/ directly from Thai to

English as Where have you been? In doing so, it may be inappropriate because in English

culture this sentence seems to be saying a person wants to know other people’s business
rather than just wanting to greet them.

Similar to Samovar, Salas (2000) agreed that linguistic and cultural differences between
two languages cause translation difficulties. Linguistic difference occurs when there is no
target language equivalent that can be used to replace the original message in translation.
Cultural difference occurs when a particular culture of the source language cannot be found
in the culture of the target language.

Supporting Samovar (1998) and Salas (2000), Sang-Aramruang (1999) found that
translation problems and difficulties result from the differences between the characteristics
and cultural features of two languages. Therefore, when translating, a translator has to solve

the problems of word use, lexical set, collocation, idioms and grammatical categories.
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Moreover, Sang-Aramruang (1999) added that the translator has to be careful about cultural
features because different cultural features can affect meaning when they are translated into
the target language.

Similar to Sang-Aramruang, Supol (1998) also stated that, when translating, a
translator will encounter three levels of translation: culture, language structure, and
semantics. At the cultural level of translation, a translator may have enough knowledge of
both the source and target languages, but he or she cannot find equivalent words to convey
the real meaning of the source language. At the language structure level, sometimes two
languages, for example Thai and English, belong to different language families and systems.
Thus, they are different in structure such as in the use of passive/active voices and in the
tenses. In Thai, the use of passive voice makes a negative meaning, whereas in English it
does not. Therefore, it is not good to translate the passive voice of English directly into Thai
in some contexts. At the semantic level, it can be seen that words in each language will have
different shades of meaning. Therefore, a translator has to find the most suitable word in the
target language that has the closest meaning to a word in the source language.

From the translation problems identified by translation theorists as mentioned above, it
can be concluded that translation problems and difficulties occur when there is non-
equivalence between two languages in terms of both linguistic and cultural differences. As a
result, many translation theorists have proposed translation strategies to cope with translation
problems. These translation strategies will be presented in the next section.

Translation Strategies

Non-equivalence at word level is the situation when the target language has no

appropriate word or expression to communicate the same meaning as that of the source
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language. In order to solve this serious problem, many experts in translation have suggested

strategies for translators. Baker (1992) is one among those translation theorists who

proposed eight translation strategies, which are as follows:

1.

Translation by a more general word. This strategy is usually used when the target
language does not have a specific term that is the same as the source language.
According to this strategy, a translator can use a more general word in the target

language that has the core propositional meaning of a specific word in the source text.

For example, the word penny in English can be translated as 3u in Thai because there

is no specific word which is equivalent to penny in Thai.

Translation by a more neutral/less expressive word. This strategy is applied when there
is no word in the target language that can express the exact meaning of the word in the
source language. Therefore, the word in the source language should be replaced with a

near equivalent word of the target language which is a more neutral or less expressive

one. For instance, the Thai word a3na3u is translated into English with the less

4
expressive words very enjoyable because A3nA3u has no equivalent in English.

Translation by cultural substitution. This strategy is used when a culturally specific
item or expression of the source language is unknown by the target readers; therefore,
an item or expression that is culturally specific to the target language and that the target

readers are more familiar with is used instead. For example, the oak tree is translated

from English into Thai as G?IIHTW‘E, which means the papal tree, because it is more
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familiar and understandable to the Thai readers. Although Auln ﬁ{ has a different

propositional meaning from the oak tree in the source text, it can better convey from a
cultural perspective the meaning of the tree in the text to the Thai audience
(Sookprasert, 2004, p. 13).

Translation using a loan word or a loan word plus explanation. This strategy is
generally employed in coping with cultural-specific items, modern concepts, and buzz
words. A loan word plus explanation is useful when the loan word is used many times
in the text. When translating, the loan word with explanation should only be used the

first time, and then the loan word itself can be used alone in the target text. For

example, the Thai word %4 (sung) is rendered as a particular kind of northern guitar

called sung when translating from Thai to English (Sookprasert, 2004, p. 14).
Translation by paraphrase using a related word. This strategy is employed when the
concept expressed by the source item is lexicalized in the target language but in a
different form, and when a particular form of the word in the source text is more

frequently used in the target language. For instance, the English word excitedly is

. . 1 4 . 9 1 4 9
translated into Thai as 928M1N190WAY. Both excitedly and §2891N190WAY have the

same meaning, but are different in form. That is, the word excitedly is an adverb while

9 1 A 9 . o .
AWIMNNAUAY s a prepositional phrase.

Translation by paraphrase using unrelated words. This strategy is used when the
concept expressed by the source item is not lexicalized in the target language. A source

item can be paraphrased based on modifying a superordinate word or based on
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simplifying the complex meaning of the source item. This strategy can transfer the

propositional meaning, but other kinds of meanings are lost. For example, the Thai

word 13881l is translated into English as little-bottomed boat (Ungsuwan, 2007, p.

178).
Translation by omission. This strategy is used when the meaning conveyed by a
specific item or expression in the source text does not affect the understanding of the
target reader; therefore, a translator may omit that specific item or expression in the
target language text. For example:

Source text:  Sara rubbed the end of her little nose reflectively, as she

thought the matter over.

(Bernett, 1990, p. 35)

' A 3 A R A dy
Target text: "‘]ﬂfﬂ‘(’lﬂll'ﬂlélfﬂﬂa']fﬁluﬂ O ATUAADIUTOIU

(1191108 ATNT, 2554: 44)

In this example, the source language word little has been omitted in the translated text
while the original meaning has been maintained.

Translation by illustration. This strategy is employed when the space on a page is
limited and the translated text must be short and concise. Thus, a physical entity can be
illustrated instead of a paraphrase. For instance, in order to translate the English word
tagged as in tagged teabags into Arabic, a translator may use an illustration of a tagged
teabag rather than using the paraphrase. As a result, the target reader can easily

understand what the word tagged in English is (Baker, 1992, p. 42).
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On the other hand, Larson (1984) pointed out four translation strategies which are
related to lexicon and culture. They are (a) using a generic word instead of a specific word,
(b) using a generic word with a descriptive phrase, (¢) using a loan word, and (d) using a
cultural substitution. A generic word should be used instead of a specific word when the
contrastive components of the specific word in the original language are not found in the
target language. As an illustration, the word bread in English is a specific term which is
possibly unknown in some target cultures. Therefore, it could be possible to translate the
word bread into a more specific word food. In addition, when it is difficult to find the lexical
equivalence for situations which are unknown in the target language, there are three general
choices to match an equivalent expression in the target language: (a) using a generic word
with a descriptive phrase, (b) using a loan word, and (c) using a cultural substitution. For

instance, the word island is translated as land surrounded by water (a generic word with a

descriptive phrase), the word John is translated as a man named John (a loan word), and the

word fox is translated as hyena in African (a cultural substitution).
Similarly, Saibua (1999) proposed many equivalent recovery strategies to be applied in
translation to deal with the non-equivalence at word level.
1.  Adding more explanation. A translator can help the target readers to understand the
message by adding an additional explanation for them. The translator can accomplish

this by adding more explanation in the text or by using a footnote. For example:

Source text:  NaAUNTUIanuaz Ty

Target text:  Each carried a pinto, a multiple-decked food container with a

handle.

(Saibua, 1999, p. 65).
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It can be seen that a translator added more explanation of the word pinto in the target
text in order to help the target readers to easily understand this particular Thai word.
Replacing the source word with phrases and sentences. Besides adding more
explanation, a translator can solve the non-equivalence at word level by replacing
words with phrases or sentences which identify the characteristics of the source word
directly. For example:

Source text: He disappeared into his igloo.

D) Gl A )
Target text: LGU'H’HEJLGU']Llllaluﬂ531/]@1]7]@751\‘1@’331“&61]\11413\11!1!

(Saibua, 1999, p. 67)

Obviously, the source language word igloo is translated as the phrase 03 ynouNas19a2Y

TRTGN (A cottage which is built of ice), which makes it easier for the Thai audience to

understand this English word.
Using words with broader meanings. Sometimes, the source word refers to an object or
activity which is not known to the target readers. Translators can translate the source

word by replacing it with a more general word that covers the core meaning of the

source word. For example, the Thai word 1na1W8I%21U is translated as curry in

English. Because there is no equivalent word for n1%e21121u in English, a more

general word such as curry can be used instead in translating (Saibua, 1999, p. 68).
Adding words or phrases as connectors between groups of concepts. In order to make

the translated text sound more beautiful and more natural in the target language, a
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translator usually adds words or phrases as connectors to present the relationship
between groups of concepts in the target language. For example:

Source text: Having heard the news, John decided to leave the town.

) 1 Jd S v Aa
Target text: e ldouin sevundaduleesnainiios

(Saibua, 1999, p. 68)
5. Omitting the source word. When the meaning of a source word is not essential for the
target readers to understand the main idea of the source text, a translator can omit the

source word or expression in translation. For instance:
.2, Y Y ., ¥ = 'o v W 4 o w PR,
Source text: “auldamnuar” aunadod lugain “auunds liliniuan 13w

VDI IULYFDNNFBIAVDILN

Target text:  “I have given you medicine, Porn” I said in a subdued voiced.
“I dropped it on purpose at your Wan’s house.”

(Saibua, 1999, p. 70)
In the example above, the translator omits the phrase L¥oWNF%19, which refers to

11U (Wan), because omitting ul%sanWn5%1a does not affect the target readers’

understanding of the whole original meaning of the source text.

In addition, Nida (1964) also suggested four translation strategies for translators to deal
with translation problems: addition, subtraction, alteration, and footnotes. Conceming
addition, a translator may add, expand, and explain some information when translating the
source message to the target message in order to make the text understandable to the target
readers. With respect to subtraction, if the meaning conveyed by a specific item or

expression is not necessary for the readers to understand the text, the translator can omit that
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particular word or expression from the translation. With regard to alteration, a translator may
adjust the meaning in the target language in order to make the translation understandable to
the target readers. Regarding footnotes, a translator may give some extra explanation
separately from the translated message. Usually, it is written at the bottom of the page that
includes the word and its extra explanation.

In conclusion, the translation strategies aforementioned are possible methods suggested
by many experts in translation to be used by translators to cope with the problem of non-
equivalence at word level in translation. Translation strategies can significantly help
translators to more accurately convey the meaning of the source text in the target text. Asa
result, target readers can correctly understand the original ideas presented in the translated
text. For this reason, research on translation strategies has been conducted by many scholars.
Previous Studies Related to Translation Strategies

A translation strategy is an essential device which is employed by translators to solve
the non-equivalence between languages occurring in translation. Thus, many researchers
have studied translation strategies used in translating literary works both from English into
Thai and from Thai into English.

Danvivath, Laochan, and Piyathamrongchai (2003) compared and analyzed two
translations, one by Wichian Attichattakarn and the other by Kiattikajorn Chaisaengsukkakul,
of George Orwell’s Animal Farm. The comparison focused on translation differences in the
two versions at the word and structure levels, translation techniques, and translation
problems. Nida’s (1964) framework of translation strategies was applied in analyzing the
translation strategies employed by each translator. Although, in general, the results revealed

that these two translated versions were regarded as good translations in terms of closeness,
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style and naturalness at both the word and structure levels, weaknesses of each translator
were found in these two translations as well. That is, Chaisaengsukkakul could translate
better in terms of closeness and style while Attichattakarn could translate more naturally at
both word and structure levels. Moreover, most mistakes in Chaisaengsukkakul’s work were
from mistranslation, while most mistakes in Attichattakarn’s work were from under-
translation. In other words, Attichattakarn, in some parts, did not completely translate the
whole meaning of the source message to the target readers. In translating, the two translators
used different translation techniques. The authors concluded that alteration was applied more
often in Attichattakarn’s translated version whereas addition was the technique most often
used in Chaisaengsukkakul’s.

Moreover, Jarumetheechon (2003), by using Baker’s translation strategies, analyzed the
translation strategies used by Domnern Garnden in translating the short story Dust
Underfoot. Seven translation strategies ranking from the most to the least used are omission,
using cultural substitution, using loan words plus explanations, addition, using more general
words, paraphrase using unrelated words, and using more specific words. Jarumetheechon
(2003) also added that the translator omitted some original words which were unnecessary to
the target readers in their understanding. However, two strategies, addition and using more
specific words, which were not in Baker’s categories, were found in the translated text.

In addition, Saewong (2004) explored translation strategies employed by Chamnongsri
L. Rutnin in translating the Thai short story entitled The Song of the Leaves. Baker’s (1992)
proposal was used in this analysis. It was found that the translator used many translation
strategies to convey the meaning, culture, and way of life appearing in the story. In terms of

equivalence at word level, translation by using a loan word or a loan word plus explanation
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was mostly used, followed by translation by a more neutral/less expressive word, using a
more general word, paraphrase using unrelated words, using a more general word plus
explanation, description, paraphrase using a related word, omission, giving an example, and
using a more specific word respectively. In terms of textual equivalence, the change of verb
was mostly found, followed by nominalization and voice change respectively.

Similarly, Sookprasert (2004) studied translation strategies used in translating the short
story The Barter, which was also translated by Chamnongsri L. Rutnin. Translation
strategies proposed by Baker (1992) were used in her analysis. Sookprasert found that 10
strategies were used in translating this short story. Seven of them were translation strategies
proposed by Baker (1992): (a) the use of a more general word, (b) the use of a loan word or a
loan word plus explanation, (c) paraphrase using unrelated words, (d) paraphrase using a
related word, () omission, (f) the use of a more neutral/less expressive word, and (g) cultural
substitution. The other three strategies were not on Baker’s list: (a) the use of a more specific
word, (b) addition of information, and (c) addition of grammatical elements. From this
study, the most used strategy was the use of a more specific word. Sookprasert also added
that because non-equivalence between English and Thai was found frequently, the translator
used various translation strategies to enable the English audience to understand the Thai
cultural aspects appearing in the original text.

Likewise, Duangloy (2006) analyzed translation strategies used by David Smyth in
translating Chapter nineteen in the novel Behind the Painting. Translation strategies
proposed by Baker were applied in her analysis. The results revealed that the translation
strategy most often used was omission, followed by translation by a more neutral or less

expressive word, translation by paraphrase using a related word, translation by paraphrase
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using unrelated words, translation by a more general word, and translation by a loan word
respectively. Duangloy also added that omission was mostly used because of the redundancy
found in the language of Thai novels. In addition, she found that the translator tried to find
the target-language equivalent to the source text in order to keep the target-language meaning
as close as possible to the source-text meaning.

Moreover, Ungsuwan (2007) studied translation problems and translation strategies
applied by Prudence Borthwick in translating a children’s novel entitled The Happiness of
Kati from Thai into English. Baker’s (1992) framework of translation strategies was used in
this study. The results revealed that the problems arising from the non-equivalence at word
level could be divided into two groups: (a) omission in the target text and (b) words in the
source text which have different meanings from the target text. In order to solve these
problems, the translator applied the translation methods of borrowing, borrowing plus
definition, paraphrasing, specific terms, words with broader meaning, omission and
superordinates.

In conclusion, most of the studies reviewed above focus only on literary works which
have only one translated version, and research investigating translation strategies used in
translating literary works which have been translated by more than one translator has rarely
been conducted. Therefore, the researcher was interested in studying the differences at word
level of two Thai translated versions of the novel 4 Little Princess, one by Nuengnoy Suttha
and the other by Kaewkhamthip Chai, and the translation strategies used by each translator in

translating this novel.



CHAPTER III

RESEARCH METHODOLOGY

In this study, by applying translation strategies proposed by Baker (1992), the
researcher investigated the differences at word level between two Thai translated versions of
the novel 4 Little Princess and also the translation strategies used by each translator. This
chapter explains selection of texts, research instrument, data collection procedures, and data
analysis.

Selection of Texts

This study is a content analysis. The novel 4 Little Princess (1990), written by Frances
Hodgson Burnett, and two Thai translated versions of the novel by Nuengnoy Suttha (2001)
and Kaewkhamthip Chai (2005) were analyzed in this study. In fact, there are four Thai
translated versions of this novel by four Thai translators: Ploychompoo Sukussatith, Kluipai,
Nuengnoy Suttha, and Kaewkhamthip Chai. Among them, Nuengnoy Suttha and
Kaewkhamthip Chai are regarded as well-known translators in Thailand. However, the
frequency in publishing their Thai versions ofthe novel A4 Little Princess is different.
Kaewkhamthip Chai’s version has run to six editions, whereas Nuengnoy Suttha’s version
has been published only once. As a result, it is interesting to see how Nuengnoy Suttha’s and
Kaewkhamthip Chai’s translated versions are different. Therefore, Nuengnoy Suttha’s and
Kaewkhamthip Chai’s translated versions were selected to be analyzed in this study.
Research Instrument

The translation strategies proposed by Baker (1992) were applied in this study. In fact,

translation strategies have been suggested by many translation theorists; however, Baker
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(1992) offered more translation strategies than others. Because Baker’s (1992) theoretical

framework is more comprehensive than others, they can be considered more effective when

applied to solving translation problems resulting from non-equivalence between languages.

Data Collection Procedures

The sample of the data for this study was collected from the nine even-numbered

chapters, out of the overall 19 chapters, in A Little Princess from both Thai versions. The

nine selected chapters are as follows:

1.

Chapter IT (A FRENCH LESSON)

2. Chapter IV (LOTTIE)

3. Chapter VI (THE DIAMOND-MINES)

4.  Chapter VIII (IN THE ATTIC)

5. Chapter X (THE INDIAN GENTLEMAN)

6.  Chapter XII (THE OTHER SIDE OF THE WALL)

7. Chapter XIV (WHAT MELCHISEDEC HEARD AND SAW)

8. Chapter XVI (THE VISITOR)

9.  Chapter XVIII (“I TRIED NOT TO BE”)

Data Analysis
The data was analyzed according to the following four research questions:

1.  What are the differences at word level in the Thai translated version of the
novel 4 Little Princess by Nuengnoy Suttha and the version translated by
Kaewkhamthip Chai?

2. What translation strategies are employed by Nuengnoy Suttha?

3. What translation strategies are employed by Kaewkhamthip Chai?
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4. What are the differences between translation strategies used by Nuengnoy Suttha and
Kaewkhamthip Chai?

In order to answer the first research question, the researcher analyzed the data by
following these steps:

1. The language differences at the word level between the two Thai translated versions of
A Little Princess were compared and analyzed.

2. The language differences found from the analysis were grouped into categories, and six
categories were found: (a) mistranslation, (b) acceptable translation, (c) omission, (d)
addition, (e) naturalness, and (f) closeness.

3. The results of the analysis were then statistically calculated in terms of frequency and
percentage.

4.  Plausible explanations to account for the findings were attempted.

In order to answer the second, the third, and the fourth research questions, data

were analyzed by following these steps:

1.  The two Thai translated versions of the novel A4 Little Princess were compared and
analyzed by using Baker’s (1992) theoretical framework in order to find out translation
strategies at word level employed by Nuengnoy Suttha and Kaewkhamthip Chai. Data
were coded according to the following coding system:

TS1 Translation by a more general word

TS2  Translation by a more neutral/less expressive word

TS3  Translation by cultural substitution

TS4  Translation by a loan word or a loan word plus explanation

TS5  Translation by paraphrase using a related word
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TS6  Translation by paraphrase using unrelated words
TS7  Translation by omission
TS8  Translation by illustration

2. The translation strategies used by Nuengnoy Suttha and Kaewkhamthip Chai found
from the analysis were calculated in terms of frequency and percentage.

3. The frequency of each type of translation strategies used by Nuengnoy Suttha and
Kaewkhamthip Chai was compared. Discussions and explanations of the findings were
given.

To verify her data analysis, the researcher consulted a dictionary to check the accuracy
of the two translations, and asked her thesis advisor and English native speakers to spot

check the analysis.



CHAPTER 1V

FINDINGS

This study aimed to investigate language differences between two Thai versions of the

novel 4 Little Princess and translation strategies used by each translator in translating the
novel. Therefore, this chapter presents the findings derived from the data analysis. Detailed
explanation, and examples of the language differences found and the translation strategies
used by each translator are provided.
Research Question 1: What Are the Differences at Word Level in the Thai Translated
Version of the Novel 4 Little Princess by Nuengnoy Suttha (NS) and the Version
Translated by Kaewkhamthip Chai (KC)?

The findings of Research Question 1 are presented in Table 1.

Table 1

Differences at Word Level between the Two Thai Translated Versions of the Novel A Little
Princess

NS KC
Differences Total Frequency % Frequency %
Mistranslation 88 18 2045 70 79.55
Acceptable translation 62 62 100.00 62 100.00
Omission 54 21 38.89 33 61.11
Addition 42 36 85.71 6 14.29
Naturalness 25 25 100.00 0 0.00

Closeness 14 13 92.86 1 7.14
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From the data analysis, six main differences in word choices were found in NS’s
version and KC’s version: mistranslation, acceptable translation, omission, addition,
naturalness, and closeness. Mistranslation means that the meaning of the original word has
been incorrectly translated into the target language. Acceptable translation means that the
source word can be translated as either the word used by NS or the one used by KC.
Omission means that some information in the original text has been omitted, which leads to
two results: (a) the omission affects the overall meaning of the text and (b) the omission does
not affect the overall meaning of the text. Addition means that in translating some
information has been added by the translator to make the target readers understand the story
more clearly and/or to make the translation sound more beautiful in the target language.
Naturalness refers to the smoothness of the language when the source text is translated into
the target language. Closeness means that the translated meaning of the target language is
closest to the original meaning.

As shown in Table 1, 285 differences at word level were found between the two
translated versions of the novel 4 Little Princess. Mistranslation was found most frequently
(88 places), with 18 places (20.45%) found in NS’s translation and 70 places (79.55%) in
KC’s translation, followed by acceptable translation (62 places). Omission was found to be
the third most frequent (54 places): 21 places (38.89%) in NS’s version and 33 places
(61.11%) in KC’s version. The fourth difference found, in order of frequency, was addition
(42 places), occurring 36 times (85.71%) in NS’s version and six times (14.29%) in KC’s
version. Naturalness was found less frequently as the fifth difference (25 places), with all 25

places (100%) found in NS’s version. Lastly, the least frequent difference found in the
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analysis was closeness (14 places), with 13 places (92.86%) found in NS’s translation and
one place (7.14%) in KC’s translation.

The following are detailed explanations of the differences at word level found in NS’s
and KC'’s translations of the novel 4 Little Princess. Discussions and examples are also
provided.

1. Mistranslation

From the data analysis, the most frequent difference was mistranslation which was
found 88 times. At 79.55%, mistranslations were more often found in KC’s version (70
mistranslations) and, at 20.45%, less often found in NS’s version (18 mistranslations). More
specifically, six types of mistranslation were found in the analysis: mistranslation of nouns
(43 places), verbs (19 places), adjectives (17 places), pronouns (6 places), adverbs (2 places),

and interjections (1 place). The following are examples of mistranslations found.

Example 1
Original Text NS’s Version KC’s Version
This was the result of a ToFutiygiilunaiuan Asiisowamiiniioannise

charitable recollection of

having heard Miss Amelia
« . 1 1 a A < a a A o w a 1

say that Lavinia was Aa1 a1 e Tais unu lalau AteMasazay Tnedn

Ao a ya a a A Yo a a a 1
NW%WﬂWUQL@ﬂJqﬂﬂuhﬁﬂmaﬂ !ﬂEJ"lﬂEJUEJﬁllu"ﬁuW“ﬂﬂﬁW

growing so fast that she naoura I uraazionly 590157 nasu¥e NTuTHa
believed it affected her - . . P
health and temper fegunmaze1suaivedan ADFUNINLAZDITUBIVDUTD
(c.4,p.35) RIRETLK @i 4 wii 42)

UNA 41 44)

In this part of the story, Ermengarde is talking to Sara about Lavinia, who is very
jealous of Sara and who extremely hates her. Ermengarde tells Sara that Lavinia is a very

horrid girl. However, Sara heard Miss Amelia say once that Lavinia is horrid because she is
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growing quickly and that affects her health and temper. Therefore, Sara tells Ermengarde
that Lavinia is horrid because of her growing too fast.

The difference found was the translation of the proper name Miss Amelia, which was

translated into Thai by NS and KC as aeiias (Miss Amelia) and daiiuzu (Miss Minchin)

respectively. From the story, it can be easily seen that the proper name ideiias used by NS is

correct while the proper name aiiusu translated by KC is incorrect.

Example 2
Original Text NS’s Version KC’s Version

Sara stood by the 413 10ueg Inae ANy 15180 g 119 FeINTAT 09
howling furious child for .l : "

yraumiesetazne lag i 1agAu INIHIADIVENY
a few moments, and v . . v

' 1 1R 9 v o ] ]

looked down at her wummiz”lsagﬂgwm UBIAUUUTING umﬂiﬂﬂ”hj
without saying anything. (UNi 4 11 49) WAog lsoenin
(c.4,p.41)

(NN 4 Wi 46)

In the story, Sara is standing near Lottie, who is crying, and Sara tries to find a way to
stop her from crying. This scene shows that both Sara and Lottie are distressed.

The difference found in this scene was the translation of the word stood. NS translated

this word into Thai correctly as 8u (stand) while KC mistranslated it as in (smile). From the

story, it is impossible that Sara would smile when she sees that Lottie is crying.

Accordingly, the word 8u translated by NS correctly conveys the meaning of the original

word while the word inemployed by KC is wrong.
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Original Text

NS’s Version

KC’s Version

“QGirls like a grievance,
and if she begins to tell
romantic stories about
herself, she will become
an ill-used heroine, and

w3 Y a E Y
IANAMYIUZBOVITOUFI
\ 3 ad
Taneguan UsziReaitineg
4 a <
lgniseeTsunuanliang

v
@ o I
WInuAe oo uily

191 o 9
wniszineunnd nazi
A ~ ¥ 1A IR,
iie'lsiise ldansounofly
A v <
NEINUANTBIDI 15ONIL

Iz a
naaduninuiuenlinia

parents will be given a .. ve
wrong impression.” WONANTZAIAILIN JATY
(c. 8, p. 100) mimsuede Ifuedret win

1 3 ] 29
wazwouynna lusey
(UNA 8 11 96)

' Yy v A
wourgnaseninisouvz
999

wWhlonald

@i 8 Wi 113)

The interesting point that should be discussed here is the translation of the word ill-

used. NS translated it as ldsumsmsn (badly-treated) while KC replaced it as Iinia (mental

disorder). According to the Oxford Advanced Learner’s Dictionary (2010), ill-used means
badly-treated. That is to say, if someone is badly-treated, he/she encounters hardship in
his/her life. From this definition, this word is correctly translated by NS and incorrectly
translated in KC’s version.

2.  Acceptable translation

From the data analysis, acceptable translation was found to be the second most frequent
difference, with the occurrence of 62 times. Specifically, five types of acceptable translation
were found in the analysis: acceptable translation of nouns (23 places), adjectives (21
places), verbs (15 places), adverbs (2 places), and interjections (1 place). Examples of

acceptable translation are as follows.
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Original Text

NS’s Version

KC’s Version

Sara was a very fine little
person, and had a gentle,
appreciative way of
saying, “If you please,
Mariette,” “Thank you,
Mariette,” which was
very charming.

(c.2,p. 18)

3 < v
a3t udniiuan linlas
o IS
wioz 1517 unddniiluyyau

£ 1o [ 9 A
e uiuanuausy 1Y Woun
vzvelivasuries 1517 un
vznad Tlsashii vy

' () =) 9
NUDBUZITINTIAIA” 1Ay

() =) Y
‘a1 laInUITISTIAIA
9 : a2 a
dreinaesnsals

@n 2 nih 26)

Vo 3 Y Ao
s ududnieen s nun
gaw wan lwsig 1afu

9 1 = o
“yp3pINUDIULAL VT IAA"

~ d v

“YUAMUAZNS IR STy
(URE1aNn

(WnA 2 wih 25)

The story describes Sara’s kindness towards her French maid, Mariette. Sara is always

polite when she wants Mariette to do things for her even though Mariette is her maid. Sara’s

politeness surprises Mariette because she has never had this kind of mistress before.

The difference found in this part was the translation of the word thank you, which was

translated as voula (thank you) and veunam (thank you) by NS and KC respectively. In the

Thai context, the word thank you can be replaced as both veuls and veunu to express a

person’s appreciation. Moreover, which word is used depends on the speaker’s preference.

Thus, it can be concluded that these two Thai words are acceptable in both translations.

Example 2

Original Text

NS’s Version

KC’s Version

“I was too proud to try
and make friends.”
(c. 8, p. 108)

66 v C% 14 A2 a U
fuiuededmunIg
wonennin lyniiasiules”

WnA 8 ¥ 120)

“Sunvunulfaziiluias
Aulase”

(Wn# 8 w1 102)
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In the story, after Sara has become a school servant, nobody in the school wants to be
her friend. Because Sara is too proud, she will not try to make friends with people who may

look down on her.

The difference found in this part was the translation of the word proud, which was

translated by NS as dod (be overconfident) and by KC as Yty (be self-important). The word

proud as defined by the Oxford Advanced Learner’s Dictionary (2010) is a feeling that one is

better and more important than other people. In the Thai context, the word proud can be

replaced as both ded and 1ts. Hence, these two translated words are acceptable in this

context.
Example 3
Original Text NS’s Version KC’s Version
“I'can’t bear this,” said “sunulivoudr” @nvaa “Sunudaiili'ldug” a5
the poor child, trembling. 4L . 1) L v & 2
Mhnnuwadesdu nasmsne Arduaniios
(c. 10, p. 133) g T3y
(uNd 10 1111 148) @ni 10 wih 126)

The story describes how Sara feels when she is forced to work very hard and live in the
seminary as a servant. Sara is exhausted because she has to do all kinds of work and she
does not have enough food, warm enough clothes or a decent place to sleep.

The difference found in this part was the translation of the word poor, which was

rendered as fituamn (poor) by NS and as fihasens (poor) by KC. In the Thai context, the

word poor can be translated as both Nuwnwn and Mhasas because they have similar

meaning; therefore, both Thai words are acceptable in this context.
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From the data analysis, omission was found in 54 places, the third most frequent

difference, with 21 places (38.89%) found in NS’s version and 33 places (61.11%) in KC’s

version. Furthermore, six specific types of omission were found in the analysis: omission of

adjectives (16 places), nouns (13 places), adverbs (9 places), verbs (7 places), prepositions (6

places), and conjunctions (3 places). Omission, which either affected or did not affect the

readers’ understanding of the overall meaning of the text, is shown in the following

examples.

Example 1

Original Text

NS’s Version

KC’s Version

It was a book about the
French Revolution, and
she was soon lost in a
harrowing picture of the
prisoners in the Bastille -
- men who had spent so
many years in dungeons
that when they were
dragged out by those who
rescued them, their long,
gray hair and beards
almost hid their faces,...
(c. 6,p.61)

& o A A o awva
Aumiadeameanumsilgia
W5 uaa luwuiindalaveaun
< T A A A
nognuITeaieumilougn
< @
aaw 1) unriunmin Tnw
s { o
Tugnina@d-—dauigneoes
' a & 4
oglurioaldduiluilile
1@sunissIemanoonin Wy
3| =
voawrarInaeiiudnIe
MUIAINGIITIIUNOVIZUD
=] 9
Taiviuman

@0 6 w1 71)

5 v A A o awa
Wumidamenumsilgia
o ] I

A5 asta Tuliduseniings

Mwin Inyaeaswlugnin

ada mwnedwnilsgnisog
<]

Tugnidlunamanei) w @
[T

Aaeudimazendon

A (=] Y

movazued limurihaneau

E4

ey

@NA 6 M1 65)

This part of the story takes place one afternoon when Sara is free from her lessons and

she is in the sitting-room, reading a book about the French Revolution and looking at an

upsetting picture of how the prisoners looked after having spent many years in the dungeons

of the Bastille.
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In this part, the difference found was between the translation and the omission of the

word beards. NS translated it as nuaans (hair that grows on the chin and cheek of a man’s

face) while KC omitted it. In this context, the word beards is necessary for the readers of the
story to imagine the prisoners’ faces, which are almost hidden because they have not been

able to cut their hair or shave in many years. That is, without the word beards, the readers

may not correctly visualize the disturbing appearance of the prisoners in the Bastille.

Example 2
Original Text NS’s Version KC’s Version

“It’s a’ Nindian “Hgnmypuunazuiegian “Tegamyiprdoudeazin
gentleman that’s comin’ iy ' <vor O » o 2

i d ! Indismdrazaznany 0 91rved U ag gavy’ Wnn
to live next door, miss, :
she said. AU WA
(c. 10, p. 137) @it 10 ¥ 129) (uni 10 v 129)

In this example, the words next door were omitted in KC’s version. In this part of the
story, Becky, a fellow servant and friend of Sara’s, tells Sara that an Indian man is coming to
live in the building next to Miss Minchin’s seminary. It is clear that without the words next
door, the readers may not know where the Indian man is coming to live. The proximity of

the new neighbor is also quite important to the rest of the story.

Example 3
Original Text NS’s Version KC’s Version
At that time it was wiuldFainessiumsa Tugrnaniugmiouiness
noticed that Ermengarde o i 2 2 p Cd g
. Paygiiugedu vonnimiuun wumsavznueInnneiiu
was more stupid than oo
ever, and that she looked §ag lifizIa g waz Tl iwo @ linssiinnuguias
listless and unhappy. AT @it 8 1 100)

c. 8,p. 105 L
( P ) (UNN 8 11 118)
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In the story, when Sara becomes a servant, Ermengarde, Sara’s close friend, is not
permitted to talk to Sara. Because Sara is Ermengarde’s only close friend in the school,
Ermengarde is very unhappy when she loses her best friend.

The difference found in this part was the omission by KC of the word listless. NS

1A

translated it as laifi%3a3 (being lifeless) while KC omitted it. Only translating the word

unhappy in this context may be considered to be clear enough for readers to imagine how sad
Ermengarde is. Therefore, the absence of this word in KC’s version does not significantly
affect the readers’ understanding.

4. Addition

From the data analysis, addition was the fourth most frequent difference as it was found
in 42 places: 36 places (85.71%) in NS’s version and six places (14.29%) in KC’s version.
To be more specific, seven types of addition were found in the analysis: addition of
adjectives (14 places), verbs (7 places), adverbs (7 places), nouns (5 places), prepositions (4

places), conjunctions (4 places), and interjections (1 place). Some instances of addition are

presented below.
Example 1
Original Text NS’s Version KC’s Version
And little children run wadngroulsauluaa dndngauniiandadalalu
about in the lily fields o v 4 9 D s A2 o 2 v
NUADNVDIL AN DU Neaaaru uazneusiuumn 13
and gather armfuls of . ) .
@ 9 @
them, and laugh and AU uazmsamﬂumqg IAUNUVULAY LBZ N AT
make little wreaths. aon 'yl dudsaaala ndrimimenaa

(c.4,p.43) 4 2 . e
’ @WnA 4 52) AUMUTY

(UNA 4 Wi 49)
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In the story, in order to stop Lottie’s crying, Sara makes up a fairy tale which is about

happy children in lily fields. The difference found in this part was an addition to the

translation of the word laugh, which was translated by NS as #1351z (laugh) and by KC as

Wwaszdaedesaalda (laugh cheerfully). By adding the phrase saadessaala (with cheerful voice)

in her version, KC made the text clearer for the readers as they can imagine how happy the

children are when they are in the lily fields.

Example 2
Original Text NS’s Version KC’s Version
(13 . b [ [N 7
Soldiers don’t “pinsadnzdeeitiv’ un “nrsaeeliu...” unda
complain,” she would say -l - « L RR
Mo uANeINs oununiailu Huna “1519zdocliitu susy
between her small, shut £ '
X 2o ] I @ a a 1A ]
teeth, “I am not going to “z il uudusuna Ll DRI LG LITATRATEN
do it; T will pretend this is iSgavyANLAod UL aansm’
part of a war.” ¥ . -
(c. 8, p. 102) YDIAINT N (Ui 8 w1 97)

@N 8 M1l 114)

In the story, Sara is being treated badly by everyone since she became a servant, so she
is miserable. However, she uses her imagination to try to find a way to bear her difficulties
and not complain about them.

In this part, an addition to the translation of the word soldiers was found. KC translated

it literally as nw13 (soldiers) while NS replaced it with nvisnd1 (brave soldiers). By adding

the word nd1, NS made the text clearer for the readers to see that Sara is trying to be like a

courageous soldier. That is, she encourages herself to be strong and patient enough to endure

the hardships in her life without complaint.



Example 3

51

Original Text

NS’s Version

KC’s Version

“My mamma says that
children should be
dressed simply. She has
got one of those
petticoats on now. I saw
it when she sat down.”
(c.2,p. 16)

144 [ =]
LURUNIABUDNI AN AITIL

Y v
Tdidefsssuan wu'le

v

I~

poutiiuinaiunse 1selu
PINNAUUDNTODY 1INV
o = S 99
1090902 U U Y

WNA 2 ¥ 24)

1 [ =
“uvpInuUBNINANG AT

UANAI 198 4151 A1ad ld

v

~ v g

v H
Fulupuunniieg Sumuy
ADUITONIAY

(UnA 2w 23-24)

In this example, the difference found was the addition of the word 1iu'ly (there) in NS’s

translation, which was not found in KC’s translation. It may be explained that NS added this

word as a transitional word between the two sentences to make the text more coherent.

5. Naturalness

From the data analysis, naturalness was found to be the fifth most frequent difference as

it occurred in 25 places, all of which were in NS’s version. To be more specific, five types of

naturalness were found in the analysis: naturalness of interjections (10 places), adjectives (6

places), pronouns (4 places), verbs (3 places), and nouns (2 places). The following are

instances of naturalness.

Example 1

Original Text

NS’s Version

KC’s Version

“Oh, Sara, is that you?”
(c. 8, p. 104)

113 9 ' o A 99
AR P15 UULITDHITO

WnA 8 ¥ 116)

135 "W A 99
18! %131 HWTeNT0?

(UNA 8 1 98)

The difference found in this part of the story was in the naturalness of the translation of

the interjection Oh, which was translated by NS and KC as aouda (Too bad!, a Thai
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exclamation which expresses surprise) and 18! (an exclamation to show surprise)

respectively. In the story, Ermengarde is surprised by Sara’s new appearance when she

meets Sara for the first time since Sara has become a servant. In this context, the word Oh

shows Ermengarde’s surprise. Indeed, both asuda and 18! can be used to show surprise, but

the former sounds more Thai than the latter because Thais will usually exclaim geugda. not

18!, to show their surprise or shock. Therefore, in this context, NS’s word choice sounds

more natural than that of KC.

Example 2
Original Text NS’s Version KC’s Version
EE) 1A fl ' 2
“Oh -- oh -- oh!” Sara “Fo1--g0!--g0!-n1y Ll “Tg...Te...Ta...” 9131 1Ay
heard; “I haven’t got any i e s P . . .. .
mam - ma-al” ug?” ans lagudeuaniany iFoafes “au lufiuiae”
’ ] 11 9 = v

(c.4,p.39) TV IUWANWANAN (UNN 4 ¥ 45)

NN 4111 47)

The naturalness of the translation of the pronoun [ is the difference found in this part of

the story. This word was translated into Thai by NS and KC as w1y (I) and 2u (I) respectively.

In the story, Lottie, the youngest student in the school, is crying because her mother is dead
and Miss Amelia, Miss Minchin’s middle-aged younger sister, is trying to stop her from

crying. In the Thai context, the pronoun I can be replaced with various words depending on

@

the relationship between the speaker and the listener such as g, 91, wy, 131, %1, adu, 1w, w,

and nszwu. With regard to NS’s word choice, #y, this word is normally used by a younger

person to refer to himself/herself when he/she talks to an older person. In contrast, KC’s
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word choice, 21, is used by an older person to refer to himself/herself when he/she talks to a

younger person or friend. In this context, Lottie is a child and Miss Amelia is an adult;

therefore, the pronoun %y sounds more natural in the Thai language.

Example 3

Original Text

KC’s Version

It is true that any other
business scheme,
however magnificent,
would have had but small
attraction for her or for
the schoolroom; but
“diamond mines”
sounded so like the
Arabian Nights that no
one could be indifferent.
(c. 6, p. 58)

NS’s Version
o A a A o a
unseamsilasegduiiu
a H 1 g {
fanvoz l5u aseg luiflun
A A '
aulaveupnsamougmila
Wn uaR1I wileaunys’ du
equioumdn ‘@msuses’
& 1 o 3 [l
Fa 1T 1ns il ldaulala

@nA 6 M 68-69)

a Y o a
ﬂjqqllajﬂulﬂuiﬂi\1ﬂ’]§ﬁ‘§ﬂﬂ
Ao WMo = '
NauIn Llﬂ‘luﬂﬂﬂﬂ\iﬂﬂiﬂ%'ﬁ’]

A ' ~ o
Lm:LWEJ‘L!i?JiJTNL‘SEluﬁﬂWH"li
to 1 A A a
LA IUNOUNYT U WQ@

Y A A o A

LRAANUDULTON ‘ﬂ']ﬂuﬁlu@'ﬁg

B B P q' |
iy a9 luiilasivznuegme

—

v
9l

@nA 6 M1 63)

The interesting point that should be discussed in this part is the naturalness of the

translation of the proper noun Arabian Nights, a classic Arabian tale. It was rendered into

Thai by NS and KC as pwi5u3193 and maulueisziiie respectively. Both emiusiei and smdulu

@13wiiiy are literal translations of the proper noun Arabian Nights; nonetheless, in the Thai

context, Thai people are more familiar with the name 1%35u5193 or Wuniles193 as the title of

the classic novel Arabian Nights because it has been used since 1966 when Sathirakoses and

Nagapradipa, two famous Thai scholars, translated it as such. Therefore, NS’s word choice,

2145135193, sounds more natural in the Thai context.
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6. Closeness

From the data analysis, closeness was found to be the least frequent difference with the
occurrence of only 14 places: 13 places (92.86 %) in NS’s version and one place (7.14 %) in
KC’s version. Moreover, three types of closeness were found in the analysis: closeness of

nouns (10 places), adjectives (2 places), and verbs (2 places). Examples of closeness are

shown below.
Example 1
Original Text NS’s Version KC’s Version
Until the new pupil’s NTIZAOUHII IS U NI12ATINDIVDATNGoUAY
arrival, she had felt A i, D 2o ay g
. Hu aawneuily ialan’ ves luunuil s ldanusann
herself the leader in the , v
~ o =2 9 o =
school. T5958u duesruiludiiveelsaseu
(c. 4,p. 36) @NA 4 ¥ 44) @NN 4 w1 42)

This part of the story describes why Lavinia does not like Sara. Before Sara becomes a
student at the school, Lavinia uses her power as the oldest among the students to control
everyone, mostly out of fear. However, Sara takes the leadership position when she arrives
because she has accomplished in many subjects, is creative, and kind, especially to younger
or less popular students. Moreover, she is not afraid of Lavinia, and Lavinia cannot control
her.

The difference found in this part was in the closeness of the translation of the word

leader. This word was translated by NS and KC as #alan (leader) and fih (Ieader)

respectively. In fact, the word leader can be translated into Thai as either 5talan or §ih, but

they are used differently. The word 1#2l3n usually refers to the leader in a gang, who uses
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his/her power to control the gang members. On the other hand, the word #iiis usually used

positively to refer to a leader in general, such as a party leader. In this situation, Lavinia uses

her power to control other students; therefore, the word #2lan can be considered more

appropriate than §ih in this context. Accordingly, NS’s word choice is closer to the original

meaning than KC’s.

Example 2
Original Text NS’s Version KC’s Version
13 ' Ada A ' ' ' ~
And, as to her papa, “wadanovoUANTIADN Jey “drunoveuson luldl

U

there is nothing so grand

: . . Fadaua Inufuded nzdua dwviialvailaesz s Tums
in being an Indian s

>y a a9 I~ 9y Y Ada a9y
officer. UIWNHITOUIAY W mrhinowee
(c.4,p.37) NN 4 Wi 45) NN 4 ¥ 43)

The closeness of the translation of the word officer was the difference found in this part

of the story. NS rendered this word into Thai as wegntiis (an army officer) while KC

translated it as 13111l (an official). In the story, Mr. Crewe, Sara’s father, is an English

army officer stationed in India. Although the word officer can be translated as both dwithii

and wenms, the word wenving suits the context better. Therefore, NS’s word choice is closer

to the original meaning than KC’s.
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Example 3
Original Text NS’s Version KC’s Version
“I'm not a cry-baby . .. “in Tad'laauar f gl dunar” “Fuliladniuauy.. su
I’m not!” wailed Lottie. s 2, , , ¢
« 1 AOAALY “H151...41—3511” 1379%...” Qendleansin
Sara, Sara! ,
(c. 6,p. 62) NN 6 1111 72) “§157.. 6.5

(WNA 6 M1 66)

In this example, the word wailed was translated into Thai as 1iu (to complain)

and Jeaniaw (to make a long loud high cry because one is sad or in pain) by NS and KC

respectively. The word wail as defined by the Oxford Advanced Learner’s Dictionary (2010)
can refer to both making a long, high cry usually because of pain or sadness and complaining

loudly or strongly. In the context, Lottie is crying because Lavinia calls her a cry-baby, and

this makes Lottie unhappy. Accordingly, the word leansaa suits this context better. In short,

KC’s word choice is closer to the original meaning than that of N'S.

In conclusion, it was found that the differences at word level between NS’s translation
and KC’s translation were mistranslation (88 places), acceptable translation (62 places),
omission (54 places), addition (42 places), naturalness (25 places), and closeness (14 places).
Mistranslation and omission were mostly found in KC’s version. On the other hand, addition
and closeness were mostly found in NS’s translation. Regarding acceptable translation, it
was found equally in both translations. Interestingly, naturalness was only found in NS’s

version.
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Research Question 2: What Translation Strategies Are Employed by Nuengnoy Suttha

(NS)?

The findings of Research Question 2 are presented in Table 2.

Table 2

Translation Strategies Employed by NS

Translation Strategies Frequency Percentage
1. Translation by addition 36 41.38
2. Translation by omission 21 24.14
3. Translation by using a loan word or
a loan word plus explanation 13 14.20
4. Translation by using a more general word 8 9.20
5. Translation by using a more specific word y/ 8.06
6. Translation by using a more expressive word 1 1.51
7. Translation by paraphrase using unrelated words 1 1.51
Total 87 100.00

As shown in Table 2, seven strategies were used by NS in translating 4 Little Princess.

Four of the seven strategies are in Baker’s framework: translation by omission, translation by

using a loan word or a loan word plus explanation, translation by using a more general word,

and translation by paraphrase using unrelated words. The other three strategies were not in

Baker’s framework: translation by addition, translation by using a more specific word, and

translation by using a more expressive word.
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The most frequently used strategy by NS was translation by addition (36 times or
41.38%), followed by translation by omission (21 times or 24.14%)), translation by using a
loan word or a loan word plus explanation (13 times or 14.20%), translation by using a more
general word (8 times or 9.20%), and translation by using a more specific word (7 times or
8.06%). Translation by using a more expressive word and translation by paraphrase using
unrelated words shared an equal frequency (1 time or 1.51%).

The following are detailed explanations of the translation strategies at word level found
in NS’s translation. The translation strategies are arranged in the order of the most to the
least frequently used strategies.

1.  Translation by addition

From the data analysis, translation by addition was found to be the most frequent
strategy with the occurrence of 36 times or 41.38%. NS added words or phrases as
connectors in her translation to make the translated text sound smooth and sometimes she
gave some additional information in her translation to help the target readers understand the

story more clearly. The following examples illustrate the use of this strategy.

Example 1
Original Text NS’s Translation

“Mr. Carrisford, madam,” he said, “was an “FosveuTesfiae” wemslufasy “qums
intimate friend of the late Captain a ¢ ada o v e v

” savlesantiluameatinveanldung g
Crewe... v v

' v 99

(c. 18, p. 248) a0

W0 18 ¥ 270)
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In this example, the phrase Fequeuiaaiine (The thing is...) was added in the translated

version. It can be explained that NS added this phrase as a transitional word because it made
the translation sound smooth and more natural in the Thai context.

Example 2

Original Text NS’s Translation

“...My mamma says that even big feet can “uivuvenide I lnajua Tvu shaseai
be made to look small if you have a clever
shoemaker.” '
(c.2,p.17) @ni 2 v 24)

] v qY & 19 gay Iy
!,fN“]ﬂﬁ'uﬂﬁﬂﬁﬂiﬂﬁ]mﬂEJEJNWI”INﬂvlﬂ

In this example, it is clear that the phrase aduida (like upper-class people’s feet) was

added in the translated text. It gives the target readers more information that small feet are
considered by upper-class people as socially desirable. It can be seen that this information is
useful in helping the target readers to understand the story better. That is, by adding this

phrase, NS showed the target readers that small feet are admired in Western society.

Example 3
Original Text NS’s Translation
One of Miss Minchin’s chief secret awduvesiaiuFuedanileii bifilas? de
annoyances was that she did not speak D ogs g y 4wy
. vaouianiuiludesediasinvaou lidnimn

French herself, and was desirous of e ) o o

. . . . o CC = =
concealing the irritating fact. She, i uraaateiniumpivdaigninans luag
therefore, had no intention of discussing FaanFugarzdnd duundensaludesmsua

the matter and laying herself open to
innocent questioning by a new little pupil. )
(c.2,p.20) mszewazgninGeunu lninwden Iiudeu

= A dy @ [ A 1 Y o A
dusetiuuin Taammnzodegenonitinsou

woniin1d

(WnA 2 nih 28)
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In this example, it is obvious that NS added the clause Fsafoiuiunmmiisigamansluag

danutugazdnsi (At that time, it was a language that high-class ladies must know) to give

more information about the importance of French at that time. By adding this clause, NS
increased the understanding of the target readers because it clearly explains that high society
female students in England needed to learn French. This also clarifies why Miss Minchin

wants to hide the problematic fact that she does not speak French.

2.  Translation by omission

Omission was found to be the second most frequent strategy that was used by NS with
the frequency of 21 times or 24.14%. Two results were found from the use of omission.
First, in some cases, the omission does not affect the target readers’ understanding of the
overall meaning of the text because the omitted words are not important information.
Second, in other cases, the omission affects the target readers’ understanding of the text.
That is, the target readers may miss some information that is crucial to their understanding of

the text if some words are omitted. The following are examples of the strategy.

Example 1
Original Text NS’s Translation
Sara rubbed the end of her little nose soniiodadarvayn & ﬂiuﬁﬂﬁﬂﬁlmﬁl
reflectively, as she thought the matter over. 4
(UNN 4 111 44)
(c.4,p.35)

As shown in this instance, NS did not translate the word little in her version. Because
this part of the story mainly focuses on Sara’s action rather than the size of Sara’s nose, the

word little is not important in this scene. Hence, it can be concluded that the omission of this
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word does not affect or change the overall meaning of this sentence because without it the

target readers can still understand the context in this scene.

Example 2

Original Text

NS’s Translation

Lottie had been sliding across the
schoolroom floor, and, having first irritated
Lavinia and Jessie by making a noise, had
ended by falling down and hurting her fat
knee.

(c. 6,p.61)

< 2 @ ' & 9 = IR
aoad lameguuiu linszau fusnidudos
Wz aynauuldariifenunadsinig suaa
v Ay ' <

dromsauduanan @ idy

@ni 6 i 72)

As illustrated in this example, NS omitted the word fat in her translation. In this scene,

the author narrates what is happening to Lottie; that is, she falls down and hurts her knee.

Because the author mainly focuses on Lottie’s actions and the resulting injury to her knee,

not the appearance of her knee, only translating the word knee is enough for the readers to

visualize what is happening in the scene. Hence, the absence of the word fat does not affect

or change the overall meaning of the text.

Example 3

Original Text

NS’s Translation

Miss Minchin knew she had tried, and that
it had not been her fault that she was not
allowed to explain. And when she saw that
the pupils had been listening and that
Lavinia and Jessie were giggling behind
their French grammars, she felt infuriated.
(c.2,p.22)

HaduFuiAanvd ooz uenvasunan
q v A 3 Ay 1 Yo a v
Tilsanuraveuani lulasuanugusenld
a A 9 1 A Y Y= gzl
8311815993517 1932919 g3 1@ umwaminG ouda
2 2 am oA
andalalamsaununiy uazaniiefunadda
= o ga o Ya a a v A
@eausizung @ faaildtaiusuiade
o &
minau

@Wn# 2 i 31)

As shown in this instance, the phrase behind their French grammars was omitted in

NS’s version. This phrase shows details of actions that are happening in this scene. Lavinia

and Jessie are not so rude as to laugh openly at Miss Minchin. However, they are laughing at
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her while hiding behind their French grammar books. It can be concluded that without this
phrase the readers may not clearly form a picture of the scene.
3. Translation by using a loan word or a loan word plus explanation

From the data analysis, translation by using a loan word was found to occur 13 times
(14.20%), the third most frequent strategy, while translation by a loan word plus explanation
was not found in NS’s translation. NS retained the original word in her translation, which
helps to maintain the original culture. Moreover, in some cases, this strategy can be used
when there is no equivalent for the source word in the Thai language or culture and Thai

people are familiar with the loan word. The use of this strategy can be seen in the examples

below.
Example 1
Original Text NS’s Translation
“Was that a rat?” he asked Ram Dass in a “Sunyliusenlar’” wnszFuamsw mad
Whisper. ATY FY HY” T ATNTLT Ty
i : % . NzFUNY “lunIi
“Yes; a rat, Sahib,” answered Ram Dass, A :
also whispering. “There are many in the NOINMYOYHAIBA”
2 1
walls. Wnh 14 nh 194)
(c. 14, p. 176)

As shown in this instance, the original word Sahib was transliterated into Thai as the

loan word %181 (Sahib). Sahib is considered a culturally specific word. It is a word used in

India to address a European man, especially one with some social or official status. It may

be that NS employed this strategy because she wanted to maintain the original cultural word.

In other words, because the speaker of these sentences is an Indian man, the loan word w18

is suitable in this context.
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Example 2
Original Text NS’s Translation
He could have told any number of stories if nsiliFesayng iz 9 ilannue nadeuiiy
he had been able to speak anything but - o 2
. . MFUAANINTY
Hindustani. N
(c. 12, p. 154) (Wni 12 wih 170)

In this example, because the word Hindustani (a language used in India) is a culturally

specific word and there is no equivalent in Thai for this word, NS transliterated the word

Hindustani as a loan word swiauaamii. By using this strategy, NS could retain the cultural

word and its original meaning.

Example 3

Original Text NS’s Translation
“Girls like a grievance, and if she begins to “Gnindgaizvoudountlanegudn Usziden
tell romantic stories about herself, she will
become an ill-used heroine, and parents

Ad . a < o
witineg llgaeelsuuan ldangwantiuile

. . . . o < o o o
will be given a wrong impression.” wiaeailunaenanszidgiwn 1asuns
E4
(c. 8, p. 100) myaed1 ueetl winvewidinasea

o A EY a 999
uﬂlﬁﬂu%&“llﬂﬂﬂﬂllﬂ

WUN 8 Wi 113)

In this example, the original word romantic was translated into Thai as the loan word 1s

uwuan (romantic). It may be that NS used the loan word because this word has been used in

Thailand for a long time. As a result, Thai people are familiar with the word Tsuuu@n.

Therefore, by using the word Tsuuuan, NS made the translated text understandable for the

target readers.
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4. Translation by using a more general word

The use of a more general word was found to be the fourth most frequent strategy with
the frequency of eight times or 9.20%. NS used this strategy to solve the problem of lacking
a specific word in Thai. Moreover, using a more general word does not significantly change

the original meaning. Examples of this strategy can be seen below.

Example 1
Original Text NS’s Translation
“If she doesn’t stop, Miss Minchin will “Elaiiia merfiaiiuiu 185’ waduon
hear her,” cried Jessie. “Lottie darling, I’ll o T ;. . s dava 5
) o5 19 1o Heuzasaaana 101. .. Alneuue
give you a penny! ,
(c. 6,p. 62) (Unh 6 11 72)

In this example, the word penny was replaced by the word Ju (money). Penny is a

small British coin and a unit of money, and it was used until 1971. Clearly, the word Qu is

more general than the word penny, and NS used &u in her translation because she might

consider that the story does not focus on the amount of money that Jessie will give to Lottie.

Instead, the main point that the author wants to communicate to the readers is that Jessie will

give money to Lottie in order to stop her from crying. Therefore, the general word [y is

adequate to communicate what the author wants to convey.

Example 2
Original Text NS’s Translation
Captain Crewe had a splitting headache flfung e daiwasze
when he read this letter in his bungalow in C oz, o 4
. 2UNZOW sarnentiviiegluthuinue sunlszme
India. )
(c. 6, p. 69) aUIAY

@Wn# 6 nh 79)
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In this example, the word bungalow was replaced by the word thusin (house).

Bungalow is a house built all on one level, without stairs. It can be seen that bungalow is a

kind of house; thus, the word fhuiin is a more general word of the word bungalow. It can be

explained that NS preferred the word thuiin rather than the word bungalow as mentioned in

the source text because in the Thai context the word bungalow usually refers to a kind of
house where people stay when they go to the sea. The translator might have thought that if
she translated the word bungalow literally, Thai readers might misunderstand and think that

Captain Crewe is staying near the sea when, actually, he is not. Thus, in order to avoid Thai

readers’ confusion or misunderstanding, the general word thusin can be considered more
appropriate than the more specific word 14nzTa.

Example 3

Original Text NS’s Translation

It was Christmas time, and the Large aputiuThumamansadina aseunsalva) 14
Family had been hearing many stories
about children who were poor and had no

. @ ' 9/ 9 a Y =
mammas and papas to fill their yosudganldguiermiiuanan—7Niilns
stockings and take them to the pantomime -
- children who were, in fact, cold and
thinly clad and hungry.
(c. 10, p. 127)

a A = v 3 Ay oA i
EJ“L!LSENSTJLﬂEJ’Jﬂ‘]J!ﬂﬂEJWﬂﬂuTIVllJIJWE)LLM%&’!Eﬂ

¢ 2 < )
W'Ihlﬂﬂﬁgﬂi—Lﬂﬂ“]%QWHWQLﬂu TAUFADNIUING

@Wn# 10 ¥ 142)

It was found in this example that NS replaced the word pantomime with the word azas

(play). Pantomime is a type of play with music, dancing, and jokes, that is based on a fairy

tale and is usually performed at Christmas. It is clear that the word agzas is a more general

word than the word pantomime. It is likely that NS employed the word azas because there is
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no word that is equivalent to the word pantomime in the Thai culture. Hence, she used the

general word azas, which is more understandable for the Thai readers.

5.  Translation by using a more specific word

This strategy was found to be the fifth most frequent translation strategy with the
occurrence of seven times or 8.06%. From the analysis, NS sometimes used a more specific
word in her translation to make her word choice appropriate in the Thai context. The

examples below present the use of this strategy.

Example 1
Original Text NS’s Translation
Sara started toward her. She looked as if 4131811900 l1danth mamideusznsindh
she were going to box her ears. LTI
(c. 6, p. 63) B M

@ni 6 uh 73)

This example shows that NS replaced the source word ears with the more specific word

nny (the root/base of the ear, the bone behind the ear). In the Thai context, Thais usually say

¥nnny (box at the root/base of the ear) rather than ¥n1i (box ears). In this example, it can be

explained that the translator wanted her translation to sound more natural in the Thai

language; therefore, she chose the more specific word nny in her translation.

Example 2

Original Text NS’s Translation
She had no one to talk to; and when she un'lifilasyadae narungnldliesnlide
was sent out on errands and walked v 9 -
NS : yostauenuazdouau llawounnatede
through the streets, a forlorn little figure
. ' A Y 1 o
carrying a basket or a parcel,... NOUHOUDINTOALNI 1 1AUDING JANLF

(c. 10, p. 124) @i 10 wh 139)
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In this example, NS replaced the source word errand (a job that one does for somebody

that involves going somewhere to take a message, to buy something, to deliver goods, etc.)

with the more specific words @aves (buy things). It can be seen that the words @aves are

more specific than the word errand. It may be that NS employed the more specific words o
va4 because there is no equivalent concept of errand in Thai. Hence, NS selected the words

doupq, which suit the context well.

6. Translation by using a more expressive word

The use of a more expressive word was one of the two least frequently found strategies
with the occurrence of only one time or 1.51%. From the analysis, NS employed a Thai
word, which has more expressive meaning than the original word, to express the meaning in
the source language. The use of this strategy can be seen in the following example.

Example 1

Original Text NS’s Translation
She knew what had happened, but, undiFeuds udma lid i znlden 1018
somehow, she had never imagined Sara
could look like this -- so odd and poor and
almost like a servant. auly

(c.8,p. 104) @i 8 1ih 116)

=2 a dy ] Ly
mwmu—@,uﬂaﬂﬂﬁwmmmzmﬁmwmsnnu

In this example, the word poor (11eraes) was replaced with a more expressive word 11

aums (pitiful). In the Thai context, the words 1asais and haumws have different shades of

meaning. That is, the word 1hasas is used to describe someone who is sad, while veauinss is

used to describe someone who is not only sad but also pathetic. Clearly, in Thai, the word 11
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dumy has a more expressive meaning than the word 11a3a1s, and it communicates Sara’s

condition more vividly.
7.  Translation by paraphrase using unrelated words

Like the use of a more expressive word, translation by paraphrase using unrelated
words was found with the least frequency of only one time or 1.51%. From the data analysis,
NS employed this strategy to convey the meaning of the original word by using different
words in the target language with which the target readers are more familiar. The following
is the example of the use of this strategy.

Example 1

Original Text NS’s Translation
Sara thought them enchanting, and painted 151909 UAs VoI ULaE AN WeRnU 003
pictures, for Ermengarde and Lottie, of
labyrinthine passages in the bowels of the

e A Sope A A s
1111!ﬂ']iﬂﬂﬂﬁﬂﬁ@]m\iﬂ%ﬂﬂ@%w%iﬂﬂqINQﬂﬂﬂ

. d’l ya 1 v Aa
earth, where sparkling stones studded the denasl1adu o uoalanaraTan mwmianu
walls and roofs and Ceﬂmgsa and strange, gz UMANIATHAET LMoz me
dark men dug them out with heavy picks. ., .

(c. 6, p. 59) LW INT Y AUNUAINA I Fa0 U1 a1
. 6, p.

Muiueg 1y

@nA 6 M 69)

In this instance, NS used the unrelated words ae117iauviavea (long sharp hoe) to

paraphrase the meaning of the original word picks. It may be that the translator employed

these words because Thai readers are more familiar with the word veu (hoe) than the word

dide, which is the exact meaning of the word picks in Thai.

To conclude, this section presented the translation strategies used by NS in translating

A Little Princess from English to Thai. The results showed that seven strategies were used
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by NS: translation by addition (36 times), translation by omission (21 times), translation by
using a loan word or a loan word plus explanation (13 times), translation by using a more
general word (8 times), and translation by using a more specific word (7 times) respectively.
Translations by using a more expressive word and translation by paraphrase using unrelated

words were the least frequently found strategies, sharing the same frequency (1 time).
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Research Question 3: What Translation Strategies Are Employed by Kaewkhamthip

Chai (KC)?

The findings of Research Question 3 are presented in Table 3.
Table 3

Translation Strategies Employed by KC

Translation Strategies Frequency Percentage

1. Translation by omission 33 44.59

2. Translation by using a loan word or a loan word plus 16 21.62
explanation

3. Translation by using a more general word 10 13.52

4. Translation by using a more neutral/less expressive 7 9.46
word

5. Translation by addition 6 8.11

6. Translation by using a synonym of the source word 1 1.35

7. Translation by using a more expressive word 1 1.35

Total 74 100.00

As shown in Table 3, seven strategies were used by KC in translating A Little Princess.

Four of the seven strategies were in accordance with Baker’s framework: translation by

omission, translation by using a loan word or a loan word plus explanation, translation by

using a more general word, and translation by using a more neutral/less expressive word.

The other three strategies were not in Baker’s framework: translation by addition, translation

by using a synonym of the source word, and translation by using a more expressive word.
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The most frequent strategy was translation by omission (33 times or 44.59%), followed
by translation by using a loan word or a loan word plus explanation (16 times or 21.62%)),
translation by using a more general word (10 times or 13.52%), translation by using a more
neutral/less expressive word (7 times or 9.46%), translation by addition (6 times or 8.11%)
respectively. Translation by using a synonym of the source word and translation by using a
more expressive word shared the same frequency (1 time or 1.35%)).

The following are detailed explanations of the translation strategies found in KC’s
translation. The translation strategies are arranged in the order of the most to the least
frequently used strategies.

1. Translation by omission

From the data analysis, translation by omission was found to be the most frequent, with
the occurrence of 33 times or 44.59%. The use of this strategy can produce two results.
First, the omission does not affect the target readers’ understanding of the overall meaning of
the text. In other words, without the omitted word, the target readers can still understand the
overall meaning of the text because the omitted word is not vital to such understanding.
Second, the omission affects the target readers’ understanding of the text. That is, the target
readers may miss some information that is crucial for their understanding of the text if the

word is omitted. The instances below illustrate the use of the strategy.
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Example 1
Original Text KC’s Translation
To Becky it seemed the most appropriate dmsudinfuds uduFaimnzay O #A5on
thing in the world. S
131081911
(c. 6, p. 65)

WNA 6 M 68)

In this scene the author narrates how Becky feels when Sara is called “Princess Sara.”
In Becky’s opinion, “Princess Sara” is suitable for Sara because Sara is very kind and gentle
as well as being rich like a princess. As illustrated in this example, the words the most were
omitted in KC’s version. It may be that the translator did not translate these words because it
does not affect the overall meaning of the text.

Example 2

Original Text KC’s Translation
Her sympathy was so strong that it seemed wariueniiuluodiaunn aginduiiieds
as if it must reach him somehow as he sat
alone in his armchair by the fire,...
(c. 12, p. 153) oo lndaqia. . .

v I 3
ninveuseey lifunld Wegniieg O

@n 12 ¥ 143)

In this part of the story, the author narrates how Sara feels about the Indian
gentleman who is sick and always feels lonely. In her translation, KC omitted the word
armchair. This word may not be viewed as important in this context because the author
mainly focuses on the feeling of the character, not what he is sitting in. Therefore, the

omission of this word does not affect the overall meaning of the text.
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Example 3

Original Text KC’s Translation
“...and my uncle is always asking me uazqwmﬁuﬁﬁvaumnﬁmmﬁmmﬁ}ﬁu “nag
things, “When did Edward the Third ascend
the throne?’ and, “Who died of a surfeit of
lampreys?”” doamomsizau @ inadulyl?”’
(c. 12, p. 152)

Yy & as 4 & s A 9 pt
LUDALITAN o muﬂiﬂﬂﬁ?’ﬁﬂm’ﬂqﬁ { llﬂﬁfcl,ﬂi‘ﬂ

@WnA 12 ¥ 142)

As shown in this example, the word lampreys was omitted in the translated

version. In the story, Ermengarde tells Sara that she has one uncle who always asks her some
trivial questions or questions about facts that are not important. One of those questions is
“Who died of a surfeit of lampreys?,” which is considered to be a trivial question. Hence, the
word lampreys, blood-sucking snake-like fish, is important to be translated in this context as
it completes the meaning of the trivial question.

2. Translation by using a loan word or a loan word plus explanation

This strategy was found to be the second most frequent, with the frequency of 16 times
or 21.62 %. It may be possible that KC used a loan word to retain the original word in order
to maintain the original culture. This strategy was also used with some loan words which
have been used for a long time in the Thai context so Thai people are familiar with them.
Regarding a loan word plus explanation, KC sometimes employed a loan word and then gave
its explanation in a footnote because the explanation makes the translation clearer to help the
target readers understand the story. The following are examples and explanations of the

strategy.
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Example 1
Original Text KC’s Translation
It was pretty, comfortable Mrs. Carmichael g ansluda visnuazgeuguiin soduau
who explained everything. - )
(c. 18, p. 243) 9511810819 17Tl

@0 18 ¥ 217)

As illustrated in this instance, the original words Mrs. Carmichael were translated into

Thai as GaFams luda. Mrs. is a title used before the name of a woman. It can be explained

that KC used the loan word dada instead of translating it as the Thai word 114 in her

translation because she wanted to retain the original word in order to maintain the original

culture.
Example 2
Original Text KC’s Translation
“It ain’t nothin’ but flannin, an’ the flannin “ulifioz lsuennnfdnrana uazfdnvaia

ain’t new; but [ wanted to give yer

1<} [l 1o 1o 9 Y o ] J
. ] y 1l Inadiin nasunesmsvz ez lsdnediaun
somethin’ an’ I made it of nights. I knew

e <l o
yer could pretend it was satin with Aa Auiinuvuluaounaiay Sugnge
. o y X )
diamond pins in... annsoayin Iifuilufanaunay Tifiunye
(c. 6,p. 70)

mysilneg...”

WNi 6 ¥ 72)

In this example, KC translated the source word satin as fanau. In fact, the word satin

is equivalent to the Thai word fsau (“Thai-English Electronic Dictionary,” 2009).

However, it may be that the translator preferred to use the loan word in her translation

because Thai people are more familiar with the word fhan@u than the word fhgau.
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Original Text

KC’s Translation

“If you have not learned, you must begin at
once. The French master, Monsieur
Dufarge, will be here in a few minutes.
Take this book and look at it until he
arrives.”

(c. 2, p. 20)

“y ' ~ Y A a o A
duse lumeiieunn isendousuiSsuiudi ag
o A a 7 7

5 arou0asns Fq15e vzl lw-o uii

g o A VA ' ' =< 99

o miladeraunil lUswaundiagazanis

@ni 2 v 27)

% . . [ o =
monsieur: Wlumudsusad Janunine

At mister Tunmdangu ulah

WY, A

In this example, KC used the loan word was@iees (Monsieur), which is a French word,

and then explained its meaning in a footnote. By using this strategy, the translator could

retain a French word in the translated version and also help the target readers to understand

its meaning in the footnote.

3. Translation by using a more general word

Translation by using a more general word was found to be the third most frequent, with

the occurrence of 10 times or 13.52 %. It was found from the analysis that KC sometimes

employed this strategy to solve the problem of lacking an equivalent word in Thai or to make

the translation more understandable in the Thai context. Some examples of this strategy are

shown below.

Example 1

Original Text

KC’s Translation

The schoolroom was being decked with
garlands of holly; the desks had been
moved away, and red covers had been put
on the forms which were arrayed round the
room against the wall.

(c. 6, p. 69)

9 = < o k4 @ 9
TTENLSEluﬂ@lﬂﬂi3ﬂU‘]J§$ﬂ1ﬂ’JEJW3\‘11ﬂﬁEJﬂE]ﬂ"l11

o & o o
Tazsianuagnéneesn 1 AMduasgniuilu
5N AnuaInIissoUieq

@Wn# 6w 70)
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As shown in this example, the source word holly was replaced as aanlif (flower).

According to the Oxford Advanced Learner’s Dictionary (2010), holly is “a bush or small
tree with hard shiny leaves with sharp points and bright red berries in winter, often used as a
decoration at Christmas™ (p. 717). This kind of tree is found only in Western countries;

therefore, it is impossible to find an equivalent word in Thai. To solve this translation

problem, KC thus used a more general word aanlif in order to help the target readers more

easily understand the story.

Example 2

Original Text KC’s Translation
She was a motherly young person, and worlufnandiedia el lasundunazinia
when people fell down and scraped their
knees, she ran and helped them up and

aaen 5993w Weazilasy Tou niold

patted them, or found in her pocket a yuuiioglunsziih vioueased i Teves
bonbon or some other article of a soothing Hromdenuilindr Tanlieg
nature. < v
(c. 4, p. 37) (UM 4 11111 43)
.4, p.

In this example, the word bonbon was replaced with the word vuy (sweet food or

dessert) in KC’s translation. As defined by the Oxford Advanced Learner’s Dictionary

(2010), bonbon is “a sweet/candy, especially one with a soft center” (p. 155), which in Thai

is equal to the word gnnaa. Therefore, vuu is a more general word than gnnana. It is possible

that KC used the word vuu because the important point in this context is that Sara wants to

console other children by giving them something sweet. Hence, using the word yuu is

adequate for the target readers to understand the context.
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Example 3
Original Text KC’s Translation
A carriage drove up one day and stopped Funilsiimmuzduuveaoguitniu
before the house. it 10 19 130)
(c. 10, p. 138)

In this example, the original word carriage was replaced with the target word mvug

(vehicle). According to the Oxford Advanced Learner’s Dictionary (2010), carriage refers to

“a road vehicle, usually with four wheels, that is pulled by one or more horses and was used

in the past to carry people” (p. 214). Thus, it is clear that waviug is a more general word than

carriage. It is possible that KC employed the more general word because it is more

understandable than the word sasi for the target readers.

4. Translation by a more neutral/less expressive word

Translation by a more neutral/less expressive word was found to be the fourth most
frequent strategy with the occurrence of seven times or 9.46 %. This strategy can be applied
when there is no word in the target language that can express the exact meaning of the word
in the source language. Therefore, the word in the source language has to be replaced with a
near equivalent word of the target language which is more neutral or less expressive than the

word in the source language. The examples below illustrate the use of this strategy.

Example 1
Original Text KC’s Translation
So the younger children adored Sara. Suiu finfio1ggennintesuzeuss
(c.4,p. 38)

(UNA 4 Wi 44)
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In this example, the word adored was replaced with the words Fuzoy (like). As defined

by the Oxford Advanced Learner’s Dictionary (2010), adore means to love somebody very

much. In the story, Sara is very kind to younger children in the school, so they not only like

Sara, but also love her very much. Therefore, the words Fuzoy are less expressive than the

word adored.

Example 2
Original Text KC’s Translation
“I'believe you hate her,” said Jessie. “Sudusodedliveumsuniqee’” uiadn
[13 b 2 . ]
No, [ don’t,” snapped Lavinia. q = 3
’ ’ “Nilyvson’” a1dliona
(c. 6,p.59) -

@NA 6 N 64)

In this example, the words hate and snapped were replaced with the words liwseu

(dislike) and wa (say) respectively. Regarding the former, hate, as defined by the Oxford

Advanced Learner’s Dictionary (2010), means to have a strong feeling of dislike for

somebody/something. However, in this context, KC translated it as liwou, which is less

expressive than the source word. With regard to the latter, snap, means to speak or say
something in an impatient, usually angry, voice. KC chose the word #a, which is more
neutral or less expressive than the original word. The use of the less expressive words in this

context affects the readers’ understanding of the story. That is, the strong feelings and

actions of the characters in this scene are not clearly expressed in the translation.
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5.  Translation by addition

Translation by addition was found to be the fifth most frequently used strategy with the
occurrence of six times or 8.11 %. It was found from the analysis that KC employed this
strategy to help the target readers understand the story clearly and precisely, and/or to make
the translation sound smoother and more natural in the Thai context. The following are
instances of this strategy.

Example 1

Original Text KC’s Translation

They were accustomed to being rich and wnaminduiaeiun w15 ez
comfortable, and as Sara's frocks grew

A2 £
. : ALAINAVIY FAVDIH I UTUTUAL TNTVAY LAy
shorter and shabbier and queerer-looking, y

and it became an established fact that she guianaVuiiasedausewiigiuganthiu
wore shoes with holes in them... Humsrzsoatuseugia. ..
(c.8,p. 101)

@nh 8 M1 96)

@

In this instance, the clause inisoausowngiusanthiu (when she wore a pair of old

and broken shoes) was added in the translated version. It may be explained that KC added
this clause because she wanted to give more details about Sara’s poverty, which can be seen
from the appearance of her shoes, to the target readers.

Example 2

Original Text KC’s Translation

The pupils bowed ceremoniously, and Sara Fndouimane T ldedaiiuiims 13A 14
made a little curtsy, and then they sat down
and looked at each other again.

(c.2,p. 19) winiuliandn

' o 3 &
aovegamunliale udniamuaniie uazuea

(WnA 2 wih 25)
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In this example, KC added the adverb aghagnin (politely) to modify the verb phrase

made a little curtsy in her translation. It may be that the translator wanted to give more

details to the target readers to show how Sara makes the curtsy in order to help the target

readers understand the story more clearly. Polite greetings may also be a Thai cultural value

that seemed logical for the translator to add.

Example 3

Original Text

KC’s Translation

“No, he is not Chinese,” Sara whispered
back; “he is very ill. Go on with your
exercise, Lottie. ‘Non, monsieur. Je n’ai
pas le canif de mon oncle.””

(c. 10, p. 138)

[13 1 ' ' ' s 9 1 a [
Vlilrlﬁlfﬁi’t]ﬂ !‘ll'lvllll%ﬂuﬂu F1IINITHFUNAY

v
299

[13 ' =) ' 3 Y
W1theuInAZHIN (36UADI00E ADARA LA

v g L < Yor 1
Dineumudsuraliiaeanilide “uoq

UOIF003 150 11411 tae M 1NPVDI UBUNAD

(Non, Monsieur Je n’ai pas le canif
demon oncle)”
(UNA 10 W11 130)

As presented in this example, the sentence udmneummesunalidonailase (Then,

Sara continues reading French to Lottie.) was added in the translated version. This sentence
is considered an introductory sentence that leads the readers to the next sentence, ‘Non,
monsieur. Je n’ai pas le canif de mon oncle.” By adding this sentence, KC connected the
ideas in the two sentences, which helps the target readers read the novel more smoothly. As

a result, the translation sounds smooth and natural to the target readers.

6. Translation by using a synonym of the source word
Translation by using a synonym of the source word was found to be one of the two least
frequent strategies with the occurrence of one time or 1.35 %. From the data analysis, the

translator sometimes used a synonym of the source word because Thai people are more
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familiar with the synonym than the source word itself. The example below illustrates the use
of this strategy.

Example 1

Original Text KC’s Translation
No one looked at Sara in these days, and liflasauluse nSouduaveaiiusedodiod
no one seemed to see her as she hurried
along the crowded pavements.
(c. 10, p. 125) MNNBUUHAINT

JUBOMEUANDINT VIS I0IMNNAIFAY

@ni 10 ¥ 120)

In this example, the translator used the word We115 (footpath) to replace the source

word pavements. These two words mean a path that is made for people to walk along. It can

be explained from this example that the translator used the synonym #@a115 because it is a

loan word in Thai that has been used for a long time by Thai people, so they are more

familiar with this word than the word pavements.

7.  Translation by using a more expressive word

Translation by using a more expressive word, similar to translation by using a synonym
of the source word, was found to be the least frequent strategy with the frequency of only one
time or 1.35 %. From the analysis, the translator used this strategy for the appropriateness of

meaning to the context. The following example presents the use of this strategy.
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Example 1
Original Text KC’s Translation
“If you are four you are four,” she said “& fond 01y @ 11U vidounABAney [&]
severely to Lavinia on an occasion of her » 3 . P - R
: ) Y07 413 1A081 INIBIADUNBATIN a1ily
having -- it must be confessed -- slapped L L
Lottie and called her ‘a brat’...” lauwih deaduazaraeandn ‘slsensan’. ..
(c. 4, p.37) Wi 4 w11 44)

As presented in this example, the original word called (:58n) was replaced with the

target word a1 (scold). The word gn in the Thai context is more expressive than the word 5en.

The translator employed the more expressive word because it suits the context in the story

and the usage of the words in Thai. Because, in the context, the word brat is an abusive word

used to call a person, especially a child, who behaves badly, the word a1 is more appropriate

than the word 5an.

To sum up, this section presents the translation strategies employed by KC in
translating 4 Little Princess from English to Thai. The results showed that KC used seven
strategies in her translation. The most frequent strategy was translation by omission (33
times), followed by translation by using a loan word or a loan word plus explanation (16
times), translation by using a more general word (10 times), translation by using a more
neutral/less expressive word (7 times), translation by addition (6 times) respectively.
Translation by using a synonym of the source word and translation by using a more
expressive word were the least frequently found strategies, sharing the same frequency of one

time.



Research Question 4: What Are the Differences between the Translation Strategies

Used by Nuengnoy Suttha (NS) and Those Used by Kaewkhamthip Chai (KC)?

The findings of Research Question 4 are presented in Table 4.

Table 4

Comparison of the Translation Strategies Used by NS and KC
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Translation Strategies NS KC
1. Translation by addition 36 6
2. Translation by omission 21 33
3. Translation by using a loan word or a loan word plus 13 16
explanation
4. Translation by using a more general word 8 10
5. Translation by using a more specific word 7 0
6. Translation by using a more neutral/less expressive 0 7
word
7. Translation by using a more expressive word 1 1
8. Translation by paraphrase using unrelated words 1 0
9. Translation by using a synonym of the source word 0 1

As presented in Table 4, NS and KC used five of the same strategies in translating 4

Little Princess from English into Thai. They were translation by addition, translation by

omission, translation by using a loan word or a loan word plus explanation, translation by

using a more general word, and translation by using a more expressive word. Regarding the

frequency of each strategy, NS used translation by addition more frequently than KC, while
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KC used translation by omission, translation by using a loan word or a loan word plus
explanation, and translation by using a more general word more frequently than NS. With
regard to translation by using a more expressive word, both translators used this strategy
equally. Moreover, two strategies were only used by NS: translation by using a more
specific word and translation by paraphrase using unrelated words. Two strategies were
found only in KC’s version: translation by using a more neutral/less expressive word and

translation by using a synonym of the source word.

Summary of the Chapter

The results of this research showed that the differences at word level between the two
Thai versions of A4 Little Princess, one by NS and the other by KC were mistranslation,
acceptable translation, omission, addition, naturalness, and closeness. Mistranslation and
omission were mostly found in KC’s version, but addition and closeness were mostly found
in NS’s translation. In addition, naturalness was found only in NS’s version, while
acceptable translation was found in both versions equally.

Regarding translation strategies used by each translator, both NS and KC employed
seven strategies. Five strategies used by both translators were translation by addition,
translation by omission, translation by using a loan word or a loan word plus explanation,
translation by using a more general word, and translation by using a more expressive word.
Two strategies were used only by NS, namely translation by using a more specific word and
translation by paraphrase using unrelated words, while translation by using a synonym of the
source word and translation by using a more neutral/less expressive word were used only by
KC. The most frequent strategy used by NS was translation by addition, which helped the

target readers understand the story more clearly. In contrast, translation by omission was
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mostly used by KC, which often affected the target readers’ understanding of some parts of

the novel



CHAPTER V

DISCUSSION, RECOMMENDATIONS, AND CONCLUSION

This chapter discusses the findings derived from the data analysis. Recommendations

for further studies and a conclusion of the study are given at the end of the chapter.

Discussion

Research Question 1: Differences at word level in the Thai translated version of the
novel A Little Princess by Nuengnoy Suttha and the version translated by
Kaewkhamthip Chai.

Results.

The results of the present research showed that six main differences between Nuengnoy
Suttha’s and Kaewkhamthip Chai’s translated versions of 4 /ittle Princess were found. They
were mistranslation, acceptable translation, omission, addition, naturalness, and closeness.

Discussion.

In terms of mistranslation and omission, they were found more in Kaewkhamthip
Chai’s version than in NS’s version. Regarding mistranslation, Kaewkhamthip Chai more
often mistranslated the novel (79.55 %) than NS did (20.45 %), almost four times as often as
NS’s. With regard to omission, the percentage of Kaecwkhamthip Chai’s omission (61.11%)
is almost two times that of Nuengnoy Suttha’s (38.89%), which suggests that Kaewkhamthip
Chai preferred to use the omission strategy in her translation. Of all the 33 places of
omission found in Kaewkhamthip Chai’s translation, 25 (33.78%) of them were found to

affect the overall meaning of some parts of the text. Since it was important information that
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was often omitted, the omission in Kaewkhamthip Chai’s version affected the target readers’
understanding of the overall meaning of some contents of the novel.

In contrast, naturalness, addition, and closeness were found more in Nuengnoy Suttha’s
version than in Kaewkhamthip Chai’s version. As all naturalness was found in Nuengnoy
Suttha’s version (100%), it can be inferred that Nuengnoy Suttha could translate English into
Thai more smoothly and naturally than Kaewkhamthip Chai. It may be explained that
Nuengnoy Suttha could produce a smoother translation because she was more careful in
choosing words than Kaewkhamthip Chai was. Concerning addition, the percentage of
Nuengnoy Suttha’s addition (85.71%) is almost six times that of Kaewkhamthip Chai’s
(14.29%). The findings indicate that Nuengnoy Suttha preferred to give more details in her
translation to facilitate the readers’ understanding of the story so that her translation was
found to be longer, clearer, and more understandable than Kaewkhamthip Chai’s. Pertaining
to closeness, the percentage of Nuengnoy Suttha’s closeness (92.86%) is more than 10 times
that of Kaewkhamthip Chai’s (7.14%), which indicates that Nuengnoy Suttha could translate
A Little Princess more closely to the source text than Kaewkhamthip Chai did.

In short, as it was found that Nuengnoy Suttha’s version had a much lower percentage
of mistranslation and omission, and higher percentages of naturalness, closeness, and
addition, it can be deduced that Nuengnoy Suttha’s translation is not only closer when
compared to the source text and clearer for the target readers to understand the story, but also

sounds smoother and more natural in the Thai language.
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Research Questions 2-4: Translation strategies employed by Nuengnoy Suttha and
Kaewkhamthip Chai and their differences.

Results.

It was found that Nuengnoy Suttha and Kaewkhamthip Chai each used seven strategies
in translating the novel. Five strategies were used by both translators. They were translation
by addition, translation by omission, translation by using a loan word or a loan word plus
explanation, translation by using a more general word, and translation by using a more
expressive word. Two strategies were only used by Nuengnoy Suttha, namely translation by
using a more specific word and translation by paraphrase using unrelated words, and two
strategies were only found in Kaewkhamthip Chai’s version: translation by using a more
neutral/less expressive word and translation by using a synonym of the source word.

Discussion.

Although both Nuengnoy Suttha and Kaewkhamthip Chai used translation by addition
for the same purposes, which are (a) adding some connectors in their translations to make the
translated text sound smoother, or (b) giving some additional information in their translations
to help the target readers understand the story more clearly, Nuengnoy Suttha frequently
applied translation by addition in her translation (41.38%) while translation by addition was
rarely used in Kaewkhamthip Chai’s translation (8.11%). As a result, when comparing the
two translations, Nuengnoy Suttha’s translation was found to be longer, clearer, and more
understandable than Kaewkhamthip Chai’s version.

In contrast, translation by omission was the strategy mostly used by Kaewkhamthip
Chai (44.59%), while Nuengnoy Suttha used it less frequently (24.14%) than Kaewkhamthip

Chai did. The interesting point found was that Nuengnoy Suttha usually used this strategy
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when the omission did not affect the target readers’ understanding of the overall meaning of
the texts (15 places or 17.24%) while only 6.90% (six places) of Nuengnoy Suttha’s
omissions affected the target readers’ understanding of the overall meaning of some contents
of the novel. However, Kaewkhamthip Chai often omitted important information (25 places
or 33.78%), which often made some parts of her translation unclear and incomplete.

Other than the two translation strategies discussed above, the other three strategies were
also used by both translators. Nuengnoy Suttha used loan words more often (16 places) than
Kaewkhamthip Chai did (13 places), while loan words plus explanation were only used by
Kaewkhamthip Chai. Both Nuengnoy Suttha and Kaewkhamthip Chai used a loan word to
retain the original word in order to maintain the original culture or when Thai people were
familiar with the loan word. In addition, the use of a more general word was found more
often in Kaewkhamthip Chai’s version (10 places) than that of Nuengnoy Suttha (8 places).
This strategy was used to solve the problem of a lack of an equivalent word in Thai or to
make the translation more understandable in the Thai context. Moreover, both Nuengnoy
Suttha and Kaewkhamthip Chai seldom used translation by using a more expressive word as
it was found only one place in each version, and they used this strategy to convey the
appropriate meaning in the context. Although these three strategies were used by both
translators, the difference of the frequency of these strategies found is not as large.
Moreover, both Nuengnoy Suttha and Kaewkhamthip Chai used these strategies for most of
the same purposes. Hence, the quality of each translated version may not result from the use
of these strategies.

Regarding translation strategies used only by each translator, the two translators used

them when word choices should be adjusted to be more appropriate in the Thai context.
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Because these strategies were seldom used and the two translators also used them for the
same purposes, the use of these strategies may not have an effect on the quality of the two
translations.

It can be concluded from the data analysis that there was no difference between the
total number of strategies used by each of the two translators in translating 4 Little Princess
from English into Thai because they each used seven strategies. However, the main
difference found between the two translations was that Nuengnoy Suttha mostly used
translation by addition while Kaewkhamthip Chai mostly employed translation by omission.
As a result, Nuengnoy Suttha’s translation was found to be clearer and more understandable
for the target readers since she preferred to add useful information which is crucial for the
target readers’ understanding in her translation. On the other hand, Kaewkhamthip Chai’s
translation was found to affect the target readers’ understanding of some parts of the texts as
she often omitted important information.

Recommendations for Further Studies

Recommendations for further studies are presented as follows:

1.  The data selected in this present study were two Thai versions of an English novel. For

further studies, it would be interesting to study two English versions translated from a

Thai novel in order to find out if the results would be different from or similar to the

results of this present study.

2. Since this present study focused on translation strategies at word level, additional
studies might further focus on other levels such as collocations, idioms and fixed

expressions, grammatical equivalence, textual equivalence, and pragmatic equivalence
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in order to find out if there are differences above word level between the two versions
of A Little Princess.

3. It would be interesting to directly interview the two translators, Nuengnoy Suttha and
Kaewkhamthip Chai, in order to find what translation strategies they used in their
translations and to find out if the results would be consistent with the results of this
present study.

Conclusion

This study aimed to discover the differences at the word level between two Thai
translated versions of the novel 4 Little Princess, one by Nuengnoy Suttha and the other by
Kaewkhamthip Chai. It focused on differences of word selection between the two translated
versions. In addition, the differences in the use of translation strategies between the two
translators were also examined.

Data were collected from Nuengnoy Suttha’s and Kaewkhamthip Chai’s Thai translated
versions of 4 Little Princess. The even-numbered chapters out of the overall 19 chapters in
A Little Princess from both of the Thai versions were studied. The results were crucial in
showing that NS could translate the novel more closely and clearly when compared to the
source text, and more naturally in the target language. In addition, each of the two translators
used seven translation strategies, but the strategy used the most by each translator
differentiated the quality of the translation. That is, Nuengnoy Suttha mostly used the
addition strategy in her translation; therefore, her translation was found to be longer, clearer,
and more understandable for the target readers. On the other hand, translation by omission
was mostly used by Kaewkhamthip Chai, which sometimes affected the target readers’

understanding of some contents of the story. Hence, those who want to be good translators



may use the findings as a guideline by studying how Nuengnoy Suttha chose words and

strategies to translate the novel.
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Examples of Six Differences of Word Choices Found in Nuengnoy Suttha’s

and Kaewkhamthip Chai’s Translations

1. Mistranslation

Original Text

Nuengnoy Suttha’s
Translation

Kaewkhamthip Chai’s
Translation

1. “Dear Sara must come
into the drawing room
and talk to Mrs.
Musgrave about
India,”...

(c.4,p. 36)

2. But before daybreak
she used to slip into
Sara's attic and button
her dress and give her
such help as she
required before she went
downstairs to light the
kitchen fire.

(c.8,p. 102)

3. She could be told to do
things other people

neglected.
(c.8,p.99)

4. “T’ve got so [ don’t
mind ’em s’ long as they
don't run over my piller.”
(c. 6, p. 65)
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2.  Acceptable Translation
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Original Text

Nuengnoy Suttha’s
Translation

Kaewkhamthip Chai’s
Translation

1. Sara rubbed the end
of her little nose
reflectively, as she
thought the matter over.
(c.4,p. 35)

2. ...until Sara's velvet
coats and sable muffs
appeared, combined
with drooping ostrich
feathers,...

(c.4,p. 36)

3. “So would 1,” said
Sara; “I suppose you
might make friends with
a rat in time, but I don’t
believe I should like to
make friends with a
cockroach.”

(c. 6, p. 66)

4. Then Sara was guilty
of an injustice. Just at
that moment her torn
heart swelled within her,
and she felt that if
anyone was as stupid as
that, one had better get
away from her.

(c. 8, p. 104)

5. “Yes; a rat, Sahib,”
answered Ram Dass, also
whispering. “There are
many in the walls.”

(c. 14, p. 176)
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3. Omission
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Original Text

Nuengnoy Suttha’s
Translation

Kaewkhamthip Chai’s
Translation

1. Lavinia, in fact, was
spiteful. She was
inordinately jealous of
Sara.

(c.4,p. 36)

2. ..., he had this very
sixpence in the pocket of
his very short man-o-
war trousers. And just as
Rosalind Gladys got into
the vehicle and jumped
on the seat in order to
feel the cushions spring
under her, he saw Sara
standing on the wet
pavement in her shabby
frock and hat, with her
old basket on her arm,
looking at him hungrily.
(c. 10, p. 127)

3. Very naturally, even
Becky was beginning to
look plumper and less

frightened.
(c. 16, p. 224)

4. Sara stood by the
howling furious child for
a few moments, and
looked down at her
without saying anything.
(c.4,p.41)
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4. Addition
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Original Text

Nuengnoy Suttha’s
Translation

Kaewkhamthip Chai’s
Translation

1. By that time every
pupil -- from Lavinia
Herbert, who was nearly
thirteen and felt quite
grown up,...

(c.2,p. 16)

2. “If you don’t stop,
Lottie, I will shake you.
Poor little angel! There -
- ! You wicked, bad,
detestable child, I will
smack you! I will!”

(c. 4, p. 40)

3. Lavinia had managed
to pass Sara’s room
when the door was open,
and had seen Mariette
opening a box which
had arrived late from
some shop.

(c.2,p. 16)

4. She had had a long

talk with Emily about

her papa that morming.
(c.2,p. 17)
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5. Naturalness
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Original Text

Nuengnoy Suttha’s
Translation

Kaewkhamthip Chai’s
Translation

1. “Oh,” sniffed Lavinia,

spitefully, “that is the way her
slippers are made. My mamma
says that even big feet can be
made to look small if you have a
clever shoemaker. I don’t think
she is pretty at all. Her eyes are

such a queer color.”
(c.2,p. 17)

2. “Dear Sara must come into the
drawing room and talk to Mrs.

Musgrave about India,”...
(c.4,p. 36)

3. “Oh, Lottie!” screamed Miss
Amelia. “Do stop, darling! Don't

cry! Please don’t!”
(c.4,p.39)

4. “Neither have 1,” she said.

(c.4,p.42)

5. “Ugh!” said Sara.
(c. 6, p. 66)
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6. Closeness
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Original Text

Nuengnoy Suttha’s
Translation

Kaewkhamthip Chai’s
Translation

1. The eight children were
always either being taken out to
walk or to ride in perambulators
by comfortable nurses,...

(c. 10, p. 125)

2. “And, as to her papa, there is
nothing so grand in being an
Indian officer.”

(c.4,p.37)

3. Sara thought them enchanting,
and painted pictures, for
Ermengarde and Lottie, of
labyrinthine passages in the
bowels of the earth, where
sparkling stones studded the
walls and roofs and ceilings, and
strange, dark men dug them out
with heavy picks.

(c. 6,p.59)

4. Some brilliant fans were
pinned up, and there were
several large cushions, big and
substantial enough to use as
seats.

(c. 16, p. 221)
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Examples of the Translation Strategies Used by Nuengnoy Suttha

1.  Translation by Addition

Original Text

Nuengnoy Suttha’s Translation

1. The table before him was heaped with
papers and letters which were alarming
him and filling him with anxious dread,
but he laughed as he had not laughed for
weeks.

(c. 6, p. 69)

2. She had no one to talk to; and when
she was sent out on errands and walked
through the streets, a forlorn little figure
carrying a basket or a parcel,...

(c. 10, p. 124)

3. The fat, fair baby with the lace cap
was Ethelberta Beauchamp
Montmorency;...

(c. 10, p. 126)

4. Some new comfort or ornament
appeared each time Sara opened the
door at night, until in a short time the
attic was a beautiful little room full of
all sorts of odd and luxurious things.
(c. 16, p. 222)

5. Sometimes Sara read aloud from her
books, sometimes she learned her own
lessons, sometimes she sat and looked
into the fire and tried to imagine who
her friend could be, and wished she
could say to him some of the things in
her heart.

(c. 16, p. 225)
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2.  Translation by Omission
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Original Text

Nuengnoy Suttha’s Translation

1. The pupils bowed ceremoniously, and
Sara made a little curtsy, and then they
sat down and looked at each other again.
(c.2,p.19)

2. Miss Minchin knew she had tried, and
that it had not been her fault that she
was not allowed to explain. And when
she saw that the pupils had been
listening and that Lavinia and Jessie
were giggling behind their French
grammars, she felt infuriated.
(c.2,p.22)

3. Miss Minchin’s opinion was that if a
child were continually praised and never
forbidden to do what she liked, she
would be sure to be fond of the place
where she was so treated.

(c.4,p. 34)

4. Sara rubbed the end of her little nose
reflectively, as she thought the matter

over.
(c.4,p. 35)

5. Sara stood by the howling furious

child for a few moments, and looked
down at her without saying anything.
(c.4,p.41)

6. Among other things there was a
superb god Buddha in a splendid shrine.
(c. 10, p. 136)
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3. Translation by Using a Loan Word or a Loan Word Plus Explanation

Original Text

Nuengnoy Suttha’s Translation

1. “If you have not learned, you must
begin at once. The French master,
Monsieur Dufarge, will be here in a few
minutes. Take this book and look at it
until he arrives.”

(c. 2, p. 20)

2. “Is this a new pupil for me,
madame?” he said to Miss Minchin.
(c.2,p.21)

3. She was a pretty, little, curly-headed
creature, and her round eyes were like

wet forget-me-nots.
(c.4,p.42)

4. The schoolroom was being decked
with garlands of holly; the desks had
been moved away, and red covers had
been put on the forms which were

arrayed round the room against the wall.

(c. 6, p. 69)

5. “Was that a rat?” he asked Ram Dass
in a whisper.

“Yes; arat, Sahib,” answered Ram
Dass, also whispering. “There are many
in the walls.”

(c. 14, p. 176)
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4. Translation by Using a More General Word

Original Text

Nuengnoy Suttha’s Translation

1. “If she doesn’t stop, Miss Minchin
will hear her,” cried Jessie. “Lottie
darling, I’ll give you a penny!”

(c. 6, p. 62)

2. Captain Crewe had a splitting
headache when he read this letter in his
bungalow in India.

(c. 6, p. 69)

3. It was Christmas time, and the Large
Family had been hearing many stories
about children who were poor and had
no mammas and papas to fill their
stockings and take them to the
pantomime -- children who were, in
fact, cold and thinly clad and hungry.
(c. 10, p. 127)

4.“...1 am sure the Large Family have
fat, comfortable armchairs and sofas,...”
(c. 10, p. 135)

5. “It’s a’ Nindian gentleman that’s
comin’ to live next door, miss,” she
said.

(c. 10, p. 137)

6. “It has been hard to be a princess
today, Melchisedec,” she said. “It has
been harder than usual. It gets harder as
the weather grows colder and the streets
get more sloppy. When Lavinia laughed
at my muddy skirt as I passed her in the
hall,...”

(c. 12, p. 160)
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5.  Translation by Using a More Specific Word

Original Text

Nuengnoy Suttha’s Translation

1. Sara started toward her. She looked as
if she were going to box her ears. (c. 6,
p. 63)

2. The fact was that Miss Minchin's
pupils were a set of dull, matter-of-fact
young people. They were accustomed to
being rich and comfortable, and as
Sara's frocks grew shorter and shabbier
and queerer-looking, and it became an
established fact that she wore shoes with
holes in them and was sent out to buy
groceries and carry them through the
streets in a basket on her arm when the

cook wanted them in a hurry,...
(c.8,p. 101)

3. When Sara's mind seemed to awaken
again to the life about her, she realized
that she had forgotten that an
Ermengarde lived in the world. The two
had always been friends, but Sara had
felt as if she were years the older.

(c. 8, p. 103)

4. She had no one to talk to; and when
she was sent out on errands and walked
through the streets, a forlorn little figure

carrying a basket or a parcel,...
(c. 10, p. 124)

5. "I can move as if my feet were of
velvet," Ram Dass replied;... (c. 14, p.
179)
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6. Translation by Using a More Expressive Word

Original Text Nuengnoy Suttha’s Translation
1. She knew what had happened, but, undiFeands udmalideiimsnznlden 101850
somehow, she had never imagined Sara
could look like this -- so odd and poor ,
and almost like a servant. (undl 8 i 116)
(c. 8, p. 104)
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7.  Translation by Paraphrase Using Unrelated Words

Original Text Nuengnoy Suttha’s Translation
1. Sara thought them enchanting, and 13 1deeunasveiulaz A wesnn lens
painted pictures, for Ermengarde and P da . 2
: I : msanudendlsduniiounssnilg luedaa@edas
Lottie, of labyrinthine passages in the : ,
bowels of the earth, where sparkling l/138u a1 uealanareTlan awmisdunazimaud
stones studded the walls and roofs and asapaoRuiiadetlsemounsmge aunuin

ceilings, and strange, dark men dug

them out with heavy picks. '
(c. 6,p.59) (Wnf 6 111 69)
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Examples of the Translation Strategies Used by Kaewkhamthip Chai

1. Translation by Omission

Original Text

Kaewkhamthip Chai’s Translation

1. When she was taking in the evening’s
milk for the cook (there was really no
odd job she was not called upon to do),
she saw something occur which made
the situation more interesting than ever.
(c. 10, p. 136)

2. If all went as was confidently
expected, he would become possessed
of such wealth as it made one dizzy to
think of; and because he was fond of the
friend of his school days, he had given
him an opportunity to share in this
enormous fortune by becoming a partner
in his scheme.

(c. 6, p. 58)

3. “Sara,” said Miss Minchin in her
schoolroom manner, “‘come here to me.”
(c.2,p. 19)

4. But she crept out of the room, and
was very much relieved to find an
excuse for doing it.

(c.4,p.41)

5. If all went as was confidently
expected, he would become possessed
of such wealth as it made one dizzy to
think of; and because he was fond of the
friend of his school days, he had given
him an opportunity to share in this
enormous fortune by becoming a partner
in his scheme.

(c. 6, p. 58)
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2.  Translation by Using a Loan Word or a Loan Word Plus Explanation

Original Text

Kaewkhamthip Chai’s Translation

1. “Is this a new pupil for me,
madame?” he said to Miss Minchin. “I
hope that is my good fortune.”
(c.2,p.21)

2. “I am sorry of that, mademoiselle,” he
said kindly to Sara.
(c.2,p.21)

3. “She is a kind of servant at the

seminary,” Janet said.
(c. 10, p. 130)

4. They came to assist their master, who,
when he was helped out of the carriage,
proved to be a man with a haggard,
distressed face, and a skeleton body
wrapped in furs.

(c. 10, p. 138)
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3. Translation by Using a More General Word

Original Text

Kaewkhamthip Chai’s Translation

1. She was a motherly young person,
and when people fell down and scraped
their knees, she ran and helped them up
and patted them, or found in her pocket
a bonbon or some other article of a
soothing nature.

(c.4,p.37)

2. “If she doesn’t stop, Miss Minchin
will hear her,” cried Jessie. “Lottie
darling, I’ll give you a penny!”

(c. 6, p. 62)

3. It was Christmas time, and the Large
Family had been hearing many stories
about children who were poor and had
no mammas and papas to fill their
stockings and take them to the

pantomime...
(c. 10, p. 127)

4. A carriage drove up one day and
stopped before the house.
(c. 10, p. 138)

5. He could have told any number of
stories if he had been able to speak
anything but Hindustani.

(c. 12, p. 154)
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4. Translation by Using a More Neutral/Less Expressive Word

Original Text

Kaewkhamthip Chai’s Translation

1. “How I shall ever find out whether I
am really a nice child or a horrid one.
Perhaps I'm a hideous child, and no one
will ever know, just because I never
have any trials.”

(c.4p.35)

2. “Oh!” cried Sara, with a warm feeling
in her heart. “What pains she has taken!
I like it so, it -- it makes me feel
sorrowful.”

(c. 6,p. 70)

3. “I believe you hate her,” said Jessie.
“No, I don't,” snapped Lavinia.
(c. 6,p.59)

4. Mrs. Carmichael was crying as she
kissed her again.
(c. 18, p. 244)

5. So the younger children adored Sara.
(c.4,p. 38)
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5.  Translation by Addition
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Original Text

1. The pupils bowed ceremoniously, and
Sara made a little curtsy, and then they
sat down and looked at each other again.
(c.2,p. 19)

2. They knew very certainly that she
was Miss Minchin’s show pupil and was
considered a credit to the establishment.
(c.2,p. 16)

3. After Sara had sat in her seat in the
schoolroom for a few minutes, being
looked at by the pupils, Miss Minchin
rapped in a dignified manner upon her
desk.

(c.2,p. 18)
4. And little children run about in the

lily fields and gather armfuls of them,
and laugh and make little wreaths.

(c.4,p.43)

Kaewkhamthip Chai’s Translation
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6. Translation by Using a Synonym of the Source Word

Original Text Kaewkhamthip Chai’s Translation
1. No one looked at Sara in these days, uilasauluse wioududnouriuserdod e 11
and no one seemed to see her as she e o oA A
) I5OMAUANDE19T LT I0eNINAAHIAUNINNEUY
hurried along the crowded pavements. v v
(c. 10, p. 125) o

WNA 10 1111 120)

7.  Translation by Using a More Expressive Word

Original Text Kaewkhamthip Chai’s Translation

73 29 ! B
1. “If you are four you are four,” she “§1a0afRD1Y IV NABUNABIANY [&] VIV~ &
said severely to Lavinia on an occasion

! ' A A 4 aa
5’]mﬂ@ﬂ1@jﬂﬁﬁlﬂa\umﬂﬂiﬂ'ﬂ AUy qﬂiﬂﬂ

of her having -- it must be confessed -- oL % e =
slapped Lottie and called her “a brat;”... ninenalazA1AeAA I UETIRT’ ...
(c.4,p.37)

WNA 4 v 44)
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